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CYCLOPEDIA

OF

PAINTERS AND PAINTINGS.

at Rotter-

dam, Jan.
1, 1807, died there,
May 15, 1874,
History and genre
painter, pupil of
Cornelis Bakker _
(bornin 1771), and
in Antwerp of ™
Wappers; returned 1
in 1830 and lived -
first at The Hagne, afterwards at Rotter-
dam, whence he again visited Antwerp,
spending there two years. Member of Am-
sterdam Academy in 1852, and professor.
Works: Heroic Death of Herman de Ruyter
(1840); Daughter craving her Father’s Par-
don (1842), New Pinakothek, Munich ; Pil-
grim returning from Holy Land ; Fugitives
Hiding ; Ahce (after Walter Scott), A Bap-
tism in 1600 Salvator Rosa drawing Girl's
Portrait ; Wedding in 17th Century ; Benve-
nuto Cellini in his Workshop; Jacob van
Campen and the Fortune-Teller; Rem-
brandt’s Journey; Adriaan van Ostade draw-
ing from Nature; Frasmus in his Study;
Retreat of the Waldenses ; Protestant Ser-
vice in 17th Century; Emigrants Ready to
Start ; Patriotic Women at Delft in 1573 ;
Allegory on Engraving (1852); Resurrection ;

I AAR, JAN HENDRIK VAN DE, born

Two Allegories on Music representing Rot-
terdamin 1829 and the Netherlands in 1854
(1854); Benvenuto Cellini and Cosmo de’
Medici (1859); Divorce Case, Rotterdam Mu-
scum.—Immerzeel, 11, 146 ; Kramm, iii. 929,

LAAR (Laer), PIETER VAN called Bam-

boceio  (eripple), i

born at Haarlem Ly
o] 5"';‘\\\\\

about 1600, died ('
there after 1658.
Dutch scehool;
genre painter, ol
pupil of Jan van - «¥
Campen (15909~ \
1650) ; went with |
his brother Roe- “\\\,
land about 1623 i
through France to Italy, and remained for
sixteen years in Rome, living in friendly in-
tercourse with Poussin, Claude Lorrain, and
Sandrart, but going his own way in art,
which differed widely from that of those
masters.  He avoided the ideal, and treated,
with much humour and truthfulness, realis-
tic subjects, such as scemes from Italian
popular life, markets, jugglers, gypsies, ete.;
also landscapes, finding many imitators, no-
tably Cerquozzi and Jan Miel, so that the
“Dhambocciate ” formed a special branch in
art. His nickname was given him partly on
account of his deformity, partly for his




LABEO

artistic whims,  He returned to Holland in
1639, first to Aunsterdam, but settled after-
wards in Haarlem, where he is said to have
committed suicide in a tit of melaneholy.
Works: Travellers leaving Inn, Shepherds
with Cow and Goats, Louvre, aris; Halt
before Inn, Brunswick Museum ; Mounte-
bank showing his Patent, Brawl among Ttal-
inn Peasants, Rural Irolie, Ronran City-Gate,
Cassel Gallery ; Landseape with Shepherds
and Travellers crossing a DBridge (1657),
Dirmstadt Museun ; Seenes from Italian
Life (2), Monk distributing Food, Man busy
with White Horse, Paying the Vintagers,
Dresden Museum ; Horscman  conversing
with Peasant, Musdée Rath, Geneva ; Horse-
man and DBathers by a Ruin, Kunsthalle,
Hambure ; Two Howses in a Stall, a Third
being Saddled, Italian Porters playing under
the Wall of a Fortress, Oll Pinakothek,
Munich; Guard-Room (1646), Oldenburg
Gullery 5 Bandits playing Morra, National
(udlery, Pestly; Travellers” Halt, Hermitage,
St. Smithy in Roman Ruin
(1635), Hadiam Peasauts’ Frolie in a Grotto,
Schwerin Gallery ;- Various Auimals with
Shepherds, Stuttgart Muscun ; Landseape
with Ruins, Stockholm Musewum ; Peasants’

Petersbure

o

Irolie, Boy waiting on Dismounted Peasant,
Museum, Vienna; A Singer, Halt of Shep-
tierds before Inn, Shepherds with Cows,
Robber Scene at Night, Camp at Night,
Licchtenstein Gallery, ib.; Man giving three
Dogs to Drink, Landseapes with Figures
(2), Cottage with Peasants and Horses, Beg-

gar Seated, Portrait

F v ZW of Himsclf, Uffizi,

Ilorence. — Allgem.

/ 67 a d. MBigenys moyii, il

Ch. Blane, Ecole hollanduise ; Iingerth, Bel-

vedere Galerie, 1. —; Wramm, iii. 926 ;

Kugler (Crowe), i, 429 ; Riegel, Beitrige,
. 315 ; Sandrart, ii. 311.

LABEO, TITIDIUS or ATEIUS, amateur
painter at Rome, Ist century an.  Pliny
says (xxxv. 7 [27]) he prided himself on lis
small pictures, which only exeited ridieule.

Brunn, ii. 300.

LABERGE, AUGUSTE CHARLES DF,
born in Paris, May 17, 1807, died there,
Jan. 26, 1842,  Landscape painter, pupil of
Vietor Bertin in 1824, and of Pieot in 1827,
He painted nature in its subtlest details and
vet preserved unity of effect. DMedal, 24
class, 1831, Works: Diligence bringing
News of July Revolution (1831); The Coun-
try Doctor (1832); O1d Woman with a Sheep
(I1836); Sunset (1839), Louvre; Milkmaid
with Piteher of Milk; Forest of Viritre;
Dog and Master ; Interior of Chiteau ; Fish-
erman with Fish.—Ch. Blane, Fcole fran-
caise, 1ii.; Larousse ; Meyer, Gesel., T41.

LABORDE.  See Delaborde.

LABOUCHERE, PIERRE ANTOINE,
born at Nautes, Nowv. 26, 1807, died in
Paris, Mareh 28; 1873. History painter,
pupil of Paul Delaroehe, having first been
pleed 1in a eommercial house at Antwerp,
and visited the United States in 1827, China
in 1832, and having spent a year in Italy in
1836, Medals: 3d class, 1843 ; 2d class,
1816, Works: Ulrieh von Hutten, Henry
of Saxony, Charles V. in London (I844);
Lauther, Melanchthon, Pomeranus, and Cru-
ciger translating the Bible (1846); Richelicu
cand Tather Joseph (1847); Albrecht Diner
painting Tmperor Maximilian (1848); Ge-
neva Discussion (1850); Iirasmus and Sir
Thowmas More, Luther in Wittenberg, Charles
V. erossing the Elbe at DBattle of Miihiberg
(1855); Luther at the Diet of Worms (1857);
Luther Praying ; Ineident of War in the
Cévennes (1864); Luneas Cranach painting
Luther’s Portrait, Luther’s Family at Prayer
(1865); Death of Luther, Charles V. his Son
Philip and Cardinal Granvelle in Conference
at Bruges (1866); Olympia Morata in Fer-
rara (1569); Portrait of Guizot (1863); Pen-
serosa (1870).—Bellier, 1. 861 ; Larousse.

LA BOULRE, TANCREDE DE (Antoine
Xavier Gabriel de Gazeau, Comte de La
Boutre), born at La Boudre, near Jallais
(Maine-et-Loire), April 1, 1801. Landscape
and architeeture painter, pupil of Brune and
Picot ; served in the army from an early
age, and took part in the campaigns of

2



LA BOULAYE

1823 in Spain, when he was decorated with!1878. Tandseape painter, pupil of Corot ;
the L. of Honour, and of 1830 in Africa, |a talented and careful painter.  Medals :
after which he took up painting, visited the | 3 class, 1842 ; 2T class, 1843, 1848, Works:
East, and studied for several yearsin Rome ;| View of Bonnelles, Campagna at Rome
also spent two years in Spain. Several of | (1841); Catalonian Fishermen at Port Ven-
his works, mostly Eastern subjects, have|dres (1842); Lxcursion on the Water (1844);
been acquired by the State. Works: Au-| Miser who has lost his Treasure (1847); 3
tumn Morning (1833) ; Pontine Marshes, l Views of Bougival (1848) ; Women Bathing,
Sacred Isle of Philke—Nubia (1838); Ruins | Erigone (1850) ; Mereury putting Argus to
of Karnak at Thebes (1841); View from]b‘loop (1852) ; Banks of the Morin (1853) ;
Villa d’Este at Tivoli (1842); Harvestin the ' Green Path near Meaux (1855) ;: Daphnis
Campagna (1844); Wind of tlie Desert in and Chloé (1861) ; Hay-Stacks, The Banks
Plain of Memphis (1846) ; Villa near Rome |of the Marue (1863) ; View of IRRomainville
(1864) ; Interior of the Generalife at Granada, | (1865) ; The Bell-Flower (1868) ; A Land-
La Antigua at Valladolid (1866) ; Sorrento | scape (1869) ; Linvirons of Palaiseau, Wonian
(1867) ; The Generalife and the Alhambra Bathing (1870) ; Landscape (1870) ; Land-
(1868) ; Environs of the Alhambra (1870) ;‘ seape (1872); 2 Views of the Park of Gigoux
Theatre of Taormina in Sicily (1869 and at DPalaiseau (1873); The Villa Gigou,
1870) ; Sunset in Algiers (1833), Desert of' Avenue des Maronniers (1871); View at
Suez (1840), Factory of Poussin (1842), Val- Palaisean (1876); At the Potteries (1877).

ley of the Tombs (1848), View of the Alham- | -

bra (1867), Angers Museum.—Bellier, i.
861 ; Vapereau (1880), 1049,

Jellier, 1. 866 ; Tarousse, x. 41,
LALECK, P. VAN, tlourished probably at
%Utrm'ht about 1640. Duteh school ; land-

LA BOULAYE, PAUL DE, born at scape aud fisure painter in the manner of
Bourg ; contemporary. Genre and portrait | Poelenbury, although his treatment is hasty
painter, pupil of Bonnat. Medal, 3d class, |and his figures are coarse in conception.
1879. Works: The Sabbath (I876); Deg-| Works : St. Magdalen in a Grotto (1638),
gar Woman (1877) ; Adoration of the Shep- | Mentz Museum ; Italian Landseape with

herds (1878) ; At the Sermon (1879), Lux-:\'euus punishing  Cupid (1640). —DBode,

embourg Museum ; Women selling T'owl
(1880) ; Leaving Church (1881); Mould|
Seller in Brussels (1883) ; A Baptism in |
Bourbonnais, Mother Auberger (1854); The {
Rosary (1885).

LACHENWITZ, SIGMUND, born at
Neuss in 1820, died in Diisseldorf, June 25,
1868. Animal painter, pupil of Diisseldorf
Academy. Works: Horses pursued by a
Bear (1848) ; Lion Family surprised by Ti-
gers (1850); Buffuloes attacked Dby Pan-
thers ; Eagles fighting in the Air; Rein-
deers pursued by Wolves ; Marauders with
Stolen Herd ; Young and Old (1861), Kon-
igsberg Museum ; Cavalry Fight (1866) ;
Scenes from Reynard the Fox.— Blanckarts,
16 ; Kunst-Chronik, iii. 160.

LACROIX, GASPARD JEAN, born in
Turin, Jan. 24, 1810, died in Paris, Oct. 26,

3

Studien, 332,

LAEMLEIN, ALEXANDRE, born at Ho-
lienfeld, Bavaria, Deec. 9, 1813, died at Pont-
levoy (Loire-et-Cher), April 25,1871,  His-
tory painter, pupil of Regnanlt and Pieot ;
went to Paris when ten years old, became a
naturalized T'renchman in 1835, He re-
stored, in 18235-39, with Alaux, the Prima-
ticcio Gallery at Iontainebleau. Medals :
3d elass, 1841 ; 24 class, 1843, 1859. Pro-
fessor at the School of Design in 1855.
Works : John the Fearless, Philip the Hardy,

' Raymond Dupuy—first Grand-Master of the
‘01'(19,1' of St. John of Jerusnlem (1842),

Philippe d’Artois, Marshal Boucicault, Ver-
sailles Museum ; Chastity of Joseph (1839);
Awakening of Adam (1841); Tabitha re-
vived by St. Peter (1843) ; Charity (1846),
formerly in Luxembourg Mnseum ; Jacol’s



LAENEN

Ladder (I847) ; Vision of Zachariah (1850}, | unsuecessful in painting landseapes, he
Rochefort Museum ; Music (1852) ; Diana ‘ tried history and genre with better result,
and Endymion (I1857); Job (1859) ; Lovostbut since 1850 has confined himself chiefly
of the Angels (1862); Orpheus (1866); to glass decoration. Medal, 2d class, 1835.
Hope (1868). In fresco: Three Iipisodes|Works: Village Drum (1833); Violenee of
in Life of St. Remy, St. Clotilde’s, Paris.— | Nogaret and Colonna toward Pope Boni-
Bellier, i. 867 ; Gaz. des B. Arts (1859), iii. | face VIIL (1834); Battle of Bouvines
186; (1862), xiii. 367, 383 ; Meyer, (resch., [ (1835) ; Louis XIV. departing for the Con-

105 ; Larousse. quest of I'ranche Comté, Cholera in Paris
LALNEN. See Lamen. (1837); Song of Departure (1838); Bat-

LA FARGE, JOHN, born in New York in | tle of Ceramo (1839), Versailles Museum ;
1835. Landscape Holbein at Court of Henry VIIL (1839);
and fignre paint- Samson and Delilah; Bedroom of Louis
er, decorator, XIV.at Versailles (1840); Battle of Ascalon
glass painter, and | (1841), Versailles Museum ; Masked Bali,
sculptor, pupil of Brother and Sister (1843) ; The Labourer
William M. Hunt. | (1844) ; Hall of the Crusaders, The Unem-
Sinee 1856-57, ployed (1845); Josephine (1848); Iuterior
“when he ﬁrstliu Style of Louis XIV., Ravené Gallery,
went to Iurope, Berlin ; Child’s Slumber (1880); Low Mass
e has repeatedly |at Saint-Geervais (I881); Complémentaires,
crossed the At- Expulsive Seizure (1882) ; Battle of For-
lantic.  His illustrations of Browning's migny—1450, Taking of Gray, do. of Chateau
poems, published in 1859, were followed Dy | Sainte Anne in 1668, Six Copies of Battles
many figure, still-life, and landseape pieces, | hy Martin, Versailles Museum.— Bellier, i.
and these by a great deal of decorative work. | 869.
Latterly hie has devoted himself almost cx-‘ LAI'ON, EMILE (JACQUES), born at
clusively to glass painting. His ehief work | Périgueux (Dordogne), Jan. 27, 1817, died
iltl .k;sllphu‘i i; tije(lliilgg; f:u\n[ily ;nonnin‘o’nt | in F(ib‘,fIé:‘S(}. Hiitolgy and portrait painter,
at Newport, R. L (1878).  Member of So-{pupil of Gros and Delaroche. Medal, 3d
ciety of American Artists. Illected N.A. in | }-I:LLS, 18431; L. of Honour, 1859. Works:
{)S(ifl).u :F;\dio\}n- NewrlYork. P'“'Orkjsl:b T‘)t. Som{{m?iou of 8the Virgin (1843); Clhrist on
L 1) ; Various Flower Pieces (1860-| the Waters (1844) ; Holy Family (I8 :
65) ; Altarpiece for St. I’etor’s—l\'e\\(f Y(:rk | Death of l;t.(Fran)cis X(f)n?;er,a(;l:)l. )(’)f (St.-1 g’)ej
(1863) ; New vEug]and )Pi}sture Land (1866) ;  ter of ‘Veronn (1848) ; Denis Auguste Affre,
Th‘(? Last \nl}ey (1867); Boy and Dog Archbishop of Paris (1849), Rodez Museuin ;
(1868); The Golden Age (1869); Trinity Episode in Massacres in Syria (1861); Louis
C];m'(;h Isteooi-‘rlmtions—]éoston (1876); Chan- | XVII and Simon in the Tower of the Tem-
cel of St. Thomas’ Church—XNew York ple (1863); Saint Jean de Dieu—Founder
(1877) Battlc Window—Harvard Memorial | of tl(m 01')der of that Name (1865), Christ
F Vet B (1003 G o e O ettt

Y s House ; Ceilings for Museum ; Kiss of Judas 877) ; The
Cornelius ‘Vundorbi]t’s House (1882);App]o'Magdnlen’ at the Sepu]cl(n'e, 'i‘he O)rI’Jhans
8::1—‘;1(1261111 Spring  (1884).—Art Jouwrnal, | (I880). — Bellier, i. 871; Meyer, Gesch.,

), 261. 288,

LAFA‘YE’(Lafaist), PROSPER, born at| LAFOND, ALEXANDRE, born in Paris,
i\[(?nt-balmt-bu.]pme.(Yonue), i‘ll 1806‘. His- Apri‘l 24, 1815. Genre and portrait painter,
ory and genre painter, pupil of Couder; pupil of Ingres. His portraits are energet-
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LAFOND

ie and expressive, and earefully executed.three years in Veniee. On his return he
Paints also on poreelain.  From 1863 to painted in St. Eustache, the choir and roof
1874 he was director of the School of Art|paiutings in
in Limoges. Medals, 2d elass, 1857, 1861, | the Assumyp-
1863. Works: Flagellation (1848); Inte- | tion, and ex-
rior (1852) ; Clouds, \Ian Drinking (1853) ;| ceuted frescos
St. Sebastian (1855); Fall of the Rebel in Versailles
Angels (1857) ; Olpheus eharming Wild and Mendon.
Beasts, Grandmother (1859); He‘xd of an Went to Lon- :A,
Old Man (1861); Dancing Fauuns (1867) ,}don in 1689 (‘(
Adoration of Shepherds (1872) ; Good Sa- and 1690 to \Ag‘
maritan (1875) ; Deluge (1876) ; Raising of decorate the 7
Lazarus (1879); ¥vening (1880); Poor eountry house
Man (1881) ; The 14th of July (1883).— of Lord Montagu, and after his return ex-
Bellier, i. 872 ; Larousse. ecnted (1692-1707) paintings in the eupola
LAFOND, CHARLES NICOLAS RA- of the Chureh of the Invalides. Member
PHAEL, born in Paris in 1774, died there of the Aecademy in 1673, professor in 1674,
Jan. 16, 1835. History paiuter, pupil of direetor in 1699, rector in 1702, ehaneellor
Barthélemi, Suvée, and Regnault.  Medals: in 1715. Works: Moses saved from the
3d class, 1804 ; 2d elass, 1808 ; 1st class,  Waters, Aumuneiation, Marriage of Virgin,
1817 ; L. of Honour, 1831. Works: Good Rape of Proserpine (1()7?) Triumph of Bae-
Samaritan (1804) ; lmpress Josephine sur- ehus, Sacrifiee of Iphigenia, Louvre ; Christ
rounded by Children (1806); Death of Ja- scrved by the Angels in the Desert, Hope
cob in Egypt (1808); Clemeney of Napoleon and Temperanee, Faith and Charity, Gren-
towards Mle. de Saint-Simon (1810), Ver- | oble Musenm ; Cliist giving the Keys to St.
sailles Museum ; Saul (1814), Dijon Muse-‘l’etvr, Lille Musenm ; Aristotle in Love,
um ; Eneas on Mount Ida (1817) ; Taking Montpellicr Museum ; Assumption, Scenes

of Montercau-Faut-Yonne by Charles VIL
(1819), Melun Museum ; Numa Pompilius
and the Nymph Igeria (1819), Versailles
Museum ; Episode in War in Spain, Waking

of Psyche (1819); Duc de Bordeanx present- |

ed to the People (1822) ; Chaste Susanna,
Love and Discord eontemplating their Worl,
Homer blind andredneed to Beggary (1824);
Aununciation, Sacred Heart of Christ, Ap-
parition to St. Clotilde, St. Louis in Prayer
before Battle (1824), Chapel of Princess de

Condé, Temple, Paris ; Prodigal Son ; Christ | accompanied by the Seasons,

| Zipporah to Moses, Orléans Museum ;

of the Deluge, Naney Museum ; Deification
of Adneas, Venus asking Arms of Vulean,
Jupiter overeoming Callisto, Nantes Muse-
Pan and Syrinx, Daphne fleeing from
Jethro presenting his Daughter
Coro-
nation of the Virgin, Suurise, Rouen Mu-
sewmn ; Clytin ehanged into a Sunflower,
Apollo and Thetis, Annuneiation, Trianon
Palace ; Resurreetion, Apsis of Chapel, Ver-
sailles Museum ; Apollo on his Chariot
Augustus

um ;

Apollo,

on Calvary (1831), Ministry of Public Works, | eausing the Port of Myeene to be built,
Paris ; Eve seeing herself in a Wave, Sapplio | Vespasian  direeting the building of the
singing her Last Verses, Psyche Abandoned, | Coliseum, Coriolanus raising the Siege of
Reflexions (1831).—Bellier, i. 871. Rome, Alexander restoring to Porus his

LA FTOSSE, CHARLES DE, born in Lands, Salon d’Apollon, ib.; Jason and the
Paris, June 15, 1636, died there, Dee. 13, Argonauts landing at Colchis, Alexander
1716. French school ; history painter, pu-|at the Lion-Hunt, Sacrifice of Iphigenia,
pil of Chauveau and Lebrun up to 1658 ; Salle de Diane, ib.—Bellier, 1. 873; Ch.
then studied in Rome after Raphael, and for | Blane, Leole Frangaise, i.; Jal, 724; La-
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LAFRENSEN

rousse, x. 64+ Mcmoires inddits, ii. 13 Vil-
lot, Cat. Louvre.

LAFRENSEN  (Lavreince), NICOLAS,
born in Stockholm, Oet., 1737, died there,
Dee. 6, 1808, Genre, portrait, and history
painter, pupil of his father, a Swedish minia-
{ure puinter ; went to Paris in 17715 made
a member of the Stockholm Academy and
court-painter in 1773, but returned to Paris |
in 1774, where he painted many rococo
picces in the style of Laneret, Pater, and
Pragonard.  In Stockholm, after 1791, Tie |
p:lin'tod portraits, small historieal seenes,
and rural fotes.—Gaz. des B Arts (1869), i
280 Wurzbach, Ir. Maler des xviil, Jahrh.,
38,

LAGARDE,
contemporary.
scape painter, pupil of Busson, Iumbert,
Dubufe, and Mazerolle.  Medals : 3d elass,
18825 24 elass, 1885, Works: Valley of
Rethondes  (1878) 1 Susanna at the Bath
(1879 ; Bdueation of a Parrot (ESS0) ; The
\.il‘g_‘,’i]’l in the Desert (1881) ; Annunciation
to the Shepherds (1882); Christ and the
Woman of Samaria (1883); Ind of the Day
(185:); Super Flumina Babylonis, The Vigil
(1883).

LAGRENEL, ANTHELME FRANCOLS,
born in Paris in 1775, dicd there, April 27
18320 History, genre, and portrait painter,
son and pupil of Louis Jean Francols -
grence and pupit of Vineent 5 served in the

born in Paris

PIFERRIL
History, genre, and land-

army during several eampaigns ; went to St
Petersburg in 1823, painted portraits for
the mperor Alexander and some excellent
pietures of Russian life.  On his veturn to
Iranee gave up history for miniature paint-
ing.—Dellicr, 1. 880,

LAGRENEE, JEAN JACQUES, born in
Paris in 1740, died there, 1eb. 13, 1821,
History painter, pnpil of his brother Louis
Jean Frangois, with whom he went to Rus-
sia in 1760, and to Rome in 1763. In 1775
lie Deeame member of the Academy, and
professor in 1781, Made many designs for
Stvres poreelain, on  the manufacture of |
which he exercised much influence. Works:
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Melaneholy, Louvre; Winter (1775), Ceiling

in Galerie d"Apollon, ib.; A Marriage in An-
tiquity (1776), Angers Museum ; Equestrian
Portrait of General Rapp with his Aides-de-
Camp, Colmar Museum ; St. John preaching
. Jubellus stab-
bing himself be-
5 fore the Procon-
sul Fulecius
7 Jl= 1799
pellier Museum ;
W Artemisia at the
Tomb of Mauso-
‘// 8 0 lus, Orléans Mu-
Muscum.— Bellier, 1. 879 ; Ch. Blane, Feole
[rancaise.
LAGRENEE, LOUIS JEAN FRANGOIS,
born in Paris, Dec. 30, 1724, died there,
Carle van Loo 5 won the grand prix ; went
to Rome 1 1750, and returned in 1753 ; re-
ceived into the Academy in 1755, and made
professor in 1758, In 1760 the Ewmpress
Dburg to replace Le Lorrain as divector of the
Aeademy and eourt-painter, but he returned
to Paris in 1763, and in 1781 became direc-
tor of the Freneli Aeademy in Rome. Na-
Honour and rector of the Keole des Beaux
Arts in 1806 Works: Abduection of De-
janira (1755), Justice and Clemency (1765),
Louvre ; Alexander visiting the Family of
clis to the Nymphs of Naxos, Angers
Museuni 5 Genii of the Arts, Bayeux Mu-
seum : Diana at the Bath, Besan¢on Mu-
seum ;. Two Widows of an Indian Offi-
Tdlizabeth Yetrovna, Museum, Dounai ; Res-
urrection, Assumption, St Peter’s, ib.;
Cupid ehained by the
Graces, Marscilles

i the Desert, Grenoble Museum ; Taurea

(1799), Mont-
scum; Portrait of a General, Strassburg
June 19, 1805, History painter, pupil of
Ithzabeth Petrovna called him to St. Peters-
poleon made luim chevalier of the I. of
Darius (1785), Mercury committing Bac-
cer (1783), Dijon Museum; Empress
Museun ; Alexander

[. [ay'@*‘l’e-

[ consnlting Oracle at Delphi (1789), Mont-

pellier Muscun ; Visitation of the Virgin,
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Madrid Musenm. — L/Art (1877), xi. circle of artists and patrons of art, 1o whom
137, 235 ; Bellier, i. 877; Ch. Blane, Feole | he communicated his ideas 5 thus originated
frangaise, 1i.; Jal, 720 ; Lejeunc, Guide, iii. | the work published by his son, “Het Groot
142 | Schilderboelk.”  His three brothers, Ernst,

LAGYE, VICTOR, born in Antwerp; con- | Jakob, and Jan, were all painters, and bhiy
temporary. Genre painter, pupil of Leys ;| sons, Abraham, Gerard, and Jan, were his
takes his subjeets principally from life of pupils and imitators. Works: Institution
14th and 15th centuries.  Lives in Antwery. 'of the Eucharist, Cleopatra landing at Tar-
Order of Leopold. Works: Antiquary ; 'sus, Danee of Children, Choice of Hereules,
Mother laying her Child into Cradle ; Seulp- | Louvre ; Two Allegories, Mars, Venus and
tor at Close of 15t Century; Bridal Pro- Cupid (2), Diana and Endymion, Seleueus
cession ; Gypsies; Archer; Enchantress, | ceding his Wife and Seeptre to Autiochus,
Brussels Museum ; Flemish Interior, Rob-| Amsterdam Museum ; Death of Pyrrhus,
ert Hoe, New York ; Fair Amanuensis, Mrs, Brussels Museum ; Achilles recognized by
Paran Stevens, ib. ; Historiographer, H. R. TUlysses, Bacchus consoling Ariadne, Apotle-
Bishop, ; Departure, H. L. Dousman, 'osis of William ITL, Hague Muscum ; Bae-
St. Louis. — Miiller, 316; Riegel, Wand- chus and Pomona with Nymphs, Basle Mu-

malerei in Belg., 42 DBacchanale, Musée Rath,

LAHORIO, LEON, born in Russia in
1827. Landsecape painter, pupil of St. Pe-
tersburg Academy, where he won the first
prize in 1850 ; then studied in Italy, and

afterwards became professor in St. Peters- |
Well near Rocea di Papa ;|

burg. Works:
Castello Fusano ; View near Sorrento ; Shore
on Black Seca; Landseape in the Caucasus
(1870).

LA HYRE. See Iire,

LATIA, painter. Sce Juia

LAIRESSE, GERARD DI, the clder, born
at Li¢ge in 1640,
bur 1ed at Amster-
dam, July 28,
1711. Dutch
school; history
and allegory
painter, pupil of
his father, Renier
de Lairesse, and
of Bartholet Fle-
mael, but formed
himself chiefly after Nicolas Poussin, whence
sometimes ealled the Dutel Poussin,  Emi-

grated early to Holland, and lived succes- |

sively at Bois-le-Due, Utrecht, The Hague
(where mentioned as member of the gnild
in 1684), and Amsterdam ; having become
blind in 1690, he gathered around him a

1 semn ; Geneva ;
\0]1111( s among Daughters of Lycomedes,
| Venus Mourning, Danecing Children, bmlthy

of Vulean, Bacehanal, Ulysses and Calypso,
Ariadne and Bacehns, Rape of Sabines,
Brunswick Gallery; Baptism of Aechilles,

Satyr and Nymphs, Berlin Museum ; Achilles
drageimg the Body of Hector, Bacclus with
Bacchantes, Deatl of Germanieus, Male Por-
| trait, Cassel Gallery 5 Alexander and Roxana,
Jeroboan's Pagan Altar, Copenhiagen Gal-
IU) ; Adoration of the Magi, Darmstadt
' Musenm ; Apollo and the Muses on Parnas-
sus, Festival of Prinpus, Ffauns in a Land-
f scape, Dresden Muscum ; Allegorical Repre-
“sentations of an Artist's Life (2), Old Pinako-
thek, Munich ; Woman and Four Children,
Priestess Offering, Hermitage, St. Peters-
burg ; Dido caressing Cupid in the Guise
of Ascanius, Ulysses and the Sirens, Minerva
restoring to Ulysses his Form, Solomon offer-
ing to the Idols, Artist’s Porvtrait, Schleiss-
heim Gallery ; Scleucus ceding his Wife and
Throne to Antiochus Soter (1673, replicas in
Carlsrube and Oldenburg Galleries), Hunt-
ing Booty of Diana, Satyrs and Nymphs in
Jolly Combat (1687), Children’s Scene in
Italian Park, Chitldren’s Round-Danee, Schwe-
rin Gallery; Venus and Cupid, Stuttgart
Museun ; Artillery Post, Soldiers and Wom-
en Carousing, Neptune and Amphitrite
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reecived by Cybele, Museum, Vienna; Al-|
legory, Licchtenstein Gallery, ib.; 1’01t1.ut
of Hunsclt Uflizi, Florence ; others in Angs-
burg Gallery.—Ch. Blane, Lcolehollandmso,‘
Fétis, Les Ar- ‘
tistes belges |
m I'étranger, 1.
167; Mich-
;\W els, x. 184
Immerzeel, il
150 ; Ixramm,
iii. 932; Kugler (Crowe), ii. 320; Riegel,
Beitrige, 11, 307.

LATS CORINTHIAC., Hans Iolbein,
the younger, Basle Muscum ; wood, H. 1 ft.
2 in. x 10 in.: inseribed Lais Corinthiaea,
1526. Portrait of a yvoung woman, Doro-
thea Offenbure, half-length, elegantly elad.
as lais. Irom Auerbach Collection. Iu-
eraved by Frederic Weber,  The same Iady
ficures also as Venus in another picture
by Holbein in the Basle Muoscum.—Wolt-
mann, Holbein, ii. 100 ; Mantz, Holbein,
IS8,

LAKYE GEORGE, John I'rederick Aen-
setty Morris Ko Jesup, New York; eauvas,
1Lt 6 £t At vight, an open foreground
of rocks, with a fallen tree ; in background,
high hills ;5 and betwecn, the plaeid lake,
with wooded islands and steep forest-elad
headlands. —Philadelphia Exhibition, 1876,

LALLEMAND, I'RITZ, born at Hanau
in 1812, died in Vienna, Sept. 20, 1866.
Battle and military genre painter, pupil of
the Vienna Academy. Attracted general at-
tention in 1840 by an episode from the Span-
ish guerilla-war, and was eneouraged by nu-
merous orders from the court and the nobility
to treat the same eluss of subjeets. Was
appointed professor at the Vienna Academy
before 1865, Works : Skirmish near Znaim ;
Scenes from Radetzly's Campaign in 1849 ;
Archiduke Charles at Stoekacli ; Skirmishes
near Oberselk ; Oeversee and Veile in 1864 ;
Banquet at Sehonbrunn ; Bancuet of Repre-
sentatives of the Army in Sehinbrunn Park.
—Allgem. d. Biogr., xvii, 530 ; Kunst-Chro-
nik, 1. 142 ; Wurzbael, xiv. 13,

8

IALLEMAND, SIGMUND, born in Vi-
~enna, March 8, 1840. Battle and genre
'painter, nephew and pupil of Fritz, and
seholar of Viemna Academy under Ruben ;
exhibited his first important works in 1864,
after the Sehleswig-Holstein campaign, in
\\luch he had taken part. He also followed

‘ the Aunstrian army to Italy in 1866. Med-

als : Paris, 2d elass, 1867, 1878. Member
of Vienna Aeademy. Works: Storming of
the Konigsberg, Battle at Oeversee (1864);
Vietory of the Aunstrians at Kollin (1867);
Battle of Caldiero; Scenes from Italian
Campaign of 1859 ; Battle of Custozza in
1866 ; Mute Cry for Help ; Equestrian Por-
trait of General Landon (1878); Vietory at
Martinestie in 1789 (1879). — Miiller, 9 ;
Wurzbaeh, xiv. 15,

LAMBDIN, GEORGE COCHRAV born
at Pittsburgh, Pa., in 1830. Portrait, genre,
and flower painter, studied with his father,
J. R Lambdin, portrait painter, and then
in Munieh and Paris. Professional life

; spent in Philadelphia, with the exception of

two years (1868-70) in New York. Eleeted
N.A. in 1868, Works: Our Sweetest Songs
are those which fell of Saddest Thoughts
(E858); Dead Wife (1867); Twilight Reverie ;
Happy Mornings of Life and of May, Mrs.
Joseph Harrison, Philadelphia; Ask me no
more ; Little Kuitter; June Roses (1880);
Willo\v Seat (1881); La Paetole and La
Irance, Roses (1882); As Far as Angels
Ken, Viva (1884); Pink and Yellow Roses
(1885) ; Hesperus (1886). —Tuekerman,
450.

LAMBIRT, GEORGE, born in Kent in
1710, died in London, Nov. 30, 1765. Pu-
pil of William Hassel and of John Wooton ;
painted landseapes chiefly, after the manner
of Gaspar Poussin.  Some of his figures are
attributed to Hogarth, of whom he was a
convivial friend. TLambert was first presi-
dent of the Soeiety of Artists, and founder
of the Beefsteak Club. With Scott, painted
six large pietures of Eastern settlements
that svere in the India House.—Redgrave ;

\ Taylor, Fine Arts, ii. 94.
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LAMBERT, LOUIS EUGENE, born in!In the Month of May, Environs of Delft
Paris, September 25, 1825.  Genre and ani- | (1857); In the Ficlds (1859); Banks of the
mal painter, pupil of Delaeroix ; especially | Seine at Bougival, River Veules (1861); Vil-
noted as a eareful and humorous painter [lage in Normandy (1863) ; Autumn at St.
of cats and dogs. Medals: 1865, 1866, | Mare-la-Bruyire, Morning at Yvré-1'Evique
1870 ; 3d elass, 1878 ; L. of Honour, 1874, | (1864) ; Cowrse of the Yvetta (1865), Be-

Works : Stable (1852); In the Curtain, Rab-
bits (1855); Dead Nature, Expiation, Cat
and Parrot (1857); Hunting-Dogs (1859);
Remedy Worse than the Disease, Market in
a Small Town (1861); Market (1863); Drink-
ing-Place, Hunting (1864) ; Fox-Terrier,
Clock is Too Fast (1865); Relays of Hunt-
ing-Horses (1866); Fire-Place for the Guard,
Envied Spot (1867); Coming Storm, Thief
scaling the Wall (1868); Masters of the
House (1869); Cat and Kittens, Antecham-
ber (1870); Covetonsness, Fallen Greatness
(1872); Let us Drink, Interrupted Sleep
(1873); Temporary Installation, Meal-Time
(1874); The Enemy, Pureel (1875); At Home
(1876); During Service (1877); Richeliew’s

san¢on Museum ; River under the Trees
(I866) 5 Doelk at Dieppe, The Valley of
Arques (1868); Coast of Normandy (1869);
Oak at Yvré-IEvique, Loek at Bougival
(1870) ; Slopes of Jonehére at Bougival
(1872); Pond in Woods in November (1873);
Seine at Bougival, Normandy Pasture, Coun-
try in Autumn (1874); Bluff at Croissy
(1875) ; Summer, The Bas-Prunay (1876) ;
Village of Quinéville (1877) ; Noon, H. R.

iBishop, New York ; Landseapes, H. V. New-

comb, ib., J. T. Martin, Brooklyn, E. B.
Warren, Philadelphia, TFairman Rogers,
ib.; Flowers of May, Mrs. Joseph Harrison,

|ib.; Landseape with Figures, T. Wiggles-

Cats, Fallen Greatness (1878); Strand at

Villerville (1879); Evening in the Marshes,
Low Tide (1880); Banks of the Somme
(1883); Duck-Hunter's Hut by Moonlight
(1884); Banks at Pont-de-I'Arehe, Ash-Tree
at Mutréey (1885); Feline I'amily, Miss C.
L. Wolfe, New York ; Cat and Kittens, M.
K. Jesup, ib.; Cats, Fletcher Harper, ib.;
Kittens Playing, Charles Stewart Smith, ib.
—DBellier, i. 889 ; Montrosier, i.
LAMBINET, EMILE, born at Versailles,
Jan, 13, 1815, died at Bougival, Jan. 1,
1878. Landseape painter, pupil at first of
Boiselier, later of Drolling and of Horaee
Vernet. DMedals: 3d elass, 1843 ; 24 elass,
1853, 1857 ; L. of Honour, 1867. Visited
the Kast, Algeria, and Holland. Works:
View of Senlisse (1833); do. (1836), Cam-
brai Museum ; View in Dauphiny (1837);
Valley of Cherreuse (1839); Bauks of Gar-
don (1840), Avignon Museum ; The Torrent
(1843); Cemetery of the Dwarf Palms
(1846) ; Women Bathing (1849), Amiens
Museum ; Autumn Morning (1850), Mont-
pellier Museum ; Plain of Malvoisin (1853);

worth, Boston ; Mill Stream, J. W. MeCoy,
Baltimore ; Boy Fishers, Charles Parsons,
St. Louis ; Landseape (1865), Seney sale,

| New York.—DBellier, i. 890 ; Fine Arts Quar-

Road in a Hollow, Under the Trees (1855);,

terly Rev,, 1. 253 ; Larousse; Jarves, Art
Thoughts.

LAMBRIICHTS, JAN BAPTIST, born at
Antwerp, baptized I'eb. 28, 1680, died prob-
ably in Germany, after 1731 Flemish
sehool ; genre painter, self-taught ; went in
1703 to Lille, and returned in 1709, when
he became master of the guild; left Ant-
werp in I731 and probably went to Ger-
many, where most of his works are to be
found. Works : Peasant Family at Dinner,
Augsburg Gallery ; Men and Women Drink-
ing, do. assembled before a House, Bruuns-
wiek Musenm ; Men and Women before
Tavern, Gotha Museum ; Tavern Interiors
(2), Germanie Museum, Nuremberg ; Peas-
ants around Table before Inn, Liechtenstein
Gallery, Vienna ; Family Conversations (2},
Uffizi, Ilorenee ; Young Man and Wife be-
fore Dish with Dessert, Man and Wife by a
Barrel, Three Men at Table Drinking, Man
and Wife in Kitehen, Stoekholm Museum.
—Van den Branden, 1201.



LAMDBRON DES PILTIERES

LAMBRON DES PILTIERES, ALBERT,
born at Saint-Calais (Sarthe), May 13, 1836.
History and genre painter, pupil of Flandrin |
and Gleyre ; aims at attracting the public by |
peculiar, hizarre subjects, treated with great
talent, humour, and technical skill. Works:
A Flaneur (1859); Ash Wednesday, Reunion
of Friends (1861); Deccption (1864): Ma-
donna (1865), Angers Museum ; An Execu-
tion (1866) ; Clown, Difference (1868); Cu-
pid and the Widow (1869); Clown and
Dwarf (1872); Sea Swallow, The Victor, Da-
zile (1875).

LAMBTON, MASTER, Sir Thomas Law—‘

D 15

Master Lambton, Sir Thomas Lawrence, Earl of Durham,

rence, Farl of Durham.  Son of J. G. Lamb-
ton, Lord Durham ; full-length, scated on
the rocky edge of a precipice, overlooking a |
landscape. Royal Academy, 1825. Engraved |
by S. Cousins (1827), G. H. Phillips (1839).
—Gower, 45, 73.

LAMEN (Laenen), CHRISTOFTI'EL

1y after Sept. 22, 1651.

Flemish school ;
genre painter, son and pupil of Jacob van
der Lamen (born in 1584) ; master of the
guild at Antwerp in 1636, When not

|signed, his pictures usually pass under the

names of Jan le Dueq and Palamedes, as
in the museums of Darmstadt, Frankfort,
Gotha, and Meiningen. His best are in
Italy. Works: Musical Party, Game of
Tric-Trac, Young Man’s Portrait, Th. van
Lerius, Antwerp ; Game of Tric-Trae, Dun-
kirk Museum ; Company of Ladies and Gen-
tlemen at Play, Lille Museum ; Soldiers and
Women carousing, Madrid Museum ; La-
dies and Gentlemen dancing, Gotha Muse-
um; Card Players, Hanover Gallery; do.

' Liechtenstein Gallery, Vienna ; Soldiers and
'Women carounsing, Madrid Museum ; Con-

versation-pieces (8), Mansi Collection, Luc-
ca 3 Married Couple plundered by Robbers,
and another (both attributed to Rubens),
Palazzo Corsini, Rome.—Bode, Studien, 172;

:Rooses (Reber), 383; Van den Branden,

1009 ; Van Terius, Artistes Anversois, il
365.

LAMI, LOULS KUGENE, born in Paris,
Jan. 12, 1800, History and genre painter,
pupil of Gros and Horace Vernet. Gained
his first laurels as a water-colour painter of
scenes in fashionable life ; has since paint-
ed historical subjects and pictures of life
in Russia. Medals: 2d class, 1865; L.
of Honour, 1837 ; Officer, 1862. Works:
Studies of Horses, Battle of Puerto de Mira-

| vento (1824), Versailles Museum ; Battle of

Tramaced (1827); TIight in the Balkan;
Charles 1. receiving a Rose when on his Way
to Prison (1831); Skirmish at Claye (1831),
Versailles Museum ; Manceuvres at Coroua-
tion of Nicholas I. (1827); Racing to Chureh ;
Muscovite Courage (1834); Masqueraders
in a Wagon (1836) ; Battle of Hondscoote,
1793 (1836), Lille Museum ; do. (1838), and
Fight in Defiles of the Argonne (1835), Bat-
tle of Wattignies, Taking of Maestricht—
1794 (1837), Surrender of Antwerp—1832

JACOB VAN DER, born at Autwerp or| (1838), Versailles Museum ; Reception at
Brusscls about 1615, died at Antwerp short- | St. Jameg’s (1853) ; Ball at the Tuileries ;

10
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Race at Chantilly ; Capture of Constantine ;
Review of Chasseurs ; Ball at the Opera
(1846); Battle of the Alma (1855, bought by
State); Féte at Versailles on Visit of Queen
Victoria (1855) ; Via Novissima iu Genoa
(1855); Supper in Salle de Spectacle at Ver-
sailles (1857), Church Interior, Luxembonrg
Musenm ; Abdieation of Mary Stuart (1867);
Last Anto da-F¢ in Madrid in 1670 (1873) ;|
Knox preaching before Mary Queen of Scots
(1877) ; Tour pictures from History of
Charles IX. (1878); Seven water-colours,
Hertford House, London, Sir Richard Wal-
lace.—Bellier, 1. 891 ; Bitard, 763 ; Miiller,
317.

LAMME, ARIE JOHANNES, born at
Dordrecht, Sept. 27, 1812.  Genre painter,
son and pupil of Arnoldus (died, Rotterdam,
1856); then studied in Paris under his cous-
ins, Ary and Henry Scheffer. Gold med-
als : Rotterdam, 1836 ; Paris, 1845, Works :
Family Scene from 16th Century (1836); Ja-
cob Simonsz de Ryck returning from Span-
ish Captivity ; Patriotism of Adriaan van der
Werff; Guard-Room in 17th Century ; Dan- )
gerous Post ; Old Dutely Interior (1845);

scape (1853), Ghent Museum j Interior of
Burnham Forest ; English Snow Landscape ;
Summer Landscape near Antwerp ; Swamyp ;
Morning in the Ardennes; I'rst Autumn
Days (1878); Isle of Walcheren (1878), Ant-
werp Muscum ; Solitude (1878); Wartburg
near Iiisenach; Tour Seasons. — Meyer,
Conv. Lex., xvii, 526 ; Miiller, 318.
LAMPI, JOHANN BAPTIST, Ritter vou,
the elder, born at Rowmeno, Tyrol, Dee. 31,
1751, died in Vienma, Feb. 11, 1830. Por-
trait painter, first instructed by his father,
a village painter, then from 1768 pupil of
Unterberger in Salzburg, aud from 1771 of
Lorenzi in Verona, where he became a mem-
ber of the Academy.  After hisreturn home
settled in Trent, became renowned for lis
portraits, was ealled to Vienna in 1783, and
was made professor and councillor of the
Academy in 1786. The following year he
painted in Warsaw the royal family of Po-
Iand, and in 1791 in St. Petersburg Cather-
ine IL. and the whole imperial family. He
returned to Viennain 1798 aud was kuighted.
During the Freneh invasion in 1805 he did
muel towards the preservation of paintings

Surprisc of Spanish Post ; The Water-Gueux and other objects of art. Homnorary mem-
at Dordrecht on June 25, 1572 ; Prince Wil- j ber of the St. Petersburg and Stockholm
lem proelaimed Stadtholder ; Maximilian Academies. Works: Young Lady Artist,
van Fgmont taking Leave of lis anily;\])nrmstadt Museum ; Little Girl feeding
Ruwaard de Wit compelled to amul Edict Bird, Firstenberg Gallery, Donanesching-
(1853); Mme. de Montigny begging Ann of en; Artist's and another Male Portrait,
Austria for lier Husband’s Life (1854); In- Ferdinandeumn, Tnnsbrick ; Artist’s Portrait,
terior of Ary Scleffer’s Studio, C. C. Per- ViennaMuseum ; Portraits of Archduchesses
kins, Boston.—Immerzeel, ii. 154 ; Kramm, Elizabeth and Maria Anna, of Counts In-
iii. 939. zenberg and Auersperg, of Joseph IL (1784),
LAMORINTERE, FRAN(COIS, born in Vienna Academy ; Emperor Francis L ; King
Antwerp, April 28, 1828. Landscape paint- of Sweden ; Canova ; Prince Kaunitz ; Baron
er, pupil of Antwerp Academy; studied von Sperger; Lucretia and Tarquin ; Flight
much from nature. Medals in Brussels ' of the Vestal Virgins from Rome. His two
(1857), Vienna (1873), Paris (1878); Order sons, Johann Baptist (1775-1837) and Franz
of Leopold (1860); Officer (1869); Command- (1783-1852), also attained to considerable
er Order of Francis Joseph of Austria. reputation, the former as a portrait painter,
Honorary member of Rotterdam (1864) and the latter as marine aud landscape painter,
Prague (1877) Academies. Studio in Ant- Portraits by the former, of Canova and Field-
werp, and professor at the Academy since Marshal Prince Johann Liechtenstein, are in
1885. Works: View near Spaa, View near ‘ the Liechtenstein Gallery, Vienna.—Allgem,
Edeghem, Brussels Museum ; Rocky Land- | d. Biogr., xvii. 580 ; Wurzbach, xiv. 57.

11
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LANA, LUDOVICO, born at Modena (or
at Codigoro, near Ferrara?) in 1597, died in
Rome (or at Modena ?) in 1646. History
painter, pupil at Ferrara of Scarsellino, and
at Bologna of Gruercino ; afterwards became
dircetor of Modena  Academy.  Works :
Deunth of Clorinda, Madonna, Death of Abel,
TErminia dismounted preseuts hersclf to Old
Man who is listening to Children’s Singing,
Tigures of Saints (2), Galleria Tistense, Mo-
dena ; Delivery of Modena from the Plague,
Chiesa nuova, ib.; Death of Clorinda, Turin
Gallery.— Laderchi.

LANCE, GIEORGE, born at Little Easton,
Aareh 24, 1802, died near Birkenhead,
June 18, 1864, still-life and history painter,
pupil of Benjamin Haydon ; espeeially noted
for painting fruit and flowers, First exhibit-
ed in 1828, Works : The Brothers (1837) ;
Gil Blas (1839) ; May I have this? (1840) 5
The Ballad (1841) ; The Microscope (1842);
Village Coquette (1843) 5 Maréehal Due de
Biron (1845); Preparations for a Banquet
(1846) ; I'rom the Garden and from the
Lake (1847) ; The Blonde and the Brunette
(1851); The Seneschal (1852) ; Harold
(1855) ; Fair Italy (1857); A Sunny Bank
(1861) 5 Gleam of Sunshine (1862) ; Basket
of Fruit, Red Cap, T'ruit, National Gallery,
London.—Redgrave ; Cat. Nat. Gal.; Art
Journal (1837), 305.

TLANCHARISS, ANTONIO DE, born in
Madrid 1n 1586, died there in 1658, Span-
ish school; history painter, the most note-
worthy pupil of Patricio Caxes; was em-
ployved to paint for tlie Jesuits’ convent at
Madrid, and for the Carthusians of Paular,
and, according to Cean Bermudez, who saw
his pictures, ranks among the best painters
of Spain.—Stirling, ii. 691.

LANCRENON, JOSEPH I'ERDINAND,
born at Lods (Doubs), March 17, 1794, died
in Besangon, Aug. 5, 1874, Genre paint-
cr, pupil of Girodet-Trioson. Custodian of
the Besangon Museum, and corresponding
member of the I'rench Institnte. DMedals :
1st elass, 1817 ; L. of Honour, 1860. Works: |
Tobias restoring his Father's Sight (1817),

Besan¢on Musenm ; Male Portrait, ib. ;
Apotheosis of St. Genevitve (1827), St. Lau-
rent, Paris; Peace, Justice, Abundance;
The River Seamander (1824), Amiens Mu-
seum ; Alpheus and Arethnsa (1831) ; Child
playing with a Dog (1845).—Bellier, i. 895.

LANCRET, NICOLAS, born in Paris,

ARy, Jau. 22, 1690, died
,’f‘;‘«i;@\"*. 3 h there, Sept. 14,
‘«:\& } ’L’%{ 1743. French

i "a%’: (.« ' school; genre paint-
joeXy l, ‘6\ =21 er, pupil of Dulin
DT @) (1669-1748) and
i\';&ff’ & E ) \\} 5{{‘» Gillot ; formed him-

self chiefly after
Watteau,who broke
with himi i 1719
' when both were
admitted to tlie Academy. The pictures of
the two masters are often confounded from
similarity of subject and treatment, though
Wattean is far the greater artist. Works:
Spring-Time, Summer, Autumn, Winter,
Gascon Punished (1738), Actors of the Thé-
atre Ttalien, The Cage, Turtle-Doves, Bird’s
Nest, Gallant Conversation, Louvre ; Italian
Repast ; Blind Man's Butt'; Mlles. Sallé and
Camargo—Danseuses performing in a Gar-
den ; The Maid Justified ; The Five Senses;
Awmorons Turk ; Beantiful Greek ; Mill of
Quiquengrogue, The Ages, The Elements,
Woien Bathing, Roneu Museum ; Wedding
Dance, Wedding Feast, Summer, Winter,
Angers Museum ; Landscape with Iigures,
Tontaineblean ; Game of Four Coins, Min-
uet, Besangon Musenm ; Walk in Garden of
Marly, Rustic Scene, Bordeaux Musenm ;
Masked Ball, Arrival of a Lady, Portrait of
the Danseuse Camargo, Two Cavaliers offer-
ing Flowers to Ladies, Nantes Museum;

| Ham Breakfast, Orléans Museum ; Prome-

nade at Longchamps, Perpignan Museum ;
Turtle-Doves” Nest, Valenciennes Museum ;
Arcadian Scene in a Landscape, Berlin Mu-
seum ; Dancing in the Open Air, Two sim-
ilar Subjects, Dresden Museum; Social
Gathering in a Park, Schleissheim Gallery ;
do., Sehwerin Gallery ; Musical Assembly
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LANDELLE

in a Garden, Love Couples with Birds’
Nests, Girls Bathing, Kitelien Interior, Sim-
ilar Subject, Hermitage, St. Petersburg ;
Infancy, Youth, Manhood, Age, National
Gallery, London ; and many in private eol-
lections in England and France.—DBellier, i.
895 ; Ch. Blane, Eeole fran¢aise ; Dohme,
3; Houssaye, Gal. du xviil. Sicele, i 263 ;
Jal, 734 ; Larousse ; Lejeune, Guide, 1. 219 ;
Villot, Cat. Louvre; Wedmore, 183 ; Wurz
bach, 24.

LANDELLE, CHARLES, born at Laval
(Mayenne), June 2, 1821. Genre painter,
pupil of Delaroche and of Ary Scheffer,
whom he vainly tried to approach in depth
of expression. Iixecuted decorative works
in the Elysée Palace and in St. Sulpiee,
Paris, and painted many portraits. Medals:
3d elass, 1842 ; 2d class, 1845 ; 1st elass,
1848 ; 3d elasg, 1855 ; L. of Honour, 1855.
Works : Fra Angelico (1842); Llegy, Char-
ity (1844); Virgin and Holy Women at
Tomb (bought by State); IMleurette aban-
doned by Henry IV. (1845); Little Gypsies
(1846); Young Egyptian Woman (1847);
St. Cecilia (1848); The Republie (1849);
Christ with St. Peter and St. John, St. Ver-
onica (1850}, Pau Museum ; The Antiquary;
Beatitudes (1852), Laval Museum ; Renais-
sance (1853), Louvre ; The Virgin Resting
(1855), St. Germain PAuxerrois, Paris; Jew-
ess of Tangiers; Armenian Woman, Finland
Girl (1857), M. Achille Fould; Portrait of
Admiral Baudin (1857), Versailles Museum ;
Presentiment of the Virgin (1859), Luxem-
bourg Museum ; Girl with Birds (1859):
Emperor and Empress at Glass Works of
St. Gobain ; Captive Jewesses in Babylon
(1861), Montauban Museum ; Procession of
the Cross at Brest (1861); Idleness (1863);
Awakening (1864) ; Meditation (1865); Ar-
menian Woman, Fellah Woman, Prison in
Tangiers, Child of Aisaouni (1867); Moorish
Woman (1868); Mountaineer of Aragon
(1869); Velleda (1870) ; The Almeh (1872) ;
Samaritan Woman, Young Servian Gypsy

(1873), Nantes Museum; Revery at Sixteen |

(1874) ; Angel of Purity, Angel of Grief

(1875) ; Salmaeis (1877) ; Ismenis (1878);
Messenger of Storms, Siren (1879) ; Nymph
of Fontana, Venetian Woman (1880); Wo-
an of Siloam in Jerusalem, Young Fellah
Woman in Cairo (1881); Naiad, Woman of
Boghari (1882); Woman of Bethlehem,
Carpet Bazaar, Cairo (1883); Country of
Golden TI'ruit (1884); Modern Law, Lattle
Orphan Girl (1885); Roman Girl, Virlan-
dese Girl, Cireassian Girl, Robert Hoe, New
York; Angel's Watel, Israel Corse, ib.;
Dolee far niente, C. P. Huntington, ib.;
Greek Girl, G. T. Martin, Brooklyn; Egyp-
tian Fellah Girl, C. H. Wolff, Philadelphia ;
Neapolitan Girl, W, B. Bement, ib.; Paul
and Virginia, B. Wall, Providenee ; Egyptian
Girl of Thebes, J. W. Garrett, Baltimore.—
Bellier, 1. 896 ; Bitard, 765 ; Revue des Deux
Mondes, June, 1871; Gaz. des B. Arts
(I878), xvii, 156; Larounsse; Hamerton,
Painting in France, 62 ; Meyer, Geseh., 367,
389,

LANDI, GASPARO, Cavaliere, born at
Piacenza in 1756, died in Rome, Feb. 24,
1830. History and portrait painter, pupil
in Rome of Pompeo Battoni and Corvi, and
studied the great masters of the 16th ccu-
tury, acquiring a certain pnrity of style and
excellent eolouring. Won the first prize at
the Academy of Parma in 1781 ; at an ear-
ly age beecame director of the seetion for
painting in the Aeademy of San Luca in
Rome, and in 1817 president. He is looked
upon as one of the founders of modern
1talian painting, and is famous for his por-
traits, espeeially that of Canova. Works:
The Three Marys at the Tomb of Christ,
Palazzo Pitti, Florence ; Burial of the Vir-
gin, Assumption, Piacenza Cathedral; To-
bias and Sarah ; Christ at Golgotha ; (Edi-
pus in Colonos ; Mary Stuart leaving France;
Portrait of Canova, Bergamo Gallery ; The
Three Marys at the Sepulchre, Florence
Academy.—Goethe, Winkelmann, ii. 154
Noeuv. Biog. univ., xxix. 348.

LANDO, LORENZ DI. See Vecchietla.

LANDOYN, CHARLES PAUL, born at
‘Nonant (Orne) in 1760, died in Paris, Marech
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LANDSELER

5, 1826, Genre ]mintn pupil of Regnault ;
won the grand prix in 1792, and studied in
Rome for five years ;
than draughtsman.
Due de Berri, corresponding member of the
lustitute, custodian of the Louvre Gallery,
and knight of the Tu. of Honour. TPublished
“ Annales du Musée ™ (29 vols,, 1801-17%),

“Vies et Qnvres des Peintres les plus Cé-|

1ibres 7 (22 vols., 1803 17), and other works.
Works : Eleazer refusing to eat Forbidden
Meat (1792); Mother's Lesson, Pastoral
(1800) ; Virginia  Bathing (1801); Leda
with Castor and Pollux (1806), Louvre;
Venus and Cupid (1810) ; Panl and Virginia
{1512) ; Diadalus and  Iearus.—Bellier, 1.
896 ; Biogr. univ,, Supplement : Villot, Cat.
Louvre : Larousse.

LANDSIIER, CHARLIY, born in 1799,
died m London, Ju- H
Iy 22, 1879. History
painter, son and pu-
pit of dohn Land-
seer, engraver (1769

1852), and elder
brother of Sir Id-
win Henry Land-
seer; student also
with Haydon and in
schools  of Rowval
Academy ; exhibited at Roval Academy his
Dorothea in 1828 ; hecame AR.A. In 1837

|

and R in 1845, and keeper in 1851.
Works : Clarissa Hatlowe in the Sponging-

House (1833), Bloodhound Biteh and Pups,
Pillaging a Jew's House in Reign of Richard
I, Sacking of Basing House, National Gal-

lery ; Cromwell at Naschy, 1645, National
Gallery, Berlin ; Fve of Battle of Iidgehill

(ISl))v— sat. Nat, Gal.
Sandby, it 176.
LANDSEL R, Sir EDWIN HENRY, horn
in London, Mareh 7, 1802, died there, Oct.
1, 1873, Animal painter, third son and pu-
pil of John Landseer, cngraver; began to
draw animals wlhen very young, some of his
sketches, made when five, seven, and ten
years old, being preserved at South Kensing-

and Royal Acad. ;

-
was o better colourist
e was painter to the |

ton. 'When fourteen he became a student
of the Royal Academy, and exhibited the
next year Heads of
a Pointer Bitch and
Puppy. He soon
won an unrivalled
reputation as an
animal painter, and
beeame A.R.A. in
1826 and R.A. in
1830. In 1850 hLe
was knighted, and
in 1855 received at
tlie Freneh Ixhibition the large gold medal,
and in 1873 the medal at the Vienna Exhi-
bition. Works: Dogs Fighting (1819) ; St.
| Gothard Dogs finding Traveller in Snow
(1820) ; Two Dogs, Dog and the Shadow
(1822); Sancho Panza and Dapple (1824);
Highland Breakfast, Suspense (1834),
Drover's Departure (1835), Jack in Offiee
(1833), Comical Dogs, Old Shepherd’s Chief
Mourner (1837), and others, Sonth Kensing-
ton Museum; Cat's Paw (1824) ; Chevy-
Chace (1826), Duke of Bedford ; Return from
Deer-Stalking (1827), Windsor Castle ;
Monkey who had scen the World (1828);
Illicit Whiskey-Still (1829), Highland Musie
(1830), Low Life, High Life (1831), Hunted
Stag (1833), Sleeping Bloodhound (1835),
Dignity and Impudence (1839), Defeat of
Comus (1843), Shoeing (1844), King Charles
Spaniels (1845), Leace (1846), War (1846),
Alexander and Diogenes (1848), Dialogue at
Waterloo (1850), Maid and Magpie (1858),
National Gallery, London ; Poaeliers Deer-
Stalking (1831), Hermon sale (1882), £840;
Sir Walter Scott and his Dogs (1833) ; Bol-
fon Abbey in Olden Time (1834); Return
flOln Hawking (1837); Lif¢’sin the Old Dog
)ot (1838) ; Van Amburgh (1839) ; Laying
'down the Law (1840) ; Otter and Salmon
[(1842) ; Otter Speared (1844); Shepherd’s
| Prayer (1845); Monarch of the Glen, Titania
and Bottom (1851); Children of the Mist
(1853); Rongh and Ready, Uncle Tom and
Wife, Braemar (1857), C. F. H. Bolekow ;
Deer-Stalking (1858) ; Doubtful Clumbs
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LANTFRANCO

(1839) ; Flood in fhe Highlands (1860) ;|

Seenes in Highland Deer 1orest, The Shrew
Tamed (1861); Well-Bred Sitters, Piper and
Pair of Nut-Crackers (1864); The Connois-
seurs, Prosperity, Adversity (1863); Lady

Godiva’s Prayer, Odds and Ends, The Chase ‘

(1866); Her Majesty at Osborne, Wild Cat-
tle of Chillimgham (1867); IRent Day in
Wilderness (186S) ; Swamnery invaded by
Eagles, Study of a Tion (1869); Queen meet-
ing Prince Albert on Return from Deer-

Stalking, Doctor’s Visit to Poor Relations |

at Zoological Gardens (1870); DBaptismal
Font, Lion and the Lamb (1872) ; Tracker,
Sketch of the Queen (untinished, 1873);
Man Proposes but God Disposes, Holloway
Institute, Iigham, near London;
Bay, Lord Godolphin; Dogs and Duck, ex-
Governor I D. Morgan, New York; After
the Chase, \W. H. Vanderbilt Collection, ib.
More than three hundred engravings have
been made after his works. He designed
the four colossal lions at the base of Nel-
son’s column, Trafalgar Sguare, London.—
Graves, Cat. of Works of Sir I Landsecer,
(London, 1875); Redgrave; Cat. Nat. Gal.;
TFraser’s Mag., July, 1856 ; Stephens, Tarly
Works of L. (Londoun, 1869) ; do., Sir k. L.
(London, 1880); Sandby, ii. 143 ; Portfolio
(1871), 165; Athenwnm, Oct., 1873, 440 :
THustr. Zeitg. (1873), il. 327 ; Zeitseh. f. b,
K, x. 129, 163.

(
man school; ﬁ
pupil of Agos-
tino Carracei, —
then at Fer-
rara; on his
master’s death
(1601) he went to Rome and assisted Anni-
bale Carraeei, from whose designs he exe-
cuted frescos in the Palazzo Farnese.

Among his earliest original works are the

L&\ FRANCO, GIOVAN \'I Cavaliere,
born in Parma Ve ==
in 1580 or ',,/’ f\_‘
1581, died in RV |
l . 3 t
Rome, Nov. N fw
29, 1647. Ro- Uy /45

Stag at |

Assumption, in a chapel of S. Agostino
(which gave him reputation), and a Virgin
in the Clouds with Saints (1621-253), cupola
of S. Andrea della Valle. This work had
| been promised to Domenichino, who had
already painted the walls, and Lanfranco
was thus brought into direct competition
with that great artist. In 1631 lLie went to
Naples and executed works in the Gesit, now
destroyed, and in other churches, remaining
there until 1646, when he returned to Rome.
Among his best pictures are St. Louis feed-
ing the Poor, Venice Aeademy, and Libera-
tion of St. Peter, Palazzo Colonna, Rome,
| Other works in public galleries : Mary Mag-
| dalen, St. Peter in Tears, do. with Book and
Keys, Artist’s Portrait, Uftizi, Ilorence ; As-
sumption, Testasy of S, Margherita da Cor-
tona, Palazzo Yitti, ib.; The Virgin with
Christ liberating a Soul, Virgin in the Clouds
and Saints, Satan enchained by Angels, Re-
pose in Egvpt, St. Jerome roused by Trum-
pet of Last Judgment, Infant Christ adored
by Saints, Naples Museum ; History of Mo-
ses, Last Supper, Quirinal, Rome ; Hagar
in the Desert, St. Peter, Separation of SS.
Peter

and Paul, Coronation of the Virgin,
Louvre, Paris; St John Baptist, Amster-
dam Muscum ; Jacob’s Dream, Basle Mu-
seumn 3 Mary Magdalen, Berlin Museum
St. Paul in Malta throwing the Adder into
| the Fire, Cassel Gallery ; Cimon nuarsed by
{his Daughter Pero, Darmstadt Museum ;
Peter Penitent, Four Old Sorcerers, Dres-
den Museum ; The Angel showing to Hagar
l the Spring, Mater Dolorosa, Christ on Mount
of Olives, Old Pinakothek, Muuich ; Madonna
: appearing to Hermits, Vienna Museum ; Ob-
sequies of Julinug Ciesar, Roman Soldiers
receiving Crowns, Banquet of Patricians,
' Roman Moek Sea-Fight, The Auspices, Ma-
| drid Museum.—Cl. Blane, Ecole ombrienne ;
| Burekhardt, 764, 794, 798 ; Baldinueei, iv.
[ 448.

|  LANG, HEINRICH, born at Ratisbon,
April 24, 1838.  Horsc painter, pupil of the
| Munich Academy under Friedrieh Voltz;
visited the studs of Witrtemberg and military
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LANG

pageants ; spent ecight years (1860-68) in
Hungary, the Danubian prineipalities, and
in Paris; took part in the campaign of
1870-71. Works : Hungarian Tun (1861);
Horses in the Rushes (1865) ; Csikos driv-
ing orses back to the Herd (1865) ; Race-
Course of Longchamps (1867) ; Hussar-Pa-
trol, Steeple-Chasc, Transportation of Horses
(186%) ; Hungarian Market-Scene, Attack of
Brigade Bredow in Battle of Vionville, Bat-
tle of Scdan (1872); Lpisode in DBattle of
Worth (1873) ; Bay of Galata; Sceond Ba-
varian Army Corps crossing the Seine at
Corbeil (1883); Catching Wikl Horses in
Hungarian Puszta, Dresden Museum.—2iil-
ler, 319

LANG, LOUIS, born at Waldsee, Wiir-
temberg, March 29, 18LL Portrait and
figure painter; studied in Paris and Stutt-
gart in 1834 ; went to Ameriea in 1838, and
has sinee lived in New York, making fre-
quent visits for study to Venice, Rome,
Florenee, and Paris.  Llected N.\. in 1832,
Works : Asleep in Prayer (1869); OILd Mill
at Greenwich, Conn. (1870); Blind Nydia,
Jephthal's Daughter (1871);  Cinderells,
Cleopatra (1875) ; Landing of Market-Boat
at Capri (1876) ; Mary Stuart distributing
Gifts, Maid of Saragossa, R. L. Stuart Col-
leetion, New York ; Country Girl, Museumn,
ih.; Fresh Clierries, Neapolitan Fisher Fam-
ily (1878); Romeco and Juliet (1882).—Tuck-
crman, 434

LANGI, JAN.  Sec Bocllorst.

LAXGE, JUL1IUS, born in Darmstadt,
Aug. 17, 1817, died in Muniel, Juue 25,
1875, Landscape painter, pupil of the Mu-
nich Aeademy in 1834, then from 1835 of
Schirmer in Diisseldorf. In 1840 he was

attracted to Munich again by Rottmann, |

and soon hecame a favourite for his moun-
tain landseapes.  In 1854 he visited Upper
Italy, where he painted studies for the Ven-
ice Academy and two large pietures for the
Milan Academy, and was made a member
of both institutions. Numerous orders
from King Max iuduced him to return to
Bavaria in 1858, e was appointed court-

! painter by Louis IL in 1867. Works: Vil-
lage in Forest (1840); Wood in Evening
Light ; View iu the Ramsau; Morning on
the Alp (1848); Partenkirchen (1858); Land-
seape in North Italy (1860), Darmstadt Mu-
|seum 3 Custle Iolovrat in Boliemia, Stutt-
gart Museum ; View near Dachau (1869) ;
'Morning Landscape ; Zugspitze ; Part of
Gosau Lake (2, 1865), View near Parten-
kirehen (1871), New Pinakothek, Munich ;
Scven Idyls from Amper, Foring on the Isar
(1874).—Allgen. d. Biogr., xvii. 644 ; Kunst-
Chrouil;, xiit. 687 ; Reber, 1i. 290 ; Regnet,
ii. 1.
LANGE-PIER. Sec Aertzen.
LANGENDYCK, DIRK, born in Rotter-
dam, March 8, 1748, died there, Dec. 15,
1805.  Painter of battles and marine pieces,
pupil of D. A, Bisschop. His pictures are
rich in composition, of striking effect, and
well drawn. Works: A Camp, Cavalry
Tight, Wounded General, Rotterdam Muse-
um.—Immerzeel, i1, 156 ; Kramm, iii. 945.
LANGENHOFTEL, JOHANN FRIED-
RICH, born at Diisseldorf in 1750, died in
Yienna, Dee. 31, 1807. History and portrait
painter, pupil of Diisseldorf Academy ; be-
came court-painter at Mannheim in 1782,
and afterwards dirvector of the gallery in Vi-
enna.  Works : Rape of the Sabines (1783);
Venus bringing Cupid to Bion, Homer;
Calliope with Homer, Mannheim Gallery ;
Dancing Baeechantes (1796), Acis, Galatea
and Polyphemus, Dessau Gallery ; Portrait
of Queen Augusta Willielmina of Bavaria,
Schleissheim Gallery.—Wurzbach, xiv. 107 ;
Zeitsehr, £, b. K., xiv. 316.
LANGENMANTEL, LUDWIG VON,
born on the Michaelsberg, near Kelheim,
April 4, 1854, History painter, pupil of
Munich Academy and of Piloty ; instructed
in 1875 the Princess of Anhalt-Dessau.
Medal in Munich in 1876, Works: Capt-
ure of the Chemist Lavoisier in 1794, Miin-
ster Gallery ; Three Pietures with Amor-
!ettes, Savonarola’s Sermon against Prodi-
| gality (1879).—DMiller, 319; Leixner, D.

|mod. I, ii. 75.
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LANGER, JOHANN PETER VON, born
at Kalknm, near Diisseldorf, in 1756, died
in Munich, Aug. 6, 1824. History painter,
pupil of the Disseldorf Academy under
Krahe ; became professor at the Academy in
1784, director in 1789, and in 1801 director
of the Gallery. In 1806 was appointed di-
rector of the Munich Academy, which he
reorganized. His antiquated sclool, which
was extolled immoderately by his conteni-
poraries, was superseded by that of Corne-
lius, and subsequently sank into undeserved
oblivion. Works: Six scenes from IFable
of Psyche ; Christ blessing Little Children,

Studienkirche, Munich ; St. Luke painting |

Madomna ; David before Saul; Philoctetes

at Lemnos (1814); Small Family (1817);

Cupid consoling Psyche (1820); Christ on
Mount of Olives, Lady Jane Grey iu the
Tower (1823); Nativity, Christ blessing Lit-
tle Children (sketch for painting m Studien-
kirche, Munich), Madonna and St. Joln,
Death of Ananias and Sapphira, Expulsion
from Paradise, Man about to Write, Chem-
ist reading, Artist’s Sons, Artist’'s Wife, Sons

of Spanish Ambassador, Male Portrait, Head |

Studies (2), Schleissheim Gallery.—Allgem.

d. Biogr., xvii. 678; Iorster, iv. 168 ;
Kunstbl. (1825), Jan. 6, No. 2; Nagler,

Mon., iv. 100.

LANGER, ROBERT VON, born in Diis-|

seldorf in 1783, died at Haidhausen, Mu-
nich, Oct. 6, 1846. History painter, son
and pupil of Johanu Peter, and studied also

Cycle of five subjects (fresco), Palace of
Duke Maximilian, Munich. — Allgem. d.
Biogr., xvii. 679,

LANGETTI, GIOVANNI BATTISTA,
born in Genoa in 1635, died in Venice, Sept.
21, 1676.  Genoese school ; pupil in Rome
of Pietro da Cortona, and in Venice of Gio-
vanni Francesco Cassanna; became a good
|colourist in the Venetian style. Dainted
| some historical pieces, but chiefly portraits,
heads of old men, philosophers, and anclo-
rets.  Work: Apollo and Marsyas, Dresden
Museum.—T.auzi, iii. 277 ; Ch. Blane, Eeole
génoise.

LANGEKO, DIETRICH, born in Ham-
burg, June 1, 1819, Landscape painter,
pupil in Hamburg of Martin and Jakob
Gensler ; painted at first decorations, then
studied after the etehings of Dutch masters.
Removed to Munich in 1840, Works:
Moonlight Night on the Elbe (1861); View
on Chiem TLake, Carf Lake near Konigs-
dorf (1862), Kunsthalle, Hamburg; View
Xmm‘ Road to Thalkirehen ; The Elbe below
Hamburg by Moonlight ; Evening Land-
scape in Bavarian Oberland (1863); View in
Tsar Valley ; Swamyp Landscape ; Sunset in
Moorland.-—Meyer, Conv. Lex., xvil. 533
Miiller, 320. )

LANGLEY, WALTER, born in England;
contemporary.  Genre painter, water-col-
Member of Institute of Painters

1

ours.

'in Water-Colours.  Works: Wandering
lThougrhts, For Men must Work and

in Dresden, Berlin, and Cassel ; accompa-| Women must Weep, A Crown of Years, My
nied his father to Paris in 1799, and visited ‘Little Friend (1883) ; In Memoriamn, Among
Ttaly in 1804. Was professor at the newly ‘ the Missing (1884) ; Waiting for the Boats
organized Munich Academy in 1806, secre- | (1885) ; Fisher’s Daughter, Sunny South
tary-general in 1820, and director-general (1886).

of the Bavarian picture galleries; member| LANGLOIS, JEAN CHARLES, born at
of the Vienna, Ghent, and Antwerp Acad- Beanmont-en-Auge (Calvados), July 22,
emies. Works: Christ healing the Lame |I789, died in Paris, March 24, 1870. Bat-
and Blind; Seven Works of Mercy; Ma- tle painter, pupil of Girodet, Gros, and
donna with Saints ; Descent from the Cross;‘Homce Vernet. Became a colonel in the
Adoration of the Magi, Disseldorf Gallery ;| army in 1849. Medals: 2d class, 1822 ; Ist
Education of Bacchus, Royal Gallery, Stutt- | class, 1834; L. of Honour, 1814 ; Officer,
gart ; Virgil conducting Dante into the Low- [ 1832 ; Commander, 1860. Works : Battle
er World, Museum, ib.; Great Mythological | of Larsobispo; Capture of the Great Re-
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LANGLOIS

doubt of Moskowa ; Passage of the Leeh in| LANGLOIS DE CHEVREVILLE, LU-
1796 ; Cascade of Mt. Dore (1824); bqttletcmN THEOPHILE, born at Mortin
of Walls ; Passage of the Beresina (1827); | (Manche) in 1803, died in Paris in 1845,
Battle of Benouth, Campillo de las Armms History painter, pupil of Gros; painted
(16’)") Versailles Museum ; Battle of Na-|few and gencrally large pictures of religious
varino, Ministry of Marine; Convent of ' subjeets. Opened a successful school of
Mont-Serrat (1831) ; Battle of Sidi Fe rueh | painting at Rouen after his retwrn from
(1834); Taking of Clitean de Morce (1836), Italy, and later became director of the Mu-
Battle of Castalla, Battle of Polotsk, Battle seum at Cherbourg, and professor of draw-
of Moskowa (1833), Battle of Smolensk, In-| ing in the College at Paris. Works: Appari-
terview at Navarino (1839), Battle of '\[on-ftlon of the Virgin, Chureh of St. Patrick,
terean, Battle of Champeaubert (1840), Ver- | Rouen ; Boy with Melon, Berne Museum.
sailles Muscun ; Battle of Toulouse (LS{O);‘ LANINI, BERNARDINO, born at Ver-
Battle of Polotsk (1838), Arras 3Museunm ;| celli about 1510, died about 1578. Lom-
Battle of Krasnot (I841) ; Battle of Nacfels | bardo-Milanese school ; pupil and good imi-
(1842) ; Dattle of Hott' (1849), Versailles  tator of Gaudenzio Ferrari ; painted chiefly
Museum ; Battle of Wesen (1849) ; P:Lssage‘in fresco. An altarpicce, dated 1539, in
of the Linth (1850); Ruins of Karnac; Church of Borgo-Sesia, is one of his best
Capture of Smolensk ; Battle of the Mosko- | works. Other examples : Adoration of Magi,
wa (18535).  Also painted several panoramas, | Cathedral of Novara; Concert of Angels,
such as Battle of Navarino, View of Alaiers, | St. Martha, and others, Brera, Milan ; Sac-
Battle of Moscow (1835) 5 Burning of Mos- | ritice to Pan, Academy, ib.; Holy Family,
cow (1839) ; Battle of Eylau (1843) ; Battle| Descent from  the Cross, Madonna En-
of the Pyramids (1849); and Capture of | throned, Madonna (1564), Turin Gallery ;
the Malakoft (1858).—Bellier, 1. 901; La-| Holy Fawily (1543), National Gallery, Lon-
YOUSSe. don.—Ch. Blane, licole milanaise; Lanzi,
LANGLOLS, JEROMIS MARTIN, boru ! ii. 503 ; Litbke, Ctesch. ital. Mal,, ii. 476.

in Paris, Mareh 11, 1779, died {here, Dee. 8, LANMAN, (CHARLES, born at Mouroe,
1838, History painter, pupil, assistant, and Mich., June 14, 1819. Landscape paint-
imitator of David ; won the 2d prix de Yonse | cr, pupil of A. B. Durand ; elected A N.A.
in 1805 for his Death of Demosthenes, and | in 1842,  Lives in Washington; life chief-
the grand prix i 1809 for his Priam at the | ly devoted to literature. Works : Seaside
Teet of Achilles. Medals: 24 elass, 1817 ;| Sketehes, Brookside and Homestead (1850);
1st class, 18195 L. of Honour, 1822 ; Men- | Morning Iog (1881) ; Home in the Woods
ber of Institute, 1838.  Works: Abduection | (1881), Corcoran Gallery, Washington ;
of Dejanira (1813), Angers Museum ; Cas-| Salmon River in Canada, Upper Potomac
sandra imploring the Vengeance of '\hncrm (1887) Other Days, Harvest Home (1883);
(1817), Diana and Endymion (1822), Lou- | Fronticr Home (1884).

vre; Alexander yielding Campaspe to Apel-| LANOUE, FELIX HIPPOLYTE, born in
les (1819), Toulouse Museum ; Abb¢ Sicard Versailles, Oct. 14, 1812, died at Ivry, Jan.
teaching the Deaf-Mutes, Asylum for Deaf- | 21, 1872. Landseape painter, pupil of V.
Mutes, Paris; St. Hillary writing against Bertin, Horace Vernet, and of the Ecole des
the An’ms (1822), Cathedral of Bordeanx ; Beaux Arts; won the 2d prix for landscape
Portrait of Bishop Belsunce (1824), Mar- in 1837, the grand prix in 1841; went a
seilles Muscum ; Death of Hyrnetho (1827); 1 second time to Italy, as also to Russia and
Portraits of Marshals Bellegarde, Matignon, | Holland, and returned to Paris a landsecape
d’Estrées, Brézé, Versailles Museum. - Bel- painter of the naturalistic school. Medals:
lier, i. 900 ; Villot, Cat. Louvre ; Larousse. | 2d elass, 1847, 1861 ; L. of Honour, 1864.
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Works : The Seine at Rouen (1833); Aque-
duets of Bue (1835); Sassenage (1839);
Terracina (1844); Etruscan Tombs near

Naples (1847) ; Villa of Hadrian at Tivoli,

Sounvenirs of the Villn de’ Medici (1848);
View in Capri (1848), Lisicux Museum ;
Roman Aqueduet (1850), Avignon Museum ;
Chigi Palace, Park at The Hague (1852);
St. Benedict at Subiaeo (1854); Banks of
the Neva, View near Nantes (1855); Pine
Forest of Gombo (1861), formerly in Lux-
embourg Museum ; Villa Pallavieini, Roman
Forum, Woods of Frascati, Villa Counti,
View of Mont Janvier (1861) ; Great Baths
of Albano, Exeavations on Mt. Palatine,
Parasol Pines near the Sea (1863); The
Tiber (1864), formerly in Luxembourg Mu-
seum ; Ruins of Villa of the Quintilii (1564) ;
Chatean of St. Privat (1865) ; Pont du Gard
(1865), Nimes Musenm ; Rock of Nazou
(1866), Avignon Museum ; Ravine of Cannet,
Environs of Cannes (1868) ; View of Aricein
near Rome ; Landseape with Figures, Dijon
Museum ; View in Iontainebleau Torest,
Cambrai Museum.— Bellier, 1. 903; La-
rousse,

LANSAC, EMILE (FRAN(OIS) DE,
born at Tulle (Corréze), Oect. 1, 1803.  His-
tory and genre painter, pupil of Langlois
and Ary Scheffer ; made a special study of
horses, and painted several equestrian por-
traits. Medals: 3d elass, 1836; 2d elass,
1838. Works: Ineident of Missolonghi,
Girl at Fountain, Courage of Commandant
Daru (1842); Secene from Jean-Jacques
(1646) ; Huntsmen in a DMarsh (1852);
Regimental Chaplain, Trumpeter of the
Guides (1855) ; Horses let Loose, English
Terrier (1857); Siege of Vallon (1859); Cow
in a Meadow, Death of Ravenswood (1861) ;
Dejanira and the Centanr Nessus (1863) ;
Charles IL (1864); St. Gérard de Lunel
(1866) ; The Broken Strap (1868); Russian
Team (1869); Hunting in Winter, Com-
mander of Pyrenean Mountaineers in 1793
(1876) ; Charles I. of England (1877); A
Page (1878); Equestrian portraits of Mar-
shal de La Palice (1835), and of Connétable

‘Olivier de Clisson (1847), Versailles Museum ;
Horse-picees (2), Bordeaux Museum.—Bel-
‘lier, 1. 904 ; Bitard, 768 ; Larousse.
LANSIL, WALTER FRANKLIN, born
in Bangor, Me., March 30, 1846. Marine
painter, pupil in Bangor of J. . Hardy.
Member Boston Art Club, 1877. Medals:
1878, 1881, 1884. Judge of awards of fine
arts for Dominion of Canada, St. John,
New Brunswiek, 1883.  Visited Europe in
1884, and studied m Paris, Venice, and
Holland. Studioin Boston. Works: IFish-
ermen in a Calm (1878), Smith College ;
Steering for Home, Trawlers making Port
(1881) ; Waiting for the Tide (1882), Oli-
ver Ames ; Pishermen DBeealmed (1882),
I'rank N. Ames; Calm off Seguin (1852);
Twilight -— Fishing Boats bound Home
(1882), John Quiney Adams ; Tleet off Shore
(1883), heirs of Charles W. Slack ; Midnight
Arrival (1883) ;5 Return of the Ileet, In
Penobscot Bay (1884), George C. Folsom ;
Veteran of the Heroie Fleet (1884), Massa-
chusetts Charitable Mechanics Assoeciation ;
Dutch Boats (1885), owned in Paris.
LANSYER, EMMANUEL, born in Ile-
de-Bouin (Vendde),
Fel. 18, 1835,
Landseape and
marine painter,
pupil of Courbet,
Violet-le-due, and
Harpignies ; usu-
ally paints views of
Brittany and the °
neighbourhood of
Bordeaux. A good
draughtsman and eolourist. Medals: 1865,
1869 ; 3d elass, 1873 ; L. of Honour, 1581.
Works: Pine-Trees on the Breton Coast
(1864); September Morning at Douarnenez,
River Ell¢e at Faouet (1865) ; River in Brit-
tany, Washing-Place on the Breton Coast
(1866), Tours Museum ; Women at the Foun-
tain (1867) ; Spring in Brittany (1868); Chi-
tean of Pierrefonds (1869), Luxembourg Mu-
| seum ; Walk in Autumn, River Pouldahut at
Low Tide (1870) ; Alps at Mentone, Cistern
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among Olive Trees at Mentone (1872) ; Bay
of Treffentée at High Tide, Reefs of Kil-
vouarn, View from Pont des Arts in Paris
(1873) ; Breakers at Stang (1874) ; Heath of
Kerlonarneck (1874), Luxembourg ; Rocks
of Arveehen at Low Tide, High Tide at
Ploumanach, Bay of Plomach (1875) ; Death
of an Oak Tree, Coast of Finisterre (1876) ;
April Blossoms, Windmills near Lille (1877);
Moors in Bloom (1878): Bay of Donarnenez
at Low Tide, Ocean at Granville, (187Y);
(ilarc on the Shore at Granville, Park of Mé-
nars (1880) ; End of Storm, Downs at Don-
ville (1881); Fine Morning on the Breton
Coast, Cloisters of Mont St. Michel (1882) :
The Reef, Dew (1883); October Mist, The
CIiff (1884) ; Vineyards of Mariaude, Sunrise
on the Sea (1885).—Bellier, i. 905 ; Bitard,
768 ; Larousse.

LANTARL, SIMON MAT

HURIN, born in
Oncy  (Seine-
et-Oise), March
24, 1729, died

y
‘O
¢

\
\

o LW ) . o
g /j‘\ in Paris, Dee.
) 212, 1 TSk

TFrench sehool;
landscape
painter of
great talemnt
but little in-
dustry, who
painted little, was always poor, and died in
the charity hospital.  Bernard, Joseph Ver-
net, Casanova, Berrd, and Tannay often sup-
plied the figures in his landscapes. Works:
Sunset (1761), Louvre; Morning, Evening,
Banksof a River, Besancon Museum ; Banks
of the Loing, Chiteauroux Museum ; Moon-
Light, Nantes Museum ; A Castle, Tarm Ex-
terior, Valencienncs Musceunm ; Two Land-
seapes, Hermitage, St. Petersburg.—Bellier,
Recherches historiques sur Lantara; Ch.
Blane, Feole frangaise ; Houssaye, Gal. dn
xviii. Sicele, 1ii. 177 ; Jal, 735 ; Villot, Cat.
Louvre ; Lejeune, Guide, 1. 291.
LANZAN], POLIDORO, called Polidoro
di Venezia, born in Venice in 1515, died
there, July 21, 1565. Venetian school ;|
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history painter, pupil, or at least follower,
of Titian ; copied his contemporaries so ef-
feetually that his works rarely pass under
his own name. Works: Venetian Noble-
man dedicating to the Madonna his Child,
Betrothal of St. Catherine of Siena with
the Infant Christ, Dresden Museum ; Ho-
ly Family, Vieuna Muscum ; Last Supper
(1545), Venice Academy.

LANZAS, LAS (The Lances), Velasquez,
Madrid Muoseum ; canvas, H. 9 ft. 10 in. x
12 ft. The surrender of Breda: The Mar-
quis de Spinola, accompanied by officers, in
the presence of the Flemish and Spanish
armies, advances to receive the keys of the
city from Justin of Nassau (1625) ; at right,
soldiers with lances, which give the picture
its name ; on extreme right, the soldier with
wide collar and hat with white plumes is
said to be the artist himsclf. One of the
finest historical pictures in the world.
Painted about 1647 for I'alace of Buen Re-
tiro. Copy, partly by H. Regnault, in Ecole
des Beanx Arts, Paris.  Sketeh offered for
sale in Paris in 1859, but returned to Spain.
Ftehed by Lagnillermie ; B. Maura.—Palo-
mino, 1ii. 335 ; Curtis, 21 ; Madrazo, 599.

LAY (Lapp), JAN, flourished second half
of 16th century. Duteh school 5 landscape
painter in the manner of Moncheron and
Pynacker; must have studied in Rome.
Works: Italian Landscapes with Figures
(3), Hagne Muscum.—Bode, Studien, 334.

LAPIERRE, LOUIS EMILE, born in
Paris in 1817, died there, March 28, 1886,
Landscape painter, pupil of Bertin; an in-
dustrions and painstaking artist of no great
originality. Medals: 2d class, 1848, 1863 ;
L. of Honour, 1869, Works : Daphnis and
Chlot (1845); Abbey of Théleme (1847);
Of what are the Girls Dreaming ? Boboli
Garden in I'lorence (1848); Fountain of
ligeria, The Seasons (1850) ; Sunset, Under
the Oaks (1855) ; Woods in Springtime,
Woods in Winter (1859); Rock of Milly
(1861); Sunsct, Bar of the Loing (1863) ;
In the Woods (1865) ; Garden of IMontaine-
blean (1866) ; Cutting in Woods of Cham-



LAPITO

pagne (1868) ; Moonrise (1869); Poacher in
Ambush (1870) ; Landscape (1872) ; Sunset,
Woods of Fontaineblean, Fountain of Fon-
tainebleau (1874); In the Woods (1875);
Twilight (1876).—Bellier, i. 907 ; Larousse ;
Miiller, 321.

LAPITO, LOUIS AUGUSTE, born at
Joinville-le-Pont (Seine), Aung. I8, 1803,
died at Boulogne-sur-Seine, April 7, 1874,
Landscape painter, pupil of Heim and
Watelet ; drawing and eomposition good,
but colour often inharmonious. Medals:
2d class, 1833 ; Ist

Feole des Beaux Arts. Pictures more sat-
isfactory to the public than to the erities.
Medals: Rodez, 1868 ; Vienna, 1873.— La-
rousse.

LAPOSTOLLET, CHARLES, born at Ve-
lars (Cote-d'Or), Sept. 26, 1824, Marine
painter, pupil of L. Cogniet. His pictures
are pleasing in general eftect, bul superficial
m treatment of detail. Medal in 1870 ; 2d
elass, 1882, Works : Canal St. Martin (1870),
Luxembourg Museum ; Low Tide at Trou-

class, 1835; L. of
Honour, 1836.
Works: The Sim-
plon, In Auvergne
(1827); Chalet
(1831) ; Lake Mag-
giore (1833); View
near Lake of
Brientz (1833),
Cambrai Museum ;
Andelys (1836);
The Casecatelles
(1842) ; Cemetery
of Sisteron (1852);
Gulf of Rapallo
(1855); Valley of
Royat (1857) ; Tor-
rent of Royat, Men-
tone (1859); River
Tessino, St. Lau-

(ville (1872); The Seine near St Deunis,
S
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rent, Town and
Harbour of Bastia
(1861) ; Genoa, Lillebonne, Hills of Fontana
in Auvergne (1863) ; View of Lisieux (1864);
Ajaccio at Sunset, Valley of Royat (1865);
Pont-Evique (1866) ; The Somme at Abbe-

Las

ville, Souvenir of Auvergne (1868); Vinti-

miglia, King of Holland ; View of Savonne,
Musée Ldéopold, Brussels; Italian TLand-
scape with Shepherds, Castle Villiers on the
Rhéne, Kunsthalle, Hamburg.—Bellier, i.
907 ; Larousse.

LAPORTE, MARCELLIN, born in St
Geniez d'0Olt in 1839. Genre painter, pupil
of Cabanel, Gustave Boulanger, and of the

Lanzas, Velasquez, Madrid Museum.

Rouen ; Coast of Villerville; Canal of the
Giudecea at Veuice (1878) ; Port of La Ro-
chelle at Low Water, Port of Nantes (1883);
Environs of Nantes, La Rochelle (1584);:
Dunkirk, Bassin de Deanville (1885).—Bel-
lier, i, 909.

LARCHER, JULLS, born at Choloy
(Meurthe-et-Moselle) ; contemporary. His-
tory, portrait, and still-life painter, pupil of
Sellier and Bonnat. Medal, 3d elass, 1880,
Works : Still Life (I877, 1878); Christ in
the Tomb (1880); Daphnis and Chlot
- (1883).
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LARGILLIERE

LARGILLIERE, NICOLAS, born in
Paris, Oct. 10, 1656, died there, Marel: 20, !
1746. Trench
school; history
and portrait

of Ant. Grou-
bau at Ant-|
werp, where
his father had |
settled; re-
ceived into St.
N - \ Luke's Gnild
' in 1672, Went
where lie restored

1674,
pictures of old masters at Windsor, under
Sir Peter Lely's direction, and also painted

to England in

some compositions of his own. In 1678 he

went to Paris and gnined great reputation |

as a portrait painter during the next six
vears, after which he returned to England,
where lie painted James I and his gueen.
Member of the Academy in 1686, professor
in 1705, rector in 1722, and chaneellor in
1743.  Ch. Blane says he painted about fif-
teen hundred 1>01t11its
given to Louis XIV. in 1687 by City of
Paris, Marringe of Duke of Durgundy in
1697 (destroyed in Revolution); An Ex-
Voto, St. Etienne du Mont ; Erection of
the Cross, I'light into ligvpt, Assumption,
Portrait of C‘harles Le Brun (1686), do. of
Count de In Chatre, Provost and Aldermen
of Merchants of Paris (1687), Artist with
his Wife and Daughter, An Alderman (1704),
A Magistrate (1718), Portrait of Du Vaueel
(1724), fonr other portraits, Louvre, Paris;
Portrait of Iimself, do. and Family, Seulp-

painter, pupil’

|tiste Tavernier, Count Dechn, Brunswick
Museum ; Madame Addélaide de France as
Flora, Carlsrulie Gallery; Count Sinzen-
dorff, Darmstadt Museum ; Duke de la
Rocliefoueanld, Portrait of a Man with a
Wig, Dresden Museum ; Portraits of the
Painters J. Antoine Arlaud and Hyacinthe
'Rigand, Muscée Rath, Geneva ; Lady’s Por-
trait, Old Pinakothek, Munich ; Male Pors
tlalt Schwerin Gallery ; Meeting of Pro-

\ost and Aldermen of Paris Merehants,
Hermitage, St. Petersburg ; Portraits of
Jean Baptiste Rousseau, and of himself,
. o Uffizi, Florence;
/Wj LLWC Fem a]'c ]?ortmits
(2), Historieal So-
ciety, New York.—
K 1734 Belfiel-, i. 911; Ch.
Blane, Ecole frangaise ; Houssaye, Gal. du
xviil. Sitele, 1. 214 ; Jal, 737; Larousse;
Dezallier, Peintres ; Van den Brauden, 976 ;
Cat. Louvre.
LARIVIERE, CHARLES PHILIPPE
DE, born in Paris, Sept. 30, 1798, died in
1876. History and portrait painter, pupil

Works : Banquet | of Gudrin, Girodet, and Gros ; won 2d prize

in 1819, and grand prix de Rome in 1824.
'His works, though meritorious, did not ful-
fil the promise of his youth. He painted
many battle and eeremonial pietures theat-

Irieal in style, also portraits, and designed

the cartoons for the Cathedral of Dreux.
Medals: 1st class, 1831, 1855 ; L. of Hon-
our, 1836, Works: Prisoner in the Capi-
tol visited by his Family (1827); The Plague
of Rome (1831), formerly in Luxembourg
Musecum ; Tasso Sick in the Monastery of
St. Onofrio, Two Monks Meditating (1831) ;

tors Nicolas Conston and Jean Thierry, ' Interview of Francis I and Pope Clemens
tliree others, Versailles Museum ; Portraits | VIII. at Marseilles in 1533, Due @’Orléans
in Museums at Areas (2), Avignon, Besan- arriving at the Hotel de Ville (1836), Battle
¢on (2), Chartres, Dijon, Grenoble, Lille of the Downs (1837), Bayard wounded at
(Jean Torest), Metz, Nancy, N Battle of Coclhe-
Nimes, Niort, Orléans (himself), Rouen (2), rel (1836), Battle of Castillon (1839), Battle
Strassburg, Toulon, Toulouse, Madrid (5); of Mons-en-Puelle (1841), Raising of Siege
Herenles slaying the Hydra, A%c]mﬁbnburmof Malta (1843), Battle of Ascalon (1814),
Gallery ; Tortrait of Jean Forest, Young Capture of Bologna, Entry of Freneh into
Nobleman (?), Berlin Museum ; Jean Bap- | Beleinmn, Return of the Prinee-President to
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Paris in 1852, Portraits of Lonise de Savoic, lery, Berlin; Suabian Wedding Feast (1868);
Duchesse ("Angouléime, of Duke of Orléans, Forsaken by his Last 1'riend ; Pmloh and
of Jean de La Valette, of Vauban (1834), of Judy at Suabian TFair (lb‘O) ; Toast at
Gérard, Rochambean, Dronet, Roussin, Bu- Wedding Feast (1871) ; Tale of the Woun-
geaud, and several other Marshals and Ad- ed, Capture (1873); Male Portrait (1880),
mirals of France, Versailles Museum ; Gen- Kunsthalle, Hamburg ; Bavarian Girl go-
eral de Rumigny (1833), Amiens Musewm ; ing to Church, J. H. Warren, Hoosic
Jean Martial Bineau, Minister of Iinances Falls, N. Y.—Jordan (1885), ii. 134 ; Miller,
(1856), Angers Museum ; Christ on Mount 321 ; Zeitschr. f. b, K., ix. (Alittheilungen,
of Olives, Bordeaux Museum.—Bellicr, 1. ii. 56).
911 ; Larousse. LASINSKY, GUSTAY, horn in Coblentz,
LARSEN, CARL TFREDERIK EMAN- Oct. 27, 1811, died in Mentz, April 21, 1870.
UEL, born in Copenhagen, Sept. 15, 1823, History painter, brotlier of Johann Adolf,
died there, Sept. 24, 1859.  Marine painter, pupil of the Diisscldorf Academy in 1829-
pupil of Copenhagen Academy under Fek- 385 lived afterwards in Coblentz, Cologne,
ersberg and Kloss ; visited in 1845 Teeland | Mentz, Ditsseldorf, and in Rhenish Prussia
and the Farde Islands, and in 1852 Eng- and Westphalia, where he exeeuted numer-
land, Holland, and Franee. Works: View ous orders, chiefly religious subjects. He
from the Long Line ; View near Marseilles, treated Diblical as well as romantie-histori-
(1854), Before Noon in the Oere Sound cal subjects, besides smaller equestrian and
(1856), Copenhagen Gallery ; Nicuwe Diep, battle-scenes ; and exeeuted freseo paintings

in North Holland.—Weilbach, 402. in the Mentz Cathedral after compositions
LASCH, KARL JOHANN, born in Lelp— by Philip Veit. His works are less known
sie, July 1, 1822, Genre than they deserve. Works: Liberation of

Peter; Paul and Jacob; Crusader; Tell's
Death ; Gustavus Adolphus takinge Leave of
the States at Stockholm (1840) ; Death of
Prince Lmdwig in the Battle of Belgrade,
Mentz Museum.—Alleem. d. Biogr., xvii.
732 ; Blanckarts, 35 ; Merlo, 252,
LASINSKY, JOHANN ADOLY, born at
jeets; went to Italy in Simmern, near Coblentz, Oct. 16, 1808, died
1847, and soon after to in Disseldorf, Sept. 6, 1871. Landseape
Moscow, where for ten years he pamted por- painter, pupil from 1827 of the Disseldorf
traits with suceess. In 1857 went to Paris, | Academy, where, with Lessing and Schir-
studied under Couture, and settled in Dﬁs-'mer, he was among the first to cultivate
seldorf in 1860. Gold medals in Dresden, |landseape independently and to obtain rec-
1843, Berlin, 1868, 1872 ; medals in Vienna, | ognition for this branch of art. Settled in
1873 ; Philadelphia, 1876. Honorary mem- - Coblentz in 1837 ; moved afterwards to Co-
ber of Dresden, Vieuna, and St. Petersburg |logne, and from 1850 lived again in Diissel-
Academies ; professor since 1869. W orks : (dorf.  Works: Sehloss Lltz (1831); The
King 1 Prison, Count Eherhard the Oberstein (1834); rvepliea (1836); Old
Rauschebart, Christ at Ewmmaus (1844-47), Watehtower in Mooulight (1835); Waterfall
Children on Hay-Cart (1861), Dresden Mu- near Pyrmont (1835); Narrow Pass, with
seum ; At the Young Widow’s (1862); Giv- Gypsies; Panorama of Cologne; Dutch
ing his Opinion (1863); Return from Kir- Landscape (1850); Views from Hereditary
mess (1864); Village Physician in Perplexity; Liands of Hohenzollern.—Allgem. d. Biogr.,
Old Teacher’ an‘thday (1866), National Gal- | xvii. 732; Blanckarts, 52 ; Kunst-Chlomk
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painter, pupil of Dres-
den Academy and of Ben-
demann ; went in 1844
to Munieh, where, under
the influence of Kaulbach
and Schnorr, he painted
several lustorical sub-




LAST CARTRIDGES

vi. 189 ; Merlo, 252 ; Wolfy. Miller, Diis-
seldorf. K., 352.

LAST CARTRIDGES (Les dernitres ear-
touches), Alphonse de Newville, private gal-
lery. Episode of the battle of Seda. The
marines composing part of the Twelfth
Corps, which held the village of Buazeilles,
two miles from Sedan, Sept. 1, 1870, fought
gallantly until every cartridge was spent.
The scene represents the interior of a house

in the thick of the battle, its ceiling rent by .

frounded by seraphim and cherubim, presides
|over the judgment, to which souls are called
by the trump of angels beneath him ; below
his right is the paradise, to which angels
danciug in aflowery meadow lead the blessed
through a gate ; on his left, the condemned
and demons. TPainted for Convent of the
Angeli, Florence. Repetition, with ehanges,
in Dudley House, London; a third, nearly
the same, in Pal. Corsini, Rome.—Vasanri,
ed. Mil, ii. 5155 C. & C,, Italy, 1. 586 ; La-
rousse, i1x. 1080.

By Fra Dartolommeo, S.
M. Nuova, Florence ; fres-
co, 12 ft. sq., arched at top.
Above, Christ sitting in
judgment, in a glory of
cherubs’ heads, with Apos-
tles on elouds on each side ;
in middle, a seraph with
symbols of the Passion and
TRledemption, and on each
side an angel with a trum-
pet; below, Michael divid-
ing the wicked from the
blessed. Painted in 1498-
099 on wall of the cloister
cemetery of S. M. Nuova;
lower part, left incomplete
when lie beecame a monk,
finished by Mariotto Alber-
tinelli. The figure to the
right of Christ, looking
downward, is a portrait of

Last Judgment, Fra Bartolommeo, S. M. Nuova, Florence.

Fra Angelico. The picture

a shell, its doors unhinged, and furniture | has been sawed from the wall and placed in
shattered 5 at left, several marines are firing | the court, where it is fast decaying.—Vasa-
their Inst cartridges through a broken wiun- l 11, ed. Mil, iv. 177; C. & C., Italy, iii. 436.
dow, under the direction of a wounded offi- By Peter von Cornelius, Ludwigs Kirche,
cer, wlho leans for support against a book- | Manich ; fresco, on wall baek of high altar,
case ; at right, a soldier whose ammunition H. 60 ft. x 40 ft. Above, Christ sitting as
is expended stands nonchalantly with lis | judge, amongst saints and angels, with the
hands in his pockets; in background, | Virgin and John Baptist kneeling at sides ;
through thie open door, is seen the glarc‘ou his left are Abraham, Noah, Moses, and
and smoke of Dattle, with many figures.— | David; on his right, Peter, James, John,
Salon, 1873. ‘and Paul; beneath him, angels sounding

LAST JUDGMENT, ¥ra Angelico, Flor- trumnpets, and the book of life and deatb.
ence Academy. The Saviour on high, sur- Below, left, the damned, with lell and
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LAST JUDGMENT

fiends, and Satan sitting on a throne at the | three female ficures, presenting to their no-
entrance ; right, the blessed ; between them, ’ tice a model of the chapel, held by a priest
the Archangel Michael ; and at the bottom, | in white ; below, left, the resurreetion ; and
they who are rising from the dead. Among right, the bottomless abyss, with Lueifer
those whom the angels are bearing to heaven sitting amidst fire and struggling souls.
are Dante and Fra Angelico, the poet and | Painted in 1305-6; one of a series of fres-
painter who have most snecessfully depicted I cos, illustrating the lives of the Virgin and
the nether world. ~ Cornelius’ most remark- | the Saviour, in the ehapel erected in 1303
able work. Designed in Rome, finished in | by Enrico Serovegno, a rich citizen of Padua
1840.—Larousse, ix. 1082 who had been ennobled by the republie of
By Jean Cousin, Liouvre ; canvas, H. 14| Venice.—Vasari, ed. Mil, 1. 400; C. & C,,
ft. 9 in. x4 ft. 7 in.  First plane, left, the ltaly, i. 271, 289 ; Selvatico, Sulla Cappel-
dead coming out of their graves and nn-ilina degli Scrovegni, ete. (Padua, 1836);
gels holding sickles ; middle, the reswirect- | Baldinueei ; Cicognara.
ed precipitating themselves into a ecavern;| By Jichelangelo, Sistine Chapel, Vatiean,

right, demons dragging sinners.  Second
plane, a circular temple at whieh the elect
are received by angels; middle, the resur-
rected running in opposite directions ; right,
a tower beside a moat and a bridge leading
to a ruined edifice with a gibbet. In back-
gronnd, a destroyed city. Above, Christ in
glory, surrounded by angels, the eclect, cte.
Engraved by Pierre de Jode.—Cat. Louvre ;
Larousse, ix. 1082.

By Giotlo, S. M. dell’” Arena, Padua;
fresco, on wall above the door. On each
side of three small windows, two warrior
angels seem to hold baeck a eurtain, disclos-
ing the celestinl hall of justice; bencath
them, legions of warriors with swords and
shields, and angels with flags and tapers,
hold guard in three divisions over the maj-

esty of the Saviour, who sits below in a

glory ; at the four cardinal points, archan-
gels sound trumpets, while the Redeemer

Rome; fresco, on end wall opposite en-
tranee, H. 54 ft. 6 in. x 43 ft. 8 in. 1In cen-
tre, Christ, sitting on the great white throne,
with the Virgin at his right, sarrounded by
angels and apostles ; above, the Holy Ghost
and God the Father, with angels and ser-
aphs on each side bearing the instruments
of the Passion ; below the feet of Christ are
St. Bartholomew, holding in his right hand
the Lknife with which he was flayed, and in
Ins left his skin; St. Lawrence, with the
gridiron on whichh he was martyred, and
[other martyrs, and below them the seven
angels, with their trumpets, and the record-
on each side, the eompanies of
the blessed are received into glory, while
below them the damned are meeting their
punishment ; in left eorner, rent roeks and
opening graves, with angels aiding the eleet
and demons dragging down the lost ; at the
right, Charon is erossing the Styx in his

ing angels ;

blesses the chosen with his right hand and boat, crowded with the condemned, who
curses the evil-doers with lis left ; on cach pass into the presence of Minos. Contains
side, on thrones, sit the Apostles; to left 314 figures, counting heads, and mauy of
of the Saviour’s feet, the Virgin, crowned  them are heads and shoulders only. Paint-
and leading St. Anna, heads the procession |ed in 1534-41. Regarded by the erities of
of the happy ; amongst them, in a corner, the day as the painter’s masterpiece, but
to left, stand three fizures in profile, the | ranks in our time after the frescos of the
central one of which is said to be Giotto|ceiling. Greatly deteriorated through time,
himself ; the cross, in the centre, separates|smoke, and attempted repairs. Restored
the elect from the damned ; between it and | first in 1555-59 by Daniele da Volterra, who
the procession to Paradise, the donor, En-'dmped certain nude figures ; retouched in
rico Scrovegno, kueels before a group of 1566 by Giuliano del Fano, and again in
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1762, under Clement XT1L, by seeond-ltate’
painters under direetion of Gio. Battista
Pozzi. Copy by M. Venusti in Naples Mu-
seum ; by H. Levoyer (1570), formerly in
collection of Marquis de Las Marismas ; by
Sigalon (1836), Eeole des Beaux Arts, Paris.
Engraved by I'r. Bartolozzi, in outline ; do.
in small for Duppa's Life of Michelangelo;
('h. Alberti, Studies of Figures and Groups;
Nie. Beatrizet in 11 plates (1562), vetouched .

Pietro Woeiriot (1570).—Vasari, ed. Mil,
vii. 204 ; Duppa, Dissertation on L. J. (Lon-
don, 1801); Metz, Giudizio universale
(Rome, 1808-16) ; Lenoir, Observations sur
le Génie de M. A. (Paris, 1820) ; Guillemot,
Jugement dernier (Paris, 1829) ; Revue des
Deux Mondes (1837), 337; Blackwood’s
Mag. (1839), xlv. 257 ; Journal Speeulative
Philosoply (1869), iii. 73 ; Black, Miehael
Angelo (London, 1875), 202 ; Gaz. des B.

Arts (1876), xiii. 168,
175, 284 ; Grimm (Bun-
nett), Life, ii. 210 ; La-
rousse ; Gotti, Vita, i
265 ; Réveil, xi. 787,

By Andrea Orcagna,
Campo Santo, Pisa;
freseo. Above, to left,
Christ, enthroned in an
almond-shaped glory,
with one hand raised,
the other pointing to the
wound in his side; at
his right, the Virgin, in
a similar glory, looks
down with pity on the
eondemned;above them,
six angels bear the sym-
bols of tlie Passion ; be-
tow them, the apostles
seated in a row in the
clonds, six on each side ;
immediately beneath the
Saviour and the Virgin
are four heavenly mes-
sengers ; further down,
on the Saviour’s right,
and reprinted by Thomassin in 1620; Ginlio | the army of the blessed is grouped be-
Bonasone ; Amb. Brambilla ; Mario Cartari| hind St. John Baptist; on the other side,
(1569} ; Niccoln della Casn; Gio, Battista‘angcls drive the condemned towards hell,
Cavaliert (1567); Dom. Cunego (1780) ;| which oceupies the whole right side of the
CL Duchetti; Seb. Fulearo ; Giorgio Ghisi; | pieture, showing the damned undergoing
Matteo Greuter; Ignoto (1556); Michele  torture in four stories, one above another,
Lucchesi ; Corrado Metz (1808); Giov. Mit-| with Satan presiding in the middle. Re-
terpok for Pistolesi’s Vaticano illustrato, viii. | stored in 1379 by Ceeeco di Pietro, who
P1. 865 Niceoletto da Modena ; C. Normand probably painted the seeond cirele and ten
(1803) ; Martino Rota (1569, 1573, and figures by Lueifer’s side. C. & C. attribute
1576) ; Jaeopo Vinio ; Niccold della Volpe ;| this freseo, as well as the Triumph of Death,

Last Judgment, Michelangelo, Sistine Chapel, Vatican, Rome.
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LAST MUSTER

to a Sienese painter, perhaps Pietro Loren- | Rollin, whose kneeling portrait, with that
zetti.—C. & C., Italy, 1. 447. of hLis wife, is ou the outside of the shutter.

By Rubens, Munich Gallery ; eanvas, H.|Illustration in Kugler.— Kugler (Crowe), i.
18 ft. 9 in. x 14 ft. 3 in. Above, the three 81 ; Larousse, ix. 1081 ; Forster, x.
persons of the Trinity in clouds, at the top LAST MUSTER, Hubert Zerkomer, Hol-
of thie composition the Father, beneath him |loway Institute, Eghant. The last act in the
the Holy Glost, and beneath it Christ, half | drama of war. A quiet Sunday service in
enveloped in a red mantle, with the Virgin, , the ehapel of the Royal Hospital at Chelsea,
in a white robe, inelining Dbefore
him ; near them the apostles, the
patriarehs, and proplets, seated |
upon elouds ; angels sound trum- |
pets, and Michael, with thunder-
bolts in his hands, stands at the |35
feet of Christ; below, on one
side the eleet are rising, on the |
other the damned are being cast
down. Among the elect is Helena
Forman. Rubens's largest piet-
ure. Painted in 1617 for Churech
at Neuberg. Sketeh in Dresden
Gallery. TEngraved by Visseler
Ch. Hess.—Riegel, Beitriige, 287;
Larousse, ix. 1081.

By Luea Signorelli, Cathedral
of Orvieto ; freseo, one of a series
illustrative of the end of the
world. — D'Agincourt, Arts au
moyen Age, Peinture, Pl 156;
Larousse, ix. 10S0.

By Tintoretto, S. M. dell Orto,
Veniee ; eanvas, H. 60 ft. x 30 ft.
On right wall of ehanecel. A gran-
diose and colossal work. TPainted
about 1546, Ruskin says: “By
Tintoret only has this unimagin-
able event been grappled with in
its verity ; not typieally nor sym-
bolically, but as they may see it who shall one old man, the prineipal figure, evidently
not sleep, but be changed.”—Ruskin, Stones at his last muster; in background, the vet-
of Veniee, iii. 317 ; do., Mod. Painters, ii. erans of war at rest, with tattered banuers
177 ; Ridolfi, Marav,, ii. 184 ; Zanotto, 327. |overiiead. Royal Academy, 1875 —I’Art

By Roger van der Weyden, Hospital of | (1875), iii. 252.

Beanne, France; H. 7 ft. 4 in. x4 ft. 4 in. LAST PRAYER, Jean Liéon Gérdme. See
Altarpiece in nine compartments, with paint- Christian Martyrs.

ed shutters. The most comprehensive ex-|  LAST REBELS, Benjamin-Constant, Lux-
ample of the master extant. Painted in | embourg Museum ; eanvas, H. 5 ft. 8 in. x
1443-47 for the DBurgundian Chancellor 11 ft. 4 in. The prineipal chiefs of the re-

Last Judgment, Rubens, Munich Gallery.
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volted tribes, dead and living, are brought' By Philippe de Champaigne, Louvre;
before the Sultan at the gates of the eity | eanvas, H. 5 ft. 21in. x 7 ft.8 in.  In centre,
of Moroeco.—Salon, 1880. Christ, seated before atable, surrounded by
LAST SUPPER, Fra Angelico, Convent the diseiples, raises his eyes to heaven and
of S. Marco, Florence ; freseo on wall. blesses the bread. Painted in 1648 for Abbey
By Franceseo Bassano, Madrid Museum ; of Port Royal. Repetitions, with ehanges,
canvas, H. 5 ft. x 7 ft. Table set at an an- Lyons Museum, and in chapel of Chamber
¢le in a hall of Roman arehiteeture; St. of Peers in the Luxembourg. Engraved by
Peter, at right of Jesus, holds a knife; in A, Girardet in Musée frangais ; Chataigner.
tront, Judas, with his back to the speetator ; —Villot, Cat. Louvre; Filhol, v. PL 295,
in the angle of the table a dog and a cat Réveil, vi. 376.
guarrelling over a bone.—Madrazo. By Michael Coxcie, Brussels Museum ;
By Bonifuzio, Utlizi, Torence. Christ has  triptyelr.  Central panel, Last Supper ; right,

T
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Last Supper, Philippe de Champaigne, Louvre.

his hand on the shoulder of St. John, who | Washing of Feet ; left, Christ in Garden.
leans lis head upon the table, as in the Formerly in Church of St. Gudule ; placed
fresco of Andrea del Sarto, in S. Salvi, Flor- in Museum in 1794,
ence.—Larousse, iii. 703, By Lueas Cranach, the elder (?), Chureh
3y Dieriek Douts, St Peter, Louvain. of Wittenberg ; triptych. Centre, Last Sup-
This picture, an altarpicce, with wings, per, with diseiples seated around a eirenlax
bears the signature of Memling, but the table; right wing, Sacrament of Baptism,
best erities regard it as the work of Bouts. administered by Melanchthon in presence of
The figures are distributed with great artis- 'an assistant and three sponsors ; left wing,
tic judgment around a gnadrangular table, Confession, the confessor a portrait of Bu-
and exhibit an admirable variety in action, genhagen. Predella, with Christ Crueified
character, and expression. Completed in in centre, and on oue side a pulpit with

1467.—XKugler (Crowe), 1. 108 ; Larousse,
iii. 704 ; Van Even, Nederlandsehe Konste-
naers (Amsterdam, 1858).

Luther preaching.—-Larousse, iii. 704 ; Kug-
ler (Crowe), i. 193 ; Schadow, Wittenberg’s
Denkmaler, ete. (1825).
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By Daniele Crespi, Brera, Milan ; eanvas, | By Vicente Joanes, Madrid Museum ;
H. 10 ft. 6 in. x 6 ft. 10 in. Christ has his | eanvas, H. 4 ft. 2 1. x6 ft. 3 in. Christ
hand on the shonlder of St. John; two|seated in middle before a long table, with
apostles in foreground ; above, two angels St. Peter at his right and St. John at his
with a banderol. left ; Judas leans on table, holding a purse

By Gaudenzio Ferrart, S. M. della Pas-|in his hand. The masterpieee of the paint-
sione, Milan ; in chapel of left transept. St. er. Lithographed in Madrazo.  Another
John leans upon Christ’s shoulder ; inback- | Last Supper by Joanes in Cathedral of Va-
ground, an open window with two boys lencia.—Madrazo ; Larousse, iii. T04.
looking in. | By Justus of Ghent, Town Gallery, Urbino.

By Eduard von Gebhardt, National Gal- | In the middle of a ehureh-like hall, with
lery, Berlin ; eanvas, H. 6 ft. 5 in. x 9 ft. 11 jopen doors, in frout of a table, Christ stands
in. ; signed, dated 1870. Christ seated in| with a plate in his left hand, bendingto give
the centre of the table, with his left hand  the host to an apostle kneeling next to him ;
raised ; at his right, Jolm inquiringly places | behiud the Saviour, three apostles kneeling;
his hands on the Saviour’s arm ; on the behind the first apostle, at the left, the others

other side, James, son of Alphweus, with his
hand upon his mouth, looks searehingly at
the Master ; Nathanael, risen from his seat,
is standing behind hLim ; at the left, next to
Johmn, are sitting Simon Zelotes, Andrew, and
James the son of Zebedee; in the fore-
ground right, Matthew trying to eonsole
the youthful Thomas, who hides his face in
his hands, weeping ; at the left Judas, look-
ing down sadly ; next him the empty ehair
of Judas Iscariot, who has risen and, no-
ticed only by Bartholomew, is leaving the
room.—Jordan (1885), i. 35.

By Domenieo (fhirlandajo, Convent of S.
Mareo, Florence ; fresco on wall. Butlittle
varied from an earlier fresco by lum in the
refectory of the Ogni Santi, Florenee. .

By Giotto, S. M. dell’ Arena, Padua;!
freseo on wall. One of same series as Last
Judgment by Giotto. Another Last Supper '
(freseo) by Giotto in Convent of S. Croce, |
Florence.—C. & C., Italy, i. 271 ; Larousse,
il 702.

By Hans Holbein, the younger, Basle Mu-
seum. Shows influence of Da Vinei, but the
head of Judas, which is deeidedly vulgar,
shows the painter’s realistic tendency. A
Last Supper by Holbein, the elder, part of |
an altarpiece eompleted in 1501 for the Do- |
minicans of Frankfort, is in the Stidel Gal-!
lery, Frankfort.—Kungler (Crowe), 1 141,
203.
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partly kneeling, partly about to kneel, one
disciple standing with a eandle in his hand,
and St. John with a wine-flask, ready to fill
the chalice. On the opposite side of the
table, Duke Frederic of Urbino, turning to
the Venetian ambassador, Caterino Zeno;
behind the Duke, two younger men, one of
whom is said to be Justus of Ghent.
Painted for 8. Agata, Urbino, in 1470-74.
—Iforster, Denkmale, xi. 1. 9.

By Lambert Lombard, Brussels Museum ;
dated 1531.  Christ seated midway at baek
of the table, Judas with the purse in front ;
two dogs quarrel under the table ; a bas-
ket with bread and fruit on the floor; in
background, a servant bearing two vases;
through a window, in a landscape, the eity
of Jerusalem.—I'¢tis, Cat. du Mus. royal,
130 ; 1. Leroy sale (1857), 2,300 fr.

By Murillo, S. M. Ia Blanea, Seville ; ean-
vas, arched, H. 8 ft. 8 in. x 8 ft. 8 in.
Christ and the disciples seated at a square
table, covered with a white eloth, on whieh
is a eandle, but neither dishes nor food; a
candelabrum on the wall in upper left-hand
corner dimly lights the seene. If by Mu-

rillo, a very early work.—Ponz, Viage, ix.

85 G. de Leon, i. 104 ; Curtis, 196.

By school of Perugino (?), S. Onofrio,
Tlorence ; fresco, figures life-size. Table
set in front of a eolonnade ; Christ seated
in middle, with SS. James the less, Philip,
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James the elder, Andrew, and Peter on his
right, and John ILvangelist, Bartholomew,
Matthew, Thomas, Simon, and Thaddeus
on his left; in fromnt, alone, Judas. Com-
position resembles that of Dom. Ghirlan-
dajo, in S. Marco, Ilorence, but execution
Peruginesque.  Possibly painted by Peru-
gino's pupils, Gerino da Pistoia, llusebio,
or Giannicola Manni. Was at one time at-
tributed to Raphael.  Another Last Supper,
in fresco, helonging also to this school, but
attributed to Ruphael, wasreeovered in 1845
from under a eoat of whitewash in the re-
feetory of the Convent of S. Onofrio, Tlor-
enee. It has been engraved by Jesi.—C. &
C., Ttaly, 111. 247; Jalwbuch, v. 207.

By Yraus Llourbus, the younger, Louvre ;
canvag, 1. 9 ft. 5 in. x 12 ft. 2 in.; signed,
dated 1618, The apostles seated two by
two on benches on each side of the table,
leaving in front an opening through which
is seen Christ, with a plate, a glass, and the
bread Lefore Lim ; at left, Judas, standing,
holds the purse behind him and protests
Lis innocenee. Iormerly on high altar of S.
Lenand S, Gilles, Paris.—Villot, Cat. Louvre.

By Nicolas Powussin, Louvre ; canvas, H.
10 ft. 8 in. x 8 ft. 3 in. In a hall adorned
with Toumic eolumms, Christ, standing in
front of the table, distributes the Dbread to
the disciples, who stand or kneel around
him. Ordered in 1641 by Louis XIII. for
Chapel of St. Germain-en-Laye, Lngraved
by 1. Lombart; Normand.—Cat. Louvre ;
Landon, (Euvres ; Smith, viii. 52.

By Giulio Procaccini, L' Annunziata, Gen-
oa. Considered the painter's masterpicee.

By Raphuael, Vatiean, fresco on wall of
Loggia. The disciples are seated on all
sides of a square table, those seen from
behind turning their heads so as to show
their faces. Engraved by Sisto Badaloe-
chio, and others.—Gruyer, Iresques de
Raphael (Loges), 188 ; Larousse, iii. 704.

By Rubens, Brera, Milan ; eanvas, H. 10
ft. x 6 ft. 9 in. Christ, seated with his dis-
ciples around a table, holds the bread in
his hands and lifts his eyes to heaven.

By Andrea del Sarto, Convent of S. Salvi,
near Florence ; freseo on wall of refectory.
Composition similar to that of Leonardo da
Vinei, Christ and the diseiples being seated
on the same side of the table ; Judas, at the
right of Jesus, protests his innocence, while
the rest show astonishment or indignation.
—Larousse, iii. 704 ; Laviee.

By Bartolommeo Schidone, Parma Mu-
seum.  Christ has his right hand raised
above a large platter eontaining a lamb, his
left upon St. John’s shoulder ; two diseiples
are standing, the rest are seated.

By Tintoretto, S. Giorgio Maggiore, Ven-
ice; eanvas. Represented like any large
supper iu an Italian inn, the figures all un-

jinteresting ; but the smoke of the lamp
turns as it rises into a multitude of angels,
lso writhed and twisted together as to be
at first scarcely distinguishable.—Ruskin,
;Stunes of Veniee, 1ii, 302 ; Zanotto, 631.

By Zintoretto, S. Trovaso (SS. Gervasio e
Protasio), Venice ; ecanvas. While the rest
of the apostles arve intently listening to
Christ’s words, one of them (Judas?) is
stooping to help himself to wine from a
flask on the floor. So mueh repainted as
to be hardly worth notice. A similar piet-
ure, attributed to Tintoretto, in the Louvre.
Engraved by Sadeler; Lovisa. — Rnskin,
Stones of Veniee, iii. 361.

By Tintoretlo, Seuola di S. Roeco, Ven-

ice; canvas. Christ at the end of the table,
whieh is spread in a sort of large kitchen,
the host being employed at a dresser in the
background ; ounly eleven disciples, Judas
‘having gone out ; in front, sitting on steps,
| two mendieants wait for the fragments, and
a dog watches earnestly the movements of
the company. A most unsatisfactory piet-
'ure.—Ruskin, Stones of Venice, iii. 338.

i By Titian, Escorial, Spain ; eanvas ; thir-
|teen full-length figures of life-size ; signed.
Table in a vast hall, with an arched opening
at each side ; Christ seated in middle, with
the diseiples grouped behind and around
ends of the table, under which a dog is

gnawing a bone ; on the floor, a vase near
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a shallow bowl, out of which a partridge is!in groups of three on eaeh side of Christ,
drinking. Iinished in 1564, and sent to;who occeupies the middle place ; on his right,
Philip IL; hung in the great refectory, after first group, John, Judas, and Peter ; second,
the top of the eanvas had beer eut off to Andrew, James the younger, and Bartholo-
make it fit the wall. Greatly damaged by{mew, who stands at the end; on Christ’s
repainting. Probably a replica of the piet- left, first group, James the elder, Thomas,
ure in the refectory of SS. Giovanni e Pa-'with upraised finger, and Philip ; second,
olo, which was burned in 1571. Copy in | Matthew, Thaddeus, and Simon, who is
Bridgewater House, probably by Andrea!'seated at the end. Iinished in 1498 ; col-
Sehiavone ; small eopy in Lord
Overstone’s Collection, London.
Engraved by Cort. — Vasari, ed.
Mil., vii. 457; Ridolfi, Maraviglie,
i 268; C. & C., Titian, ii. 337;
Northeote, Titian, i 349.

By Otto Vaenius, Cathedral, Ant-
werp, in the south transept. Clrist
seated in the centre of the table,
around whieh the diseiples are
grouped, with his right hand
raised in the aet of blessing the
bread and wine before him. Above
are suspended two ehandeliers ; in
foreground, a basket of dishes, and
a servant pouring out wine.—R¢-
veil, xii. 819,

By Giorgio Vasari, formerly in
Louvre ; wood, H. 3 ft. x 5 ft.
Christ and the apostles seated
around a table; in front, Judas,
holding a purse; vases of gold,
silver, and marble are on the floor.
Formerly in S. Luigi dei Francesi,
Rome. Another Last Supper
(1546) by Vasari is in 8. Croee,
Florenee.—Villot, Cat. Louvre; !
Laronsse, . 703.

By Paolo Veronese, Convent of
SS. Giovanni e Pietro, Veniee; fresco on]ours mixed with a defective oil medium and
wall of refeetory. Engraved by J. Saenre- | faded rapidly ; repainted by Bellotti 1n
dam. 1726, by Mazza in 1770, and by Barozzi in

By Leonardo da Vinci, refectory of Con- 1853. Lower part of eentral group de-
vent of S. M. delle Grazie, Milan; wall- stroyed in 1652, when a door was cut
painting in oil, H. 14 ft, 10 in. x 28 ft. 3 in.  through wall. In 1796 the refeetory was
Christ and the diseiples seated behind a made into a stable, against Napoleon’s or-
long table in a room, through the open door ders, and the pieture mueh damaged by dra-
and windows at the back of whiel is seen a goons. In 1800 refectory was flooded for
monntainous landscape. Disciples arranged ' fifteen days. Best copy by Mareo d’Oggi-

Last Supper, Otto Vaenius, Cathedral, Antwerp,
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onno, in Royal Academy, London ; others in (1859), i.; Bosi, Del Cenacolo (Milan, 1810);
the Lonvrc,‘ in the Brera at Milan (formexly Goethe, Abendmabl von L., xxxix.; Kugler
in Convent at Castellazzo di Vigentino), and (Bastlake), ii. 252; Ch. Blan, Eeole floren-
at Ponte Capriasco, Switzerland. Picture tine.

best known by Raphael Morghen’s engrav-|  Subject treated also by Giambattista
ing (1800), but it was not made from the | Tiepolo, Louvre ; Jules Elie Delaunay, Lux-
original, as generally supposed. Morghen embourg Mnseum ; Bartolomeo Carducei,
engraved it in Florence from a drawing Madrid Museun; Annibale Carracci, Ferrara
made by Teodoro Matteini, who was sent | Gallery ; Andrea del Castagno, Refeetory of
to Milan for the purpose, but who undoubt- | S. Apollonia, Florence ; Benedetto Caghani,
edly took many. details from Marco d'Oggi- Venice Academy ; Pablo de Cespedes, Cor-
onno's copy, in which the heads are not;dova Cathedral ; Hans Holbein, elder, St.
closely copied from the original.  Bern. | Leonard’s, Augsburg: Gerard de Lairesse,

{ ) ‘&37’//7”‘—‘"‘“7 "ff’?;.f“’”?f eI TS

a A

Last Supper, Leonardo da Vinci, Convent of S M. delle Grazie, Mitan,

Luini is said to have made a copy for Louis | Louvre ; Franeesco Penni, Naples Museum ;
XIL of Franee, but nothing is known of it. Alphonse Perin, Notre-Dame de Lorette,
A copy by Rubens, in his peeunliar style, Paris; Hippolyte Flandrin, Saint-Germain-
has been engraved by Soutman.  Another des-Prés, ib.; Pierre Auguste Pichon (1856);
engraved by Thouvenct. In 1884 the Freneh Francois Verdier, Caen Museum,

Ministry of Fine Arts commissioned Gaillard| LAST TOKEN, Gabriel Max, Miss C. L.
to engrave it for 70,000 franes. Reputed | Wolfe, New York; canvas, H. 8 ft. x5 ft.
studics by Leonardo are in the collection of Seene in the Coliseum in the time of the
the Grand Duchess of Weimar, in the Wind- | perseentions of the Christians. A fair young
sor Collection, in the Brera at Milan, in the girl, exposed in the arena to two lions and
Louvre, and in the Venice Academy ; Leo- a tiger, which have evidently just come out
nardo’s memoranda concerning the arrange- of their den beside her, is timidly resting
ment of the figures, in one of his note-hooks 6ne hand upon the wall and gazing upward
in South Kensington Musewm.—Vasari, ed. to sec what sympathetic spectator has cast
Mil, iv. 29 ; Delécluze, L. da Vinei (1841); : down a rose lying at her feet.—Art Journal
Stendhal, Hist. de la Peiuture en Italic (1881), 174; Art Treas. of Amer, 1. 124,
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LASTMAN, PIETER, born in Amster-|
dam (?) between 1580 and 1584, died at
Haarlem in 1649 (?). Duteh school ; history
painter, pupil of Gerrit Pieterz, on leaving
whose studio, between 1600 and 1602, he
went to Rome, where for many years he was
one of the Dutch and Flemish artists who
grouped themselves about Elsheimer and
regarded him as their master. Before 1622
Lastman must have returned to Amsterdam,
as in that year or the next Rembrandt be-
came his pupil there. Three pictures paint-
ed in Italy may be taken as examples of
Lastman’s first manner, namely : Repose in
Egypt (1608), Rotterdam Museum; do.
(1608), and Philip baptizing the Eunuch
(1608), Berlin Museum. In his second
{ransitional manner, under Italian influence,
are Ulysses and Nausieai (I1609), Brunswick
Museum ; replica (1619), Aungsburg Gal-
lery ; Massacre of the Innocents, and David
playing the Harp (1618), Brunswick Muse-
nm. In his third (style of Caravaggio),
Manoah and his Wife, formerly in Rotter-
dam Museum ; Adoration of the Shepherds
(1629), Haarlem Museum ; Raising of Laz-
arus (1632), Hague Museum.  Other works
in public galleries : Herodias receiving the
Head of St. John, Aschatfenburg Gallery ;
Ulysses and Nausicait (1619), Augsburg
Gallery ; Apollo and the Muses, Cassel Gal-
lery ; Tobias (1618), Moltke Collection, Co-

penhagen.—Allgem. d. Biogr., xviii.
10 ; Bode, Studien, 341, 616 ; Gaz. des R .
B. Arts (1878),1. 130 ; Immerzeel, ii.

160 ; Kugler (Crowe), i. 245 ; Kramm, iii.
954 ; Riegel, Beitriige, ii. 201; Vosmaer,
Rembrandt, sés précurseurs, ete. (I863),
105, 177; do., Rembrandt, sa vie, ete.,
379.

LATHROP, FRANCIS, born on the Pa-
cific Ocean, near the Sandwich Islands, June
22, 1849. Portrait and decorative painter,
pupil of T. C. Farrer in New York in 1863,
and of the Royal Academy, Dresden, in
1868. In 1870-73 he studied under Madox
Brown in London, and assisted William
Morris, Spencer Stanhope, and Edward
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g-esulences

. THIETU, born at Aix, Feb. 2, 1796.

LASTMAN

Burne-Jones in exceution of various works.
Has painted in the United States since 1873,
Member of Society of
American Artists, His
chief decorative works
are in the Metropolitan
Opera House and the
Hoffman House, New
York, and in private
in New
York, Albany, and Bal-
timore; in Trinity
Church and the Bijou
Theatre, Boston ; and the Chapel at Bow-
doin College, Brunswick, Me. He has de-
signed illustrations for several books.
LATIL, TRANCOIS VINCENT JA-
His-
tory painter, pupil of Gros and of the
Ecole des Beaux Arts. A careful and dili-
gent artist, of no marked originality. Med-
als 1 2d class, 1827, 1st class, 1841, Works :
Byranus leaving Olympia (1824); Washing
the Teet (I827); Morality of the People
during the Suspension of the Laws in July,
1830, Joseph's Coat (1830) ; The Vet-
eran’s Daughter (1838); Inecident of the
History of Shipwrecks (1841) ; Christ heal-
ing a Possessed Man, St. Paul in Mace-
donia (I1845) ; Mission of the Apostles
(1847) ; Portraits of DMarshals Puységur
(1835) and Berehéuy, and of Viee-Admiral
Sufiren, Versailles Museum.—Bellier, 1, 917 ;

{ Larousse.

LA TOUR, MAURICE QUENTIN DI
born at Saint-Quentin (Aisne), Sept. 5, 1704,
died there, Feb, 17, 1788. French school ;
portrait painter in pastel, pupil in Paris of
Spoiide, an obseure artist ; probably in 1722
he went to Rheims, and thence to Cambrai,
where, during the Congress of 1724, he rap-
idly wou a reputation and the favour of the
English ambassador, who took him to Lon-
don ; equally successful there, he soon re-
turned to Paris, introdueing himself as an
English painter, and became so prominent
in his branch that the Academy, fearing
detriment to all other branches, closed its
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doors to pastel-painting in 1749, Member
of the Acadeiny, 1746 ; eourt-painter, 1750.

(1870); St. Elizabeth commending Orphans
to Divine Protection (1874); Portraits of

Works: Jean Restont (1738), Dumont le Artists, Kunsthalle, Sigmaringen.—Miiller,

Romain (1742), Lounis de I'rance, sou of
Louis XV. (2, 1745, 1748), Louis XV., Marie ‘
Leezinska, Marshal de Saxe (1748), Marquise |
de Pompadour (1755), Dauphine Maric de
Saxe (1763), Sim¢on Chardin, Sculptor Rend
Tirmin, Marquis d'Argenson (?), and him-
self, Louvre, Payis ; Portrait of himself, Aix
Museum ; do., and a Canon of Rheims Ca-
thedral, Marshal de Saxe, Male Head with |
Night-eap, Dijon Museum ; The Poct Cré-
Lillon, Jean Jacques Rousseau, Marie Lee-
zinska, Marshal de Saxe, and thirty-six
others, Saint-Quentin Muscum ; Male and
Female Portrait, Valencieunes Muscum.—
Bellier, 1. 918 ; Desmaze, M. Q. de La Tour
(Paris, 1854): Gonconrt, Liart du xviii
sicele (1880), 1. 219 ; Houssaye, Gal. du
xviil. sicele, 11 160 5 Jal, 745, \
LAUDER, ROBERT SCOTT, born at
Silver Mills, near Edinburgh, in 1803, died
in Ldinburel, April 21, 1869, History
painter, pupil of Trustees' Academy, Iidin-
burgl, whither he returned in 1820 after
three years in London, where he drew at
the Dritish Muscum and in a private life
academy.  On the ercetion of the Scottish
Academy, in 1830, he became once of its first
members ; visited the Continent in 1833,
and studied for five years, chiefly at Rome,
Bologna, Tlorence, and Veniee; after his
return, in 1838, hved mostly in London ;
afterwards returned to Edinburgl, where
hie was struek by paralysis in 1861, Works:
Bride of Lammermnuir, Rose Bradwardine
(1839); Trial of Lffie Deans (1840); Ruth,
Meg Merrilies and the Dying Smuggler
(1842) ; Hannali presenting Samuel to Fli
(1845) ; Christ walking on the Sea (1847) ;
Mother and Child (1848); Christ teaching
Humility. — Redgrave, 262.
LAUENSTEIN, HEINRICH, born at Hid-
densen, Hanover, in 1836.  History painter,
pupil of Diisseldorf Academy under Bende-
mann and Deger. Works: St. Vincent de
Paul (1865); Christ Crucified (1868) ; do.

321.
LAUFBERGER, FERDINAND, born at
> Mariasehein, Bohemia,
Yeb. 16, 1829, died July
16, 1881. Genre and
history painter, pupil of
Prague and Vienna Acad-
emies, at the latter un-
der Ruben; visited the
Danubian prineipalities
and Constantinople in
1855, Germany, Belgium,
England, and France in
1862, and Italy in 1863, where he stud-
ied especially the art of the Renaissanee.
Counsellor of Vienna Academy in 1866,
professor at the Industrial Art School in
1868. Works: Arehiteeture (1849); Tower-
Wateh (1850) 5 Woodland Scene (1851) ;
Seholar observing Solar Eclipse ; Market
in Upper Hungary ; Travellers resting be-
fore Peasant’s Honse ; Old Baehelor ; Cozy
Place ; Genevicve in the Woods ; Visit
to the Louvre (1862) ; Curtain for Ballet
and Comie Opera (1867), Opera House, Vi-
enna; Sgraflito-I'ricze, Museum, ib. ; Eight
Angels and TFour Evangelists, The Four Car-
dinal Virtues, Votivkirche, ib.; Sccne in
the Prater (1881).—Allgem. d. Biogr., xviii.
40 ; Graph. I, tv. 53 ; Kunst-Chronik, xvi.
TH7; xvil. 290; Mittheilungen d. osterr.
Mus., xvi. 402 ; xvii, 19 ; N. Hlustr. Zeitg.
(1881), ii. 718 ; Zeitsehr. f. b. K, vi. 9; viil.
(Mittheilungen, i. 25) ; xvii. 261,
LAUGEE, DESIRE FRANGOIS, born at
Maromme (Scinc-Inféricure), Jan. 25, 1823.
Genre painter, pupil of Picot. He first cx-
hibited portraits of good quality in the Salon
of 1845, and then turned to genre and his-

| tory, sacred and profane. Medals : 3d class,

1851 ; 2d class, 1855, 1859 ; 1st elass, 1861,
1863 ; L. of Honour, 1865. Works: Van
Dyek at Saventhem (1847) ; Death of Zur-
baran (1850) ; Murder of Rizzio (1850);
Siege of St. Quentin (1851) ; Death of Will-
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iam the Conqueror (1853) ; Le Sueur among | History painter, pupil of Léon Cogniet and
the Carthusians (1855), Luxembourg Muse- | of Bida. Though oceasionally defective in
um ; Harvester's Breakfast, On the Thresh-| colour, his pictures are
old, St. Elizabeth of France (1857); Rob-|dramatic in style and
bers, Riding Lesson (1859); Good News, |spirited in exeeution.
Gathering Carnations, Coming out of School | Medals: 3d class, 1869;
(1861) ; The Infant, St. Louis washing the  1st class, 1872 ; of hon-
Teet of the Poor (1865) ; Little Inquisitive |our, 1877 ; L. of Hon-
(1866) ; Pia dei Tolomei, Little Girl of Pic-|our, 1874 ; Ofticer,
ardy (1869) ; Baptism of Clovis, St. Clotilde | 1878,  Works: Death
helping the Poor (1870); Louis IX. and of Catoat Utiea (1863)
his Three Tavourites, Hymn to St. Ceeilia| Death of Tiberius / :

(1874) ; Young Housekeeper (1875); An-|(1864) ; Hamlet (1865); After the Ball
gel bearing a Censer (1876); Candle of! (18()()) Christ and the Angel of Death,
the Madonna (1877), Lu\embomﬂ"\Iuseum | Beaueaire's Supper (1867) ; Wmcc in the
Going to Matins (1877); Old w\Lm Old W 0111-(ch(\1t (1868), Orléans Museum ; Christ
an (1878) ; Triumph of 1*101:1 (1879); Servant | healing a Lunatie, Herod and his Daughter
of the Poor, The Truant (1880); The Ques-| (1869); Jesus driven from the Synagogue,
tion (1861) ; The Farm’s Washing, For the St. Ambrose teaching Honorius (1870);
Soup (1883) ; Pilgrims (1884) ; Day of the ' Death of the Due & ]]nrrlnen (1872), Alen-
Poor at Nauroy (1885). Has also painted | ¢on Musenm ; replica, I'vank Work, New
many portraits and mural pietures in chap- | York 3 Pope 1“ ormosa and Stephen VIL
els of the Madonna at St. Pierre du Gros| (1872); The I'ishing at Bethsaida (1873),
Caillou, SS. Peter and Paul at St. Quentin, | Toulouse Museum ; St. Bruno refusing the
and of St. Denis in the Chureh of the Trin- ! offerings of Count Roger of Calabria (1874),

ity, Paris. — Bellier, 1. 920 ; Bitard, 779 ; Chmreh of Notre Dame des Champs; The
Ch. Blane, Artistes do 1\[011 Temps, 473 \(,‘udnnl Martha (1874) ; Excommunication
Larounsse ; Meyer, Gesch., 636. lof Liohert tho Pious (1875), Luxembourg

LAUGEE, GEORGES, born at Monti- | Muscum ; The Interdiet (1875), Havre Mu-
villiers (Seine-Inféricure) ; contemporary. | scum ; 1<1f1ueis di Borgia before the Body
Genre and portrait painter, son and pupil of Isabella of Portugal (1876); Death of
of preeceding, and pupil of Pils and Henri General Marceaw (1877), Ghent Muscum ;
Lehmann. Medal, 3d elass, 1881, Works: Death of St. Geneviéve (1878), Pantheon.
Repast of Mowers (1877); Gleaner Wom- Paris; Release of those Immured at Carcas-
an of Pieardie (1878); Beet-Diggers in sonne (1879), Luxembourg Museum ; fon-
Picardie, Picardie Soup (1879); In Au- orius (1880), D. O. Mills, New York; The
tumn, The Widow (1880); In Oectober, Examination (1881); Last Moments of the

Emperor Maximilian (1882) ; Pope and In-
OL /ula quisitor, Walls of the Holy Office (1883);
W 8 Vengeanco of Urban VI (1884); Taust
1833 (1885) ; Portrait of himself, Uffizi, Florence.
Poor Blind Man (1881); Under Way to
Harvest (1882); First Steps, The First-born ]e (_\“ FM L Wm
(1883) ; Rest (1884) ; Gleancrs, Three Ages v
(1885). 1862

LAURATI, PIETRO. See Lorenzeiti. —Bellier, 1. 923 ; Montrosier, iii. ; Claretie,

LAURENS, JEAN PAUL, born at Four- ' Peintres (1884), ii. 273; London Daily News,
quevaux (Haute-Garonne), March 28, 1838, May 15, 1878.
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LAURENS, JULES JOSEPH AU-/
GUSTIN, born in Carpentras in 1825
Tandscape painter, pupil of Delaroche. In
1847 hLe was sent by the State with two
other artists on a journey throngh Turkey,
Persia, and Asia Minor, during which he
made many sketches for future paintings.
Medals : 34 class, 1853, 1859 5 2d class, 1861 ;
medal at Exposition of 1867 ; L. of Honour,

1868. Also an engraver and lithographer.
Works : Grande Chartrense (1840) 5 nvi-

rons of Vauclusc(1845); The Danube (1850);
Road to Teheran (1855); Country of Teheran
(1857) ; Woman making Butter, Black Sea’
at Sinope (I861); Station of Tscharvadars
(1863) ; Washerwomen at Teheran (1564) ;
Roofs of Teheran in Deccmber (LSB.)) ‘

|
|
[
{

pictures. He executed these with so much
spirit that his works were in great demand
in Rome. He worked sometimes conjointly
with Claude Lorrain, painting the figures in
the latter’s landscapes. His largest picture
is Adam and Eve, in S. M. della Pace, Rome.
Other works: Venus and the Seasons, Pa-
lazzo Doria, Rome ; St. Franeis of Assisi in

| Eestasy, Offering to Pan, Apollo and Mar-

syas, Louvre, Paris ; Landscape, Hague Mu-
seum ; Flight into Igypt, Vienna Museum;
St. Ann teaching the Virgin to read, Christ
appearing to Magdalen, Hermitage, St. Pe-
tershurg ; Hagar in the Desert, Hlstoncal
Society, New York.—Lanzi, i. 501; Ch.
Blane, Ecole ombrienne.

LAUS VENERIS, Durne-Jones, plivute

Turkish Cemetery (1866); Winter in Per-| gallery ; eanvas, H. 3 ft. 11 in. x 5 ft. 11 in.
sia (1867) ; Platean of Auvergne, IFountain | A young queen, in a vermilion robe, with a
of Fontaineblean (1868) ; Road along the goldeu coronet resting on her knees, is re-
Sands, Gilliflowers and  Chrysanthemums | clining in a half-lighted room, hung with
(1869) ; Lot's Wife (1870) ; The Bosphorns:tapestry representing the trinmph of Ve-
(1874) ; Halt at Gate of Tcheran, St. Waast | nus, attended by several lady companions,
after Rain (1875) ; Washerwoman of Au-|grouped a little apart from their mistress,
vergne, I'rontiers of Khorassan, Ivening | one of whom is reading a hiymn to the glory
(1876) ; Chrysanthenuns (1877) ; Ancient | of Venus ; throngh the window are seen six
Temple at Verntgues, Dahlias in Provence ‘young knights in armor riding by, all look-

(1878) ; Daisies in Provence (1879) ; Rock
of Vann in Kuardistan (1879), Luxembourg
Musenum ; Walls of Tanris in Persia (1880) ;
Ravine at Artemare, Strectin Persia (1881);
Souvenirs of the Bosphorus (1882) ; (‘0\111-\
try near Constantinople, Chrysanthemums
(1883) ; Mont Ventoux (1884) ; Souvenir of
Anatolia (1885).—Bellier, 1. 923 ; Bitard,
780 ; Larousse.

LAURI, FILIPPO, born in Rome in 1623,
died there in 1694. Roman school; son
and pnpil of Baldassare Lauri (1570- 164‘7)
a landseape painter of Antwerp, and brother |
of Francesco Lauri (1610-35), a famons pu-

ing ecagerly in. Grosvenor Gallery, 1878
bought by John Graham ; at his sale (1886),
£2,460.—Athen. (1876), 1. 867.
LAVIEILLE, EUGIINE ANTOINE SAM-
UEL, born in
Pans, Nov. 29,
1820. Landscape
painter, pupil of
Corot and Le-
quien. Medals:
3d class, 1849 ;
Medal, 1864,
1870 ; Legion of
Honour, 1878.

pil of Andrea Sacehi, but who died young, | Works: Even-
after exciting the greatest hopes. Tilippo, |ing, After the Storm, View on Plateau de
who was deformwed, had instruction from Marlotte (1849); View on Plateau de Belle-
Francesco, and afterwards from Cm‘oselli,[Croix (1850), Lille Museum ; April Morn-
who married lis sister ; but he abandoned ing, Evening in January (1864); Pierrefonds
the style of the latter, and devoted himself in 1858 (2), Pasture in Normandy, Fernery,
to painting lively and humorous cabinet (1870); September Evening in Fontaine-
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blean Forest (1874), Winter Evening (1875),
Nantes Musenm ; Oectober Night on Bridge
of Corbienne (1880), Luxembourg Museum ;
Rise of Corbienne River at Bretoncelles
(1881); Entrance to Forest of Voré, Sandy
Plains near Moret-sur-Loing (1882) ; Suin-
mer Night (1885).—Bellier, 1. 931,

LA VILLETTE, Mme. ELODIE (née
Jaequier), born at Strassburg, April 12, 1843.
Landscape painter, pupil of Coroller.  Med-
al, 3d elass, 1875. Works: Rising Tide
near Lorient, Low Tide after Rain, ib., Dy-
er’s Street at Arras (1875) ; Strand of Lori-
ent and Isle des Souris (1876), Luxembourg
Museum ; Cliffs of Yport (1878); Paris in
1878, Month of the Seine near Villerville
(1879) ; Kourigans Creek near Lorient, Fog
at Yport (1880); Rising Tide, Boulevard
Brune in the Snow (1881); Sunshine on 1sle
de Groix, Sandy Plain, ib. (1852); Calm at
Villers, Storm, ib. (I884).

LAW, GLORIFICATION OF, Paul Zau-
dry, grand hall of audience of the Cour de
Cassation, Paris. In the centre, Law, per-
sonified by a female figure, sits enthroned
on a pedestal, while Jurisprudence stands
on the steps of the sanetuary, at left, con-
templating her. Above Law ave two aerial
figures, symbolical of Justice (with the sword
and balances) and Equity (with the metrie
rule). At the foot of the pedestal, at left,
Authority leans upon the fasces and holds
aloft the tri-colour;at right, Force reposes
upon a lion, with Innocence (1 nude child)
beside lher. Beside the pedestal, a figure in
the robe of the President of the Court of
Cassation uneovers his head and salutes the
Law. Salon, 1881 ; awarded the grand med-
al of honour. —I’Artiste (1882), 1. 3506.

LAWRENCE, ST., MARTYRDOM OF,
Rubens, Munich Gallery ; wood, H. 8§ ft. 3
in. x5 ft. 10 in.
Spain, was archdeacon in Rome under Pope
Sixtus IL, in the reign of Valerian, third

century. After the death of Sixtus, Lmv-i

rence, commanded to give up the treasures
of the Church, distributed them among the
poor, and presenting himself before the

Lawrence, a native of figures life-size ; signed.

'prefeet, accompanied by his beneficiaries,
| declared that these were the riches of the
Chureh. The prefect, Cornelius Secularis,
angered at this reply, ordered him to be
roasted on a gridiron until he should com-
ply with his orders. In the picture by Ru-
bens, two exeentioners throw down the Saint
with violenee, while a third supplies fuel
to the fire; in background, at right, statue
of Jupiter, seated ; at left, soldiers and a
horse’s head ; above, an angel with the palm

rand erown of martyrdom. Formerly in the

Elector-Palatine’s Gallery at Disseldorf.
Ingraved by Lueas Vorsterman; Corn.
Galle.—Rdveil, vil. 495.

By Titian, Escorial, Spain ; eanvas, arehed,
Similar to St.
Lawrence of the Gesuiti, Venice ; but a tri-
umplal arch takes the place of the temple,
and there are some other variations. Paint-
led in 1567 for Philip II. of Spain. En-

graved by C. Cort in 1571.—C. & C., Titian,
ii. 383,
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By Titian, S. M. Assunta dei Gesuit, Ven-
ice ; canvas, arched, H. 17 ft. 8 in. x 9 ft.,
figures larger than life; signed.  Night
scene ; St. Lawrence stretched on an iron
framework, under which is a fire fed by at-|

-
|

Martyrdom of St. Lawrence, Titian, S, M. Assunta dei Gesu

tendants ; executioner and soldiers hold the
Saint, whose legs are toward the speetator ;
the flames and a toreh light the group, and
a gleam from heaven illumines the sufferer
and shows the steps of a temple, on which
figures are seen. Painted about 1558.
Dark with age and much repainted. En-

38

graved by Oortman. Carried to Paris in
1799 ; returned in 1815.—C. & C., Titian,
it. 2569 ; Vasari, ed. Mil, vit. 453 ; Filhol, x.
691 ; Landon, Musde, iv. Pl 65.
LAWRENCE, Sir THOMAS, born at
Bristol,
| May 4,
1769, died
in London,
January 7,
1830. Por-
trait paint-
er, son of a
Bristol inn-
keeper who
had known
better days.
At the age of ten he took crayon
portraits at Oxford and copied his-
torical pictures, and before he was
twelve he had drawn Mrs. Siddons
in crayons and made his studio at
Bath a fashionable resort. He be-
gan to paint in oils in lis seven-
teenth year, and succeeded so well,
in his own opinion, that he declared
Limself ready to stake his reputation
agaiust that of any painter in Eng-
land. ‘When, however, he first ex-
hibited in London (1787), his vanity
reccived a salutary check, and feel-
ing the necessity of study he entered
the Royal Academy. The very next
vear he achieved a snccess with hig
portrait of Miss Farren, the actress,
afterwards Countess of Derby, and
followed it up with portraits of the
Queen and the Princess Amelia.
In 1791, through the influence of
George III, with whom he was a
great favourite, Lawrence was ad-
mitted to the Royal Academy as supple-
mentary A.R.A., although under the re-
quired age, and the next year he became
painter in ordinary to his majesty. In 1794
he was elected R.A.  To these years belong
his portraits of J. J. Angerstein and Benja-
min West, the full length of Mrs. Siddons,
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and the portraits of John Kemble as Rolla,
Cato, Hamlet, and Coriolanus. At the height | Child, Stafford House ; Lord Dover, Lady
of his reputation he received one hundred Dover and Son, Dover House ; Lady Bles-
guineas for a head, and four hundred for a | sington, Sir Richard Wallace, Bart. ; Artist’s
full-length portrait. At this rate per portrait, | Portrait, Gypsy Girl, Satan ealling his Le-
and with £1,000 a year to draw upon for gions, Royal Academy ; Thomas Campbell,
travelling expenses, Sir Thomas was sent to ! Sir J. Maekintosh, National Portrait Gal-
the Continent by George IV, soon after the  lery, London; Itemble as Coriolamms, Earl

Wilton, Wilton House ; Lady CGower and

fall of Napoleon, to paint the allied sover-

eigns, then assembled at Aix-la-Chapelle; to

Rome to paint Pius VIL and Cardinal Gon-
salvi (1819), two of his finest works, and to
Vienna to paint Prince Schwartzenberg and
other Austrian generals. He had been
Lnighted by the king in 1815, and five years
later, after his return to Lingland, he was
elected president of the Royal Aeademy.
He was a member of the Aeademy of St.
Luke, Rome, and of many other foreign
academies, and in 1825 was made a eheva-
lier of the L. of Honour. He painted some
large historical subjeets, among which his
Satan calling his Legions was placed by him-
self above all his other works. Sir Thomas
was the ideal of a fashionable portrait paiut-
er, thanks to his faeile use of eolounr, the
superficial elegance of his style, and his
skill in the art of flattering the many dis-
tinguished people whose portraits e painted.
He contributed, from 1787 to 1830 inclu-
sive, 311 pictures to the exhibitions of the
Royal Academy. After his death, in the
latter year, a seleetion of 91 of his works
was exhibited at the Dritish Instifution.
Among his best works are: Portraits of
Julius Angerstein, A Lady, Benjamin West,
Mrs. Siddons (2), Dowager Countess of
Darnley, John Fawcett — Comedian, Child
with a Kid, Zamlet with Yoriek's Skull, Na-
tional Gallery, London ; Pius V11, Cardinal
Gonsalvi, Emperor I'ranecis II. of Anstria,
George IV., Count Nesselrode, Hetman Pla-
toff, Duke of Wellington, Sir Walter Scott,
and others, Windsor Castle ; Master Lamb-
ton, Earl of Durham ; Lady leel, Sir Robert

of Yarborough.—Williams, Life (London,
(1831) ; Cunvingham ; Redgrave ; ¥. de Con-
| ches, 349 : Ch. Blane, Lcole anglaise ; Art
Journal (1859), 325 ; Sandby, 1i. 21.
LAWRIE, ALEXANDER, boru in New
York in 1828. Landscape and portrait
painter, pupil of the National Aecademy,
New York, and of the Pemnsylvania Acad-
!emy, Philadelphia ; stndied in Paris under
Picot, in Disseldorf under Leutze, and
painted in Ilorence. Has worked in 1hil-
adelphia and New York ; studio in the lat-
ter place. Illeeted an ANA. in 1866
Works : Autumn in the Hudson Highlands
(1869) ; Valley in the Adirondacks (1870);
Monk playing Violoncello (1876).  Por-
traits : General 7. Tower, Military Acad-
emy, West Pomnt ; Judge Sutherland, New
York Bar Association; Colonel J. Torter;
General J. I Reynolds.
LAWSON, (ICIL (
Wellington, Shrop-
'shire, Dec. 3, 1851,
died in London, June
10, 1882. Landscape
| painter, son and pupil
lof William Lawson,
| portrait painter; also
stndied nnder his
brother, Wilfrid Law-
(som, and was strongly
influeneed by works of
Gainsborough. Iixhibited his Cheyne Walk,
Chelsea, at Royal Academy in 1870, but did
not win mueh reputation until 1878, when
'his Minister’s Garden, now in the Manches-
ter Gallery, and other works were exhib-

ORDON, Dborn at

Peel, Bart. ; Nature—Children of C. B. Cal- lited at Grosvenor Gallery. After this he
mady, Vincent P. Calmady, Esq.; Eliza'had an assured place in English landseape
Farren — Countess of Derby, Countess of |art, but his career was cut short by death.
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Works : River in Rain, Summer Evening
at Cheyne Walk (1871); Lament (1872);
Pastoral (1873) 3 Hop Gardens of England
(1876) ; View from Don Saltero’s (1877) ;
Wet Moon—Old Battersea, Autumn Suu-
rise, Strayed, In the Valley (1878); Sun-
down, Ol1 Battersea—Moonlight, Wet Moon,
Morning Mist, "Twixt Sun and Moon, Kent,
Silver Mist, Golden Mist, Haunted Mill,
Morning After (1879) ; Moonlight Pastoral,
August Moon, Voice of the Cuckoo (1880) ;
The Pool, Bardon Moors, Valley ot Desola-
tion, Wharfedale (1881); Blackdown—Sur-
rey, Peach Blossom, Doone Yalley, Storm
Cloud, September, On Road to Monaco
(1882).  Mrs. Cecil (Coustance) ILawson
contributed to the Grosvenor Gallery in
1882 Provence Roses ; in 1883 White Chrys-
anthemums, Poppies ; in 1884 Almond Blos-
soms ; and to the Royal Academy in 1854
Peonies, Chrysanthemums, Almond Blos-
soms.—1%. W. Gosse, Memoir (London, 1883);
Acad., June, 1882, 439 ; Athen., June, 1882,
770 ; Portfolio (1883), 185; Comyns Carr,
Modern Landscape.

LAWSON, F. WILI'RID, born in Shrop-
shire, England 5 eontemporary. Iilder
Drother of Ceeil Lawson. Genre painter ;i
began as & designer for periodicals, espe-
cially. The Graphie.  Exhibits at Royal
Acidemy and Dudley Gallery.  Has paint-
ed a series of pietures illustrative of the
Children of the City. Works : Street Arabs
(1876) ; Imprisoned Spring (1877) ; Dawn
(1878) ; Jesus at the House of the PPhar-
isee (1881) ; A Day in the Country (1882} ;
A Midway Inn (1884).

LAY, OLIVER INGRAHAM, born in
New York in 1845, Tortrait and genre
painter, pupil of Cooper Institute, National
Academy, and of Thomas Hicks in New |
York. Eleeted an AN\ in 1876.  Studio |
i New York. Works: Window ; Letter
(1877) ; Two Iriends, J. H. Sherwood, New
York ; Watehing the Snow (1879). TPor-
traits : John Delafield, Winslow Homer, C.
C. Griswold, €. C. Colman, Miss IMidelia

Bridges (property of the National Aeademy, |

New York) ; Miss Genevieve Ward (1882) ;
Edwin Booth as Hamlet (1883).

LAYNAUD, ERNEST, born in Paris;
contemporary. Landseape painter, son and
pupil of Frangois Lows Laynaud. Medal,
3d elass, 1883. Works: Quai of Tréport,
View at Tréport Harbor (1878) ; Rocks of
Tréport, Harbor of Tréport (1879); Fish
Market, ib. (1881); Canal Saint-Martin, Tré-
port at Low Tide (1882); do. (1883); The
Seine at La Briehe, Quai Corner at Hon-
fleur (1884) ; Bassin de la Lieutenance, ib.
(1885).

LAYNAUD, FRAN('OIS LOUIS, born in
Paris ; contemporary. History, genre, and
portrait painter, pupil of Picot. Works:
Misery (1835); Male Portrait (1836), Rouen
Museum ; Miracle of Loaves and TFishes
(1842) ; Bishop Saint Brice giving Benedie-
tion at Tours (1844), Ministry of Interior,
Paris; Saint Hilaire Bishop of Poitiers re-
entering his Dioeese after long Absence
(1846), ib.; St. Louis vowing to go to the
Holy Land (1864), Town-hall, Pontoise.—
Bellier, 1. 934.

LAYRAUD, (FORTUNE) JOSEPH
(S]"]]{APHIN ), born at Laroche-sur-Bois
(Drome), Oct. 13, 1834, History and por-
trait painter, pupil of Loubon and Cogniet
and of Ecole des Beaux Arts. Second prix
de Rome, 1850; first, 1863 ; Medal, 2d
class, 1872, Works: Sophocles aceused by
his Sons (1850) ; Josepl revealing himself
to his Brethren (1863) ; Brigands and Cap-
tives (1872), British Museum ; Marsyas
(1872), Epinal Museum ; Death of Agrip-
pina, Diogenes (1881); Ines de Castro
(1882) ; St. Sebastian (1883) ; Drove of Bulls
at Porta del Popolo—Rome (1885).—Bel-
lier, 1. 934.

LAZARUS, RAISING OF, Garofalo, Fer-
rara Gallery ; wood, H. 8 ft. 6 in. x5 ft. 7
in. An excellent composttion, with figures
in two groups, aceessories of landseape, and
a sepulchre cut in the rock. Painted in
1534 for S. Francesco, Ferrara.—Vasari, ed.
Mil, vi. 463 ; Ape italiana delle Belle Arti
(Rome), i. 36.
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LAZARUS

Bv Giotto, S. M. dell’ Arena, Padua;
freseo on wall.  One of same series as Last
Judgment by Giotto.—C. & C,, 1. 271

By Guercino, Louvre; canvas, H. 6 ft. 6
in. x 7 ft. 8 in. Composition of eight fig-
ures. Christ, standing, extends his arm
towards Lazarns, from whose body a young
man removes the winding-sheet ; Mary and
Martha, sisters of Lazarns, are the
one on her knees beside Christ,
the other near the sepulchre with
two disciples; at right, a man
leaning over the grave holds his
nose. Collection of Louis XVL;
acquired in 1785, Tngraved by
V. Denon; J. B. Pasqualini—
Villot, Cat. Louvre ; Filhol, ii
61 ; Landon, Musée, vi. Pl 35.

By Jean Jouvenet, Louvre,

2aris ; canvas, H. 12 ft. 9 in. x
21 ft. 9 in. ; signed, dated 1706,
Jesns, with Martha and Mary
kneeling Dbeside him and sur-
rounded by many others, stands
on the steps of the sepnlchre
with his left hand stretched out
towards Lazarus, who, aided by
several men, one bearing a torch,
18 riging from the tomb at right.
Jouvenet himself, with his dangh-
ters, is among the speetators in
the first plane. Painted for the
Churech of Saint-Martin-des-
Champs ; repetition, made by or-
der of Louis XIV. to be repro-
dneed in Gobelins tapestry, now
in Lille Museum ; tapestry given
to Peter the Great, when he vis-
ited the Gobelins. Original engraved by
Jean Audran ; Duchange.—Landon, Musce,
iv. 61 ; Monteil, Histoire des Fran¢ais des
divers Etats, vil. ; Larousse, x. 279.

By Sebastian del Ziombo, National Gal-
lery, London ; wood, transferred to eanvas,
H. 12 ft. 6 in. x 9 ft. 5 in. Mary at the feet
of Christ, who stands with a gesture of com- |
mand ; Lazarus leaning against side of sep-
ulehre, under a large tree, struggling, with
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help, out of his grave-clothes; in rear,
Martha and others, offended in their nos-
trils, cover their faces, while the apostles
look on; mnear Christ, some fall on their
knees and believe ; background, a river and
a bridge, with buildings on a hill, the houses
like those of the Trastevere suburb of Rorae,
and the ruin a reminiscence of the Basiliea

Painted in 1519, in rivalry
with the Transfiguration of Raphael; exe-
cuted, according to Vasari, under the super-
intendence, and after the designs, of Michel-

of Constantine.

angelo. It is probable that the latter gave
drawings for several of the figures, but of
his superintendenee we have no proof. Or-
dered by Cardinal Giulio de’ Mediei, who
sent it to his bishopric in Narbonne, where
it was hung in the Catbedral ; later in Or-



LAZARUS

léans Gallery, the regent paying 24,000

franes for it ; bonght by hanker Angerstein
for 3,500 guineas; Mr. Beckford offered

L\,
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Raising of Lazarus, Rubens, Berlin Museum

him £15,000 for 1t, but he insisted npon
guineas, and the negotintion failed ; sold,
with 37 other pictures, forming Angerstein
Collection, to National Gallery in 1824, for
¢57,000. Omne of the noblest pictures in
existenee.—Vasari, ed. Mil, v. 570; C. &

C., N. Ttaly, ii. 329 ; Rosini, v. 8; Waagen, |

Treasures, 1. 320 ; Angerstein Gal, PL 1
Richter, 89, 105 ; Kugler (Fastlake), ii. 514,

By Rubens, Berlin Mus. ; canvas, H. 8 ft. 6
m. x 6 ft. 5 in,
extended arms, addressing TLazarus, who is
quitting the tomb, assisted by Peter stand-
ing bebind him, and a woman knecling in
front ; another disciple and another woman
raise their hands in astonishment.
work of Rubens’ middle period. Formerly at
Potsdam. Taken to Paris ; returned in 1815.
Sketeh in Louvre.  Engraved by Dolswert.
—Smith, ii. 108 ; Meyer, Muscen, 392 ; Lan-
don, Musce, 2d Col,, 1. Pl 34.

Christ stands at right, with

A good |

By Tintoretto, Senola di S. Roeco, Venice ;
canvas. Christ, half reelining, half sitting,
at the bottom of the picture, while Lazarus
is disencumbered of his grave-clothes at the
top, ou the side of a rocky hill j the persons
aiding exhibit neither astonishment nor awe.
—XRuskin, Stones of Venice, iii. 339 ; Burek-
hardt, 745,

By Otto Taenius, Antwerp Cathedral,
Lighth Chapel. Christ, standing in centre
surrounded by many people, with women
kneeling in front, raises his right hand ; in
the foreground, Lazarus, who has just been
raised from the grave beside him, is assisted
by two men., Taken to Paris by the French ;
returned in 1815.—TLandon, Musdée, xiii. PL
37.

Subject treated also by Leandro Bassano,
Venice Academy ; Aliense, Perngia ; Giro-
lamo Mnziano, Louvre, and S. M. Maggiore,
Rome ; Mabnuse, Brussels Museum ; Lueas
Cranach, the elder, Dresden Musenm ; Otto
Vaenins, Ghent Cathedral ; Abraham Bloe-
maert, Munich Museum ; Johann Rotten-

€2 Uy [Prgrs
s

Raising of Lazarus, Otto Vaenius, Antwerp Cathedral.

hammer, Vienna Museum ; Rubens, Turin
Museum ; H. de Hess, All-Saints’, Munich ;
Bon Boullongne, Church of the Carthusians,

42



LAZERGES

Paris ; Eustache Le Sueunr ; Benjamin West;
Eugene Delaeroix (1850) ; Verdier, St. Ger-
main-des-Prés, Paris.

LAZERGES, HIPPOLYTE (JEAN RAY-
MOND), born at Narbonne (Aude), July 5,
1817. Genre painter, pupil of David d'An-
gers and Bouchot. Paints religions pictures

and oriental scenes with eare, but without |

much grasp of subjeet. Has executed works
in Notre Dame de Bon Secours, near Rouen,

and in the Nantes Theatre. Medals: 3d
elass, 1843 ; 2d elass, 1848, 1857; Legion

of Honour, 1867. Works : Descent from
Cross (1843), Chapel of Chatean d'Iiu; Christ
in the Garden (1844), Hospital at Beaune ;
The Virgin interceding for Sinners (1848),
Limoges Museum ; Springtime personified
by Young Girl (1849), Roanne Musenm ;
Genius extinguished by Pleasnre (1550),
Carcassonne Musenm ; Susanna Bathing ;
Descent from Cross (1855), Luxembonrg
Museum ; Albani in his Studio (I857), Nar-
bonne Museum ; Napoleon IIL aiding the
Inundated at Liyons (1857), Lyons Museum ;
Peter’s Denial (1859), Montpellier Museum ;
Kabyles Harvesting (1861), Tarbes Muse-
um ; Danee of the Aissaounas (1861), Per-
pignan Museum ; Christ bearing the Cross
(1870), Orléans Museum ; Ive (1872);
Christ of the 19th Century (1873); Stabat
Mater (1874); Christ led to Prison, Resur-
rection, Louis XVIL 'm(l Marie Antoinette
at Versailles (1876); Falma the Singer,

%f ‘fajﬂ 1876

Moors in Court of the Marabout (1877) ; A
Waif (1883) ; Kabyle Women (1884); De-
seent from the Cross (1885). — Bellier,
935 ; Bitard, 789; Vaperean.
LAZERGES, JEAN BAPTISTE PAUL,
born in Paris, Jan. 10, 1845, Genre and
portrait painter, son and pupil of preeeding.
Medal, 3d elass, 1884. Works: Portrait of
Sara Bernhardt (1870); The Bath (1875);

i (1879);

|Banks of the Brook (1877); Repose in Al-
giers (1881 Avab Marehing (1882); Story-
teller in Alfrlms (1883) 5 End of Day, ib.
(1884) ; Cavavan, ib. (1885).—DBeliier, i. 935,

LAZZARINI, GRLEGORIO, born at Villa-
nuova in 1657, died in Veniee in 1735 (?).
Yenetian school ; history painter, pupil of
Francesco Rosa, of Genoa, whose sombre
style e not only abandoned, but alto-
gether Danished from the Venetian sehool,
of whieh, for accuracy of destgn and taste
|in eomposition, he must be pronouneed the
leader during that period. Works: Her-
eules and Omphale, Astronomy, Cassel Gal-
lery ; Venus in a Shell drawn by Dolphins,
Liechtenstein Gallery, Vienna ; Moses strik-
ing the Rock, The TFall of Manna, Abra-
ham's Saerifice, Charity, Aeademy, Venice ;
Bacchanale, Portrait of himself, Museo Civ-
ico, ib. ; Male portraits (2), Bergamo Gal-
lery; Portrait ot the Patriareh Lorenzo
Giustiniant.—Lanzi (Roseoe), it. 297 ; Wurz-
Daely, xiv. 261.

LEADER, BENJAMIN WILLIAMS,
born in Woreester,
Mareh 12, 1831,
Real name Ben-
jamin  Williams ;
assumed  surname
Leader as a distine-
tion. Landscape
panter; pupil of
Roval Academy
schools. Eleeted
an AR AL in 1883,
Works : Welsh Churehyard (1863) ; Through
the Glen (I867); Wild Wales (I872);
Thames at Streatly (1874) ; English Hay-
field (1876); Lueerne, Lauterbrunnen
(1877) ; Auntumn in Switzerland, Summer
in Worcestershire (1878) ; English Hayfield
In the Evening there shall be Light
(1882) ; Parting Day, Green Pastures and
Still Waters, Autumn Evening (1883) ; The
‘Rivulet, The Ploughman (1884).—Art Jour-
nal (1871), 45

LEANDRO, ST.,
dral ; eanvas, H. 6 ft. 2 in. X

Murillo, Seville Cathe-
5 ft. 6 in,
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LEANDRO

Robed in white and mitred, seated by a ta-
ble, holding a parchment in his hands.
Painted in 1655. Companion to St. Isidoro.
LEANDRO AND BONAVENTURA, Ss,,
Murillo, Seville Museum ; canvas, H. 6 ft. 9
in. x 5 ft. 11 in.  St. Bonaventura on left,
leaning against a pedestal, with model of a
churel in his hands ; St. Leandro on right,
with pastoral staft in left hand, and parch-
ment in right: beside him a boy with a
mitre. Iainted about 1676 for church of
Capuchin Convent, Seville,  Companion to
SS. Justa and Rufina.—Curtis, 258.
LEBARBIER, JEAN JACQUES FRAN-
('OIS, born at Rouen, Nov. 11, 1738, died in
Paris, May 7, 1826, Trench school; his-
tory painter and illustrator ; won first prize
of the Rouen Aeademy in 1756 and 1758 ;
went to Paris, where he studied under
Pierre, and after a journey to Rome was
received into the Aeademy in 1785, Made
illustrations for works of Ovid, Racine,
Roussean, Delille, and others.  Medal, 1st
class, 1808 ; Member of the Institute, 1816,
Works: Siege of Beauvais (1781), Town-
hall, Beauvais; Crillon receiving Letter of
Henry 1V. (1781); Henry 1V, and Sully
(1783) ; Jupiter Asleep on Mount Ida (1785),
Courage of Spartan Women (1787), Lou-
vre ; Henri Dubois entering first into the
Bastille (1789); Lyeurgus presenting his
Nepliew to the Spartans (1791) ; Heroism
of young Désilles at Naney (1795), Town-
hall, Naney; Helen and Paris (1801);
Agrippina leaving Camp of Germanieus
(1808) ; St. Louis about to depart for the
Tivst Crusade receiving the Oriflamme at
Saint-Denis (1812), Sacristy of Basiliea, St.
Denis ; Henry TV, and Marquis de Ver-
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nueil (1814); Medias assassinating Mania,
Farewell of Abradatas and Panthea, Pau-
thea expiring on the Body of her Husband
(1817); Callisto surprised by Jupiter,

I Sehwerin Gallery.—Bellier, 936 ; Ch. Blane,

Feole frangaise, iii. ; Larousse, x. 285,
LEBEL, EDMOND, born at Amiens, in
1834. Landseape painter, pupil of Léon
Cogniet. Medal, 2d class, 1872. Works:
A Vow at San Germauo (1872), Luxem-

:bom'g Museum ; Street at Cassino (1873) ;

Buteherof Transtevere—Rome (1874), Poute
Rapido at Cassino (1875), Amiens Museum :
Iintranee to Abbey of Monte Cassino (1875);
Cardinal blessing Family of Pilgrims (1877);
Iicco Fiori! (1878); Street at Belmonte
(1879).—Bellier, i. 939 ; Du Camp, B. Arts,
277.

LE BLANT, JULIEN, born in Paris;
contemporary. History painter, pupil of
Il Girard ; of inereasing merit and popu-
larity. Medals: 3d class, 1878 ; 2d class,
1880.  Works : Assassination of Lepelletier
Saint Fargeau (1874) ; Playing the Game of
Tonnean (1877) ; Death of General d'Elbte
(1878) ; Henry de la Rochejacquelin (1879);
Skirmish of Fougeres in 1793 (1880) ; Cou-
riers of the Blues (1882) ; Execution of Gen-
eral Charette (1883); Diner de I'Equipage
(1884).

LE BOURGET. See Dourget.

LE BRUN, CHARLES, born in Paris,
Feb. 24, 1619, died
there, Feb. 12, 1690.
French school ; his-
tory and portrait
painter, son of a
seulptor; pupil of
Perrier, Vouet, and
Poussin. Protected
by the Chancellor

( 3 - Seguier. At the

' age of fifteen he

attracted attention by several pietures
painted for Cardinal Richelieu, and in 1642
was taken to Rome by Nicholas Poussin,
with whom he lived six years, and from
whom he reeceived invaluable advice. Re-
called to Paris in 1648, he was received into
the Aeademy, protected by IFouquet, pre-
sented to Louis XIV. by Cardinal Mazarin,
and made court-painter. In 1662 the king
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LE 1
ennobled him, gave him the general care of
all works of art in royal buildings, and made
him director of the Gobelins, and succes-
sively rector, chancellor, and director of the
Academy of Painting. In 1666 Le Brun
induced the king to found the I'rench Aead-
emy at Rome, where, though absent, he was
made prince of the Academy of St. Lmke.
After the death of Colbert the fortunes of
Le Brun declined, through the enmity of
Louvois, who brought so mueh trouble upon
him that he sickened and died. He was an
extremely able and prolific painter, who
belonged to a theatrical and mannered
school. Works: Adoration of Shepherds
(2), Sleep of Infant Jesus (1655), Holy Fam-
ily, Christ served in Desert by Angels,
Christ's Entry into Jerusalem (1689), Christ
bearing his Cross (1687), Christ on the Cross
(1685), Crucifix with Angels (1686), Christ
dead on Virgin's Knces, Deseent of Holy
Spirit, \Iut)ulom of St Stephen (1651),
Repentant Magdalen, Fall of Rebellious
Angels, MMucius Scievola before Torsena
(I639), Death of Cuato, Passage of the Gran-
weus, Battle of Arbela, Tent of Darius, Alex-

ander and Povus, Alecander entering Baby- |

lon, Meleager and Atalanta Hunting, Death
of Meleager, Mars and Veuus, Portrait of
Charles Le Brun, do. of Charles Alplionse
du Fresnoy, Louvre ; Iistablishment of the
Invalides, Founding of the Order of St
Lonis, Baptism of the Dauphin, The King

visiting the Gobelins, Founding of the Ob- .

servatory, Louis XIV. apologizing in the
Name of Spain, Giving the Keys of Marsal
to Louis XIV., Renewal of the Swiss Alli-
anece, Marringe of Louis XIV. to Maria of
Austria, Versailles Museum ; Descent from
Cross, Rennes Museum ;
by a River, Bordeaux Museum ; Louis X1V.
with Conquered Nations at his Feect, Lyons
Museum ; Baptism of Christ, Daniel in Li-
ons’ Den, Last Judgment, Caén Museum ;
Father Eternal in Glory, Nantes Museum ;

Herenles and Cacus, Lille Museum; St
John the Apostle in Eestasy, Nimes Muse-
um ; Christ in the Garden, Cruecifixion, Her-

Nymph pursued

SRUN

mitage, St. Petersburg ; Portrait of Banker
Jabach and his Family, Berin Museum ;
Prophet Elijah and the Priests of Baal, Mu-
sée Rath, Geneva: Repentant Magdalen,
John Evangelist in Patmos, Portrait of Aged
Woman, Okl Pinakothek, Munich; Boar-
Hunt, Stuttgart Museum ; Portrait of a Gen-
eral, Licchtenstein Gallery, Vienna; Mag-
dalen, Venice Academy ; Horatius defending
the Bridge, The Musicians, Massacre of In-
nocents, Dulwich Gallery; Centaurs and
Lapiths, Karl of Darnley ; Perseus Rescuing
Aundromeda, Il of Yarborough ; Peace of
Nimwegen, National Gallery, Pesth ; Perse-
us and Andromeda, Lord Nelthorp ; Visita-
tion, Lord Feversham ; Deecorations of tlie
great staircase and ceiling of the great gal-
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lery (1679-80), Versailles ; Mural paintings
at St. (fermain, and in Castle and Pavil-
ion of Seeaux.—Bellier, 1. 944; Ch. Blane,
Tieole fran¢aise ; Jal, 751; Keane, Early
Masters, 511; Laronsse ; Mdémoires inédits, 1.
1; Stothert, 91 ; I’ Arxt, xiii. 3 ; xvi. 137, 2
LE BRUN, Mme. MARIE LOUISE
ELISABETH (nle
Vigée), born in Paris,
April 16, 1755, died
there, March 30, 1842,
Freneh school; por-
trait, history, and
landsecape painter.
Taught drawing by her
father, portrait painter,
and by Briard, paint-
ing by Doyen and Jo- 4 v
seph Vernet ; perfected helself b) study of
the old masters at the Louvre, and at the

A
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LEBSCHEE

age of sixteen had painted many portraits.
Tn 1774 she was made a member of the
Academy of St. Luke, and in 1783 of the
Frencli Academy. Long before this she
had married a picture-dealer named Le
Brun, who made a very free use of the
money which she earned. At the outbreak
of the Revolution Mme., Le Brun went to
1taly, painted at Naples Lady Hamilton as
a Baechante, and was made associate mem-
ber of the Academies of Bologna and Parma.
Before returning to France in 1801 she vis-
ited (rermany and Russin, and was made
associate of the Academies of Berlin, St. Pe-
terburg, Copenhagen, and Geneva. Later
she visited Lngland, Holland, and Switzer-
lIand, and in 1808 painted Mme. de Stacl at
Coppet.  In 1809 she settled at Marly, and
at the age of cighty painted an admirable
portrait of her nieee, Mme. von Rivicre.
In 1835 she published her reminiseences.
During her life she painted 662 portraits,
200 landseapes, and 15 historieal pictures.
Works : Peace bringing Abundance (1780),
Portrait of herself and Danghter (2), Por-
trait of Paisicllo (1791), Portrait of Hubert
Robert (1788), Portrait of Joseph Vernet
(1778), Lounvre ; Hebe, Bordeaux Mnsenm ;
Venus tying the Wings of Love; Modesty
and a Vestal (Le Brun sale, 1842, 1,500 fr.);
Marie Antoinette and her Three Children,

Versailles Musenm ; Portrait of Maria Caro-

line—Wife of Ferdinand I'V. King of Naples ;
do. of their Danghter the Prineess Christina,
Madrid Mnu-
senm ; Madame
de Sta¢l, Musde
Rath, Geneva.
—Bellier, 1.
047; Guht;
Ch. Blane, Leole
frangaise;
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Wurzbach, Fr. Mal. des xviii. Jahrh, 11;

Lecjeune, Guide, i. 307 ; Larousse ; Wes-
sely, 39.

LEBSCHEE, KARL AUGUST, born at
Schmiegel, Posen, July 27, 1800, died in
Munich, June 13, 1877. Architecture and

landseape painter, pupil of Munich Academy
under W. von Kobell, Wagenbauer, Dillis,
and Dorner ; excelled espeeially in water-
colours, Works: Twenty-seven Memorial
Leaves from Mnnieh's Past, City Hall, Mu-
nich ; Ninety-six Views of Bavarian Castles
and Towns, Historical Society of Upper Ba-
varia.—Allgem. . Biogr., xviii. 103; All-
gem. Zeitg.,, July 2, 1877, Beilage, 183;
Kunst-Chironik, xii. 643 ; xiv. 754 ; Nagler,
Mon., 1. 939 ; i1, 122,

LECLAIRE, VICTOR, born in Paris,
Dec. 21, 1830, died there in Jan., 1885.
Landseape and flower painter, pupil of his
brother, Liéon Lonis Leclaire (born June 4,
1829). Medals: 3d elass, 1879; 2d class,
1881.  Works: Resting in the Woods,
Souvenir of the Woods of Meudon (1868) ;
Flowers, Persian Armour and Japanese Ar-
ticles, Fish and Plums, My Cousin’s Studio
(1874) ; Winter Flowers (1879); Autamn
Flowers (1879), TLuxembourg Musenm ;
Tield Tlowers, Hunting Day (1880) ; Last
Tlowers of Autumn (1881); Flowers (1882);
Anxiety, Team of Oxen (1883); Chrysanthe-
mums, Summer Flowers (1884) ; Courtyard
Interior (1885).

LE CLEAR, THOMAS, born in Owego,
N. Y., Mareh 11, 1818. Portrait painter;
self-taught.  About 1832 painted portraits
in London, Canada ; in 1839 settled perma-
nently in New York, exhibiting at the Na-
tional Aeademy and oceasionally at the
Royal Academy, London. Eleeted N.A. in
1863. Works: Itinerant; Marble-Players,
Art Union; Young Ameriea; Landseape
(1881).  Portraits: McEntee ; Booth as
Hamlet ; President Fillmore, Dr. Vinton,
Daniel R. Diekinson (1870) ; E. 'W. Stough-
ton, Bayard Taylor, Parke Godwin (1877) ;
William Page (1878), Corcoran Gallery,
Washington ; George Baneroft, Century
Club, New York; William Cullen Bryant
(1880) : S. R. Gifford (1881).

LE CLERC, SEBASTIEN, the younger,
born in Paris, Sept. 29, 1676, died there,
June 29, 1763. Twench sehool; history
aud genre painter, son and pupil of the
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LECOINTE

engraver S¢bastien Le Clere, the elder
(1637-1714), and pupil of Bon Boulogne ;
received into the Academy in 1704, Works:

Death of Sapphira, Louvre ; Purification of

Aneas preparatory to Deification (1704),
Trianon ; Rape of Europa; Pietures in Mu-
seums at Alen¢on and Stockholm ; Land-
scapes with Castle and Figures (2), Liech-
tenstein Gallery, Vienna.—Meaume, S¢b.
Le Clere et son (Fuvre, 309 ; Wurzbach,
Fr. Maler des xviii. Jahrh,, 31 ; I’Art, xv.
92.

LECOINTE, CHARLES JOSEPH, born
in Paris, Feb. 23, 1824, History and land-
seape painter, pupil of Piecot and Aligny :
first exhibited in the Salon in 1843, then
went to Italy; on his return to Paris he
studied in the Eeole des Beaux Arts, and
won the grand prix de Rome in 1849. His
earlier works are mueh inferior to those
painted after his seeond visit to Italy. Med-
als: 3d elass, 1844, 1855, 1861. Works :
Prodigal Son (1844) ; Good Samaritan, Val-
ley of Chevreuse (1845) ; I'light into Egypt
(1846) ; Shepherd and the Sea (1847) ; The
Heron (1848), Angers Muscum ; The Bar-
ren Fig-Tree (1855), Imxembourg Museum ;
Aquee Clandice (1857); Ruins of Pierrefonds,
Campagna at Rome (1859) ; Temptation of
Christ, Pius IX. walking at Torre di Quinto,
Roman Peasants playing the Ruzzica (1861),
Wine-Shop at Tivoli ; Horace at Tibur (1863);
On the Shore of the Sea (1865); Death aud
the Woodsman (1866); A Mill (1869); Two
Incidents in the Life of St Genevicve,
Chnrch of St. Roeh, Paris.—Bellier, i. 955 ;
Miiller, 325.

LECOMTE-DU-NOUY, JULES JEAN
ANTOINE, born in Paris, June 10, 1842,
Genre painter, pupil of Gdérome, Gleyre,
Signol, and of the Eeole des Beaux Arts ;
won the 2d grand prix in 1865. Medals:
1866, 1869 ; 2d class, 1872 ; London, 1862 ;
Vienna, 1873 ; L. of Honour, 1876.
Francesca da Rimini and Paolo Malatesta
in the Infernal Regions (1863); Death of
Joeasta (1865), Arras Museum ; Greek Sen-
tinel (1865); Invocation of Neptune (1866),

Works: |

Lille Museum ; Job and his Friends (1867);
Ajax’s Madness (1868) ; Love which passes
and Love which remains (1869), Boulogne
Museum ; The Charmer (1870) ; Bearers of
Evil News (1872), Luxembourg Museum ;
A Philosopher without knowing it (1873) ;
Butchers of Venice, Eros (1874), Tours Mu-
seum ; Chosroes’ Dream (1875); Homer
Begging (1876, triptyeh) ; Door of the Se-
raglio (1877) ; Christian Women at the Vir-
gin’s Tomb (1878); St. Vineent de Paul
helping the Alsatians and Lorrainers after
their Reunion with France (1879), Church
of the Trinity, Paris; Rabbis commentat-
ing on the Bible on Saturday (1882); Toil-
ers of the Sea, Marabout Prophet Sidua-
Aissa (1884); Oriental Women, Contem-
plations (1885) ; Pompeian Market Woman,
A J. Antelo, Philadelphia; Christian Wom-
en at the Chapel of the Virgin, H. L.

LECOMTE DUNOQUY-1875

\
Dousman, St. Louis.—ellier; 1. 959 ; Bi-
tard ; Clarvetic, Peintres (1874), 5235 TLa-
rousse ; Miller, 325; Du Camp, B. Arts,
156.

LECOMTE-VERNET, CHARLES HIP-
POLYTE EMILE, born in Paris in 1821,
died there in 1874 Genre painter, pupil
of Horace Vernet and Lcéon Cogniet.  Med-
als: 3d elass, 1846, 1863 ; L. of Honour,
1864, Works : Farewell (1833); Aria Cat-
tiva (1846) ; Aurora, Night, Ugolino, Visita-
tion, Styrian Girl playing with a Panther,
Orpheus and Eurydice, St. Catherine of
' Alexandria (1843 to 18533); Queen of Na-
varre (1855); Amphitrite, Young Roman
Woman (1859) ; Let Little Children come
‘unto Me (1861), St. John the Baptist, St.
Louis-en-Ile, Paris; Syrian Iixpedition
(1863) ; Fellah Woman with her Child
(1864) ; Fellah Woman earrying a Zir, Al-
méh (1866) ; Fellah Girl playing the Daireh
(1868) ; Gypsy Girl (1869); Fellah Girl,
Wallachian Girl playing with an Owl (1870);
Penelope, Alméh (1874).—Bellier, i. 958
Tarousse ; Miiller, 325.
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LECTURE CHEZ DIDEROT (Reading | Flowers, Little Red-Cap, Solomon de Caus

at Diderot's House), Jean Louis Ernest Meis-
sonier, Baron Edmond de Rothschild, Paris.
The eneyelopadists Helvetius, d'Holbach,
’Alembert, Grimm, and others are met in

Diderot’s study to listen to the reading of |

come work., The reader, at left, elad in
cray, is seated at u table aronnd which are
placed three of iis companions, one in pale
vellow, another in blue, the third in rosy
:gl'ay; a fifth is standing near the bookease,

in Bicctre (1827 to 1852) ; Christian Soul

| (1864) ; Portrait of Duc de Retz, Versailles

Musenm.—Bellier, i. 961 ; Larousse ; Miil-
ler, 325.

LIEDA, Correggio, Berlin Museum ; ean-
vas. Leda and her eompanions surprised
by swans while frolicking in the water in a
wood. Tainted in 1530-32, probably by
order of the Dnke of Mantua, together with
the Danad, for a present to the Emperor

a sixth leans upon the back of a chair, and, Charles V.; afterwards in possession of An-
tonio Perez, fa-
vourite of Philip
I, and sold, after
his fall, to Emper-
or Rodolf II. ; in
Prague catalogue
of 1621, and prob-
ably carried to
Stoekliolm when
the Swedes took
Prague in 1648;
passed from col-
leetion of Queen
Christing, throngh
several liands, to
Orleans Collection
in 1722, Louis
the Pious, son of
the Regent Due
d’Orléans,; insti-
gated Dy his father
confessor, Abb¢ de
Saint Genevicve,
a seventh is seated apart at right.  Ixposi-' cut ont the head of the Leda and otherwise
tion universclle, 1867 ; purcliased by Paul mutilated it. The fragments fell into the
Demidoft. hands of Charles Coypel, the court-painter,

LECURIEUX, JACQUES JOSEPH, born | and eithier Lie or a painter named Deslyen
at Dijon, Aug. 13, 1801, Genre painter, 'repaired it and repainted the head. At
pupil in Dijon of Anatole Devosge, in Paris | Coypel's sale it was bought by Pasquier for
of Lethitre, and of the Ecole des Beanx 16,050 livres, and at his sale (1755) it was
Arts (1822-26). Medals: 3d class, 1844 ;‘bought for Frederick the Great for 21,060
24 class, 1846. Works: Iranecis I at the | livres. In 1806 the Freneh took it from the
Tomb of Jean sans Peur, St. Louis at Dami- | Palace of Sansouci to Paris, where Prud’hon
etta, Death of Louis XI., Brigands disguised | painted in a new head ; it was returned in
as Monks, Girl giving her Hair to the Poor, | 1814, and las been in the Berlin Musenm
Resurrection of Jairus’ Daughter, Love of | since 1830. Lately restored by Schlesinger,

Leda

Correggio, Berlin Museum.
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who put in a still better head. Repliea in
Palazzo Rospiglioso, Rome, and in Madrid
Museum. Engraved by Duehange ; Desro-
chers ; Miller ; Porporati.—Meyer, Correg-
gio, 347, 490 ; Kiinst. Lex., i. 440 ; Landon,
(Buvres, viii. PL 55; Klas. der Malerei
(group), 1. PL 52; Réveil, xii. 859,

By Michelangelo, National Gallery, Lon-
don. Leda embraeing the swan. A large
picture painted in tempera, about 1529.
Given to Antonio Mini, his pupil, who ear-
ried it to France and sold it to Francis L;
was at Fontaineblean till reign of Louis
XIV. Desnoyers ordered it to be burned,
but Mariette is said to have
seen it in the 18th eentury.
A eartoon of it, formerly
erroneously aseribed to
Miehelangelo and once in
the Casa Veechietti, I'lor-
enee, is now in the Royal
Academy, London.—Va-
sari, ed. Mil, vii. 199;
Clement, 345; Waagen,
Treasures, i. 391; Revue
nniv. des Arts, xxii. 158
Rosini, v. 65 ; Gaz. des B.
Arts (1876), xiii. 155.

By ZTintoretto, Norton
Collection, Iingland ; can-
vas. Leda, nude, reelining
on drapery spread upon a
eouch overhung with eur-
tains, earesses the swan ; at her feet, a little
dog barking at the swan ; at side, a woman,
draped, leaning over as if to take from a
coop a duck with whielh a eat is playing ;
in baekground, a bird in a eage. TFormerly
in Orleans Gallery ; sold to Mr. Willett for
£200. Engraved by G. Mondet.—Ch. Blane,
Eeole vénitienne.

By Paolo Veronese, Dresden Gallery ; can-
vas, H. 3 ft. 4 in. x3 ft. Leda with the
swan, Aequired in 1744 from Casa Gui-|
mani Calergi, Venice.

By Paolo Veronese, Monro-Johnstone Col- |
leetion, London ; eanvas. Leda with the
swan. Exquisitely modelled. Probably

Le
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same picture as one in Orleans Gallery,
whiel was sold to Earl Gower for £300.—
Waagen, Treasures, ii. 132, 498.

Subjeet treated also by I'ran¢ois Boucher,
Stockholm Museum ; Frans Grosse, Dres-
den Gallery ; Alessandro Turehi; Andrea
del Sarto, Brussels Museum ; Pontormo,
Utfhizi, Ilorence; Jean DBriemond (1845);
Nareiso Diaz (1546); Camille Roqueplan
(1850) ; Hans Makart ; L. L& Rioult (1850);
Louis Riesener (1855); Paul Baudry (1857) ;
Nieolas Auguste Galimard (1858); Charles
H. Muller (1861) ; Adolphe Jourdan (1864) ;

i Charles Idouard Bontibonne (1864); Gas-

da, T

‘oretto, Norton Collection, England,

ton Saint-Pierre (1865) ; Edouard de Beau-
mont (1868) ; J. ML Sevestre (1870).

LEE, FREDERIC RICHARD, born at
Barnstaple, Devon, in 1799, died at Cape
of Good Hope, June 4, 1879. Landsecape
painter ; served a eampaign as a soldier in
the Netherlands, but returning home in ill

| hiealth hecame a stundent at the Royal Aead-

emy in 1818 ; clected an ARA. in 1834,
and R.A. in 1838,  Subjects ehiefly English
and Scottish scenery. Painted latterly in
conjunction with T. S. Cooper. Works:
Showery Weather (1834), Cover Side (1839),
Evening in Meadows (1854), River Scene
(1855), National Gallery, London ; Breakers
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at Plymouth (1856) ; Bay of Biseay (18
Summer (1860) ; Gibraltar (1861); Land
we Live in (1867); Morning in Meadows
(1869); Land’s Ind (1872).—Cat. Nat. Gal.;
Sandby, ii. 159.

LEENHARDT, MAX, born at Montpel-
licr; contemporary. Gremre and portrait
painter, pupil of Michel and Cabanel ‘
Medal, 3d class, 1884, Works: Aurora
(1880) ; Ascent of Jacou—Hdéranlt (1881) ;
Murder in the Village (1882); Martyrs of
the Reformation (1884); Lntre nous (1885).

LEERMANS, PIETER, flourished about
1670. Duteh school ; figure painter, snp-
posed pupil of Frans van Mieris, the clder,
aceording to others, of Gerard Don. Works :
Christ on the Cross, Brussels Museum ;
Gentleman with Gun and Dog, Cassel Gal-
lery ; Huntsman resting, Copenhagen Gal-
lery ; Old Hermit knecling hefore his Cell,
Dresden Museum ; Old Lady Miser, Vienna
Museum.

LEFUW, GABRIEL VAN DER, born at
Dordrecht, Nov. 11, 1643, died there, June
3, 1688, Dutch school ; landseape and ani-
mal painter, son and pupil of Sebastian van
der Leeuw (an animal painter and pupil of
Jaeobh Gerritse Cuyp).  Moved early to Am-
sterdain, visited Rome, and lived fourtcen
years at Turin, where he called himself Le-
one and successfully imitated Castiglione
and Rosa da Tivoli. Works : Itahian Tand-
seapes (2). Rotterdam Musewm ; Bear-Hunt,
Stag-Hunt, Licchtenstein Gallery, Vienna. |
—Allgem. d. Biogr., xviii. 124 ; Tmmerzeel,
il. 165 ; Kramm, iv, 961,

LEEUW, PIETER VAN DER, born in
Dordrecht about 164t, died 1704. Dutch
school ; landscape painter, brother of pre-
ceding, pupil of his father, and a zealous
imitator of Adrinan van de Velde, whom, in
his best pictnres, he nearly rivals.  Entered
guild of St. Luke at Dordrecht in 1669.
Works : Landscape with Animals and Shep- |
herds, Rotterdam Musenm ; TLandscapes
with Cattle (2, 1671), Old Pinakothck, Mu-
nich ; Landscape with Cows and Sheep,
Liechtenstein Gallery, Vienna ; Pictures in
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Stiidel Gallery, Frankfort.—Kugler (Crowe),
ii. 445 ; Burger, Musdes, ii. 261.
LEFEBVRIE, CHARLES, born in Paris,
Oct. 16, 1805, died there, May 19, 1883.
History and portrait painter, pupil of Gros
and Abel de Pujol ; travelled in Spain, Swit-

zerland, and Germany. Medals: 2d eclass,

1833 ; 1st class, 1845 ; 3d class, 1855 ; L.
of Homnour,. 1859. Works: Prisoner of
Chillon (1827); Magdalen (1831); Louis
XL refusing to pardon Nemours (1833);
Miraculous Virgin (1838); Souvenirs of
Normandy (1841); Christ on the Cross
(1845) ; Death of William the Conqueror
(1851) ; Bacchante (1851), Lille Museum ;
Satan overcome (1852), Nimes Museum ;
Ecce Homo, Wife of Candaules, Doctor
Adelon (1855) ; Triumph of Amphitrite,
Gypsy Girl, Bretons, Gloria, St. Louis land-
ing at Damietta (1859); Testival of Bac-
ehus, Magdalen (1861) ; Death of William
the Congneror, Jacob and Joseph (1863) ;
St. Sebastian (1866) ; Nereid (1868), Valen-
ciennes Musenm ; David (1869) ; Mehul
teaching Patriotic Songs to the Parisians
(1870) ; Lueretia, Lmecien (1873) ; St. Anne
teaching the Virgin (1875) ; Parting of St.
Peter and St. Paul (1876); Japanese Daimio
(1877) ; Portraits of Captain Hoche, of Jau-
sentus, Cardinal Dubois, and others after
originals by older masters, Versailles Mu-
seum ; Portraits of Henri Litolff, Jules Fa-
vre, ete.—Bellier, i. 965 ; Miiller, 325.
LEFEBVRE, JULES JOSEPH, born at
Tournan, March
14, 1834. Genre
and portrait paint-
er, pupil of Léon
Cogniet; won
grand prix de
Rome in 1861 for
. his Death of
Priam. DMedals:
1865, 1868, 1870;
‘ 1st class, 1878 ; L.
of Honour, 1870 ; Officer, 1878. Works:
Death of Priam, Christmas Fve (1861);
Roman Charity (1864), Melun DMuseum
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Pilgrimage to Saero Speco (1865), Bene-
dictine Chureh at Subiaco; Girl Asleep
(1865) ; Nymph and Bacelus (1866), Lnxem-
bourg Museum; Pius IX. at St. Peter’s
(1867) ; Wowman Reeclining (1868), Alexan-
dre Dumas ; Pascueeia (1869) ; 7uth (1870),
Luxembourg Museum ; La Cigale (1872);
Portrait of Prince Imperial (1874); Slave
carrying Fruits on a Tray (1874), Ghent Mu-
seum ; A Dreawm, Chloé (1875) ; Mary Mag-
dalen (1876) ; Girl Langhing (1876), Amiens
Musecum ; Chloé, Young Bride (1878) ; Diana
Surprised (1879); La Fiammetta, Undine
(1881) ; The Betrothed (1882); Psyche
(1883) : Aurora (1884); Laura (1885); M-
gnon, La Cigale, The Dew (La Rosde), Wm.
Astor, New York ; Mignon, W. H. Vauder-
bilt, ib. ; Graziella, Miss C. L. Wolfe, ib. :
Virginia, J.J. Astor, ib. ; Sposa da Torrente,
C. Vanderbilt, ib. ; Frnit Girl, M. Graham,
ib. ; Truth, S. A. Coale, St. Louis; Morning
Glory, Lin Cigale, D. Catlin, ib. ; Evening, J.
A. Seudder, ib.——Bellier,i. 966 ; Montrosier,
il ; Gaz. des B. Arts (1869), i. 504 ; Clare-
tie, Peintres (1884), ii. 345; Art Journal
(1883), 148.

LEFEVRE (Lefoby
CLAUDE, born
at Fontaine-
bleau, Sept. 17,
1632, died in
London, April
26 (or in Paris,
April 5, ?), 1675.
French seliool ;
portrait painter,
pupil of Lesueur
and Lebrun, hav- / g = N
ing begun to form himself by studying the
masterpieces at Fontainebleau. He painted
the king, the queen, and the principal per-
sons atcourt ; was received into the Academy ‘
in 1663, and snbsequently went to England,

re, Lefcbure),
PO g

=AG

23, 1797.

VRE

Grand Auditor of France, Metz Museum.—
Argenville, v. 177 ; Ch. Blane, Ecole fran-
¢aise, 1.; Jal, 7568 ; Mcmoires inddits, i. 402

LEFEVRE, ROBERT, born at Bayeus,
April 18, 1756, died in Paris, Oet. 3, 1830.
Genre and portrait painter, pupil of Re-
gnault ; best known by his portraits. He
became private painter to Louis XVIIL ; L.
of Honour, 1814. Iixhibited in many Salous
from 1791 to 1827. Works: Cupid dis-
armed by Venus (1795), Louvre; Cupid
sharpening his Arrows; Abelard and Hélo-
ise ; Phocion drinking the Hemloek; The
Cemetery (1827); DPortraits of Napoleon L
(3, one dated 1806), of Pauline Bonaparte
(1806), Marie Julie Clary, Queen of Naples
(1807), of Marshals Augerean and Oudinot,
Ministers Regnier (1808)and Savary (1814),
of General Tharreaun, of the Engraver Denon,
the Poet Mallierbe, Versailles Museum ; of
General Bounaparte, Lisicux Museum; of
Louis XVIII., Colmar Museum ; of Jan
Frans van Dael (1804), Antwerp Museum ; of
Madame Letitia, of the Empresses Josephine

ﬂogfﬁ%/ze

and Maria Lonisa, I’ius VIL, Duchesse d'An-
ootileme, Charles X., ete.—Bellier, i. 968 ;
Cat. du Mus. d'Anvers (1874), 233 ; Villot,
('at. Louvre ; Larousse.

LEGILLON, JEAN I'RAN('OIS, born at
Bruges, Sept. 1, 1739, died in Paris, Nov.
Flemish sehool 5 landseape and
interior painter, pupil at Rouen of Des-
eamps ; went in 1767 to Paris, where he def-
initely settled in 1782, having in the meaun-
while repeatedly returned to it and to
Bruges after a visit to Rome (1770), and
between travels in Italy and Switzerland
(1776 and 1779); was elected member of

where his portraits were esteemed almostas the French Academy in 1789, and soon after
highly as those of Van Dyek. Works: Mas- | made court-painter. Works: Farm Inte-
ter and Pupil, Male Portrait (1667), Louvre ; | rior, Brnges Aeademy ; Ruined Barn with
Portrait of Colbert (1663), three others,| Women aud Animals (1789) ; View of Frei-
Versailles Museum ; Portrait of Olivier— | burg ; Grotto Interior with Animals Drink-
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ing ; Forest of Fontaineblean, Farm Interior |
(1791) ; A Mine, Stable Interior (1795).—
Immerzeel, ii. 166 ; Weale, Cat. Acad. de
Druges, 97.

LEGRAS, AUGUSTE, born at Périgueux
(Dordogne), June 2, 1817. History and
portrait painter, pupil of Bonnefond and
of Ary Sclieffer. Medal, 3d class, 1857.
Works; Refuginm Peccatorum, Mater Do-
lorosa (1857); Return of the Holy Women
from Christ’s TomDb (1839); The Jewels,
Little Charmer (1865); The Toilet—time
of Louis XIIT. (1868); The Miror, do.
(1869) ; Reverie, do. (1870) ; Child’s Prayer
(1873) : Arethusa (1874) ; Cherbourg Mu-
seum ; Mary Magdalen at the Foot of the
Cross (1877); The Four Ages (1881); Car-
men (1882); Ave Maria (1883) ; Little Vio-
let Scller in Time of Louis XV., An Ama-
teur Rat (1884).—Bellier, 1. 977.

LIIGROS, ALPHONSE, born at Dijon,
May 8§, 1837. His-
tory, genre, and por-
trait painter, pupil of
Lecoq de Boisban-
dran and Ecole des
Beanx Arts; exhibit-
ed at Salon of 1857.
a notable portrait of
his father, and in,
1859 The Angelus|
(Seymour Haden,
London), which attracted attention; went in

grimage, Liverpool Gallery; Chantres es-
pagnols, Benedietion of the Sea, Rustace
Smith, London; The Coppersmith (1875),
C. A. Ionides, London ; The Baptism (1877),
Sir George Howard ; Repose of Day, Repas

“des Pauvres (1878) ; Jacob’s Dream (1879) ;

Li'Incendie (1880); Old Wood-Burner, St.
Jerome (1881); Rocky Landseape, Women
praying in Churel Porelr (1884) ; Portraits
of Browning, Huxley, Burne-Jones, Gam-
betta, etc.—Gaz. des B. Arts (1869), 1. 500 ;
(1876), xiil. 569; Portfolio (1875), 114;
Athenceum, 1873 ; Miller, 326 ; Art Jour-
nal (1881), 294 ; Univ. Mag. (1880), v. 198.

LIEHMANN, (KARL ERNST RUDOLF)
HEINRICH, born at Kiel, Schleswig, April
14, 1814, died in Paris, March 31, 1882.
History and portrait painter, son and pupil
of Leo Lehmann, then pupil of Ingres in
Paris.  In 1837 he visited Munich, in 1838
Italy ; then settled in Paris, beeame natu-
ralized (1847), and took rank among the most
distinguished painters of the eapital. Med-
als: 2d elass, 1835; 1st class, 1840, 1848,
1855 ; L. of Honour, 1846 ; Officer, 1853 ;
Member Institute, 1864 ; Member superior
council of the Beaux Arts, 1875 ; professor
in Feole des Beaux Arts. Works: Tobias
and the Angel (1835) ; Jephtha’s Daughter
(1836) ; Don Diego, father of the Cid (1836),
Lyons Museum ; The Fisherman (1837);
Death of Robert-le-Fort at Brisserte in 886,
Battle of Beaugé in 1421 (1837), Charles VIL

1863 to London, where he still vesides ; be- | (2), Louis VIIIL, Hugues de Payens—first
came professor of etehing at Sonuth Kensing- Grandmaster of the Templars, Gabrielle
ton Art School, and in 1876 sueceeded I3. J.  A'Estrées, Versailles Museum ; St. Catherine
Pointer as Slade professor of fine arts at|borne to the Tomb by Angels, Virgin with
University College, London. Noted also for Infant Jesus (1840) ; Flagellation of Christ,
etchings and drawings in ehalk and sepia ;| St. Nieholas, Boulogne ; Marueeia, Women
lias exhibited seulptures and bronzes at | near the Water (1842) ; Faustina, Jeremiah
Girosvenor Gallery. Medals: Paris, 1867, | (1842), Angers Museum ; The Creditors,
1868.  Works : Lix Voto (1861), Dijon Mu- Hamlet, Ophelia (1846); At the TFoot of
seum ; Messe des Morts (1863) ; Return of the Cross, Sirens (1848) ; Leonidas (1848),
the Prodigal (1865); Martyrdom of St. Nantes Museum ; Consolation of the Afflict-
Stephen (1866), Avranches Museum ; Cnpid ed, Assumption, Grief of the Oceanides
and Dsyche (1867); Amende honorable (1850), Luxembourg Museum ; The Dream
(1868), Luxembourg Museum ; Demoiselles (1852) ; Infant Jesus and Magi, Undine,
du mois de Marie (1868), M. Micville ; Pil- Venus Anadyomene, Dream of Erigone
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(1855) ; Adoration of the Magi and Shep- '
herds (1855), Reims Musenm ; Saint Agnes,
Education of Tobias (1859); Rest (1864),
Luxembourg Museum ; Sarah’s Arrival at the
Home of Tobias (1866) ; Moss-grown Rocks
at Cauterets, Sea Rocks at Biarritz (1867);
Calypso (1870) ; ceiling of the great Hall in
the Palais de Justice, and of the LFecole de
Droit, mural paintings in the Throne Hall,
Luxembourg Palace, etc. ; Portrait of him-
self, Uffizi, I'lorence.—Appleton’s Art Jour.,
Feb.,, 1870 ; Bellier, 1. 982 ; Bitard, 804 ;
Meyer, Gesch.,, 360, 374, 611; Larousse ;
L’Art (1883), 1. 79; Courrier de I'Art (1882),
107, 221 ; Art Journal (1874), 169 ; Kunst-
Chronik, xvii. 494,

LEHMANN, RUDOLF, born at Otten-
sen, near Altona, Aug. 19, 1819. Genre
and portrait painter, son and pupil of Leo
Lehmann, and pupil of his brother Hein-
rich ; travelled in Germany, lived for some
time in England, settled in Rome, and in
1866 removed to Tondon. DMedals: 3d
class, 1843 ; 2d class, 1845, 1848, Works :
Women of Procida in a Boat (1841), Kunst-
halle, Hamburg ; Spinning Woman (1842) ;
Pilgrim Woman in the Campagna (1845) ;
Sixtus V. blessing the Pontine Marshes
(1847), Lille Muscum ; Carnival Scene,
Sibyl, Graziella (1854); Morning in the
Pontine Marshes (1860) ; Tasso returning
to Sorrento ; Roman Sercunade, Collection
of Prince of Wales; Foundling Hospital at
Rome ; Fortune-Teller, I'avour of an Answer
requested (1868); After the Tire (1869); Out
of the World (1870); May we come in? (1871);
Confessions (1872); Ave Maria (1874); Alma
and her Pet Kittens (1875) ; After the Sit-‘
ting (1876); Dolce far Niente (1881); Plait-
ing her Golden Hair, Roman Flower Girl"
(1883); Homewards (1884); Portraits of Earl
of Stair, Duchess of Northumberland, Lady
Herries, Lord Hounghton, etc. — Meyer,
Gesch., 540 ; Forster, v. 553 ; Miiller, 327.

LEHNEN, JACOB, born at Hinterweiler,
Rhenish Prassia, Jan. 17, 1803, died at Cob-
lentz, Sept. 25, 1847. Still-life painter,
papil of Disseldorf Academy ; painted es-

“cr, pupil of Cabanel,

peciadly kitchen pieces with different kinds
of wvessels, also hunts and landscapes.
Works : Breakfast (1830), Still Life (1831),
Pantry (1854), National Gallery, Berlin; Still
Lite (1839), Ravené Gallery, ib. ; do. (1836),
Konigsberg Museum.

LEHOUX, PIERRE ADRIEN PASCAL,
born in Paris, Aug. Y, 1844, History paini-
A vigorous and ef-
fective painter, who won the Salon prize on
its first bestowal, 1874, Medals: 20 class,
1873 5 1st class, 1874 Works: Mereury
and Argus (1869) ; Hemon beside the Body
of Antigone (1870); Bellerophon conquer-
ing the Chimera (1872), Valenciennes Mu-
seum ; David and Goliath, An Oceanide
(16873) ; St. Lawrence the Martyr (I874),
Luxembourg Museum ; Sumson breaking
his Bonds (1875); The Constellation of
Boites (1876); St. Stephen the Martyr
(1877): Surprise, The Wrestlers (1878); St.
John the Baptist (1879); The Miraculous
Draught of Tishes (1880); The Baptist,
Mars (1881); The Suicide, In Flight (1882);
Shepherd choking a Lion (1883) ; Calvary,
3aptism of Christ (1884).—Larousse.

LEIBL, WILHIELM, born in Cologne,
Oct. 23, 1844,
Portrait and genre
painter, pupil in
Munich of Piloty ;
took Van Dyck for
his model ; went
to Paris in 1869,
where he took up
genre painting;
received a medal,
and returned to
Munich in 1870,
Works : Portrait of his Father (1866), Co-
logne Muscum ; Female Portrait (1870):
Lady in Old German Costume (1873);
Smoking Woman ; Female Head (1879),
Dresden Gallery ; Conversation in a Tav-
ern, Peasant Politicians, At Church (1882),
Vienna Exposition.—Zeitschr. f. b. K., xvii.
343 ; Miller, 328 ; 1llustr. Zeitg. (1882), ii.
9 ; N. ill. Zeitg. (1882), 1. 30.
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LEICKERT, CHARLIES, born at Bum— Hononr, 1878 ; Corresponding Member of

sels in 1817,

Landscape and  city-views Institute of Prance, Member of Academies

painter, pupil of Bartholomeus van Hove | of St. Luke and Florence ; Medal of Honour,

and Wynand Nuyen, then of Schelfhout ; Antwerp Exposition, 1885.

travelled in the Netherlands and Germany,
and in 1836 became member of the Amster-
dam Academy. Works:
(1867), Amsterdam Musenm ;
Winter (2), Rotterdam Museum ;

Winter Im)dsoape | siv cly in Europe, Iig )pt and the Tast;
City View in fine sculptor and musician.

City, Kunsthalle, Hunburg ; Winter Land- |

scape, Stettin Museun.—Immerzeel, 1. 167
Kramm, iv. 961.

LEIGHTON, L. BLAIR, born in ling-
land ; contemporary. CGienre painter.
Inbns at Royal Academy. Works: Until
Death do Ts part (1879); Gossip, Un Gage
d'Amour (1881); The TForeign Bride, In-
teresting Strangers (1882); Duty (1883) ;
Gladiator’s Wife, Abelard and Hdloise,
Conguest (1884) ; The Sceret (1885) ; The
Confessional, Too mnear to be pleasant
(1886).

LEIGHTON, Sir I'REDERICK, Bart.,

born at Scarborough,
England, Dee. 3, 1830.
History portrait
painter; when eleven
years old studied draw-
ing in Rome under
Francesco Meli; stu-
dent in Berlin Acad-
emy, Ilorence Acad-
emy, under L. Steinle
at Frankfort, at Brus-
sels,and the Louvre Life-Scliool, ’aris; then,
nntil 1853, again under Professor Steinle, and
finally for three yearsin Rome. Sentto Royal
Academy, in 1855, The Procession of Cima-
Due’s Madonna (Buckingham Palaee), which
attracted great attention and was bought by
the Queen. After this suecess he resided four
years in Paris, studying part of the time un-
der Ary Schefter, and sending pietures nearly

and

an AR A in 1864, R A.in 1869, and president
in 1878, when he was knighted, Created a
baronet of the United Kingdom in 1885.

Ex- |

Sir Frederick
has a splendid studio at Kensington, filled
| with art treasures. He has travelled exten-
is a

Works : Tri-

Duteh | nmph of Music (1856) ; Fisherman and Sy-

ren, Romeo and dJuliet (1858); TPavonia,

; Sunny Hours, La Nanna (1859); Capri at

Sunrise (1860) ; Paolo and Franeesca, A
Dream, Lieder ohne Worte, Capri—Iaga-
nos (1861); Odalisque, Michelangelo nurs-
ing his Servant, Sea Fchoes, Star of Beth-
Iehem (1862); Jezebel and Ahab, Girl feed-
ing Peacocks (1863); Orpheus and Eurydice,
Dante in Exile, Golden Hours (1864); David,
Widow’s Prayer, Helen of Troy (1865); Paint-
er’s Honeymoon, Syracusan Brides (1866) ;
Venns Unrobing, Roman Mother, Spauish
Dancing Girl (1867) ; Ariadne Abandoned,
Aeme and Septimius, Actrea (1868); Eleetra
at TomD of Agamemnon, Helios and Rho-
dos, St. Jerome (1869) ; flercules wrestling
with Death (1871) ; After Vespers (1872) ;
Weaving the Wreath, Industrial Arts of
Peace (1873); Old Damascus (1874); Lit-
tle Yatima (1875); Daphnephoria, Teresina
(1876) ; Music Lesson, Study (1877) ; Nausi-
caii, Winding the Skein (1878) ; Elijah in
the Wilderness, Amarilla (1879); Sister’s
Kiss, lostephane Light of the Harem, Psa-
mathe, Crenaia (1880); Elisha Idyl, Whis-

| pers (1881) ; Day Dreams, Wedded, Phryne

| Harrison, Philadelphia.

at Eleusis, Antigone, Melittion (1882); A
Dance, Vestal, Kittens, Memories (1883) ;
Letty, Cymon and Iphigenia, A Nap, Sun
Gleams (1884) ; Reconciliation of Montague
and Capulet at Tomb of Juliet, Mrs. Joseph
Sir Frederick is
engaged (1886) on mural paintings in South

‘Kensington Museum and on a mythological
every vear to the Royal Aeademy; was elected |

Medal, 2d class, Paris, 1859 ; Officer L. of .

triptych illustrating Musie, for the ceiling
of the music-room of Mr. Marquand’s house,
New York.—DMeynall, 1; Portfolio (1870),
161; (1879), 1; Univ. Mag. (1879), iii. 49;
Zeitschr, £, b. K., vi. 372,
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LEISTEN, JAKOB, born in Diisseldorf’

in 1845.
Academy ;

Genre paintel ])upil of Diisseldorf

lived in Munieh in 1869-73, but
returned to Diisseldorf. Medal in London
(1877). Works: Love-Letter ; Disturbed
Politician ; I'irst Mitrailleuse ; Werther and
Charlotte ; Buried ; Two Widows; Pros-
elytes ; Marriage Contract ; Weekly Visit at
the Landlord’s ; Last of his Name ; Bava-
rian Wrestling ; Castle in the Woods; Start-
ing for the Wedding Danee (1880).—Mey-
er, Conv. Lex., xix. 591 ; Miller, 329,

LEITNER, HEINRICH, born in Vienna
in 1842.  Marine painter, pupil of Melbye ;
made extensive journeys in the East and in
Italy, and accompanied the German Crown-
Prince in 1869 to the opening of the Suez
Canal.  Works: Embarking of German
Crown-Prinee at Jafta; Man-of-War Vie-
tory ; Embarking of Emperor of Austria at
Jaffa ; Corvette Hertha leaving thie Golden
Horn ; Corvette Hertha in Heavy Storm
(1879).—Miiller, 329.

LE JEUNE, HIENRY, born in London in
1820. Genre paint- >
er, pupil in 1834 of
the Royal Academy,
where, in 1841, he
received a gold
medal for his Sam-
son bursting lLis
Bonds. In 1845 he
became head-mas-
ter at the govern-
ment school of de-
sign, and in 1848 was 'lppomtod Clll’ltOl of
the painting sehool of the Academy;

(1861) ; Farly Flowers (1863); Wonnded
Robin (1864); The Ride (1867) ; Rather Shy
(1869) ; Great Iixpeetations (1872); Much
Ado About Nothing (1873); Innocence
(1874); Stepping-Stones, Water-Lilies
(1879) ; Happy Thoughts (1880) ; Little Bo-
Peep, Golden Tlags (1881); Little Angler
(1882) ; The Burn, Shelter, Golden Treas-
ures (1883) ; By the Cool Stream, Murmur
of the Shell (1884). —Art Journal (1858), 265,

LELAND, HENRY, born in Walpole,
Mass., in 1850, died Dee. 5, 1877,  Portrait
and figure painter, pupil of Bonnatin Paris,
1874-77.  Exhibited his first portrait at the
Salon of 1875 ; visiting Boston the same
year, hie painted two portraits which were
exhibited in Philadelphia in 1876. His
short professional life was passed in Paris.
He sent to the Salon in 1876 a portrait of
Mlle. D'Alembert; in 1877, Chevalier of Time
of Henry 1L, and an Italian Givl.  His Fx-
pectation is owned in Boston. In Italy,
1877, he painted Lis own portrait, A Conrt-
yard in Venice, and Court Lady of Time of
Henry 1. (unfinished).

LELIUX, ADOLPHE, born in Paris,
Nov. 15, 1812, Landscape painter, self-
taught ; has painted eliefly secnes in Brit-
tany and Normandy, Dut at times subjects
taken from the Spanish Pyrenees and Al-

geria.  Medals: 3d class, 1842 ; 24 class,
1843 and 1848 ; L. of Honour, 1855. Works :
Bretons (1841); Breton Dance, Spanish

Smugglers (1846) ; Arah Story-Teller, Arab
Women of the Desert, Djinns Daneing,
Night-Patrol in Paris (1848); Pass-Word

he- (1649) Bedouin Family attacked by Wolves

came an A.R.A. in 1863. Works : Una aud 1 (1851) ; Market in Dieppe (1852) ; Treading

the Lion (1842); Prince Arthur's Dream
(1843) ; Prospero and Miranda (1844) ; Ruth
and Boaz (1845) ; Liberation of the Slaves, |
Bassanio ehoosing the Casket (1847); Hush! |
(1848) ; Ophelia (1849) ; Hour-Glass (1850);
Anglers, Archers (1851) ;

Rush-Gatherers (1866) ; DBreton Funeral (1867) ;

out Corn in Algeria (1853), Lille Museum ;
Comrtyard of a Breton Tavern (1857) ; Wed-
dnw in Brittany (1861) ; Wedding in Brit-
tany (1863), Luxembourg Museum ; Festi-
val in Brittany (1865); Breton Winnowers
Market-

(1852) ; Christ blessing Little Clnldlen’Dm at Finisterre (1875) ; View of Crénille

(1854) ; Sece-Saw (1805)
(1856) ; Children gathering Lilies ; Master,

Little Gretchen |

| (1876) ; Clog-Maker’s Tamily (1877); De-
pm ture (1878) Woods of Crénille (1879) ;

what shall T do ? (1858) ; Sisters of Lazarus Babies (1880) ; View of Chaumet (1881);
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Vintagers, Wine-Press (1882); Wrestlers,
Hunters Resting (1883) ; Watering-Plaee in
Brittany, The Ass-Driver (1584); Fxeavators
in Paris, Musscl-Beds at Mers (I885). —Bel-
ler, i. 986 ; Bitard, 807 ; Miiller, 320 ; Va-
pereau (1880), 1131,

LIELEUX, ARMAND, born in Pars in
1818, died there in June, 1885 Genre
painter, brother of Adolphe lieleux, aud pu-
pil of Tngres. His pietures of monastic life
in Italy show great skill in the treatment of
interiors, in regard to play of light and
shade. Medals: 3d class, 18445 2d class,
1847, 1848, and 1857 ; Ist class, 1859 ; L.
of Honour, 1860, Works: Breton Scene,
St. Jerome (1839); Return from Hunting
(1840); Interior of Stable (I841); Studio
(1842) ; Washerwoman at T'ountain (1844);
Gypsies (I845); Swiss Danee, Alpine Hunt-
cr (1846) ; Spanish Beggar Woman, Span-
isli Interior (1847) ; Smugeler, Haymaking S
(1848), Grenoble Museuni ; Washerwomen
(1819) ; St. Gothard Guide (I850); Swiss
Woman Kuitting (I853, bought by Napo-
leon I1L) ; The Manola Dance, Swiss 1'oun-
tain, Lovers in the Woods (I855) ; Tarvest-
Bouquet, Grandfather (1857) 5 Girl Asleep,
The Message (1859) 5 Spoiled Child (bought
by the State); Interior of a Studio, Musée
Rath, Geneva; The Painter’s Maid-Servant,
Convalescent Girl, Marguerites, The Wheel-
wright's Tamily (1861), Lyons Society of
Art; Wandering Singers in Rome, Dead
Capuchin (1863) ; Interior of a Capuehin
Pharmaey in Rome (1863), Luxembourg Mu-
seuni; Game of Chess, Kitehien of Francisean
ConventinRome(15864); Confession inaCon-
vent (I863); The Notary (1866); Loeksmith
(1869) ; Consultation (1873) ; Protestant
Marringe in Switzerland (1874), Luxembourg
Museum ; Duel without Witnesses (1874)
Swiss Tavern (1875); Priest’s Servant (1&76),
Tetter of Recommendation (1878); Village
School, Ttalian Maid (1880); Singing Lesson,

LELIE, ADRIAAN DE, born at Tilburg,
May 19, 1755, died at Amsterdam, Nov. 30,
1820.  Genre and portrait painter, pupil at
Auntwerp of Pecters, a painter of ornaments,
and of Quertenmont ; also studied at the

Acadeniy, then for some time in Diisseldorf,

‘unlike that of Meis-

|

Works: Morn-
Museum, Amsterdam.—

and settled in Amsterdam.
ing Visit (1796),
Immerzeel, i, 167.

LELIENBERGH, CORNELIS, flourished
at The Hague about 1650--72.  Duteh sehool ;
still-life painter ; master of the guild at The
Hague in 1646, and one of the founders of
the new guild Pictura there in 1656, Works :
Dead Birds, Hague Museum ; Still Life
(1652), Berlin Museum ; Partridge and Tur-
tle Dove (1654), Dresden Museum ; Dead
Rooster and Small Birds in a Pantry, Old
Pinakothek, Munich; Hunting Booty (4,
t\\o dated 1661), Poultry for the Kitehen,

chwerin Gallery ; Still Life (I67I), Wei-

mar Museum.—
G) @W/Jﬁhmmm, iv. 962 ;

Meyer, Gemiilde
der kingl, Mus. (1883), 236 ; Schlie, 341.

LILIO DA NOVELLARA. See Orsi,
Lelio.

LELOIR, ALEXANDRE LOUIS, born in
Paris, March 15,1843,
died Jan. 28, 1884
Gienre painter, son
and pupil of J. B.
Auguste Leloir., Com-
position ingenious,
and colouring exeel-
lent ; later style not

sonier. Medals:
1864, 1868, 1870 ; 2d
elass, 1878 ; L. of Honour, 1876. Works:
’\Iasszwre of Innocents (1863); Daniel in
Lions’ Den (1864); Jacob and the Angel
(1865) ; Christening of Savages in the Ca-
nary Islands (1868) ; Temptation of St. An-

sSunday Morning in Switzerland (1881); An- | thony (1869, Johnston sale, New York, 1876,

dalusia, Tasting (1882); Two I'riends, Covet- | forr $2,100) ;
987; Bitard, (1873) ; Slave (1874) ;

ousness (1883). — Bellier, 1.
807 ; Miiller, 330 ; Vapercau (1880), 1132.

1

Rallying (I870) ; Christening
Grandfather’s Birth-

day (1875); Betrothal (1878); Tishery
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(1880) ; Fisherman’s Wife (1883) ; Rebeeca
and Eleazar; Ruth and Boaz; Snake-
Charmer ; Counting his Gains, Too Mueh
Burgundy (water-eolours), Cook’s Bargain,
Miss C. L. Wolfe, New York; After the
Supper one must Pay, J. H. Stebbins, ib.;
Return from Hunting, J. J. Astor, ib.;
Grandfather’s Birthday, O. D. Munn, ib.;
Spanish Lady and Canaries (water-colours),
. Harper, ib.; Lady playing the Flute
(water-eolours), Charles Stewart Smitl, ib.;
Dressing the Dog (G. 1. Seney sale, ib., 1885);
Grandfather’s Pet, G. Whitney, Philadel-
phia ; Playing the Guitar, W. B. Bement,
ib.; Temptation of St. Anthony, H. L. Dous-
man, St. Louis; Odalisque (water-colours),
S. A. Coale, ib.; Kitten-Merchant, Charles
Parson, ib.; Bouquet, Danicl Catlin, ib.—

L ouis Lebir 3>

Claretie, Peintres, ete. (1884), ii. 225 ; Mont-
rosier, 1. ; Larousse ; Miiller, 330.
LELOIR, (JEAN BAPTISTE) AU-
GUSTE, born in Paris, July 1, 1809. His-
tory and genre painter, pupil of Picot and
of the Eeole des Beaux Arts. His earlier
works (before 1842), which rival David’s in
excellenee of design, and Gros’ in beaunty
of eolour, are superior to later ones. Has
execnted decorative works in St. Germain
I’Auxerrois and St. Merri, Paris, at St. Jean,
Belleville, and St. Leu, Tavernay. Med-
als: '3d elass, 1839 ; 24 elass, 1841
Honour, 1870. Works: Ruth and Naomi,
Parable of the Virgins (1835); Good Angel, St.
Cecilia, Marguerite in Prison (1839); Young
Peasants at the Foot of the Yia Saera, Ho-
mer (1842); Lord’s Supper (bought by Sta’te),
Christian Family delivered to Wild Beasts ; R
Christ and Samaritan Woman ; All-Hallow
Eve ; Christians in Catacombs, Athenian
Captives in Syracnse, Virgin and St. John

after Death of Christ (1855) ; Departure of |

Young Tobias (1857) ; Daphnis and Chloé
(1863) ; Suppho at Cape Leueadia (1864);

Joan of Are in Prison (1865) ; Magdalen at |

L. of |

OIR

the Tomb (1866); Saint Vincent (1868);
Joan of Are as a Child (1869); Nysa (1870);
Young Lady of the Castle (1872) ; Spring-
time (1873); Marriage of the Virgin (1874);
Martyr in Colisecum (1876) ; Holy Family
(1877) ; Horaee at Tibur (1878); Rinaldo
and Armida (1879); Silenus (1880); Miguon
(1881) ; Maiden Martyr, Leland Stanford,
San  1'ranciseo.—Bellier, 1. 988 ; Miiller,
330 ; Vapereau (1880), 1133.

LELOIR, MAURICE, born in Paris, Nov.
1, 1853. Genre painter, pupil of his father,
J. B. Auguste, and of his brother, Louis Le-
loir. Medal, 3d elass, 1878. Works: The
Mariouettes (1876); Robinson Crusoe (1877);
Voltaire's last Journey to Paris (1878), Will-
iam Astor, New York ; Last Sheaf (1852);
In the Ficlds (1883) ; Toilet of the Tields,
S. A. Coale, St. Louis.
! LELY, Sir PETER, born at Soest in
11617, died in
| London, Nov. 30,
1680. Real name
Pcter van der
Faes. Tlemish
sehool ;  portrait
painter, pupil of
Picter de Greb-
ber in Haarlem,
but on eoming
to Eugland with
W lllnm of Orange, in 1643, he so elose 1)
studied the manuer of Van Dyck, who had
that lLis earlier portraits often
Tor

\

just died,
approach the great master's style.
thirty years lic was the most popular por-
trait painter in Tngland, and amassed a
large fortune ; nominated eourt-painter and
]\111rvhted by 011%110; II. His portraits are
of elegant couneeption, clear and warm eol-
Louring ; hands especially finely drawn. In
his later period he degenerated ; lis treat-
ment grew superfieial, his eolouring eold
land hLeavy, the female portraits mannered,
with the languishing expression of the
eyes affeeted by the ladies of the time.
Works: Dukes of Albemarle and Buek-
ingham ; Duchess of Cleveland, May Da-
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vis, Sir H. Grimston, Nell Gwynn, Lord
Jermyn, Duke of Ormonde, Lord Ossory,
Prinee Rupert, Countess of Shrewsbury, T.
Stanley, Sir 'W. Temple, Duchess of York,

Charles II, Countess of Graminont, Duke
of Monmonth, Lord Sandwieh, Mrs. Mid- |

dleton, National Portrait Gallery, London ;
Windsor Beanties, Hampton Court ; Prinee
Rupert, Magdalen, Sleeping Venus, Wind-
sor Castle ; Children of Charles I, and
three others, Colounel Wyndham's Collee-

tion, Petworth; Lady Morton, Blenheim

House ; Charles I. on Horsebaek, One of
the Windsor Beanties Sleeping, Hamilton
Palace ; Duke of York, Joecelyn Iarl of
Northumberland, Duehess of Richmond,
Castle Howard ; Duke of Gloueester, Went-
worth House ; Rape of Buropa, Chatsworth ;

Susannah and the Elders, Burleigh House ;
Portraits of a Dutehh Admiral and his Wife,
Family Grounp, Hermitage, St. Petersburg ;
Cromwell, Stockholm Museum ; do., Pa-
lazzo Pitti, Florence ; Portrait of himself,
and two others, Uflizi, ib.; Equestrian Por-
trait, Brunswiek Gallery; Meleager pre-
senting to Atalanta the Head of the Boar
of Calydon, Male Portrait, Louvre, Paris ;
Young Lady's Portraits (2), Vi-
P L enna Musenm ; Lady’s Portrait,
Museum, New York ; do., and Dr.
> Bainbridge and Daughter, His-
torical Sneiet‘_v, ib.—Art Journal (1863), 7 ;
Ch. Blane, Ieole allemande; Kramm, ii.
473 ; Kugler (Crowe), ii. 308 ; Scharf, 423 ;
Riegel, Beitriige, ii. 120 ; Walpole, Ance-
dotes, iii. 26,

LEMAIRE, LOUIS, Dborn in Paris; eon-
temporary. Flower and landseape painter,
pupil of Jules Dupré and Boulard.  Medal,
3d elass, 1884,  Works : Pasture in Pas-de-
Calais (1876) ; Mill in Downs of Merlimon
(1877) ; Sunset on the Oise (1878) ; Iven-
ing at Villerville (1879) ; Pasture at Vasony,
Sunset near Trouville (1880) ; Sunset at Vil-
lerville (1881) ; Peonies and Lilaes, Le Petit-
Val (1882); Rose-bush, Hut at Veulettes
(1883); Group of Veonies (1884); Huts
near Veulettes, Bunch of Poppies (1885).

LEMAIRE-POUSSIN, JEAN, born at
Dammartin, near Paris, in 1597, died at Gail-
lon (Eure) in 1659. Freneh sehool ; his-
tory, portrait, landseape, and arehitecture
painter, pupil of Claude Vignon ; went in
1613 to Rome, where he executed large
works in fresco; returned to Paris in 1623,
and, having been employed by Cardinal
Richelien, went to Rome again with Poussin
in 1642, and after his second return to Paris
was appointed first painter to the king in
1647. Lodged in one of the pavilions in
the Tuileries, he lost all his possessions
in a eouflagration, and, barely escaping with
his life, retired to Gaillon. His surname
was given him on account of his iutimaey
with Ponssin. Works: Views of Aneient
Monuments in Rome (2), Louvre.—Jal, 763;
Siret (1833), i. 541.

LEMAN, JACQUES EDMOND, born at
L’Aigle (Orne), Sept. 15, 1829. History and
portrait painter, pupil of Pieot. Honorahle
mention, 1855. Works: Leisure of Virgil
(1852), Alen¢on Museum ; Death of Vittoria
Colonna (1853), Rouen Musenm ; Duel be-
tween Coligny and Guise (1855); Louis
XIV. and Mme. Montespan (1861); Cor-
neille before Louis X1V.; Petit Lever du Roi
(1863), Arras Museum ; Lonis XIV. and the
EmbDassy from Siam (1867); Agnes and Ar-
nulph (1874), Nantes Museum ; The Joy of
TFrance in 1638 (1876); Taking of Cahors
by the Euglish (1880).—Bellier, i. 993 ;
Miiller, 330 ; Vapereau (1880), 1135.

LY MARIE DES LANDELLES, EMILE,
born at Pontorson (Manche); contemporary.
Landseape painter, pupil of Géréme, Ra-
pin, and Pelouse. Medal, 34 elass, 1881,
Works : Farm of Kerin (1875); Banks of
the Aven (1877) ; Souree of the Aven (1878);
Snow in December (1880); I'oot-Bridge at
Mesnil, Glaise (1881); Oak-Trees of Bernay-
sur-Orne (1882) ; Haut Chateau de la eourbe
(1883); Rush Cutter, Willows of Iather
Pierre (1884) ; Partridge Cover, Mesnil-Jean
(1885).

LEMATTE, JACQUES FRAN('OIS FER-
NAND, born at Saint Quentin (Aisne), July
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26, 1850. Genre and portrait painter, pupil
of Cabanel and of the Eeole des Beaux
Arts ; won the grand prix de Rome in 1870.
Medals: 3d elass, 1873 ; 1st elass, 1876.
Works : Deatl of Messalina, Girls Playing
(1870) ; Dryad (1872), Nantes Museum ;

Child with Thistle (1873) ; Rape of Dejanira| Versailles; was

(1874), Niee Museum ; Orestes and the I'u-
ries (1876), St. Quentin Museum ; The
Widow (1877) ; Nyvmph surprised by a Faun
(1878) ; The Family (1879); Eruption of
Vesuvius, Vietoria (1880) ; Woman Iishing
(1881) ; Citizen of Reims, Restoration of its
Charter to Reims (1882) ; Peter de Reims

FLEMATTE ®eme 1875

after Battle of Bovines (1883); Destruetion
of Chiteau of Arclibishop of Reims in 1595
(1884) ; St. Magdalen (1885).—DMiller, 331.

LEMBKE, JOHANN PHILIPP, born in
Nuremberg in 1631, died in Stockholm in
1713. German sehool ; military painter, pu-
pil of Matthiius Meyer and Georg Strauch;
went to Rome and Venice (1653), and imi-
tated Bourguignon and Pieter de ILaar,
though not slavishly, He was afterwards
ealled to Stockholm as eourt-painter. His
eompositions are full of life, well drawn,
and broadly treated. A Cavalry Skirmish
by him is in the Vienna Musenm.—Andre-
sen, Deutsehe Peintre-Graveur, v. 193 ; Kug-
ler (Crowe), ii. 532.

LEMETTAY, PIERRE CHARLES, born
at Féeamp (Seine-Inférienre) in 1726, died
i Paris in 1760. French sehool ; land-
seape painter, pupil of Boneher; won the
grand prix de Rome. After his return from
Italy he became member of the Academy
and painter to the king. His marine pieces
resemble those of Joseph Vernet. Works:
Roman Shepherds, Bay of Naples.

LE MOYNE, FRANQOIS, born in Paris
in 1688, died there, June 14, 1737. Freneh
school ; genre painter, pupil of Galloche for
twelve years ; won the grand prix in 1711,
and made member of the Academy in 1718
went to Italy in 1723, and after his return

made professor of the Academy. Spent
sevel years in painting the cellnm of the
‘Chureh of .
Saint  Sulpice
and the Salon
of Hercules at

named first
painter to the
king, with a
pension of
4,000 livres,.
Became insane
after the death of his wife in 1735, and eom-
mitted suicide. Works : St. Louis on his
Knees (St. Louis, Paris) ; Flight into Egypt
(Church of the Assumption); Hereules and
Caeus (1718), Hercules and Omphale (1724),
Ldueation of Cupid, Louvre ; Apotheosis of
Ilercules, Toulouse Museum ; Laban and
Raehel, Angers Museum; Tancred recog-
nizing Clorinda, Besangon Museum ; Mar-
ringe at Cana, Montpellier Museum ; Con-
tinenece of Secipio (1727), Nancy Museum ;
Louis XV. giving Peace to Europe (1729),

F.Le/moyrw/
E [;Lva)/rw, PmX

Versailles Museum ; Hunting Party at
Luneheon, Old Pinukoth‘ek, Munieh.—Bel-
lier, 1. 997 ; Ch. Blane, ¥eole frangaise, ii. ;

Jal, 765; Houssaye, Gal. du xviii. Siccle,
ii. 260 ; Wurzbach, Fr. Maler des xviil
Jahrh., 18.

LEMPENZEDER, BALTHASAR, born
at Haidhauasen, Oet. 29, 1822, died in DMu-
nich, Nov. 27, 1860. History painter, pu-
pil of Munieh Aeademy under Sehlotthauer ;
formed himself after the model of Cornelius,
who, on a visit to Munichin 1852, embraece
the young artist on seeing his works. In
1854-60 he designed many eartoons for
glass of ehureh windows. Works: Christ-
mas Lve (1848) ; Expulsion from Paradise
(1850); Cain and Abel (1852); Madouna
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(1853).—Allgem. d. Biogr., xviii. 241 ; I'ors-
ter, Cornelius, ii, 331, 3

LEMUD, FRAN('OIS JOSEPH ATMI
DE, born at Thionville, Lorraine ; contem-
porary. History painter, pupil of Jeole des
Beaux Arts at Metz.  Medals: 3d class,
1844, 1863 ; 1. of Honour, 1865. Works:
Infancy of Callot (1839) ; Helene Adelsfreit
(1843) ; The Swallows (1844) ; Moses (1564); |
Iall of Adam (1865), Naney Museum ; Holy |
Tamily (1869) ; The Prisoner, Metz Muse-
nm.

LI NAIN (the Brothers), ANTOINL,
T.OUIS (called the Roman), and MA-
THIEU, born at Laon (Aisne) about 1598,
1593, 1607. Trench school; they painted
domestie and rural scenes.  When Antoine
Dbecame master in St. Germain des Pres, his
brothiers were his apprentices. In 1633
Mathien came to Paris, where the three
brothers lived together for many years. In
1648 they were all received into the Acad-
cmy.  Antoine and Louis died two months
Inter, May 26th and May 23d.  Mathieu, who
especially excelled in portraiture, died April
20, 1677. Works: Procession in Interior
of Cliareh (attributed) ; Blacksmith in his
Smithy, Adoration of Shepherds, Interior of
Farm-House, Village Seene, Peasant’s Re- |
past (1642), Louvre ; Birth of the Virgin,
St. Etienne du Mont, Paris; Visitation, St,
Taurent ; Presentation in Temple, Couvent
of the Temple ; Eating Oysters, Body-Guard,
AL George, Paris ; Harvesters, ML de St. Al-
bin j Interior of Farm-House, M. de Monta-
livet; Visitation, St. Denis, Libourne ; Ru-
ral Interior, Rouen Museumn ; Men playing
Cards, Valenciennes Museunmn ; St. Michael
oftering his Weapons to the Virgin, Nevers
Munsecum ; Nativity, Angers Museum ; Por-
trait of Sicur de Marqudglise, Chartres Mu- |
seum ; Children quarrelling, Douai Museum ;
Interior Scene, Nancy Muscum ; The Vir-
gin, St. Ann and Infant Christ with Angels, |
Rennes Museun ; Rustic Seene, Interior of
Peasant’s Cottage, Vegetable Seller, Gotha
Museum ; Five Peasant Children Singing |
and Playing, Leipsic Museum ; An Artist |
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| painting Lady’s Portrait, Old Pinakothek,

Munich ; Entertainment of People of Lower
Classes, Count Peter Schuvaloff, St. Peters-
burg ; Adoration of the Shepherds, Uffizi,

Florence ; Mendicants, New York Museum ;

>

Portrait of Maric de Medicis, Adoration of
Y Shepherds,
LE hdan Florence Gal-
hy lery; The Fife-
ﬁ@n a @F(lf Plbayor, Staf-
ford House;
ﬂ64 5 Le Nain’s Stu-
dio, Tauton House.—Ch. Blane, Ecole fran-
¢aise, 1. ; Champfleury, Nouvelles recherclies
sur la vie et I'eenvre des frires Ie Nain
(Laon, 1862) ; Gaz. des Beaux Arts (1860),
viii. 173, 266, 321 5 (IS61), xi. 542 ; (1865),
xviil, 111 ; xix. 43 ; Jal, 767.
LENBACH, FRANZ. born at Schroben-
hausen, Buavaria,
13, 1836.
Portrait painter
of rare excellence,
pupil of Munich
Academy and of
Grifle, then of
Piloty, whom in
1858 lie accom-
panied to RRome
painted at first :
genre scenes, and on his return to Munich
exhibited his Forum Romanum, which at-
tracted attention. Tn 1860 he became
professor at the Weimar Art-School, but
resigned in 1862 and went to Italy and
Spain, where he studied and copied, for
Barvon Schack’s Gallery in Munich, after the
old masters. After his return to Munich
he devoted himself exclusively to portrait
painting, imitating Rembrandt, and had
many orders, cspecially from Vienna, where
he worked in 1872-T4; visited Morocco,
and with Makart and Leopold Miiller spent
the winter of 1875-76 in Egpyt. Member
of Berlin Academy, 1883. Medals: Paris,
3d class, 1867 ; DMunich, 1879 ; Vieuna,
1882 ; Spanish Order of Charles, 1869.
Works: Peasant Family in approaching



' LENEPVEU

Storm (1857); TForum Romanum (1858) ;
Portrait of Physician (1859) ; Portrait of L,
von Hagn (1865); Emperor of Germany
(1873) ; Emperor of Austria (1873);
marck, Moltke, National Gallery, Berlin ;
Bismarek (1879), Kunsthalle,
Gladstone, Franz Liszt, Richard Wagner,
Franz Lachner, Helmholtz, Dillinger, Lip-
hart, Paul Heyse and Wife, Baron von
Schack, Bismarelk, King Louis IL. of Bava-
ria, Countess Marie von Schleinitz (1880),
Dollinger (1872), Bismarck (1884), Tope

Leo XITII. (1885), New Pinakothel, Munich; |

A Shepherd Boy, Artist’s portrait, A Fran-
eisean Monk, Male portraits (2), Female
portrait, Head Study, View of the Alhambra,
do. of Vega of Granada, The Toeador de
la Reina in the Alhambra, Schack Gal-
lery, ib.; Portrait of the IPoet Lenthard,
Ziirich Gallery.—Allgem. K. Ch, x. 354 ;
Kunst-Chronik, xv. 409 ; xx. 444, 524 ; Miil-
ler, 331; Nord und Siid, i. 113 ; Pecht, D.
K, ii. 110 ; Reber, iii. 256 ; Sehack, Meine
Gemiilldesammlung (1884), 161; Zeitsehr. f.
b. K., iv. 16 ; vi. 303 ; ix. (Mittheilungen),
. 45 ; xvil. 346 ; Graph. I, iii. 29.
LENEPVEU, JULES EUGENE, born
at Angers, Dee, 12, 1819, Genre and
listory painter, pupil of Picot and of the
Feole des Beaux Arts. Made a brilliant
beginning at the Salon in 1843 ; won the
grand prix de Rome in 1847, and went to
Italy for six years. Has since been a very
suceessful artist. Medals: 3d elass, 1847 ;
2d elass, 1855, 1861 ; L. of Honour, 1862 ;
Ofticer, 1876 ; Member of Institute, 1869 ;
direetor of Freneh Academy in Rome, 187~
to 1878. Works : Joseph’s Coat given to|
Jacob (1841), Samuel anointing David
(1842), Cineinnatus receiving Delegates of |
the Senate (1844), Christ in the Prretorium
(1845), Sickness of Alexander (1846), Mar-|
tyrdom of St. Saturninus (1847), Antigone |
and Polynices (1850), Portrait of the Painter
Jean Michel Mereier (1847), Angers Muse-

Hamburg ;|

|

[ Medal, 1st class, 1876.

Chapel (1855), Laval Museum ; Festival in
Venice (1855); Venetian W oddm«v (1857),
R Emile Pereire ; ; Moses saving the Dangh-

Bis- ters of Midian (1859) ; Virgin on Calvary,

(1861), Nantes Museum ; Hours of the Day
and Night, Paris Opera House ; also deco-
rations in St. Anne’s Chapel in St. Sulpice,
Paris, as well as in other publie buildings.

| —Bellier, i. 1002 ; Miiller, 332.

LENGERICH, HEINRICH, born in
Stettin in 1790, died in Berlin in 1865.
History painter, pupil in Berlin of Wach ;
then studied in Italy in 1817-21 after Raph-
ael and Correggio, and became professor
at the Berlin Aeademy. Works : Descent
fron1 the Cross, St. Jacobl's, Stettin ; Twelve

Christian Mar- p—g
'& 'H 32
. ¢

tyrs, Chapel  p

Royal Palace,

Berlin ; Entombment.—Algem. d. Biogr.,
xviil. 230 5 Raczynski, 1. 60 ; Rosenberg,
Berliner Malerschule, 55.

LENOIR, PAUL MARIE, born in Paris
about 1850, died in Cairo in 1881, Genre
painter, pupil of Gdérdme and Jalabert.
Works : Cumbyses
at Pelusium (1867); Japanese Brook (1872):
Trained Elephant ; Japanese Iestival ; Cairo
(1879) ; Races at Osaka in Japan (1880).—
L’Art (1881), xxxv. 72,

LINS, ANDRIES CORNELIS, born in
Antwerp, March 31, 1739, died in DBrussels,
Mareli 30, 1822, Tlemish school ; history
and portrait painter, pupil of Karel Iyck-
cus and Balthasar Beschey ; studied in Rome
(1764-69), after Raphael and the antique.
Professor in Ant\\mp Academy in 1763-81.
A degenerate scion of a once famous sehool ;
composition feeble, flesh false in tone, exe-
cution uneertain. Works: Annunciation,
P01t1.11t of the Encgraver Martenaise (1762),
Art Triumphant over Ignorance (1763), Mu-
seum, Antwerp; Presentation in the Tem-
ple, St. Aungustine’s, ib.; Samson aud De-
lilah, Ariadne and Bacchus, Offering to

um ; Idyl (1843); Death of Vitellius (1847); Baechus, Brussels Museum ; Annuneiation,

Martyrs in the Catacombs (1855), Luxem- St. Michael’s, Ghent ;

Departure of St.

bourg Museum ; Pius IX. in the Sistine Rumbold, Murder of St. Rumbold, Cathe-
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dral, Meehlin ;
Pallas-Athene striking down Aphrodite, Vi-
enna Museunm.—Ch, Blane, Ecole flamande ;

A [ a&;nfoé}
L% 0)

Cat. du Mus. d’Anvers (1874), 234 ; Immer-
z(c]_ 169 ; ]xmmm iv. 963 ; Kugler

Zeus Asleep on Mount Ida, |

1i.

frescos in Schwerin (1830-33) under Schn-

'macler ; visited Italy in 1834, and Paris in

1835; became court-painter at Schwerin

@mﬁemj

(m 1838, Works :
Cathedral, Schwerin ;
Gothie Triptyeh (185

Crueifixion (1843-44),
Sketeh of this and
7), Repose in LEgypt

(1859), Hermann and Dorothea (1860), Phy-

Oath of Leo 111,

(Crowe), ii. 5355 Michiels, x. 524 ; Rooses
(Reber), 442 ; Van den Branden, 1223,
LENTHI, GASTON, Dorn at Dresden,
Aug. 9, 1805, died at Schwerin, Dec. 27,‘
1860. History and genre painter, son of,
and first instructed by, I'riedrich Christoph
Georg Lenthe (I774-1851, whose portrait
Dy himself, is in the Scliwerin Gallery), then
pupil of Dresden Academy nnder Retsch,
whither he returned in 1826 after having
studied in Berlin in 1825 ; was in Carls-
ruhe and Munich in 1829, then painted
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Raphael, Stanza dell’ incendio del Borgo, Vatican.

sieian feeling Lady’s Pulse (copy after
Netschier’s pieture in Dresden Gallery).—
Schilie, 40.

LEO III., OATH OF, Raphael, Stanza
dell’ Incendio del Borgo, Vatican ; fresco.
Leo IIL, (portrait of Leo X.) clearing him-

, self by oath at the altar, in presence of

Charlemagune and church dignitaries, from
accusations made by the nephew of the de-
ceased Pope Adrian L; behind him, a young
priest carries the triple crown ; at left, in

.front of a group of bishops, Charlemagne in



LEO

the costume of a Roman senator ; behind who, coveting it, asked Clement VIL for it.
the bishops, a great crowd ; and on steps of The Pope ordered it sent to Mantua, but
altar, guards and mace-bearers in Italian | Ottaviano substituted a copy by Andrea del
costume of 16th century. Typical of the Sarto (1525). This copy, which deecived
dogma that the Pope is not amenable to even Giulio Romano, who liad taken part
any earthly tribunal. Painted in 1517, in the excention of the orieinal, is now in
probably by pupils after Raphael’s designs. | the Naples Museum, where it passes as the
Engraved by Fr. Aquila ; Aloisius Fabri.— |original.  The Pitti picture was carried to
Vasari, ed. Mil., vi, 361 ; Passavant, ii. 156 ;| Paris in 1797 ; returned in 1815,
Miintz, 428.

Ingraved
by Samuel Jesi, Marr, T. Morel, ¥, Lignon,

LEO X, Pope, portrait, Raphael, Palazzo | Chataignier, and Landon.—Vasari, ed. Mil.,
Pitti, Florenee ; wood, H. 5 ft. x 3 ft. 11 in. 'iv. 3525 v. 415 Kueler (Tlastlake), ii. 403,
The Pope, dressed in a loose white robe 466 ; Gal. dn Pal. Pitti, iv. PL 91 ; Irithol,
lit. PL 107 ; Springer, 254 ; Musce royal, i.;
Landon, Musée, xiv. Pl 29 ; Passavant, ii.
269 ; Perkins, 143.

LEON, painter, known only as the paint-
er of a Sappho.—Phuy, xxxv. 40 [141].

LEON Y ESCOSURA, IGNACTO, born
at Orviedo, Spain; con-
temporary. Genre
* patnter, pupil in Paris
of Gdérome; paints
interiors and garden
seenes with historieal
persons of 17th or 18th
centuries.  Orders of
Isabella the Catholie,
of Charles 111 of Spain,
| and Christ of Portugal.
Works : The Breakfast, Walk in Aranjuez,
Philip IV. presenting Rubens to Velasquez
(1867); Murillo with the Capuchins, Gallery
of Philip IV, in the Prado (1868) ; Studio of
Velasquez, Lucrezia Borgia in Venice (1869);
The Implacable Enemies, Artist’s Friends in

Pope Leo X., Raphael, Palazzo Pitti, Florence.

with fur-trimmed sleeves and red velvet
collar and cap, sits at a table on which are
an illuminated breviary and a silver bell,

Time of Louis XIIT. (1870); Convalescent
Prince (1872), Morgan sule, New York,
1886 ; Reeeption of an Ambassador ; Unex-
pected Visit ; Going to the Audicnee ; Fight

holding an eye-glass in his left hand ; be- | in Rue de Rivoli, Paris; Charles V. at Ti-
hind his chair, his two nephews standing, ‘ tian’s (1882) ; End of the Game (1854), Mor-
at right, Cardinal Giulio de’ Medici (Clem- ‘ oan sale, New York, 1886.  Works in United
ent VIL), at left, Cardinal Luigi de’ Rossi, |States : Arriving at the Chiteau, William
his secretary. A masterpiece of portraiture. ' Astor, New York ; The Heir, W. H. Vander-
Painted about 1517-19 ; became the prop- bilt, ib.; Gallants playing Cards, M. Gra-
erty of Ottaviano de’ Medici ; was scen in ham, ib.; Convaleseent Prince, T. R. But-
Florence by Federigo II., Duke of Mantua, ler, ib.; Castle of Blois, Visit, R. L. Stuart,
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ib.; Mary Stuart in Prison, F. Harper, ib.;
Quarrel of the Pets, J. T. Martin, Brook-
lyn ; Visit to the Chiatean, D. W. Powers,
Rochester ; Appointment, C. H. Wolff, Phila-
delphia; In the Library, Borie Colleetion,
ib.; Interior of a Studio, T. Dolan, ib.; Sans
Invitation, W. B. Bement, ib.; After the|
Aundience, J. W. Bates, ib.; Five Minutes
too Late, I'airman Rogers, ib.; Marie An-
toinette at Versailles, Charles Crocker, San'!
I"rancisco ; Reeeption of the Ambassador,
T. Wigalesworth, Boston ; Introduction, W.
Mason, Taunton ; Hardwick Castle, . C.
Taft, Providence ; Fencing Lesson, D. T.
Buzby, Baltimore; Ancient Rdégime, G.
Hoadly, Cincinnati ; Return from the Hunt,
H. B. Hurlbut Collection, ('leveland.—Miil-
ler, 162 ; Zeitsehr. . b, I, xvii. 281.

LEON LEAL, SINMON DT, horn in Ma- |
drid in 1610, died there in 1687,  Spanish
school ; pupil of Pedro de las Cuevas, but
improved his st)l(‘ by eopying Van Dyek.
Painted altar-picees and other religious omu-
positions.—Stirling, it. 720.

LEONARDO, JOSE, born at Calatayud,
Aragon, in 1616, died at Saragossa in 1656.
Spanish school ; pupil of Pedro de las Cue-

|

vas, but imitated the manner of Velasquez ;|

beeame one of the king’s puinters, and gave |
promise of a brilhant future, when he lost
his reason from the effects of poison, ad-‘
ministered, it is said, by a rival.  Works:

Surrender of Breda, Iipisode of the Thirty |

JLeamggroe

Years’ War, Madrid Musenm.—Stirling, ii. |
721; Ch. Blane, Feole espagnole ; Cean
Bermudez ; Madrazo, 426,
JONARDO DA VINCIL
LEONL.  Sec Leoni.
LEONHARDI, AUGUST EDUARD, born ‘
at Freibnrg, Saxony, Jan. 19, 1826, Lzmd-“
scape painter, pupil of Dresden Aeademy
under Ludwig Richter ; spent some years in
Diisseldorf, and settled at Losehwitz, near

1

See Tinet.

in Autumn ;

! Eust. Ad. Hom. I, ii.

'Jacques Lounis David, Louvre, Paris;

slans.

Dresden.  Works: Trout-Fishing; Spring;
Forest Border ; Solitude ; View in Saxon
Switzerland ; German Wood TLandscape
{(1863), Dresden Museum ; Swampy Country
Moonrise in the Woods.—1l-

lustr. Zeitg. (1884), i. 479 ; Miiller, 333.
LEONI

(Leone), OTTAVIO, Cavaliere,
born in Rome about
1575, died after June,
1628. Roman sehool ;
son of Lodovico Le-
oni, a painter of Pa-
dua, whenee Ottavio
was sometimes called
I1 Padovanino. He
* . was one of the ablest
portrait painters of
Ius time, popes, ear-
dinals, and the nobility being among his

-

sitters.  He also engraved many heads of
painters and others. Among his figurc-
picees are: Annunciation, S. ustachio,

Rome ; Madouna with St. H)acmth, S. M.
Sopm Minerva, Rome. He was prinee of
'the Academy of St. Luke, and was made a
knight of the Order of Christ by Gregory
XV.—Ch. Blane, Ecole ombricune.
LIEONIDAS, painter, of Anthedon, pupil
of Euphranor, 4th century v.e. Brumn (ii.
164) thinks him identical with the architect
who wrote on proportion mentioned by
\1t1uvms (vii. Prief 14).—Steph. Byz., v.;
271, 38.
LEONIDAS AT THERMOPYLZA,
can-

vas, H. 12 ft. 10 in. x 17 ft. 6 in.; signed,

¢dated 1814. Leonidas, holding his arws,

is seated upon a rock near the altar of Her-
cules ; beside him, at right, Agis, brother
of liis wife, is putting on his helmet, while
two young Spartans take their arms, which
are suspended from a tree ; at left, a soldier

| and the blind Furytus; a troop of Spartans

advance to the sound of trumpets; a sol-
dier upon a rock engraves an inseription
with his sword ; a sentinel on the steps of
a temple signals the approach of the Per-
The last picture painted by David
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LEONTISCUS

in France ; aequired in 1819 with the Sabine
‘Women for 100,000 fr.—Villot, Cat. Louvre ;
Landon, Musce, 1. Pl. 27, 28. ‘

LEONTISCUS, Greek painter, Sieyonie
school, about 232 B.c. Aeccording to Pliny
(xxxv. 40), he painted a Singing Girl, and
an Aratus with the Trophies of Vietory won
in the battle of that year between him and
Aristippus, Tyrant of Argos.

LEPANTO, ALLEGORY OF, Zitian,
Madrid Museum ; canvas, H. 10 ft. x9 ft.;

lat. Medal, 3d elass, 1877. Works : Pilier de
Halle (1868), Grenoble Museum ; Spring-
time, Deluge (3 views, 1874) ; Fishiug tor
Dog-Ifislt, Boat of Boulogue (1875) ; Calm
in Bay of the Somme, Inundation of the
Berey Quay (1876) ; Broken Boat, Tempest
(1877) ; Departure at High Tide, Return at
Low Tide (1878) ; Scotch Herring Fishery,
Virgin of Grosfliers in Berck (1879) ; lee-

Gorge ou the Loire, Returning (1880) ; Ou

the Watch, Beach at Berck (1881); do.,
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Leonidas at Thermopyla, Jacques Louis David, Louvre, Paris,

signed. Philip 1L, in armour, stands at an
altar holding aloft a naked babe, Lis son
the Infante Don Fernando (born two months
after Lepanto), who stretehes his hands
towards the Angel of Vietory bearing a
erown and palm ; at foot of altar kneels a
half-naked Tuwrk, with arms bound, and
a kettle-drum, flag, and the erescent and
star of the Ottomans at his feet. Painted
about 1574 for Philip IL of Spain.—C. &
C., Titian, ii. 396. ‘

LEPIC, LUDOVIC NAPOLEON, Vi-
comte, born in Paris, Dec. 17, 1839.  Marine
painter, pupil of Cabanel, Wappers, and Ver-

| Amiens Museum ; Calm Sea at Boulogne,

Fog in Aretic Ocean (1882); Inundation
of the Seine, Departure of Fishing Boats
(1883); Phantom Ship, Battle of Onessant

in 1778 (1884) ; Return of the Pilot, Ready
“to put Abont (1885).—Bellier, 1. 1012.

LEPICIE, NICOLAS BERNARD, lorn
in Paris, June 16, 1735, died there, Sept. 14,
1784. TFrench school; history and genre
painter, pupil of Carle van Loo; Dbeeame

‘painter to the king and professor in the

Aeademy. Hisstyle was formal and eorrect;
his works, admired in their day, were en-
graved by Levasseur and others. Works:
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LE POITTEVIN

Eduecation of Achilles (1769), Chitean of Vin-
cennes ; Visitation (1769), Bayonne Cathe-

dral ; Nareissus N
2 ’ ~\

changed into the G o
Flower (1771), Gl !

o A J P
Trianon; St. ‘i. ST SN

. . o ' \
Louis rendering ixfﬁ e
Justice under an Y\ ‘})

/\

Oak at Vincennes

(1773) ; Piety of (,? \_
Fabius Dorso Lﬂ/ 7~ \
(1781), Chartres )7 /// N \
Museum ; Resur- > ¢ 8N
rection (1781), Cathedral, Chilon-sur-Saone ;

Zeal of Mathathias (1783) ; Farm Yard, for-
me 11\ in the Louvre; Spinning Woman,

Portrait of a Young
CLQf Géé
L ’ 1& rt

Painter, Orléans Muse-

um ; Female Head, Nan-

tes Museum ; The Sister,

Historical Society, New
(/C

® /JM,X ” (1876),

i. 1013 ; Ch. Blane, Eeole

York.

. 211 ; B(llier.
f1‘m( aise, 1i.

LE POTTTLEVIN, LUGENE (MODISTE
EDMOXND), called Poi-
devin born in Paris, July
31,1806, died there, Aug.
6, 1870. Landscape and
genre painter, pupil of
Ecole des Beaux Artsand
of Louis Hersent. Trav-
elled much on the Con-
tinent and in Ingland.
His first picture, The
Harvesters (1826), was
bought by the Duchesse de Berri. Medals :
2d class, 1831; 1st elass, 1836 ; 2d elass,
1848 ; 3d class, 1855 ; L. of Honour, 1843 ;
member of the Antwerp and Berlin Aecad-
emies.  Works: Normandy Courtyard
(1830), Orléans Museum ; The Thames, A]
Stable (1831); Low Tide, On the Scoteh |
Coast (1833) ; Rescuing Scene (1834), Nan-|
tes Museum ; Dattle at \Veltln"en—ISOo
(1835), Versallles Museum ; Flshe1 men sav-
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the Sea, The Cask of Cider (1850) ;

ing a Wreek (1836), Leipsic Museum ; Nor-
mandy Fishermen, Flemish Cottage (1836);

' Souvenir of Belgium, Return of the Fisher-

men (1837); Iee, Behind the Downs, Red
Cap (1838) ; Shipwreek (1839), Amiens Mu-
seum ; Adrian van der Velde landing at
Blankenberg (1840) ; Gulf of Naples (1841) ;
Naval Battle at Embro—1346 (1841), Taking
of Baruth—1109 (1844), Versailles Museum;
Villa d’Este, Blue Grotto at Capri (1842);
Adriaan Brouwer painting Sign at an Inn
(1843), New Pinakothek, Munich ; Van der
Velde sketching during a Battle, Fossoyeur
and his Children (1843} ; Stroke of the Spur
(1845) ; Education of Achilles (1846), Ra-
vené Gallery, Berlin ; First Wound (1847) ;
No Smoke without Fire, Honeymoon (1848) ;
The Party-Wall (1849) ; The Shepherd and
Pirates,
Friends of the Tarm (1852) ; Right of the
Strongest, Monks of the Cape (1853) ; Win-
ter in Holland (1855); Winter, Hedge School
(1857) ; Duteh Pilots, Cottage in Normandy
(1859} ; Pleasures of Summer (1861), Cam-
brai Museum ; Country Doetor, Fishing on
the Iee, Future Painter of Still Life (1861) ;
Cinderella’s Dream (1864) ; Monks of the
Cape (1865); Souvenir of Scheveningen
(1866) ; Shipwreek in Polar Sea (1867);
Delicate Attention, Gathering Potatoes
(1868) ; Breaking Ice (1868), Angers MMu-
scum ; Environs of Etretat(1870), formerly
in Luxembomg Museum ; Fort de I'Qiuf,
Marseilles Museum ; Landseape, J. J. As-
tor, New York; Seaside Life, C. H. Wolff,
Philadelphia ; Duteh Market on the Ice,
W. Mason, Taunton.—Art Journal (1870),
308 ; Bellier, 1. 1014 ; Hamerton, Painting,
52.

LE PRINCE, A. XAVIER, born in Paris,
Aug. 28, 1799, died at Nice, Dee. 24, 1826,
Genre and landscape painter ; studied Cuyp,

C\( Adrian van de
Velde, and na-
ture. Works:

€ /\7 ‘(/( ,I/C Emb‘mrLatlon of
Cattle at Honfleur (1823), Pass of Susten
in Switzerland (1824), Louvre ; Landsecape,



LE PRINCE

Bordeaux Museum ; Cows in a Pasture.—
Ch. Blane, Ecole frangaise; Villot,
Louvre ; Lejeune, Guide, i. 330.

LE PRINCE, JEAN BAPTISTE, born at

Mectz, in 1733, died at St. Denis du Port,‘

Sept. 30, 1781. French school; genre
painter, pupil of an unknown painter in
Metz, and of Boucher; spent five years
(1760-65) in Russia, and painted peasant
life snccessfully. Member Academy, 1765.
Many of his works arc engraved. Works:
The Body-Guard (1776), Louvre ; Baptism
by the Greek Rite (1765), Ministry of Jus-
tice; Two Landsecapes, View near Tobolsk,
Rouen Museum ; Walk in the Park, Nancy
Museunt ; Mountainous Landseape, Orléans
Muscum ; Place Louis XV., Besangon Mu-

BNl .
/€4
oEz Ir"uw, 177C

senm ; Russian Concert (1770), Angers Mu-
scum ; Ceilings in several Russian palaces.-
L'Art (1880), xxi. 193 ; Bellier,i. 1016 ; Vil-
lot, Cat. Louvre; Lejeune, Guide, iii. 151
Ch. Blane, Ecole frangaise.

LERCHE. See Stoltenberg-Lerchie.

LERIUS, JOSEPH HENRI I'RANCOIS
VAN, born at Boom, near Antwerp, Nov.
23, 1823, died at Mechlin, IFeb. 28, 1876,
History, genre, and portrait painter, pupil
of Brussels and Antwerp Academies, then
assistant of Wappers in 184144, visited
Germany and Italy in 1852-54, and became
professor at Antwerp Aecademy in 1854,
member of Dresden Academy in 1858, and
of Amsterdam Academy in 1863. Gold
medal ; Order of Leopold, 1861 ; Bavarian
Order of St. Michael, 1869. In his latter
years became insane. Works: Scene from
Kenilworth, Milton dictating to his Daugh-
ters, Paul and Virginia, Esmeralda (1848) ;
Adam and Eve, Four Ages (1851); The
First Born (1852) ; Joy and Sorrow (1857) ;

Cat. "

Golden Age (1861); Joan of Arc (1862);
Trinmph  of Virtue (1863).—Art Jonrnal
(1866), 265; (1876), 176; Dioskuren,
1868.

LEROLLE, HENRY, born in Paris ; con-
temporary. History and genre puainter, pu-
pil of Lamothe. Medals: 3d class, 1879 ;
Ist class, 1880. Works : Baptism of SS.
Agaard and Aglibert (1874) ; The Tears of
Mary Magdalen (1875) ; The Toilet (1876) ;
At the Fountain, Druidic Ceremony (1877) ;
Communion of the Apostles (1878); Jacob
and Laban (1879); In the Country (1880),
Luxembourg Museum ; At the Banks of the
River (1881); Arrival of the Shepherds
(1883) 3 At the Organ (1885).

LIEROUX, CHARLES (MARILL GUIL-
LAUME), born at Nantes, April 25, 1814,
Landseape painter, pupil of Corot. Medals :
3d elass, 1843 ; 24 class, 1846, 1848, 1859
L. of Hononr, 1859 ; Officer, 1868, Works :
Souvenir of Fontaineblean, Marshes of the
Sivre, Avenue of Elms (1834-42); Tlesti-
val in Upper Poitou (1843) ; Downs of Es-
coublie, Prayer of the Young Ilms, View of
Croisic (1848) ; Castle of Batz, Souvenir of
Pornie (1853) ; Marsh of Rabinicre, Vallon,
Edge of the Woods (1855) ; The Erdre in
Winter, The Loire in Spring (1857), Nantes
Musewmn ; Islands of the Lower Loire, The
Erdre (1859); Souvenir of Poitou (1869) ;
Mouth of the Loire (1870); Souvenir of
Poiton (1873); The Loire near Paimbeenf
(1874); Castle of Batz in Storm (1875) 5
High Tide at Prefailles (1876) 5 The Loire
at Low Tide (1877) ; Avenue of Chestnuts
(1878) ; Mist rising near Paimbeeuf (1879) ;
Village near Soulliers (1880); Overflowed
Meadows near Nantes, Marshes of the Low-
er-Indre (1882) ; Poud of Than, Environs of
Narbonne (1883); Road mncar St. Brivin,
Dunes of Chiénes Verts (1884); Marsh of the
Lower Loire, Champ du Coteau-aux-Soul-
liers (1885).—Bellier, i. 1022 ; Larousse;
Maiiller, 334,

LEROUYX, EUGENE, born in Paris, Sept.
928, 1833. Genre painter and lithographer,
pupil of Picot; paints chiefly life in Brit-
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tany. Medals: 1864 ; 3d class, 1873 ; 2d
class, 1875 ; L. of Honour, 1871. W otl\s
New-Born Baby (1864), Luxembonrg Mu-
scum ; Death-Bed (1868) ; Watching a
Corpse, Sleepy, The Bill (1872); Private
Ambulance (1875) ; Czar Alexander IL giv-
ing an Audicnce (1880); Elder Sister (1882);
River Isole (1883); Summer Evening (1885);
()1plnm Miss C. L. Wolfe, New York.—
Bellier, i. 1022 ; Miiller, 334

LIEROUYX, HECTOR, born at Verdum
(Meuse), Dee. 27,
1829. Genre pninter
pupil of Picot and of
Feole des Beanx Arts ;
won the 2d grand prix
in 1857. Paints an-
tique seenes with skill
and archwrcological
knowledge., Medals :
3d class, 1863, 1864 ;
24 elass, 18745 3d
elass, 1878 ; L. of Hononr, 1877. Works:
A New Vestal (1863), Verdun Musenm ;
Puneral in the Columbarium of the House
of the Ciwesars (1864), Luxembourg Muse-
um ; Slave of Horace (1865), J. P. Morgan,
New York ; Ancient Serenade (1866), St.
Germain Musenm ; Improvisator with Sal-
Inst (1866); Messalina, The Sorceress (1868);
Miracle in Honse of the Bona Dea (1869) ;
The Iestal Tuceia (1874), Corcoran Gallery,
Washington ; Obsequies of Themistocles
(1876); Trial of a Vestal (1876), C. P. Hunt-
ington, New York ; Danaides, Wilham As-
tor, ib.; The Vestal Claudia Quinta (1877) ;
Little Orphans, Descent of Minerva Polias
on the Acropolis (1878) ; Sehool of Testals
(1880), J. J. Astor, New York; Vestals
Asleep (1880); Ierculaneiwm on Ang. 23, A.p,
79 (1881), Jolm G. Johuson, Philadelphia;
The Fishermen (1882); Sacrarvium, The
Tiber (1883); Seat in the Amphitheatre,
College of Vestals flying from Rome (1884);

Mysterious Stone of Pompeii, Seila, Daugh- |

ter of Jephtha (1885); Trial of Aurelia and
Powmpouia, J. T. Martin, Brooklyn ; Prayer
to Alisculapius, M. Brimmer, Boston ; Sup-

plicants to Hygieia, W. Richmond, Provi-
denec,—Montrosier, i.; Miiller, 334,

LE SENECHAL DE IxERDRﬁORET
GASTON EDOUARD, born at Hennebout
(Morbihan), Oct. 9, 1860. Landscape and
‘marine painter, pupil of Jules Noél. Medal,
3d class, 1883, Works: Cliffs of Tréport
at Low Tide (1878); Sea Baths of Port-
Louis, Low Tide at Veules-en-Canx (1879) ;
Fishery, ib. (1880) ; Low Tide at Triéport
(1881) ;. November, ib. (1882); Departure
of Tishermen in Rough Weather (1883) ;
Preparations for Herring Fishing, Street at
Mers-les-Bains (1884).

LESLIE, CHARLES ROBERT, born in

s\ Clerkenwell, Lon-
don, Oct. 11, 1794,
died in London,
May 5, 1859. His
father, a watch-
maker of Philadel-
phia, returned to
America in 1800,
t"¥_ and on his decath
\ (1804) Charles was

apprenticed to a
bookseller ; but in a few years he was en-
abled to go to London, where he became a
student at the Royal Academy (1813).  Al-
though his first pictures were meritorious,
it was not until his return from the Conti-
nent in 1817 that he displayed his special
talent, in the picture of Slender and Anne
Page. Two years later he exhibited his Sir
Roger de Coverley (Marquis of Lansdowne),
which left him without a rival in this class
of subjects. He became an A.R.A. in 1821,
and R.A. in 1826. In 1833 he accepted the
professorship of drawing at West Point, but
“lield the position only a few months. On
his return to England the same year le
painted several pictures from the great po-
ets, and two historical pieces for the Queen,
Ler Coronation (1838), and the Baptism of
the Princess Royal. From 1847 to 1852 he
wag professor of painting at the Royal Acad-
emy. His somewhat formal and theatrical
compositions are eunlivened by a vein of

|
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humour whiel shows itself espeeially in his | Celia’s Arbour (
He | Maids (I871); Lavinia, Elopement, Lucy
jand Puek (1872); Nut-Brown Maid, Iive

treatment of Shakespearean subjects.
was a good draughtsman and eolonrist,
thongh he had a tendency to blackness in |
his shadows, and a want of feeling for those
transparent and harmonious middle tones
whieh should nuite them with the higher
lights. Among his best known works are :
Uncle Toby and Widow Wadman (IS31),
Sancho Panza and the Duehess, National
Gallery ; Florizel and Perdita (I837), Tam-
ing the Shrew (I832), Autolyeus (1836),
Queen Catherine and Patienee (I839), Le
Bourgeois Gentilhomme (1841), Les 1"em-
mes Savantes (I843), Who ecan this be?
(1839), Who ean this be from ? (1839), Le
Malade imaginaire (1843), South Kensing-
ton Museum ; Dinner at Page’s House
(1831), Lady Lawley (?); Murder of Rutland
by Lord Clifford, Sterne and the Chaise
Vamper's Wife, Uncle Toby and Widow
Wadman, Olivia (Twelfth Night), Musidora,
Pennsylvania Aeademy, Philadelphia.—Au-
tobiographieal Recollections, with essay by
Tom Taylor (London, 1860); Redgrave,
Century ; Art Journal (1856), 73, 1035 ;
Sandby, 1i. 39 ; Hamerton, Thonghts about
Art, 304.

LESLIE, GEORGE DU\ILOP born in
London, July 2, 1835.
Subjeet painter, son
and pupil of C.R. Les-
lie ; student in seliools
of Royal Aeademy in
1854 ; exhibited two
pietures in Royal
Academy in 1857 .
eleeted A.R.A. in 1868, R\
and R.A in 1876, A "E
Works : Reminiscenees of the Ball (1509)
Meditation, Matilda, Bethilehem (1860); Fast
Day at the Convent (I861); Summer Song
(1862); Lost Careanet, War Summons (1863);
Flower and the Leaf (1864); Defence of
Lathom House (1865); Clarissa (1866); Wil-
low Willow, Country Cousins, Ten Minutes
to Deeide, Rose Harvest (1867); Home
News, Empty Sleeve (1868); Cupid’s Curse,

(1869) ; Nausieaii and ler

|o'Clock (1874) ; School Revisited, Banks of
' the Thames in A.. 200 (1875); Roses, Violet,
Lavender (I876); Cowslips, Lass of Rich-
mond Hill(1877); Home, Sweet Home(1878);
Aliee in Wonderland (1879); Hen and Chick-
ens (ISSI); Molly, Pique, Daughter of Char-
ity (I882); Danghters of LEve, Wayside Rest
(1883); DBenson I'erry, Thames Roses (I884).
—Meynell, 124 ; Portfolio (1870), 177.

LUSSER, ALL\ \\DEI\, born in War-
saw in 1812 died there, Marehh 7, 1884.
History painter, pupil of Warsaw, Dresden,
and Munich Aeademies, at the latter under
Cornelius and Selmorr ; returned to War-
saw and attained great popularity among
his eountrymen by painting seenes from
Polish history.  Works: David’s Thanks
for his Victory over Goliath ; Daughters of
the Cid (Villa Rosenstein, near Stuttgart);
Young Boleslav IIL begging his Father's
Permission to fight against the Moravians ;
Defenee of Trembowla against the Turks,
Gotha Gallery; Kadlubek, Heinrieli von
Licgnitz taking Farewell of St. Hedwig;
Finding of Heinrieli’s Body on Battlefield of
Liegnitz ; Iinding of Wanda's Body ; Prus-
sin’s  Allegianee ; Ascension ; Magdalen ;
portraits of all the Polish kings.—Dioskur-
en (1873), 464; Kunst-Clironik, xix. 396 ;
Miiller, 335.

LESSING, KARL FRIEDRICH, born in
Breslau, Feb. 15, 1808, ﬁi«“i?
diod in Carlsruhie, June “/ :\\\

1850. History and P
Lmdse'xpe painter, pu- ‘”M Vg
1)11 at Berlin Academy
lof Risel and Diililing,
then of Schadow, whom
in 1826 le followed to
Diisseldorf, where he |
rapidly established his
reputation. His first works, exhibited in
Berlin in 1828 and 1830, which ereated
great interest, were followed by an excel-
lent series of historieal and landscape paint-
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ings. On Schadow’s departure for Italy | lery ; Crusaders in the Desert (1863), Luther
in 1830, he became director of the Acad- | and Eclkat Leipsic (1867), View in the Hartz,
cmy, and excreised a great influenee over Landscape with Charcoal Burners, Carls-
the Diisseldorf school. In 1858 he became rube Gallery ; Lvening Landseape (1868),
director of the Carlsruhe Gallery. Member Kunsthalle, Hamburg ; Landseape, Stettin
of Berlin Academy, 1832 ; Knight of Order Museum ; do., Wiesbaden Gallery ; Morn-
of Merit; Medal: Ist class, Paris, 1837. ‘ing Landscape with Gypstes (1870) : Land-
Works : Convent Churchyard (1826) ; Me- scapein the Hartz, Milan Gallery ; Landscape
dizeval Castle (1828), National Gallery, Ber- in the Kifel during Storm (1875), National
lin; Mourning Royal Couple (1828); Cou- Gallery, Berlin ; Landseape with Aeeesso-
vent-Yard inSnow (1828), (‘olooue\[useum, ries from Thirty Years’ War (1877), Dres-
Barbarossa at Teoninm (1829) ; Mnseum ; Landscape in Franconian
Ruins (1830) ; Burg Rhomstem (1832) ; Switzerland, Stuttn'.‘ut Gallery; Lorettsberg,
Mountain Landscape, Great Rocky Land- near Freiburg, Cologne Museum. Works
seape, The Robber, Leonore (1832); Convent | 1m TUnited States: Landscape, T. A. Have-
Chureh-Yard in the Snow (1833), Landscape  weyer, New York ; Monks’ Repose, Mrs. W.
in the Eifel (1834), Hussite Sermon (1836), P. \\ﬂst‘wh Philadelphia ; Mountains of
National Giallery, Berlin ; Landscape (1836), | Lifel, J. D. Lankenan, ib. ; Moonrise, Fair-
Confession in the Woods (1837), Raczynski man Rogers, ib. ; Marty 1d0m of Iuss, After
(iallery, ib. 5 Kvening on the Mosclle (1837), a Summer Shower, Landseape with Poach-
Darmstadt Museum ; Landscape with Ruins | ers, Sunrise in Hartz Mountains, Hymn of
of Iire (1835), Millennial Oak (1837), Tzze- | the Ages, Jluss hefore Couneil of Constanee,
lino in Prison (1838), Oakwood (1839), Sti- J. Longworth Collection, Cincinnati ; Am-
del Gallery, Fraukfort ; Frederic Barbarossa  busly, G. Hoadly, ib. His sons Konrad
(1839), Service in Old Chapel (1839), Land- and Heinrich lave also made a name for
seape on the Tlavel (1841), National Gallery, themselves as landseape painters.— Allgem.
Berlin ; /luss before Council of Coustance d. Blogr., xviil. 450 ; Allgem. Zeitg., June
(1842), Stidel Gallery, Frankfort ; Henry V. 12, 1880; -Forster, v. 351; Frankfurter
before I’mfemuﬁen(lb-i-i) Hfmovel Gallery; | Zeitg., June 13, 16, 17, 1880; Illustr,
Mountain Landscape at Noon, Landscape in | Zeitg. (1878), 1. 123 (1880), i. 513 ; Jordan
Hailstorm, Wood Landscape with Brook | (1885), ii. 135 ; Karlsruher Zeitg., June 20,
(1844) ; Mountain Landscape at Fvening 1880 ; Kunst-Chronik, xv. 601; Wolfeang
(1845); Wood Laudscape with Burning \Iullel, Diisseldorf. K., 89 ; de und Siid,
Convent (1846), Dresden Museum ; Hunts- xv. 312 ; Peebt, D. I, iii. 204 ; Raczynski,
man on Stand (1846), Ravend Gallery, Ber- iii. 370; Reber, ii. 136 ; Ueber Land u.
lin; Mountainous Laudscape (1847), Vm\v‘\Ieel (1868), 1. 223 ; Westermann’s Monats-
in the Iifel, Leipsic Mnseum ; Alquebu- hefte, xIviil. 729 ; \V iegmann, 102 ; Zeitschr.
sicrs defending Height (1848), Head of a £ b, I, xvi. 83, xvil. 180, 224,

Kuight, Diisseldorf Gallery; Martyrdom of | LESTANG PARADE, LEON DE, born
Iuss (1850), Defenec of a Pass (1851), Na- at Aix in 1812, History and portrait paint-
tional (:1]101), Berlin ; Westphalian Land- ler. Medals: 2d class, 1835 ; Ist class, 1838.
seape (1852), Raven¢ Gallery, ib.; Wood Works: Death of Camoéns (183«)) Aix Mu-
Landscape with Figures, Basle)[usenm : Lu-|seum ; Last Moments of the Painter San-
ther burning the Pope’s Bull (1853) ; Land- terre (1835), Lyons Museum ; Titian and
seape with Soldiers (1856) ; Seizure of Pope | Aretino at Venice (1838), Arras Museum ;
Paschial by Henry V. (1858) ; Monk at Coffin  Samson and Delilah (1840) ; Calling of St.
of Henry TV. (1859), Kionigsberg Musenm ;| James (1843), Last Interview of St. Bene-
Rhine-Landseape (1859), Christiania Gal-|diet and his Sister St. Seholastica (I847),
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Préfecture de la Seine, Paris.—Bellicr, 1.
1031.

LE SUEUR, EUSTACHE, born in Paris,
Nov. 19, 1616, died
there, April 30, 1655 ;
Freneh school. His-
tory painter, pupil of
Simon Vouet, with
whom lie qguarrelled
in 1641, and began an
independent eareer. . =
Taking his three
brothers and his
brother-in-law, DML
Goussé, into his studio, he with their help
painted many pictures, whose chaste sim-
plicity of style and deep though unex-
aggerated expression entitle him to be
ranked as one of the chicf glories of the
French school. He was one of the first
members of the Irench Academy of Paint-
ing on its foundation in 1648.  Most of his
pictures have been engraved. Works: An-
gel appearing in Desert to Hagar, I"ather of

Tobias giving Orders to his Son, Angelic

Salutation, Christ bearing his Cross, Deseent
from the Cross, Jesus appearing to Mary
Magdalen, St. Gervais and St. Protais refus-

ing to sacrifice to Jupiter, St. Paul preaching |
at Ephesus, Martyrdom of St. Lawrcnee,

Apparition of St. Scholastica to St. Benedict,
Mass of St. Martin of Tours, History of St.
Bruno, St. Bruno examining the Plan of the
Chartreuse Chureh in Rome, Plan of the
Old Chartreuse Clhiureh in Paris, Dedication
of the Chartreuse Church, Birth of Cupid,
Venus presenting Cupid to Jupiter, Cupid
reprimanded by his Mother taking refuge
with Ceres, Cupid receiving the Homage of
the Gods, Cupid orders Mcrcury to announce
his Power to the Universe, Cupid taking
away Jupiter’s Lightning, Phaeton asking
Apollo for the Clririot of the Sun, Clio, Eu-
terpe and Thalia, Melpomene, Erato and
Polymnia, Urania, Terpsichore, Calliope,
Rape of Ganymede, Reunion of Artists, In-
stitution of the Eueharist (attributed), Christ
at the Column (attributed), Louvre, Paris;

UEUR

| Urania, Bordeaux Museum ; Pamily of To-
| bias thanking God after Departure of the
; Angel Raphael, Grenoble Musewumn ; Martyr-
dom of St. Gervais and St. Protais, Faith,
Religion, Lyons Museum ; Presentation in
the Temple, Christ with Martha and Mary,
Marseilles Museum ; Sacrifice of Manoah,
Montauban Museum ; TFirst Night of Wed-
ding of Tobias, Moutpellier Musenm ; Rise
of Aurora, Nantes Museum ; Woman iu Sur-
prise, Monk in Meditation, Rouen Museun;
Christ Blessing, Brnssels Musenm ; St. Bru-
no in his Cell, Berlin Museum ; Christ in
the House of Martha, St. Louis of I'rance
at Mass, Old Pinakothek, Munich; Burial
'Scene, Stuttgart Musenm ; IMuneral of Cu-
pid, Liechtenstein Gallery, Vienna ; Martyr-
dom of St. Stephen, Exposure of Moses,
Darius Hystaspes causing the Grave of
(Queen Nitocris to be opeued, Birth of Mary
|tho Virgin, Prescntation of Christ in the
Temple, Presentation of Mary in the Tem-
ple, Death of the Virgin, Hermitage, St.
Petersburg.—DBellier, 1. 1132 ; Ch. Blane,
Ecole frangaise ; Jal, 780; DMdémoires in-
CCdits, 10 147 5 Stothert, 875 Cat. dn Louvre.
LETHIERE, GUILLAUME GUILLON,
born at St. W
Anne, Gnuada-
loupe, Jan. 10,
1760, died in
Paris, April 21,
1832, Genre
P ainter, pupil
in Paris of Doy-
en. His father,
Guillon, Dbeing
'ashamed to have
him work under
the family name, he took that of Lethicre.
'He won the 2d grand prix in 1784, and
after spending four years in Italy returned
'to Paris; accompanied Lucien Bonaparte
to Spain, and was engaged there several
years in collecting pietures for him. In
1812-20 he was director of the French
Academy in Rome ; in 1825 he became a
member of the Institute, and soon after pro-

|
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fessor in the Ficole des Beaux Arts. Works:
Woman of Cana at the Feet of Christ
(1784), Angers Museum ; Nero cansing Ab-
duetion of Junia (1490), Montpellier Mu-
seum ; DBrutus condemning his Sons to
Death (1812), Death of Virginia (1828),
Louvre ; The Preliminaries of Loeben
(1806), Versailles Museum ; View of the|
Plain of Rome and of the Dominican Chureh
(1807) ; View of St. Peter’s and the Vatican
(1807) ; View of the Villa Medici (1807) ;
Alneas and Dido surprised by a Storm
(1819), Amiens Museum ; View of the Cha-
tean of Genezano (1819) ; Venns Anadyo-
mene (1819) ; St. Lonis visiting a Plague-
stricken Man near Carthage (1822), Bor-
deaux Museum ; Alsenlapius fed by a Goat
(1822) ; Romulus and Remns fed by the |
Wolf (1822) ; Coast of England near Brigh-
ton (1822) ; Felueea in Danger near Genoa
(1822); Foundation of the College of France
by Traneis I (1824), Collége de France;
Heroie TFirmmness of St Louis at Damiettzt
(1827), Conncil of State ; Philoctetes clim-
ing the Rocks of Lemnos (1827), Chamber
of Deputies ; Mary Magdalen at the Feet
of Christ, St. Roch, Paris ; Homer Singing,
Judgment of Paris, both in London ; Phor-
bus releasing (Idipus when a Child, Mass
in the Catacownbs, Departure of Adonis,
Death of Adonis, Duke d'Alba, Madrid ;

Portraits of Empress Josephine and of lllise

Bonaparte, Versailles Museumn.—DBellier,
1035 ; Ch. Blane, Eeole francaise ; \1110t
Cat. Louvre ; Larousse.

LEU, AUGUST (WILHELM), born in
Miinster, March 24, 1818,
painter, pupil of Diisseldorf Academy nnder
Schirmer ; visited Norway (1843, 1847),
Switzerland (1847, 1865, 1871), Italy (1862-
63), and Tyrol (1873); settled in Diissel-
dorf, and in 1882 removed to Berlin. DMem-
ber of Berlin, Vienna, Amsterdam, and Brus- |
sels Aeademies ; royal professor ; gold med-
als in Berlin ; Belgian Order of Leopold.
Works : Waterfall in High Plain of Nor-
way (1844), Konigsberg Museum ; Norwe-

gian Waterfall with Fir-Wood (1849), Chris-'

[}
Landscape

tiania Gallery ; Sogne Fjord (1849), Bremen
Gallery ; Waterfall in the Mountains (1847),
Hardanger Fjord (1851), Swiss Landseape
(1851), Great Norwegian Landseape (1852),
Gallery Ravendé, Berlin ; Norwegian Water-
fall, Vienna Museum ; High Plain in Norway
; (1857), Konigsberg Museum; The High Goll
near Berehtesgaden (1859), Stuttgart Mu-
seum ; Engstler Alp ; The Konigsee with the
\V:Ltzmnnn, Gotha Museum ; The Dachstein ;
View on Chiem Lake; Eiger and Monch;
‘\ iew of Capri; View near Chiavenna; Sun-
set near Niece; Handeek in Switzerland ;
Anaeapri ; Sogne Fjord (1874), Imnsthnl]e,
Hamburg ; German Wood Landseape, Pro-
vinzial Museum, Hanover ; Coast of Monaeco,
Stcttm Museum ; Lake Oesc]unen in Berne
(1876), National Gallery, Berlin; Roeea
Bruna near Nice (1876). —D. Kunstbl.
(1855), 316; (1856), 407; (1857), 105;
(1858), 197 ; Muller, 335.

LEUC IPPIDLS RAPE OF. See Castor
and Pollux.

LEUTZE, EMANUEL, born at Gmiind,

Wirtemberg, May 24,

1816, died in Washing-
ton, July 18, 1868. His-
tory painter; taken to
Ameriea as a child by
his parents, who settled
in Philadelphia, where
he was first instrueted
by John A, Smith;
went in 1841 to Diis-
seldorf, and studied under Lessing. Also
studied in Munieh, Venice, and Rome ;
visited America in 1851 and settled there
permanently in 1859, living alternately
in New York and Washington. Eleeted
IN.A. in 1860. Works: Hagar and Ishmael,
| Indian looking towards Setting Sun, Colum-
‘bus before Couneil of Salamaneca (1841);
‘Columbug’ Third Return from Ameriea
‘(1847 ; Sir Walter Raleigh’s Farewell of
his Wife (1842); Cromwell at his Daughter’s
Deathbed (1842); King Ferdinand taking
‘the Chains from Columbus (1843) ; TFirst
Landing of Norsemen in Ameriea, Pennsyl-
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vania Academy, Philadelphia; Columbus at
Gate of La Rabida Monastery (1844); John
Kuox and Mary Stuart (I845); Sir Walter
Raleigh and Queen Elizabeth on a Walk
(1845) ; English Iconoclasts, Torquemada
persuading King Ferdinand to dismiss Em-
bassy of the Jews (1846) ; Henry VIIL and
Anna Boleyn in the Park, Puritan surpris-
ing his Daughter before a Madonna, Festive
Reception of Columbus on his First Return |
from America (I847); Storming of the Zeo-
calli (1848); Charles I signing Straiford’s
Death Warrant (1849); Tl’aehin_/h)n crossing
the Delaware (1850, Gold medal in Bmlm),

Bremen Gallery ; replica (I851); Battle of |

Monmouth (1852-54); Departure of Colum-
bus from Palos (twice), Rose of Alhambra
(I855) ; Last Soirée of Charles 1L, Light
and Shade (1856) ; Wood Nymph, Crom-
well’s Visit to Milton (1857), Corcoran (ral-
lery, Washington ; Titian's Sail on the La-
goon, Defeat of General Braddock, Return
of Frederick IL from Spandan (I857); Anna
Boleyn persnading Henry VIIL to dismiss
Cardinal Wolsey, Seene from Paradise and
Peri, Sergeant Jasper saving the American
Flag (1858); Star of Empire (1859), Capi-
tol, Washington ; Maid of Saragossa, Ve-
netian Masqueraders (1860) ; Lafayette in
Prison at Olmiitz visited by his Relatives,

Settlement of Maryland by the English

under Leonard Calvert (186I); Elizabeth
visited in Prison by Archbishop Cranmer
(1862) ; TFirst Landing of Columbus iu
America, Emigrants attacked by Indians

(1863) ; Venice Victorious, Departure of

Moors from Alhambra, Merry Wives of
Windsor, Margaret of DBranksome, Mary
Stuart hearing First Mass on Return to
Scotland, Cromwell examining State Docn-
ments, Lady Godiva, Elaine, Bride of Chirist,
Scene from Bulwer’s Richelieu (1864-68) ;
The Poet’s Dream, Pennsylvania Academy,
Philadelphia ; Portraits of Washington, Lin-

coln, General Grant, General Burnside, Louis

Lang, Colonel Lottner, of himself, New York
Academy.—Allgem. d. Biogr.,
Blanckarts, 18 ;

xviii. 500 ;|
Kunst-Chronik, iii. 188 ;!dramatic and brilliantly colored mythologi-

Wolfg. Miiller, Diisseldf. K., 135 ; Reber,
iii. 194, 823 ; Springer, 158 ; Tuekerman,
333 ;5 do., Artist Life (New York, 1847), 171;
Land und Meer (I870), i. 94 ; Wiegmaun,
240,
LEU\ See Luye.r.

EVY, f\IILE born in Pmlq Aug. 29,
18 )() Genre and por-
trait painter, pupil of
Abel de Pujol, Picot,
|1nd of the Kcole des
Beanx Arts; won the
grand prix de Rome in
1854, Since 1877 he has
chiefly devoted himself 77&
to portrait painting.
Medals: 3declass, 1859,
1864, 1866, 1867; Ist
class, 1878 ; L. of Houonr,

|

1867.
Noah enrsing Canaan (18! )5), Aurillac Mu-
seum ; Supper of the Martyrs (1859), Ami-

\Vorks g

ens Musenm ; Ruth and Naomi (1859), Rou-
en Museum ; Hayniaking (1861) ; Vercinge-
torix surrendering to Ceesar, Venus putting
on her Belt, Holding Mass in the fields
(1863) ; Idyl (1864); Diana (1865) ; Death
of Orpheus (1866), Luxembourg Musenn: ;
Rambow, Lilacs (1868) ; Musie, Hesitation
(1869) ; Midas’ Decision (1870), Montpellier
Museum ; Seene in the Fields (1870) ; The
Letter, Girl carrying I'ruit (I872) ; A Path,
|A Child (I873); Love and Folly (I874) ;
| The Brook, The Boat, Willow Tree, Woman
Bathing (I876) ; The Meta Sudans (I877)
Cllwuh (1878) ; Young Mother nursing her
Child (1881); Infaney (1885); The Foun-
tain Basin, Laon Museum ; Love of Money,
[ Nantes Museum ; Idyl, Pan Muscum ; The
Stars, The Elements, Salon of Ministry of
State, Louvre ; Presentation of the Virgin,
Trinity Church, Paris.—Bellier, 1. 1042
Revue des Deux Mondes (1866), Ixiii. 703 ;
| Gaz. des B. Arts (1869), i. 498 ; Claretie,
Peintres (1874), 324 ; Miiller, 335.

LEVY, (HENRI) LEOPOLD, born at
Nancy, Sept. 23, 1840. Genre painter, pu-
pil of Picot, Cabanel, and Fromentin, His
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cal subjects are treated in the style of De- | Buxton, 180 ; Art Journal (1858), 41; (1876),
lacroix.  Medals: 1865, 1867, 1869; 1st ‘ 329.
elass, 1878 ; L. of Hon-| LEYBOLD, KARL, born at Stuttgart in
our, 1872. Works: He- | 1786, died there in 1844, History and
cuba (1865); Joash |portrait painter, son of the engraver Johann
saved from the Slaugh- | I'riedrich Leybold ; pupil of Vienna Acad-
ter of the King’s Sons emy under Wiichter, lived in Rome in 1807-
(1867), bought Dy the 15, and removed in 1821 from Vienna to
State ; Hebrew Captive  Stuttgart, where he became professor at the
weeping over the Ruins | Art-school in 1829, and inspector of the Gal-
of Jerusalem (1869) ; lery in 1842, Honorary member of Vienna
IHerodias (1872) 5 Christ Academy in 1836, Works: Beneficence of
at the Tomb (1873); Cimon; Xdueation of Bacchus, Nymphs
Sarpedon (1874), Luxembourg Museum ; resting by a Spring, Portraits of Dannecker
Christ on the Mount (1879).—Revue des (2), Stuttgart Museum ; Portraits of King
Deux Mondes, 1873 ; Miiller, 336. William and Queen Pauline of Wiirtemberg,
LEWIS, JOHN TFREDERICK, born in ‘ Queen Sophie of the Netherlands, Heinrich
London, July 14, 1805, died at Walton, Aug. | von Cotta.—Cotta’'s Kunstbl. (1845), 169.
15, 1876, Tigurc painter, son and pupil of ~ LEYDEN, LUCAS VAN, born in Leyden
F. C. Lewis, engraver and landseape painter; , : in 1494, died
began as an animal painter, and in 1825 pub- there in 1533 ;
lished a collection of etchings, Became an ~~ Duteh  school.
associate of Society of Painters in Water Real name Lu-
Colours in 1828 ; ftravelled in Germany, cas Jacobaz; pu-
Spain, Ttaly, Turkey, and the liast, living in pil of his father,
Egvpt ten years; returned to Iingland in Huig Jacobaz,
1851, and in 1855 was elected president of and of Cornelis

Water Colonr Society. Began to paint in Iingelbrechts-
. g = . e ~ . .
oils in 1856, and frequently exhibited Iast- f/ zen. Historical
ern scenes ; elected an ARA. in 1859, / andgenre paint-

and R AL in 1866, Worksin oil : Love Mis- | er, and one of the great masters of the Dutch
sive (1855) 1 Irank Fncampment in the‘school. I'riend of Albert Diirer, who men-
Desert of Mt. Sinai, Greeting in the Desert, tions him in his Diary. Patronized by
Street Scene in Cairo (1856) ; Syrian Sheik Chmles V. and by the Arehbishop Margaret,
(1857) ; Waiting for the Ferr \-BO'lt—Uppm 'he had a vessel splendidly fitted up, in which
Feypt (1859) ; Door of a Calé in Cairo|he sailed about the Duteh coasts and rivers.
(155(»(;) Armenian Lady (1868); Prayer of Master of Antwerp guild in 1522.  His pict-
Faith (1872) ; Midday Meal—Cairo, On tho(m es are rare, but his wdmlrab]e engravings
Banks of the Nile (1876). Works in water are numerous and highly valued. Works
colour: Christine Spybefore Zumalacarregui | characterized by realistic treatment of sacred
(1834) ; Faster Day at Rome (1840); A |subjects, and thoroughly original as to in-
Harem (1850); Arvab Scribe (1852); Halt |vention and execution. He never idealized ;
in the Desert, Camels and Bedouins, Ro-|even in his altar-pieces the heads are por-
man Pilgrims (1854) ; Well in the Desert |traits of living persons; as a rule, their type
(1855).  Frederick C. Lewis (1813-1875), 'is ugly but expressive, and Le often shows
his brother, spent many years in the East, considerable dramatic power; Dbesides, we
especially in India, where he painted nu-!meet in his works with a great variety of
merous pictures.—Sandby, ii. 339 ; Wilmot- | dramatis personz, such as saints, gods of
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Olympus, noblemen and beggars, warriors |
and peasants, gentlewomen as well as tooth-
less hags, monks, fools, and pilgrims.
Works : Last Judgment (1532), Leyden
Museum ; The Engagement Ring, David
playing the Harp befme Saul, St. Luke and |
St. Mark, St. Matthew, Adoration of tho‘
Magi (?), Triptyeh with Adoration in cen-
tre, Antwerp Museum ; Game of Chess, St.
Jerome doing Peunitence, Berlin Museumn ;
Madonna and Angels, Darmstadt Museum ;
Temptation of St. «Anthony (replica in Vi-
enna Museum), Mary Magdalen, Dresden
Museum ; Surgieal Operation, Gotha Muse-
um ; Madonna with Mary Magdulen (1522).
Annuncmtlon, Old Pinakothek, Munich ;
Christ and the Blind Man of Jericho (1531),
Hermitage, St. Petersburg ; The Tiburtine
Sibyl and Emperor Augustus, Academy,

Vienna ; Antonins and Hilarion, Triumphal |
| but afterwards 1mitated the French romanti-
Pietd, St. Sebastian, Bergamo Gallery ; Ma-|

Entry of David, Liechtenstein Gallery, ib. :

donna with Angels, Galleria Estense, Mode-
na; Christ Crowned with Thorns, Uthizi,
Florence ; A Card Party, Earl of Pembroke,
Wilton House ; The Dentist, Dule of Dey-
onshire, Chatsworth; Calvary (triptyeh),
Turin Gallery ; Last Judgment, Historieal
Soeiety, New York; Portrait of Iimself,
Brunswiek Museum ; Count Edzard 1. of
East Friesland, Olden-

burg Gmllely, Emperor y L
Maximilian I, Vienna 4

Museum; do., \nples
Museum ; Portrait of a
Young Knight, Liver pool
Institution ; do. of him-
self, and another, Uffizi,
Florence. Bartsehh men-
tions 174 engravings by
him. — Allgem. d. Biogr.,

338; Ch.
Blane, Eeole hollandaise, i. ; Xingerth, Bel-

XiX.

vedere Galerie, ii. 239 ; Forster, Gesel.,
137; do., Denkmale, xi. iii. 675 ; Immer-
zeel, ii. 171; Keane, Early Masters, 231 ;
Kramm, iv. 970; Kugler (Crowe), 1. 121;
Michiels, v. 95; Riegel, Beitrige, i. 11 ; ii.
145 ; Van den Branden, 119,

LEYPOLD, (KARL) JULIUS VON, horn
at Dresden, July 24, 1806, died at Kotz-
sehenbroda, near Dresden, Dee. 31, 1874.
Laundseape paiuter, lonorary member of
Dmsdon Academy. Works: View of Ger-
man Town on a River (1856), Mercury Bas-
tion in Dresden, do. (I873), Winter Land-
seape with Ruius of Old Castle (18653), Dres-
den Musenm.

L1YS, HENDRIK,
werp, Feb. 18, 1815,
died there, Aug. 25,
1869,  History aund
genre painter, pupil
of Tis Dbrother-in-law,
I', de Braekeleer, and
of Antwerp Academy
under Wappers; at
first adhered to the
style of the former,

Baron, born in Ant-
<\ N
=,

B

#

eists and the old Flemish masters. In 1835
-39 he visited Paris and Holland ; in 1852,
1859, and 1863, Germany ; in 1855, Paris ;
m 1862, London. Great gold medal iu
Brussels, 1835 ; Paris, 1855 and 1867 ; Or-
der of Leopold, 1840 ; Ofticer, 1856 ; Com-
mander, 1867 ; L. of Honour, 1862 ; made
Baron in 1862, Member of the Brussels
Aeademy in 1845, Works: Little Musician
by Peasant Cottage (1832) ; Fight Detween
Grenadier and Cossaek, Skirmish between
Citizens of Ghent and Bruges (1833) ; Strand
of Antwerp (1834) ; I'urie espagnole, The
White Caps under Philip the Bold (1835) ;
Defence of Guenx Family against Spaniards,
Fortune-Teller, Massacre of Magistrates of
Louvain (1836) ; Rembrandt’s Studio (1837);
Family Festival in Brittany (183S) ; Inte-
rior in 17th Century, Amsterdam Museum ;
Gypsies and Robbers, Flemish Wedding
(1839) ; Duteh Village Strect (1841), New

ii. Pinakothek, Muuich ; Courtyard of an Inn

(1842), Stidel Gallery, Frankfort ; Flemish
Interior (1845), Wuydts Colleetion, Ant-
werp ; Family Festival (1845), Leipsic Mu-
seum ; Restoration of Divine Serviee in Ant-

[ werp Cathedral (1845) ; Wealth and Poverty
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(1837), Lntry of Charles IL into Antwerp, ' Charles V. (1859), W. T. Walters, Baltimore.
Charles V. (1869), Brussels Museum ; Flem- Blane, Art. d. m, Temps, 209 ; Dioskuren
ish Chureh in 17th Century (1844-50), ‘(1869), 253; Gaz. des B. Arts (I856), xx.
Duteh Company in 17th Century (1847), 297 ; Illustr. Zeitg. (1872), i. 211 ; Immer-
(1847) ; I'rans Floris going to a Festival
(1850), Archers’ Festival in Honor of Rubens
(1851), Antwerp Mnsenm ; Louis XI and
(1851), Two Ylemish Fishermen Seemnes, 54; Riegel, Wandmalerei in .Belgien, 62 ;
Huybreehts Colleetion, Antwerp; Ilemish lEooses (Reber), 468 ; ROSSE(’:tl, I A, IQQ;
Inn, Museum Fodor, Amsterdam ; Burgo- Vot den Branden, 1403 ; Zeitselr. f. b. K,
St. Petersburg; Feast of Otto Vaenius (1852); Haro, O1d Castile, about 1580, died at Mira-
Erasmus in Lis Study (1853) ; Walk outside  floves, Nov. 24, 1637. S})anish school ; Sup-
the Gate, New Year's Day in Ilanders, Dil- posed to have studied in Rome ; settled at
Family going to Churel, Episode from Ref- | Miraflores (1634), where lie spent the rest
ormation (1857); Mary of Burgundy giving of his life in religious duties and in paint-
to the Poor of Bruges, Sermon of Haem- ing devotional subjeets.—Stirling, ii. 732
stitution of the Golden TFleece (1859); in Mont-‘Snint-PC-re‘ (Aisne), Jan. 31, ‘1844-
Declaration, Portrait of Quinten Massys Genre painter, pupil of Lecoq de Boisbau-
(1863), Calvary (1857), Kirmess Secene in dran. Medals: 3d elass, 1874; 2d elass,
Antwerp, Allegorical Figures and Portraits Market in Landerneau ; Ploumanaeh’s Par-
of twelve Princes (1864-69), City Hall, Ant- don (1879); The Grandfather (1880) ; Party
werp.  Works in United States: Halt ot Of Four (1881); Harvesters’ Wages (1882),
mont, ib. ; Revival of Catholie Worship in |
the Low Countries in 1599 by Albert of
Austria, D. O. Mills, ib. ; Lueas Cranach
vieini, Soldiers’ Amusements, W, H. Van-
derbilt, ib.; Luther, G. I Secney sale, ib. ;|
Interview, B. Wall, Providenee ; The Mes—’

L .Lhermitte

Sewing (1883) ; The Vintage (1884), William
Schaus, New York ; Wine (1885).—Bellier,
1. 1045.

LIBER, ancient pictures. See FEchion,
Nicias.

LIBERALE DI JACOPO DA VERONA,
born in Verona in 1451, died there, Aug. 12,

Mass in Honor of Bertall de Haze (1855), —Annuaive de I'Acad. roy. de Belgique

Studio of I'rans Floris (1868), Oath of (1872), 201; Art Journal (1866), 197; Ch.

Diirer painting Erasmus (I857), National

Gallery, Berlin ; Armourer, Musical Party (%f /*

Tristan the Hermit, Synagogue in Prague, 3 ) ,?,

Kums Colleetion, Antwerp ; Artist’s Studio zeel, 1. 173 ; Kramm, iv. 976 ; Reber, iii.

master Six in Rembrandt's Studio (1849), V- 33'?’7370'

Artist’s Studio (1850), Prinee Gortschakoff, THEYVA, DIEGO DE, Fray, born at

rer looking at Procession in Antwerp (1855); Burgos and married ; after death of his

Grietje, Bagpipers (I856); Plantin and wife Dbeeame a monk in the Chartreuse of
N =5

stedes, Luther as Chorister in Eisenael, €31 Bermudez; X i

Luther's Home in Wittenberg (1858); In- | LHERMITTE, LEON AUGUSTIN, born

Antwerp (1838, fresco in Leys Mansion, 1880; L. of Homnour, _1884' . \V?rks: The

Antwerp) ; TFour Scenes from History of Harvest (1874); New Wine ; Washing Sheep;

the Tavern, Historieal Soeiely, New York ; ‘Luxembourg Museum ; Harvest-Time, Girl

Muarguerite Leaving Church, August Bel-

painting Portrait of Luther, Education of

Charles V., Conferring Citizenship on Pala- ‘

sage, H. C. Gibson, Philadelphia ; Guard-1536. Venetian school ; history painter, pupil

Room, Mrs. W. P. Wilstach, ib.; Ediet of ' of Stefano dai Libri, a miniaturist of Verona,
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' LIBERATORE

by whom he was taught the art of illuminat- | being the best. He was noted for his nude
ing. The choir-books in the cathedrals at| Venuses and other subjO( ts, which were
C]uus1 (1467-69) and Siena are examples of tl eated so freely as to win him the surname
his skill as a miniature painter. ~ After his re- ‘of Libertino. Among his works in Venice
turn to Verona, about 1745, hetook up fresco  are : Battle of the Dardanelles, Palazzo Du-
and oil painting, carrying into them those  cale; Aunununciation, S. M. del Pianto; S.
habits of exeessive detail and minnteness Proculo, Virgin and St. Joseph, Assumption,
which were derived from his early training. 'S. Proculo ; S. Mos, Iinding of the Cross,
The Adoration of the Magi (1480-90) in the S. Most ; Massacre of the Innocents, Ognis-
Duomo, Verona, shows this; bnt the Pre- santi; Annuneciation, Venice Suppliant, Sa-
della in the Episcopal Palace is more broad- lute; Crucifixion, S. Agostino. Other ex-
Iy treated, and plainly executed under the amples: Cupid adorned by Nymphs, Veuus
influence of Mantegna. This is yet more visiting the Smithy of Vulean, Susanna at the
evident in the Madonna di Casa Scotti, Mi- Bath, Bathsheba leaving the Bath, Venus
Ian, which has been attributed to Mantegna. bandaging the Wounded Vulean, Hercules
Among the works of Liberale are : Angels and Omphale, Dresden Muscum ; Judgment
with Instruments of the Passion, Casa Gra- of Paris, Youth protected by Wisdom, Dres-
denigo, Padua; Glory of St. Anthouy, S. den Museum ; Mars and Venus playing at
Fermo, Verona; Entombment, S. Leone, Chess, Oldenburg Gallery ; Medor and An-
Venice ; Assumption of the Magdalen, Sac- gelica with Cupids in a Landscape, Schleiss-
risty of S. Anastasia, Verona ; St. Sebastian, heim Gallery; Allegory on Motto of Emper-
Brera, Milan ; replica, Berlin Museum. The or Leopold L: Cousilio et Industria, Venus
frescos of St. Catherine in Glory, Christ in and Cupid, Vienna Museum. Liberi had a
the Garden bearing his Cross, and the De- son, Marco, who imitated his father’s style
position, S. Anastasia, Verona, have been at- | almost to caricature.—Ch. Blane, Ecole vé-
tributed to Liberale.—Vasari, ed. Mil, v. nitienne.

274; C. & C,, N. Ttaly, 1. 464 ; Lermolieff, | LIBRI See (/irolamo dai Libri.

6, 55, 104, etc.; Bernaseoni, Studi, 244; LICHERITE DE BLURON (Bévron),

Liibke, Gesch. d. ital, Mal., 1. 479. |LOULS, born at Houdan (Seine-ct-Oise),
LIBERATORE, NICCOLO DL See July 6, 1629, died in Paris, Dee. 3, 1687.
Alunno. Frencli sehool; history painter, pupil of

LIBERI, PIETRO, Cavaliere, born in ILouis Boulogne, the elder, and of Le Brun.
Padua in 1605 (?), died in Venice, Oct. 18, He decorated the Chureh of the Invalides,
1687. Venetian school ; pupil of Alessandro | became a teacher in the Gobelins, Member
Varotari ; afterwards studied at Rome the of the Academy in 1679, and adjunect pro-
works of Raphael, Michelangelo, Correggio, fessor in 1681.  Many of his works are en-
and Titian, and formed from them all a graved. Works: Abigail and David (1679),
style of his own. He became famous both Louvre ; Christ on the Cross, Besan¢on Mu-
in Italy and in Germany, and, though orig- | seum ; Eecstasy of St. Josepl,, Nantes Muse-
inally poor, won wealth and titles. He is um.—Bellier de Chavignerie, Recherches sur
considered one of the best designers of the Licherie (Paris, 1860).

Venetian school ; his touch is free and mas-| LICHTENFELS, EDUARD PEITHNER
terly, and his colouring agreeable and ten- VON, born in Vienna, Nov. 18, 1833. Land-
der ; and few artists have greater variety of | scape painter, pupil of Vienna Academy
style. His pictures may be divided mto‘undel Steinfeld and Thomas Ender ; went
two classes: those executed with a free and | in 1857 to Diisseldorf, where he was much
rapid pencil, and those finished with great influenced by Lessing ; took part in the
care and attention to details, the former Italian ecampaign of 1859 ; Member of Vi-
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LICIITENIIELD

enna Academy in 1868, and professor in |
1872.  Medal, Munich, 24 class, 1883. !
Works : FParm-House near Meran ; Alt-Ans-
sce ; Oak Landscape ; Castle Liechtenstein ;
View near Mataun ; View near Sessana (1868);
View near Lundenburg (1873), Vienna Mu-
scum 3 View mear Pitten; Danube near
Weissenfels ; Laudseape in Venetian Moun-
tains ; Coast View near Quarnero ; Hunter’s
Hut in the Mountains ; Sketch from Top of
Ltna (18580) ; Five Views in Nether Austria
(1883), Buron Albert Rothschild, Vieuna ; |
Light Views in Austria-Hungary (1881),
Musenm of Natural History, ib.—Miller,
336 ; Zeitsehr. f. b, I, vil. (Mittheilungen,
i. 89): ix. 260 ; xviil. 4925 xix. 568 ; Kunst-
Chronik, xvil. 260 ; xviil. 293, 492, 511 ; xix.
511 ; Leixner, Mod. K., 1. 117 ; i1, 121

LICHTENHELD, WILHELM, born in
Hamburg in 1818, Landscape painter, pu-
pil of Munich Academy ; paints almost ex-
clusively moonlight landsecapes, both in oil
and water-colours.  Works: Rest during
the Chase (1844), Leipsic Museum ; Treas-
ure Digger (1858), Moonlight on the Heath
(1859), New Pinakothek, Munich; Thun-{
derstorm, Convent Hall by Moonlight (1860);
Moonrise over Dachauer Moos, Moonlight
Night (1861); Morning Dawn (1862); Clois-
ter in Brixen, Moounlight Night on the Am-
mer (1866); Ifoggy Morning, Moonlight
Night on Chiem Lake ; cighteen water-col- |
ours in Holzschuher Collection, Angsburg.
—Meyer, Conv. Lex., xvii. 541; Miller,
336.

LICINIO. See Pordenone.

LIEBERMANN, DMAX, contemporary.
Grenre painter in Berlin ; sinee 1873 has at-
tracted attention by his exaggerations of
realism, represented in its sound principle‘
by Gussow ; but has changed, of late, to a}
more pleasing style.  Works: Geese Pluck-
ers (1873); Turnip Ficld Gossip (1877);
Brother and Sister, Wood-Chopper’s Fam-
ily, Artist’s Studio (1878); Christ in the

at the Bleachery (I1883) ; Munich Beer Gar-
den, Setting in the Loaves (1884).—Leix-
ner, Mod. I, 1. 53; ii. 98; Miller, 337 ;
Zeitschr, £. L. K., viil. 120 ; xvii. 376 ; xix.
260 ; D. Rundschaun, xiii. 336 ; xvii. 307;
xx. 458 ; Kunst-Chronik, xx. 399, 747.

LIEHM, ANTON, born at Jauegg, Bo-
hemia, Jan. 25, 1817, died there, May 27,
1860. TLandscape painter, pupil in Prague
of Max Haushofer ; lived then in Teplitz in
1852-60. Works: View in the Erzgebirge
(1842) ; do. (1843) ; Castle Sternberg, View
near Ossegg (1844); Mill near Sternberg,
Wolfgang Lake, View on Lake Eben (1845);
Giant’s Spring, Mountain Landscape, View
near Salzburg (1846) ; Views near Eichwald
and Dux (1847); Other Views in Erzgebirge
Mountains (1848-52) ; Sunday Morning,
Wood in Storm, Summer Noonday in Ap-
proaching Storm (1853); Summer After-
noon, Autumn Landscape (1854) ; Autumn,
Sultry Summer-day (1858) ; Autumn Land-
seape with Moonrise (I1860).—Allgem. d.
Biogr., xviii. 627.

LIEMABKER (Liemackere), NICOLAAS
(de), called Roose or Roze, born in Ghent
in 1575, died there in 1646. Tlemish school ;
history painter, pupil of Marcus Geerards
and of Otto Vaenius ; for some time at the
court of the Prince of Paderborn, returned
to Ghent, where he was president of the
cuild in 1623-36. Works: The Trinity,
St. Bernard, St. Norbert, Holy Family (2),
Bust of Christ (2), Apotheosis of the Virgin,
Ghent Museum ; Virgin in Glory, Cathedral,
Ghent ; Fall of the Angels (masterpiece),
Good Samaritan, Consecration of St. Nicho-

L(ﬁma(

MQ /G40 ’{w

las, St. Nieolaas, ib.; Institution of the Ro-
sary, Bruges Cathedral.—Immerzeel, ii. 175 ;
Kugler (Crowe), ii. 293.

LIER, ADOLY, born at Herrnhut, Sax-

Temple (1879) ; Orphanage in Amsterdmnlony, May 21, 1826, died at Vahrn, near
(1882) ; Shoemaker's Workshop, Courtyard Brixen, Tyrol, Sept. 30, 1882, TLandscape
of Orphanage at Amsterdam (1882); Women | painter, pupil in Basle of Siffert and in
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Munich of Richard Zimmermann ; studied
from nature in the Bavarian Alps, visited
France in 1861 and 1864, studying and copy-
ing in the Lonvre. Especially attracted by
Jules Dupré he followed him to Isle-Adam
in the winter of 1864-65, then visited Eng-
land, and returned via North Germany and
Dresden. In 1869 he opened a speeial
school for landseape painting and soon held
a position similar to that of Piloty in history
and genre ; in 1873 he abandoned teaching,
visited Holland, and in 1876 the Scotch |
Highlands. Honorary Member of Dresden
(1868) and Munich (1877) Academies ; med-
als in Vienna and Berlin. Works : Village
near Habach (1855) ; Evening Landseape in
Approaching Storm (1856) ; Stone Image
with Chapel (1857) ; Starnberg Lake (185S);
View near Dachau (1859) ; Summer Morn-
ing (1860) ; Evening on the Isar (lh(»-) k
Const near I tletat—\onnzmd\ Gvening on
Canal near Schleissheim, Summer on High
Plain (1863) ; Evening Landseape in Meck-
lenburg (1866); Autwinn Morning, Avenue
in a Fog, Village Street by Moonlight (1867);
Moonlight on the Oise (1867), Dresden Gal-
lery ; View on the Elbe, View near Schleiss-
heim (1868) ; Morning, Noon, Evening,
Night, View on the Isar (1869) ; Potato Har-
vest (1870) ; Founr Seasons (1871); Highway
in Rain, Foggy Morning on Clnem Lake
(1872); Strand at Scheveningen (1873); Win-
ter Evening (1875); Beech Wood (1876);
Evening on the Isar (1877), National Gallery,
Berlin ; Evening Landscape (1878), Munich
Art Union; View near Giggenhausen (1881);
Sunset on Scoteh Coast, Stuttgart Gallery ;
Theresa Meadow (1882, last work), New
Pinakothek, Muniell. —Allgem. d. Biogr.,
xvili. 631 ; D. Kunstbl. (1882), 20 ; Illust.
Zeitg. (1882), ii. 364 ; Kunst-Chronik, xvii.
480 ; xviii. 23, 364; Vom Fels zum Meer
(1883), 433. ‘
LIES, JOSEPH, born at Antwerp, July
8, 1821, died in 1865. Historical genre and
landseape painter, pupil of Nieaise de Key-
ser, and of Hendrik Leys, whom he took, in

every respect, for his model ; while not at- |

| Musenm ;

taining the same brillianey of colouring, his
works attract more directly than those of
his master, through vividness of expression.
Studied also in Italy. Works: The Enemy
1s near (1857), Prisoners of War, Antwerp
Justice of Bonde\nn Hapkin,
The Tllﬂlb of War, Brussels Museum ; Eras-
mus reproaching his Iriend Holbem with

Joseph ies
FLORENCE’

his Mode of Life.—Rooses (Reber), 471 ;
Reber-Peeht, 1ii. 87.

LIESKE, KARL, born in Gross Schimau,
near Zittau, in 1816, died in Munich, Mareh
21, 1878,  Animal painter, pupil of Dres-
den Academy ; removed about 1839 to Mu-
nieh, where he was much benefited by the in-
tereourse with Theodor Horschelt. Works :
Horse Stable, Leaving the Alp (1843); Em-
Darking of Horses on the lnn (1845) ; Re-
turn to Alp-Cottage (1847); Sumpter-Horses
at the Well (1854) ; From Hunter’s Life
(1859) 5 TFrom the Bavarian Alps (1865);
Horses on the Inn (1871) Peasant’s Horses
at Watering Place (1873) ; Landseape with
Animaly and Figures, S‘uut Gall Museum.

—Allgem. d. Biogr., xviii. 638.

LIEVENS (Livens, Lyvins), JAN, born
at Leyden, Oct. 24, ;
1607, died at Am-
sterdam, buried
June 8, 1674, Dateh
school 5 history and
portrait painter,
pupil of Joris Ver-
schooten, and at
Amsterdam of Pieter
Lastman, afterwards
areatly influeneed by
Rembrandt ; in 1631 was ealled to England,
where, during a residence of three years, lie
painted the royal family and many persons

lof distinetion ; after his return settled at
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Antwerp, was reccived into the guild in
1635, and took the freedom of that eity
in 1640 ; still living there in 1643, he is
heard of at Amsterdam as early as 1652, and
lived temporarily (1652-54 and 1661-71) at
The Hague, where he was registered in
the guild in 1661, Works: Visitation of
the Virgin, Louvre, Paris; Christ on the
Cross (1671), Naney Muscum ; Allegory on
Peace, Portraits of Admiral Tromp and his
Wife, Amsterdam Muscum ; St. Peter, Rot-
terdam Musenm ; Scipio Africanus, Town
Hall, Leyden ; Abraham’s Sacrifice, Bruns-
wick Museum ; St. Luke, Schwerin Gallery ;
Rustie Interior, Turin Gullery ; Portrait of
a Boy, Berlin Muscum 5 Male Portraits (2),
Dresden Muscum ; do., Old Pinakothek,
Munieh ; others in Bergamo, Cassel, Copen-
hagen, aud Oldenburg (2) Galleries, Cologne,
Vienna, and Weimar Muscums, Czernin Gal-
lery, Vienna.—Allgem, d. Biogr., xix. 21 ;
Ch. Blane, Feole hollandaise ; Engerth,
Delvedere Galerie, il 243 ; Immerzeel, 1i.
181; Kramm, iv. 998 ; Kugler (Crowe),
it. 391 ; Riegel, Beitriige, 1. 253 ; Van
den Branden, 863 ; Zeitsehr, £ b, IO iv. 5,
260,

LIEZEN-MAYER, ALEXANDER, born
in Raab, Hungary, Jan. 24, i
1839, History and por-
trait painter, pupil of Vi-
cnna and Munich Aecad-
emies, then of Piloty;
made his first sueecess in
1867 with Mauria Theresa
nursing a Poor Child;
then illustrated Schiller
and Goethe, and in 1870
went to Vienna, where he painted the Fm-
peror.  After his return to Munich he paint-
cd seenes from Cymbeline and Faust, made |
illustrations for Seheffel's Ekkehard, Schil-

ler's Lay of the Bell, and Goethe’s Faust. |

Director of Stuttgart Art School in 1880 ;
professor at Munichi Aecademy in 1883.
Works : Coronation of Charles of Durazzo
(1862) ; Canonization of Elizabeth of Thu-
ringia, Maria Theresa nursing Poor Child

8

|ow of the bridge’s areh, the sphinx.
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(1867) ; Imogen and Jachimo, Faust and
Margaret, Elizabeth signing Mary Stuart’s
Death-Warrant (1875) ; Irmgard and Ingo
(1877) 5 Portrait of Emperor Franeis Jo-
seph ; Chorus of Nereids (1880), Mira-
cle of Roses (1883), National Museum,
Pestly; First Love (1884). — Dioskuren,
1865 ; Illustr. Zeitg. (1873), 1. 9; (1875), i
2385 ii. 93 (1877), ii. 531 ; (1880), 1. 454 ;
Kunst-Chronik, xv. 467 ; xvil. 261 ; xviii.
60 ; La Ilustracion (1880), i. 363 ; Miiller,
337 5 Zeitschr. f. L. K, ii. 97; xv. 60 ; xix.
230,

LI¥Y, CIRCUIT OF, Hans Canon, Muse-

um of Natural History, Vienna ; canvas, on
ceiling. Omne of the largest canvases cver
painted, the figures Dbeing three times
life-size.  Allegorical illustration of the
Dirth and death of organie matter. In fore-
ground, Thought trying to solve the riddle
of life; in middlegronnd, a bridge with
many persons of all ages, their movements
expressing the struggle for existence and
the strife for fame and power; at left, a
precipice and seenes of death ; in the shad-
Paint-
cd in 1884-85.—IKunst-Chronik, xviii. 491 ;
xx. 284 THustr. Zeitg. (1885), i1 363.
- LIFES IN THE OLD DOG YET, Sir
Edwin Landseer, John Naylor, London ;
‘canvas. An old decr-hound, over-eager in
pursuit of a decr, has followed his prey in
a desperate leap from a high clift; an an-
cient sportsman, let down by a rope, sus-
tains the head of the dog and announces to
his companions above, in the words which
aive a title to the picture, that he is still
alive. Royal Academy, 1838 ; Manchester
Iixhibition, 1857.

LIGHT AND DARKNESS, SEPARA-
TION OY, Michelangelo, Sistine Chapel,
Rome ; fresco on ceiling.

LIGHT OF THE WORLD, William Hol-
'man Hunt, Keble College, Oxford ; canvas.
The Saviour standing, with a lantern in his
‘hand, at a closed door, under a star-lit sky.
'Painted in 1854. Presented by Mrs. Thom-
| as Combe to Keble College.

0
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LIJS. See Lys. |

LILITH, Dante Gabriel Rossetti, Mr. Al-
exander Stevenson, Tynemouth, England ;
canvas. Illustration of Rossetti’s sonmnet,
Lilith. According to aneient legend, the
witeh Lilith, Adam’s first wife, who was as|
eruel as she was lovely, is immortal, and
still lures men into her snares. In the
picture she is lolling back in a chair, eon-
templating her features in a mirror held in
her left hand, while she draws her right
hand through her pale golden hair which
falls in masses about her throat and shoul-
ders. Painted in 1864 —Athenzeum (1873),
407.

LIMBORCH (Limborgh), HENDRIK
VAN, born at The
Hague in 1680, died
in 1758, Dutch
school ; history, land-
seape, and portrait
painter, pupil of
Adrian van der Werdt,
of whom he was a 4 _
faithfnl but feeble 537
imitator. Works:
Repose in Egypt,
Golden Age, Louvre; Blind Man’s Duil]
Cupid and Psyehe, Shepherds, Amsterdam
Museum ; Achilles recognized by Ulysses,
Rotterdam Musenm ; Venus and Cupid,
Dresden Gallery ; Musical Company (?),

. Liechtenstein
HVleboyc}),t Gallery, Vienna.
—Ch. Blane, Eeole hollandaise ; Tmmerzeel,
ii. 178 ; Kramm, iv. 984 ; Kugler (Crowe),
ii. 539.

LIN, HERMAN VAN, called Stilheid,
flourished in Utreeht about 1659-70, wheu
he appears there as member and several
times as dean of the gnild. Dutch school ;
genre and battle painter. Works: Battle
near Rome (1658), Carlsruhe Gallery ; Cav-
alry Combat under the Walls of a Fortress
(1650), Horseman and Horsc laden with
Deer following Huntsmen, Woman and
Child on a Donkey, Dresden Museum ;
Dead and Wounded Soldiers plundered on
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er, nephew and pupil of

Battlefield, Old Pinakothek, Munich ; Cav-
alry Combat in the Mountains (1658), Schwe-
rin Gallery ; Cavalry Combat (1664), Vienna

| Museum.—=Schlie, 346,

LINDAU, DIETRICH WILHELM, born
iu Dresden in 1799, died in Rome in 1862,
Genre painter, pupil of Dresden Academy
under Christian Ferdinand Hartmann ; went
as royal pensionary to Italy, and settled in

lome in 1821 ; his truthful seenes from
Italian popular life et with great favor.
Works : Thorvaldsen with his Pupils in an
Italian Inn, Thervaldsen Museum, Copen-
hagen ; October Testival near Rome (1832),
Leipsic Museum ; Italian Peasants return-
ing from Harvest, Villa Rosenstein near
Stuttgart.—Cotta’s Kunstbl. (1846), 15.

LINDEGREN, AMALIA, born in Stock-
holm in 1814. Genre and portrait painter,
pupil of Stockholm Academy ; went in 1850
to Diisseldorf and thence to Paris, where
she studied until 1854 under Cogniet and
Tissier ; then visited Munich and Rome,
and Paris again in 1855-56. Member of
Stockholm Academy sinee 1856. Works:
The Pilgrims; Mother and Child, Grand-
tather and Granddaughter (1833), Chris-
tiania Gallery ; Girl with Orauges, Break-
fast, Danee in Peasant’s Cottage, Stoekholm
Museum ; Pifferari.—Miiller, 338.

LINDIMANN- I‘LO\I\[DL IxARL (AU—
GUST), born at Mar- ;
kirch, Alsace, Aug. 19,
1819. Landscape paint-

Karl Lndwig Frommel
in Carlsruhe, where he
studied after the old
masters in the gallery
and from nature ; about
1840 he visited North
Ttaly, and after a year’s stay in Munich,
where he was inspired by Rottmann and
also inflnenced by Olivier, returned to Carls-
rulie, whence he went to Rome in 1845
then to England in 1849, where his water-
colours were in great demand. Newly at-
tracted to Munich, he went thence to Paris,
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where Ingres showed especial interest in his
compositions, and in 1855 settled in Rome.
Professor and member of Accademia di San
Tuca since 1878, Works: Temple at Pres-
tum ; Puzzuoli with Procida and Ischia;
Mount Atna ; Pontine Swamps ; Villa Mat-
tei; The Palatine Hill; Strand of Viareg-
gio; Convent Yard of Albano, Duke of Co-
burg, Vienna; Bay of La Spezia, Carlsruhe
Gallery ; View of Reme (1869), View of
Naples, Tiirstenberg Gallery, Donanesch-

ingen.—D. Kunstbl. (1851), No. 37; (1852), |
No. 13; (1853), 198; (1838), 25; Kugler, !

KI. Sehriften, 1ii. 715, 731, 736 ; Land und
Meer (1873), 1i. 890.
LINDENSCHDMIT, WILHELM, the
. A elder, born in Mentz,
March 12, 1806, died
there, March 12, 1848.
History painter, pupil
of Munich and Vienna
Academies ; studied also
" the masterpieces in the
Belvedere Gallery ; re-
turned to Munich and
assisted Cornelius in the
fresco evele in the arcades of the royal gar-
den, and, with Philip Foltz, in the decora-
tion of the uew palace. Called to Meinin-
gen, Lie painted in Castle Landsberg a eycle
from Saxon history, then returned to Mentz.
Works : Artist’s Family ; IMight of Cimbrian
Women against Romans, Munich Art Union ;
Hereoism of Duke Erieli of Brunswick, Han-
over Art Union ; Battle of Arminius (1839),
Carlsruhe Gallery; Old German Huntsmen
camping beside a Hill ; Battle of Sendling—
1705, Death of Duke Luitpeld in Battle near
Pressburg, New Pinakothek, Munich; En-
try of Otto the Great into Augsburg.  I'res-
cos : Victory of Louis the Rich ever Albreeht
Achilles of Brandenburg, Arcades, Royal
Garden, Munich ; Battle of Sendling, Seenes
after Poems by Sehiller, Royal Palace, Mu-
nich ; Two Scenes from Life of Leonarde
da Vinei, Loggia, Munich Gallery; Cycle
from History eof Bavaria, Castle Hehen-
schwangan ; Cycle from History of Saxeny
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| (1840), Castle Landsberg, Meiningen.

His
brother Lmdwig (born in Mentz, Sept. 4,
1809), pupil in Munich of Cernelius, also
distinguished himself as a histery painter,
but afterwards teok up archaelogy.—All-
gem. d. Biogr,, xviit. 695 ; Allgem. K. Ch,,
ix. 609 ; Cotta’s Kunstbl. (1831), 400 ; (1846),
16 ; D. Kunstbl. (1857), 263 ; Forster, v. 64,
82 ; Raczynski, i1 265.

LINDENSCHMIT, WILHELDM, the
younger, born in Munich, June 20, 1829.
History painter, son of Wilhelm, the elder,
pupil of Munich Academy, then of Stidel
Institute in I'rankfort, and of Antwerp Acad-
emy ; continued his studies in Paris, and in
1853 settled in Irankfort ; removed in 1863
to Munich, where he beecame professor at
the Academy (1875). Member of Berlin
Academy. Gold medal, Berlin, 1870. In
1885 he restored successfully his father’s
fresco painting—Vietory of Louis the Rich
at Giengen, in the Arcades of the Royal

 Garden at Munieh. Works: Harvest, Ham-

burg Gallery ; Alva and the Countess of Ru-
dolstadt ; Seizure of Francis I. in Battle of
Pavia (1858, eartoon) ; Episede from History
of Litzow’s Corps (1860) ; Death of Franz
von Sickingen (1861) ; Assembly of Reform-
ers at Marburg and Institution of Order
of Jesus (1862, eartoons) ; Waldbilder (The
Drean, The Duel, ete., 1862) ; German Hall
of IMame (1863, cartoon); Luther as a Schelar
singing for Bread ; I"isherman and Mermaid
(1868), Schaek Gallery, Munich ; Institution
of Order of Jesus (1868); Young Luther
with Andreas Proles (1869); Ulrich von Hut-
ten fighting I'rench Nobles (1869), Leipsie
Museum ; Knox and the Iconoelasts ; Mur-
der of William ef Orange (1872); Venus
beside Body of Adonis ; Narcissus ; Walter
Raleigh in the Tower visited by his Iamily
(1873), Konigsberg Museum ; Luther's Con-
versation with Cardinal Tommaso de Vio,
Wiesbaden Gallery ; Faust in Auerbach’s
Cellar (1880) ; Tetzel's Sale of Indulgences
(1881) ; Episode in Youth of Elizabeth of
England (1881) ; The Civic Virtues (fres-
cos, 1883), Town-hall, Kaeufburen ; Alaric
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in Rome (1886).—Allgem. K. Ch., ix. 609 ;
X. 384 ; Dioskuren, 1870, 265 ; Miiller, 338 ;
Reber, 1ii. 247 ; Regnet, ii. 22; Kunst-
Chronik, xii. 97 ; xvi. 435; xvii. 9, 490, 613 ;
xix. 125 ; Kunst {. Alle, 1. 1566 ; Zeitschr. f. b,
KK, 1. 97; vi. 145 ; x. (Mittheilungen, 1i1.70).
LINDLAR, WILHELD, bornat Bergisch-
Gladbach, Rhenish Prussia, in 1816,  Land-
seape painter, pupil of Diisseldorf Academy
under Schirmer. Member of Amsterdam
Academy. Works: The Jungfrau seen from
the Wengerna Alp (1848); Mill near Mei-
ringen (1852); Lago Maggiore (1856) ; Vier-
waldstiitter Lake (1857), Fodor Museum,
Amsterdam ; Mountainous View with Water-
fall, Wiesbaden Gallery; View of Monte
Rosa (1858) ; Primeval Forest in Kien Val-
ley, Waterfall in Val Anzasea.—DMiiller, 339 ;
Wiegmann, D. Kunstakad. zu Diisseldorf.
LINDSAY, Sir COUTTS, Bart., born in
England ; contemporary. Genre paiuter ;
founder (1877) and proprietor of the Gros-
venor Gallery, London. Works: Dower
House at Balearres, Sheep returning from

Pasture, Daphne (1877); An Idyl, Golden |

Fetters, Shepherd’s Farewell (187S); Ari-
adne, Knight and his Daughter (1879);
Portrait Stndy, Evening, Venetian Senator
(1880) ; Boat of Charon (1881) ; The Fates
(1882) ; Venice Fisherman, Japanese Girl
(1883) ; In Maiden Meditation (1884). His
wife, Lady Lindsay, of DBalcarres, paints
flowers and still-life, and is a frequent ex-|
hibitor at the Grosvenor Gallery.

LINGELBACH, JOHANNES,

born in

Frankfort-on- /;-:‘*‘
the-Main in )
Oet., 1622, died

in Amsterdam

in Nov., 1674. (é&s‘ m
Duteh sehool ; Cr("‘)'\ \ T
painted Italian T8 i s
seaports, land- g / 7\
seapes, hunts, \\{/ , NN
and fairs. Went N

to Amsterdam A
in 1637, was in Paris in 1642, then returned

to Frankfort, and in 1644 went to Rome,

I'Old Pinakothek, Munich ;

| where he remamed till 1652, when he re-
tarned through Germany to Amsterdam.
His style was influenced by Wynants, to
whose pietures he often supplied figures and
‘animals, and by Wouvermans, whom he sue-
cessfully imitated. The ecool, delicate, sil-
very tone of his pictures sometimes degen-
erates into coldness and want of harmony.
His composition is skilful, the drawing
good, the exeention careful. Works: Hay
Harvest, National Gallery, London ; Vegeta-
ble Market (1670), Seaport, and two others,
Louvre ; Dentist on Horsebaek (1651), Two
Italian Harbours (one dated 1664), Riding-
School, Camping, Thoroughfare (Landscape
by Wynants), Hunting, Return from the
Chase, Amsterdam Museum ; Building of
New Town Hall, City Hall, Amsterdam ;

| . .
Charlatan on Piazza del Popolo in Rome

(1658), Brussels Museum ; Port in the Le-
vant (1670), Hay-Making, March of Prince
William 1L on Amsterdam in 1650, Depart-
ure of Charles II. from Scheveningen—
1660, Hague Museum ; Country People by
a Spring, Rotterdam Museum ; Wanderers
resting at the Foot of a Hill, Aschaffenburg
Gallery ; Naval Battle between Christians
and Turks, Brunswick Museum ; Public
Square in Italian Town (1669), Carlsruhe
Gallery ; Turkish Galley engaged in a Sea-
Iright, Copenhagen Gallery ; Landscape by
the Sea, Christiana Grallery ; Vessels in Port
“with many Figures, Dresden Museum ; Por-
tld.lt of lnmse]f, and others, Stidel Gnllex),
I’mnkfoxt Hunting Party, Kunsthalle,
Hamburg ; Harbour of Leghorn, Ferdinan-
' deum, Innsbrnek; Muleteers by the Sea-
'shore, Konigsberg Museum ; Hay Making,
Hunting Party
Resting, Germanie Museum, Nuremberg ;
Hay Harvest (2), Rest in the Campagna,
Italian Seaport (2), Queen Christina of Swe-
den, King Charles X. of Sweden, Schwerin
Gallery ; Merchants in Italian Harbour,
Market Square of Italian Town (1666), Gui-
|tar Player and Listeners, Italian Harbour
with Figures, Assembly on Horseback, Hunt-
ing Party, Hermitage, St. Petersburg ; Peas-

&
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ants eonversing, Seaport, Vienna Musenm ;| tre, Samuel Rogers, Lady Lyndhurst, Lord
Halt of Hunting Party, Uffizi, Florenee; Lansdowne, Sir Robert Pecel, Malthus,
Sobieski defeating the Turks before Vienna, Whately, and Carlyle. TLater painted land-
Hawking Party assembled at Country Man- ' seapes with figures, eombining great skill
sion, Danee of Peasants, Metropolitan Mu- in execution with a elose study of nature.
scum, New York; Sea, IMight, Figures in His Quoit Players (1811) belongs te M.
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Landscapes by Jan Doth (2), Verboom and
Isaac Moucheron, Historieal Society, ib.—
Grwinner, 196 ; Havard, A. & A. holl., i. 113 ;

1. 1825 Riegel, Beitriige, ii. 381 ; Immer-
zeel, il 179; Kramm, iv. 987; Kugler

(Crowe), ii. 454; Ch. Blane, Eeole hollan-
duise ; Burger, Musées, 1. 141, 268.
LINNELL, JAMES THOMAS, econtem-
porary. Landscape painter, sen of John
Linnell ; first exhibited at Royal Academy
in 1850, Temptation in the Wilderness, and
in 1851, Job and the Messengers. Works :
Haymakers (1862); Sonth Coast (1864);
Ploughing (18G8) ; Reaping (1870) ; Coun-
try Road (1I873); Sunset over the Moors
(1875) ; Dartmoor (1876) ; Cherry Blossoms
(1877) ; Redstone Wood (1879); Clearing
up over Snowdon (1884).
LINNELL, JOHN, born in London, June
-~ 16, 1792, died at
Redhill, near Lon-
don, Jan. 20, 1882.
Landscape painter ;
pupil of DBenjamin
West, of John Var-
ley, and of Royal
Aeademy, where he
first exhibited in
1807, Study from
Nature, and View near Reading. Began by
painting portraits, and had among his sit-
ters Rev. Johm Martin (1812), Lord Inges-

; Simpson, of Redhill, who gave £1,000 for it.

Mr. Linnell was noted as an engraver in
'line and mezzotint ; he was also a writer,
chiefly on Dbiblieal subjects. Werks: St.
Jolm preaching in Wilderness (1828-33) ;
Wood Cutters (1846), Windmill (1847), Na-
tional Gallery, Leuden ; Hve of the Deluge
(1847); TLast Gleam before the Storm
(1848) ; Tlight into Egypt (1849, seld in
1883 for £945); Return of Ulysses, Sum-
wer Evening (1849) ; Crossing the Broek
(1850) ; T'arm Ivening (1851) ; Boar-Hunt
in Ingland in the Olden Time, Sere Leaf,
Barley Harvest, Timber Wagon (1852);
Weald of Kent, Forest Road (1853) ; Har-
vest Home, Disobedient Prophet (1854);
Jountry Road (1855) ; Sand Pits, Harvest
Sunset (1856) ; Gravel Pits (1857) ; Shep-
herds (1858) ; Midday Rest (1865, sold in
1883 for £1,585) ; Wayfarers (1866, sold in
1883 for £819); Cressing the Brook (1868);
Sleeping for Sorrow (1870); The Ford
(1872) ; Coming Sterm (1873) ; Hollow Tree
(1876) ; Autwmnn (1877) ; The Heath (1878);
Wood Cutter (1881). Colleetion of his
works exhibited at Royal Aeademy, winter
of 1882-83. Hisson William is also an able
landscape painter, and has been a regular
eontributor to the exhibitions in the Royal
Academy sinee 1861.—Art Jeurnal (1859),
105 ; (1882), 261, 293 ; (1883), 37 ; Portfo-
lio (1872), 45; (1833), 41; Aead., Jan. 28,
1882, 74 ; Athen., Jan., 1882, 131; Jan.,
1883, 125; Cat. Nat. Gal.; Dublin Univ.
Mag. (1877), xe. 535.

LINNIG, WILLEM, the elder, born in
Antwerp in 1819. Genre painter, pupil of
Leys ; beeame professor at the Weimar Art-
School.  Works: Interior of Tavern in 17th
Century, Stuttgart Museum ; Old-I'lemish
Bowling Game ; Gypsy TIortune-Teller ;
'Spanish Soldiers playing Cards; Robbers

f
|
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dividing Booty ; Consultation.—D. Kunstbl.
(1855), 300 ; Kramm, iv. 991.

LINNIG, WILLEM, the younger, born
in Antwerp in 1849, History and genre
painter, son and pupil of Willem, the elder,
and of Antwerp Aecademy ; painted at first
marines and landscapes; professor at Wei-
mar Art-School in 1876 ; resigned in 1883,
and returned to Antwerp. Works: Faring
Musicians ; Day after Wedding ; TFashion
Waltz ; Small Favours thankfully reeceived ;
Three Scenes from Life of Luther, \Vzu'tburd
Castle, near Iisenaeh.—Miller, 340 ; Zeit-
sehr, f. b. K., xvil. 132 ; xviii. 36.

LINT, HE\DRIk VAN, ealled Studio,
born at Antwerp, Jan. 26, 1684, died after
1726.  Flemish school ; landscape and ani-
mal painter, son of Peeter van Lint, pupil
of Peeter van Bredael, then studied in Rome,
Works : Two Landseapes, Angsburg Gal-
lery ; Return from the Chase, DBrunswick
Muscum ; Seaport in a Calm, Weimar Muse-
um ; Landseape with DBull-Saerifice (1726),
Turin Gallery.—Van den Branden, 912,

LINT, PEETER VAN, born in Antwerp,
baptized June 28, 1609, died there, buried
Sept. 25, 1690. Flemish school ; history,
genre, and portrait painter ; master of the
Antwerp guild in 1632. Then went to Rome
to complete his studies, and painted the
chapel S. Croee in S. Maria del Popolo and
three altarpieces for Ostia. In 1644 he re-
turned to Antwerp, and in 1662 Dbeeame
court-painter to Christian IV. of Denmark,
without, however, leaving Antwerp. Works:
Portrait of Cardinal Ginnasio (1639), Mira-
cle of St. John of Capistran, Pilgrims eross-
ing a Ford, three others, Museum, Ant-
werp; Separation of SS. Peter and Paul,
St. James’s, ib.; Artist's Portrait (1646),
Brussels Museum ; Marriage of Alexander
and Roxana, Copenhagen Musenm ; Christ
at Pool of Bethesda, Vienna Museum ; Tri-
nmphs of Love, Trinmph of Cybele, Madrid
Musenm ; St. Jerome, Portrait of Lmther’s
Wife, Pennsylvania Academy, Philadelphia.
—Cat. du Mus. I’Anvers (1874), 479 ; Van
den Branden, 908,

LINTON, Sir JAMES DROGMOLE, born
in London in 1840. History and genre
painter ; studied in St. S
Martin's School of Art,
and with Mr. Leigh;
member of Institute
of Painters in Water
Colours in 1867 ; sue-
ceeded Louis Haghe
as president in 1884, -
when he was knighted.
Exhibited in Phila- )
delphia in 1876, and in P'ulq in 1878, For-
merly painted in water-colour entirvely, but
since 1878 has changed his medium for oil
withont changing his method. Works :
Haymalers (1862); Ploughing (1868); Em-
peror and Ilmpress of Anstria washing the
Beggars' I'eet on Maunday Thursday (1874);

Lotus Eaters, Off Guard (1875); Cm‘di-
nal Minister (1876); Ave Maria (1877); Imi-
arés (1878) ; Victorious (1880) ; 'lhe Bene-

dietion (1881); The Banquet (1882); The
Survender (1883); Declaration of War
(1884) ; Marriage of the Duke of Albany
(1885).

LINTON, WILLIAM, horn in Liverpool,
April 22, 1791, died in London, Aug. 10,
1876. Landseape painter ; early subjeets
taken from Iinglish scenery, but after ex-
tenstve Continental tours in 15828-29, 1840,
and 1843-44, painted Italian and Eastern
scenes treated ideally. Works: View of
Naples and Vesuvins (1829) ; Marius at
Carthage (1831) ; Iimbarkation of Grecks
for Trojan War (1839); View of Corinth
(1841) ; Acropolis of Corinth (1842) ; Tem-
ple of Pwstum (1847), National Gallery,
London ; Grand Canal — Venice (1851);
Ruins of the Castellum of the Julian Aque-
duet—Rome (1855); The Tiber with Churel
of St. Andrew and the Vatican (1856). M.
Linton was a fine engraver on steel, and
published, in 1856, Scenery of Greece and
its Tslands, containing fifty plates by him-
self. —Art Journal (1850), 252 ; (1858), 9
(1876). 329.

LIONARDO DA VINCI. See Viner.
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LION AT HOME, Rosa Bonheur, private
gallery. A grand old lion and lioness lie side
by side, while three tiny cubs press sleep-
ily against their mother, Painted in 1882.

'iday, and is killed by the melancholy brute,
| who rceognizes that it is her last visit. The

r
'11011 lies cronehing on her prostrate forn
|and glaring with glassy-green eyes at her

Engraved by W. H. Simmons and T. L. At- lover, who is seen through the bars of the

kinson.—London Times, Jan. 25, 1884
LION HUNT (Chasse an Lion), Eugtne
Fromentin, Colleetion Verdé-Delisle, Paris.
Two horsemen in a rocky defile attacked by
a male Kon, advancing from left ; one of the
riders, overthrown and ecaught under his

- . . |
prostrate horse, is aiming a pistol at the|

lion ; the second, near whom is an Arab on
foot, is reining back his horse; in back-
ground, a third horseman is aiming his gun
at something behind the rocks.  Etched by
E. L. Montefiore.—Gonse, Fromentin, 234.

LION HUNT, Zubens, Munich Gallery ;
canvas, H. 8 ft. 4 in. x I2 ft. 4 in. Several
mounted men engaged in a savage contest
with lions, one of which has pulled from his
horse oue of the huntsmen and is tearing him

cage with a pistol in his hand.—Benjamin,
130.

| LIOTARD, JEAN ETIENNE, born at
Genevain 1702, died there
'in I789.  French school ;
portrait and genre paint-
er, pupil of Jean Baptiste
Massé, and of Lemoyne in
Paris, whither he went in
1725 ; the Marquis Puy-
steux took him to Naples,
whenee he went to Rome
to paint the Pope and the
Stuart family, In I738-
42 he painted in Constantinople many dig-
nitaries and foreign ambassadors; in 1749
he went to Vienna, where he was munificent-

ly rewarded by the Empress Maria
Theresa for her and her fanily’s por-
traits, and thenee to I'rance and
England. In I772 he visited Lon-
don again, to remain two years,
enrying with him a preeious collee-
tion of paintings by famous mas-
ters, which he sold suceessfully.
His portraits in pastel are especially
remarkable, and preserve to this day
their brightness of eolour. Works:
La belle Liscuse (1746), Marshal
Mauriee de Saxe, Empress Maria
Thevresa, do. (1760), Louis de Bour-
bon—son of Louis XV., Marie Jo-
sephine de Saxe—wife of preeeding,
into pieces, though himself transfixed with Countess of Marlborough, nine other por-
spears. Formerly in Gallery of Due de traits, The Three Graces, Gamin of Geneva,
Richelien.  Engraved by Bolswenrt. | Amsterdam DMuseum; Artist’s portrait in

LION'S BRIDE, Gabricl Max, private|Greek Costume, Marshal Maurice de Saxe,
gallery. lustration of Uhland’s poem of | Vienna Chocolate Girl, La belle Lyonnaise
same name (Die Lowenbraut). A young|(1746), Dresden Museum ; Prinee Frederie
woman, daughter of the menagerie keeper, | of Saxe-Gotha Altenburg, Gotha Museum ;
who has been accustomed to go into thc|Old Woman fallen asleep over the Bible
lon's den with impunity, enters it to bid' (1760), Vieuna Museum; Empress Elizabeth
her friend farewell just before her wedding-  Christine, Empress Maria Theresa, Emperor

r—

Lion Hunt, Rubens, Munich Gallery.
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Franeis L, Joseph IL, Maric Antoinette,
Prinee Charles of Lorraine, Marshal Maurice
de Saxe, A Princess, Weimar Museum ; Male
portrait, Berne Museum ; St. Peter, Em-
press Maria Theresa, Portraits of himsclf
(2) and his wife, four other portraits, Mu-
sée Rath, Geneva; Portrait of himself, Uf-
fizi, Florence.—Fiorillo ; Fissli, iil. I61;
Nagler, vii. 546 ; Cat. dn Mnsée Rath (I882),
34,

LIPINSKI, HIPPOLYT, born at Neu-
markt, Prussian Silesia, in 1846, died June
28, 1884. Genre painter, pupil of Cracow
Art-School under Matejko, then studied in
Munieh (I87I).
Autumn ; Bathing Children ; Grain Market
in Cracow ; Proeession of Corpus Christi in
Cracow (I883).—Land und Meer (1885), 1y,
59 ; Kunst-Chronik, xviii. 88.

LIPPARINI, LUDOVICO, born at DBo-
logna, Feb. 17, 1800, died at Venice, March
10, 1856. History and portrait painter, had
attained such a reputation at the age of
twenty-five that the Academy of Dologna
cleeted him an honorary member ; he then
studied in Venice after the works of Jacopo
Bassano, Tintoretto, Giorgione, Veronese,

and Titian, and at the Academy under Mat-

teini, whose daughter, also a skilful artist,
he married. Invited to Rome and Naples,
he painted many portraits of distinguished
persons ; then studied in Ilorenee the works
of Fra Bartolommeo, and several years after
in Parma those of Corregio, having mean-
while lived again in Bologna. In I838 he
beeame professor at the Veniee Academy.
Works : Pisant’s Oath not fo take Revenge
on his Enemies, Vienna Muscum ; As-
sumption, Cathedral at Gran, Hungary;
Achilles ; Erigone (1827); Bacelus and
Ariadne ; Youth of Jupiter; Byron's Oath
on the Grave of Bozzaris; Portraits of
Popes Pius VII. and Leo XII, Marshal
Marmont, Canova, Rossini, and Thalberg.
—D. Kunstbl. (1856), 129, 133 ; Wurzbacl,
xiv. 225.

LIPPI, FILIPPINO, born at Prato in
1457-58, died in Florence, April 18, 1504.

Works: Palm Sunday, In

NSKI

Florentine school ; called by Vasari the nat-
ural son of Fra Filippo Lippi by Lucretia
Buti, but per- :
| haps an adopted
'son (C. & C.).
Vasari says he
was a pupil of
Sandro Botticel-
I, but lie was
probably taught
first by I'ra Dia-
mante. He shows
high powerof ex-
pression and eomposition in the Vision of
St. Bernard, in the Badia, one of the most
charming picturesin Florence, painted when
he was only about twenty years old. His
style, though founded upon that of Fra T'i-
lippo, is modified by the influenee of Botti-
celli. Thongh he oecupies a lower place in
the scale of art than Masaecio, as regards
ability in composition, verity, and individu-
ality of type, he excels im in charm and
grace, He executed frescos in the Bran-
cacel Chapel of the Carmine, Florence ; in
the Strozzi Chapel, S. M. Novella ; and in
the Carafta Chapel, Minerva, Rome. He
also completed some frescos in the Braneacei
| Clapel left nntinished by Masaccio at his
death.  Those now attributed to him arve:
Adam and Eve, Peter in Prison, Martyrdom
of Peler, Liberation of Peter. Among the
best of lis easel pictures are Jadonna with
Saints (1485), Adoration of Jagi (1496), Uf-
fizi, Florence ; Death of Lucretia, PPalazzo
Pitti, ib.; Madonna and Angels, PPalazzo Cor-
sini, 1b.; JMadonne with Saints, S. Spirito,
ib.; Altarpiece, S. Michele, Luecea; Christ
appearing to the Virgin, Resurrcetion,
(1495), Deposition from the Cross, Old Pi-
nakothek, Munich ; Madonna with Saints,
Adoration of Magi and St. Franeis in Glory,
National Gallery, London; Madonna (2),
| Christ on the Cross, Berlin Museum ; St.
| Joachim and St. Anu, Copenhagen Gallery ;
ll\[adonna, Dresden Gallery.—C. & C., Italy,
ii. 431 ; Vasari, ed. Le Mon., v. 242; Se-
guier, 84; Burckhardt, 545; Ch. Blane,
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Ticole florentine ; Dohme, 2i.; Liibke, Gesch. |
d. ital. Mal., i. 358.

LH’PI Tra FILIPPO, born in Florence "
about 1406,

died at Spole- |1

TR
e NG ,ff} to, Oct. 9, 1469.
v i‘c} *; Florentine
R ) .,(ju'/ [
<k Y/ N sehool ; son of
. /' . abutcher,Tom-
il \\ maso Lippi,

whose death in
1414 left him
an orphan.

When eight
years old he was received into the Commu-
nity of the Carmine, Florence, where Masac-
cio afterwards painted (1423-28) freseos in
the Drancacci Chapel ; and he either had
lessons from that master or studied his
stvle.  Tilippo left the eonvent in 1432,
and led for a time, it is said, a wandering
life.  Vasari represents him as a man of
loose habits, and accuses him of the sedue-
tion of Luecretia Buti, a novice in the con-
vent of S. Margherita, Prato, who Dbeeame
the mother of IFilippino Lippi; but late re-
searehes scenm to cast some doubt upon this
story. It is certain that he bore the title of
Frate until his death, that he was poor,
with six nieces dependent upon him, and
that he was chaplain to the nuns of S. Gio-
vanuino, lorenee, in 1452, and rector of
S. Quirico, Legnaia, in 1457, T'ra Filippo
was the greatest colourist and the most eom-
plete master of the teehnical difficulties in
art of his time. Though inferior in compo-
sition to Masaccio, his arrangement of fig-
ures is always graceful; and none before
him expressed attitude and motion of living
figures under draperies as he did. He was
among the first to introduee the element
of sensuous beauty into saered pictures, by
taking the prettiest faces around him as
models for his madonnas. His sacred sub-
jects, too, are often treated in a realistic style |
that detraets from their dignity, saints and

even angels being painted in the Florentine "
costume of the time, and low, vulgar types
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scleeted for the representation of holy per-
sonages. His best frescos are the Histories
of John the Baptist and of St. Stephen in
the choir of the Cathedral at Prato. Those
in the apse of the Cathedral of Spoleto were

‘not finished at the time of his death. Fra

Diamante was his assistant in these works.
Among the best of his many easel pictures
are: Coronation of the Virgin, Nativity,
Florence Academy ; Madonna, Palazzo Pitti;
Madonna with Angels, St. Augustine, Uffizi;
Nuativity, S. Domenico, Prato; Annuncia-
tion, Palazzo Doria, Rome ; Annuneciation,
Naples Muscum; Madonna in Adoration,
Madonna della Misericordia, Berlin Muse-
um ; Crucifixion, Stidel Gallery, Frankfort;
Madonna, Annuneiation (2), Old Pinako-
ihek, Munieh ; Madonna, Konigsberg Mu-
seum ;  Nativity, Madonna with Saints,
Lonvre ; Annunciation, John Baptist with
Saints, Madonna Enthroned, Madonna and
Angel, Vision of St. Bernard, National Gal-
lery, London.—C. & C., Italy, ii. 319; Ch.
Blane, Feole florentine ; Dohme, 2i.; Va-
sar, ed. Le Mon., iv. 114, begmel, 84;
Burekhardt (Clough), 60; Baldinueei, i
507 ; Liibke, Gesch, d. ital. Mal., 1. 301.
LIPPINCOTT, WILLIAM H., born in

' Philadelphia, Pa.; contemporary. Portrait

and genre painter, pupil of Léon Bonnat
in Paris.  Iixhibits in Salon and National
Aeademy. Studio in New York, where he
is professor in National Academy schools,
Elected AN.A. in 1885. Works: Duck’s
Breakfast (1876); Lolotte, Portrait of Miss
Ethel, Little Prince (1878); Corner of a
Farmyard—France (1880); Tont Aven—
Bretagne, Light of the Harem (1881); Loan
Collection, Two Good Friends, T. B. Clarke,
New York ; At the Gate—Waiting (1882) ;
Rende, Helena (1883) ; Happy Hours (1884).

LIPPO DALMASIO (di Dalmasio di Ja-
eopo Scannabeechi), born about 1376, died
about 1410. Bolognese school; pupil prob-
ably of Vitale de Bologna. Painted figures
of a broad instead of slender form, with
marked and deep outline and sharp colour,
and a tendency to profusion in ornament.
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A Virgin by him is in the Ercolami Collec-
tion, a Madonna del Baraccano in S. Do-
menieo, and another over the portal of S,
Procolo, Bologna.—C. & C., Italy, ii. 209 ;
Burekhardt, 518 ; Gualandi, Guido, 25, 66,
76, ete.; Malvasia, i. 33.

LIS (Lys), JAN, called Pan, born at Hoorn
in 1570, died in Venice in 1629. Duteh
school ; history and genre painter, pupil
in Haarlem of Hendrik Goltzins, whose
manner he imitated most suceessfully ; then
went to France and Rome, where hie was

influeneed by antique and Italian art, and

painted many pictures for the Cardinals
Aretino and Pamphilio ; removed to Venice,
and formed himseclf after Titian, Veronese,
and Tintoretto. Works: St. Jerome in the
Desert, Tolentini Churel, Veniee; Adam
and Eve bewailing Abel ; Raising of Ta-
bitha by Peter; Fall of Phaeton ; Prodi-
gal Son; Bishop and Monks at Devotions
in Subterranean Vault, Aschatfenburg Gal-
lery; Skippers in Tavern, Game of Mora, A
Bont, Cassel Guallery; Shepherdess with-
holding Letter from Shepherd, Darmstadt
Musenm ; Lute-Player, Penitent Magdalen,
Dresden Gallery ; St. Benediet in a Land
scape, Vienna Museun.—Allgenm. d. Biogr.,
xviil. 748 ; Immerzeel, ii. 181 ; Kramm, iv.
995.

LISCEWSKA, ANNA DOROTHEA, born
in Berlin, July 19, 1722, died there, Nov. 9,
1782.  German sehool ; history and portrait
painter, danghter and pupil of Georg Lis-
cewsky (1674-1746), a Polish portrait paint-
er of some renown who had settled in Ber-
lin. In 1761 she went to Stuttgart, where
she painted many portraits, and later be-
came court-painter at Mannheim ; returned
to Berlin, and in 1766 went to Puris, re-
turning home in 1770. Member of Paris
and Vienna Academies in 1767.  Was mar-
ried to one Therbuseh, therefore also called
by that name. Works : Ariadne in Naxos ;
Diana’s Return from the Chase ; Portrait of
herself (1773), Brunswick Gallery; Mag-
dalen Penitent (1781), Two Vestals at the
Altar, Young Girl kissing Dove, Schwerin

IS

Gallery ; Man with Glass of Wine (1767),
Louvre, Paris.

LISCEWSKA, ANNA ROSINY, born in
Berlin in 1716, died in 1783. German
school ; history and portrait painter, dangh-
ter and pupil of Georg; painted when four-
teen the portrait of the Princess of Anhalt-
Zerbst in Stettin, whither she had aceom-
panied lier father ; married the painter David
Matthien (died in 1755), and in 1760 H. von
Gase in Berlin; was ealled as eourt-painter
to Brunswick in 1764, visited Holland in
1766, and became member of Dresden Acad-
emy in 1769,  Works: Monime tearing off
Lher Diadem ; Artemisia; Female Portrait
(1770), Brunswick Gallery ; Forty Female
Beauties,

LISCEWSKY, CHRISTIAN T'RIED-
RICH REINHOLD, bhorn in Berlin in 1725,
died at Ludwigslust, Mecklenburg, June 12,
1794, German school ; portrait painter, son
and probably pupil of Georg Liseewsky ;
went as eourt-painter to Dessau in 1752,
aud in the same eapaeity to Ludwigslust in
1779, having lived at Dresden in 1768 and
removed to Berlin in 1772, Works @ Iques-
trian Portrait, of Duke lSugene of Anhalt,
and many other portraits of the Dneal I'am-
ily, Dessan Gallery ; The Painter Paul Chris-
tian Zink drawing (1755), Leipsice Muscu ;
Portrait of Frederie the Great, Schleisshetmn
Gallery ; Artist’'s Portrait by Candle-light,
Sehwerin Gallery.  His daughter and pu-
pil, Friedrike Julic (born at Dessan in 1772,
died after 1838), was also a skilful portrait
painter. Member of Berlin Academy.—
Sellie, 353 ; Zeitsehr. f. b. K., xiv. 316.

LISCHKA, JOHANN CHRISTOPH, born
in Breslau in 1638 or 1639, died in Prague
abont 1729.  German sehool ; history paint-
er, pupil of his stepfather, Michael Willmann;
enjoyed great reputation in Prague as early
ax 1660. Works : Stigmatization of St. Fran-
cis of Assisi, Kreuzherren Kirche, Pragne ;
Glorification of St. Ursula, St. Ann, St. Ur-
sula’s Chmrely, Prague ; St. Teresa, St. Wal-
‘purgis, Minorites Church, Pragne ; Achilles
bringing to Julius Cwesar the Head of Pom-
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pey, Dresden Gallery,—Allgem. d. Biogr,, 'but in 1827 exhibited at Manehester several
xviii. 754, ' subjeet pieces which brought him into no-
LISETTE OF BERANGER, Hugues tice. Went to London and exhibited at
Merle, Mrs. Paran Stevens, New York ; ean- the Academy in 1828, his Wildrake present-
vas, H. 2 ft. x 3 ft. Lisette recounting the ing Colonel Iverard’s Challenge to Charles
poet’s virtues, after his decease, to a com- IL, and, in 1830, his Black Dwarf. Other
pany of blooming grisettes. Replica, Mrs. | works: Grave-Diggers, Hamlet and his
W. H. Aspinwall, New York. | Mother, Catherine Seyton.—Redgrave ; Rec-
LISSE, DIEDERICK (Dirck) VAN DER, ollections of Liverseege (London, 1832-35).
died at The Hague in 1669. Dutch school;  LIX, FREDERIC THEODORE, born at
history and landseape painter, pupil of Poe- Strasburg, Dee. 18, 1830. Genre and por-
lenburg ; entered the gnild at The Hague trait painter, pupil of Drolling and Bien-
in I644, was one of tlie founders of the new noury. Medal, 3d elass, 1880. Works :
euild Pictura there in 1656, and Burgomas- Misfortune to the Conquered (1870) ; IFFare-
ter in 1660 69. Works: Landseape with well to Mother Country (1872); Iivening in
Ruins and Bathers (?), Brunswick Museum ; Dalecarlia (I874) ; Where there is enough
Landscape with Diana and Nymphs (2, last for two there is enough for three (1875);
two attributed to Jan van der Lys), Copen- | St. Margaret (1877); Camille Desmoulins
hagen Gallery ; Pan and Companions dane- at the Talais Royal (I880); Fatherland
ing in a Landseape, Okl Pinakothelk, Mu- | (1883) ; Andromeda (1884); At Golgotha
nich ; Slecping Nymply, Schleissheim Gal- | (1885).—Bellier, i. 1050.
Iery; Lot and his Daughters, Landseape LLORENTE, Don BERNARDO GER-
with Herd and Herdsmen, two other land- | MAN DI, born in Seville in 1685, died
seapes, Schwerin Gallery ; others in Berlin there in 1757. Spanish school ; pupil of
Museun (2) and Mannheim Gallery. —Archief Cristobal Lopez, a painter for the India
v. ned. I, v, T8, 82, 127, 132; Bode, Stu- | traders, and hecame a tolerable imitator of
dien, 326 ; Nederlandsche Kunstbode (1881), Murillo.  Wou some reputation as a painter
iii. 196; Kunst-Chronik, xvi. 747 ; Schlie, |of the Virgin as a Shepherdess, whence
354 [ealled T8 Pintor de las Tastoras. One of
LITSCHAUER, KARL JOSIF, born in | these is in the Madrid Museum, where it

Vienna, March 1, 1830, died in Diisseldorf, The Due
de Montpensier Gallery, Seville, has a small
St. Rosalia by him.—Curtis, 347 ; Madrazo,
434 ; Washburn, 173.

LLOYD, THOMAS, born in England ;
contemporary. Landseape painter, associ-
ate of Soeiety of Painters in Water Colours
in 1878, 'Works: A Pastoral, Nearly Home
(1877) ; Taking Home the Cow and Calf,
| Primrose Gatherers, Spring (1880); Milk
Jfor the Calves, Blackberry Gatherers, Ap-
'proach of Winter (I88I) ; Sons of the Soil,
Hurt (1882) ; Great Excitement (1883); A
Curious Fish, Golden Grain (1884).

LOBRICHON, TIMOLEON, born at Cor-
nod (Jura), April 26, 1831 ; contemporary.
Genre aud portrait painter, pupil of Picot.
‘Medal in 1868 ; 2d class, 1882 ; L. of Hon-

Aug. 8, 1871, Genre painter, pupil of Vi-

enna Academy and of Robert Waldmiiller,

then of Disscldorf Aecademy and of Tide-
mand ; scttled in Diisseldorf; great gold
nedal and honorary member of Amsterdam
Academy in 1864 Works: Tlight from
the Convent ; Seene from Thirty Years’
War; Cheap Model; Humorous Studio
Seene, Austrian Art Union, Vienna ; Am-
buseade (I857); Morning and Night (1865),
Tn the Laboratory:; Counterfeiters, Wies-
baden Gallery.— Allgem. d. Biogr., xviii. 783 ;
Blanckarts, 50; Kunst-Chronik, vi. 199 ;
Wurzbach, xv. 279.

LIVERSELGY, HENTRY, born in Man-
chester in 1803, died there, Jan. 30, 1832,
Jegan by painting portraits at cheap rates,

was formerly ascribed to Tobar.
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our, 1883. Works : Mud Pies ; First Love ;
Little Sinner; One Year Old; Red Ghost ;
Bagage de Crogmitaine, E. D. Morgan sale,
New York, 1885; Going to be Washed
(1879) ; Seeing Punch and Judy, Tantaliz-
ing Sitnation (1880); Box of Letters, Au-
rora (1881) ; Warblings (1884); Variations
on a well-known Theme (1885).—Bellier, 1.
1051 ; Montrosier, i. ; Hamerton, Painting
iu France, 38.

LOCATELLI. See Lucatelli.

LOCHNER, ANDREAS, born at Main-
burg, Bavaria, May 5, 1824, died in Municl,
Feb. 13, 1855. History painter, pupil of
Munich Aecademy while earning his liveli-
hood at night as a silversmith ; soon assist-
ed Professor Johann Schrandolpls, and as
early as 1851 exhibited his first picture,
David robbing King Saul's Goblet.  Other
works : Altarpieces for St. Nicholas, Land-
shut ; Interior of a Chapel (1852); St. Jo-
seph with the Infant Christ; St. Wende-
lin ; Madonna ; Two Scenes from Goethe's
Fanst (1852, 1854).—Allgem. d. Biogr.,
xix. 64

LOCHNER, STEPHAN. See JMeister
Stephan.

LOCKHART, W. I, born in Dumfries-
shire, Seotland, 1846. Genre and landscape
painter, pupil at the Trmstees’ Academy,
LEdmmburgh, nnder Robert Scott Launder;
went 1n 1863 to Sydney, and in 1867 to
Spain, whicli he afterwards visited vre-
peatedly. Elected AR.S.A. in 1871, and
R.S.A. in 1878, Studio in Edinburgh.
Works : Lovers’ Quarrel (1868); Orange
Harvest (1875) ; Muleteers’ Halt; The

H. 9 {t. 21in, x 12 ft. 9 in. Locusta testing
on a slave, in the presence of Nero, the poi-
son prepared for Britannicus. The two,
seated at left, are watching the writhings
of the slave, who has fallen in agony on tle
marble floor. Prix du Salon, 1876.—I'Art
(1876), iii. 2635 Gaz. des B. Arts (1876),
xiil. 695, 708.

LODI, CALISTO DA,
listo.

LOEWE-MARCHAND, FREDERIC,

See  Pilazza, Ca-

born in Paris ; contemporary. History and
genre painter, pupil of Pils. Medals: 3d
class, 1883 ; 2d class, 1885. Works: A

Brave Man (1878); Abdication of Mary
Stuart (1879); Little Peter, Reading of
Rabelais (1880) ; Pythoness (1881) ; Lncre-
tia and Tarquin (1882) ; Belisarius (1883) ;
The T'irst Murder (1884); Punishment of
Prisoner of War (1885).

LOFFLER, AUGUST, born in Munich,
May 5, 1822, died
there, Jan. 12, 1866,
Landscape painter,
'pupil of Heinrieh
Adam and of Julius
Lange, but was led
by copying Rott-
'mann’s frescos to
take that painter for
a model. In 1844
he visited Istria, then, |
after studying in Mumeh (1846) under
Schorn, Trieste and Upper Italy, in 1849 the
East ; exeeuted in 1851-53 in Berlin paint-
ings for the Kings of Prussia and Wiirtem-
berg, and then went to Greece, whence he

Queen’s Entry into Edinburgh in 1876;“1'eturned to Munich. In 1856 he visited
Scene from Legend of Montrose ; Interior | Milan and Venice, painted in 1857 again
of Roslyn Chapel ; Bride of Lammermoor ; for the King of Wiirtemberg, and in 1864

Gil Blas and the Archbishop of Granada,
Sunset at St. Andrew’s (1878); The Cid and
the Five Moorish Kings, National Gallery,
Edinburgh ; Cardinal Beaton, Alnaschar’s
Fortune (1883) ; Gil Blas relates his Advent-
ures (1884).

LOCUSTA AND NERO, Joseph Noel
Sylvestre, Luxembourg Mnseum ; canvas,

'in Brussels in Baron Hirsel’s palace.
Works : Amphitheatre at Pola (1845); Je-
rusalem and the Sonrce of the Lyeus, Palm
| Grove near Cairo (1852) ; Ruins of Jerusa-
lem (1853), Stuttgart Museum ; Damascus,
Bethlehem, Dead Sea, Cloister Saba, Sand
Storm in Desert (1853) ; Bay of Navarino
(1856); Delphi with Parnassus, Pyramids of
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(thizel (1857) ; Two Landseapes from Pal-| gnage of Flowers ; The Schoolmaster , Last

estine (1859) ;
Temple of Apollo Ipicurius, Plain of Jer-
icho (1857) ; Iigyptian Landscape with
Finding of Moses (1\()1 ); Memphis, Athens,
Tome, Jerusalem (1864-65) ; Athens from
the Road to Lleusis, Temple Ruins of Baal-
bee, Athens from Hymettus, Beirut on the
T.ebanon, Athens from the Grove of Colo-
niius (1864) ; Lngo di Garda, Lake Kochel
(18(}1) Jerusalem from Mount of Olives
(1863); Greek Landscape, Lu]mc Museum ;

Twenty-two oil sketches (Views in the East),

New Pinakotliek, Munich.—Allgem. d. Bl-

Lake Genesareth (1860) ;5

Ornament,.—Miiller, 341.

LO¥EFTZ, LUDWIG, born in Darmstadt,
June 21, 1845, Genre painter, pupil of
\u1en)be10' Art-School nnder Kreling and
'of Munich Academy under Wilhelm Dlez
becamcassistant professor, in 1874, and after-
wards professor at Munich Academy. DMed-
als in Vienna (1873) and Munich (1883).
Works: The Walk (1873); Cardinal play-
ing Organ (1876); Avarice and Love (1879),
Wm H. Vanderbilt, New York; Money
]Chan«cu (1884, Morgan sale, New York,
1886, $4,100) ; Pieta (1863) New Pinako-

i

|

ogr., xix. 101 ; Andresen, iv. 262 ; Kunstblatt | thek, Munich ; Dutch Lacemaker (1884).—
(1857), 389 ; (18538), 224; I efrnef . 31 ,\)[e)el Conv. Lex., xxi. 589; Miller, 341 ;
Zeitselr, £, D, I 10 153, Hlust. Zeitg. (1880), i. 365; N. ill. Zeitg.
LOFFLER, LUDWIG, born in Frankfort | (1881), i. 278; Zeitschr. f. b. K, xv. 28;
- on the Oder in 1819, |xix. 131 ; xx. 148.
died in Berlin in 1876, LOHDE MAX, born in Berlin, Feb. 13,
History painter, pupll 1845, died in Naples, Dee. 18, 1868, His-
of Berlin Academy, of tory painter, son of the architect Ludwig
Hensel, and of Wag- | Lohde, pupil in Dresden of Julius Schnorr,
ner; went in 1843 to‘then in Berlin of Cornelius and at the
Paris, where he stundied | Academy, where in 1866 he obtained a
from nature and after prize; devoted himsclf to sgraffito painting,
the old masters in the for which he discovered a new process, and
Louvre ; visited Italy in |in 1868 went to Italy to study old sgraffito
1844, and returned to Derlin in 1845, | paintings. Works: Bride of Messina (18()6)
Works: Cromwell at the Tixecution of Rape of Helen, Return of Helen, Return of
Charles L; Charles IX. on Night of St. Bar- | Agamemunon, Return of Ulysses (1867), So-
tholomew ; 1llustrations to Sterne’s Senti- | phien Gymnasium, Berlin ; Fight between
mental Journey.—D. IunstDl. (1852), 257 5 Centaurs and Lapiths, Horse-Race at Olym-
(1853), 319; Land und Meer (1876), ii |pia (1867-68), Riding-School, Ministry of
854. War, Berlin.—Allgem. d. Biogr.,, xix. 115 ;
LOFFLER-RADIMNO, LEOPOLD, born | IHustr. Zeitg., 1868 ; Kunst-Chronik, iv. 60 ;
at Rzeszow, Galicia, in 1828.  Genre paint- | Bruno Meyer, Studien u. Kritiken, 354 ;
cr, pupil in Vienna of Waldmiiller ; visited | Rosenberg, Berl. Malersch., 118,
Germany and Paris. Member of Vienna| LOHR, EMIL LUDWIG, born in Berlin
Academy. Works: Interrupted Betrothal|in 1809, died in Munich, April 21, 1876.
(1852), Emperor Rudolf I in Peril of his| Landsecape painter, pupil of Kupelwieser in
Life at Murten, Vienna Museum ; Last Mo- | Vienna, where he devoted himself to relig-
ments of Polish General Szarniceki; Re- | jous subjects, but, attracted during his fur-
turn from Slavery ; Duke Alva at Castle Ru- | ther studies in Rome by Josef Anton Koeh,
dolstadt ; Reunion after Devastations by the | abandoned them for landscape painting.
Tartars ; Refreshing Potion ; Children eat- | After ten years returned to Germany in
ing Fruit; Temptation ; The Present ; Un-| 1840, spending his winters in Munich and
expected Return ; Recommendation ; Lan- | seeking relief from gout during the summer
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at Gastein, where his pictures of the sur-

rounding scenery were eagerly sought. Vis-
ited Hamburg in 1549.—Allgem. d. Biogr.,
xix. 136; Allgem. Zeitg.,, May 2, 1876;
Hamburger, K. Lex. (1854), 152.

LOIR, LUIGI, born at Goritz, Austria;
eontemporary. Landscape painter, pupil
of Parma Aecademy and of Pastolet. Medal,
3d class, 1879. Naturalized Freneclunan.
Works: In the Avenue de Neuilly on a
Winter Day (1875) ; Porte des Ternes, Ii-

herds, Vienna Muscum ;

osk in the Snow (1876); Corner at Neuilly

(1877) ; Quai National at Puteaux (I878);
Corner at Berey during Inundation (I879);

lery, London ; Martyrdom of St. Barbara,
St. Bartholomew's, Liége; Vision, Collee-
tion of King of Holland, Hague ; Last Sup-
per (1531), Scourges of the Almighty, Brus-
sels Museum ; Madonna, Berlin Museum ;
Death of Lucretia, Germanie Museum, Nu-
remberg ; Adoration of the Magi, Hermit-
age, St. Petersburg; Adoration of Shep-
Portrait, Antwerp
Muscum.—Allgem. d. 1)1001 xix. 140 ; Ch.
Blane, Feole flunande 3 F(‘tis, Cat. du Mus.
roy., 129 ; Immerzeel, ii. 183 ; Kramm, iv.
1004; Kngler (Crowe), 1. 23?,1\11611181& v. 252,

LOMI, ARTEMISIA and ORAZIO. See

The Seine in Deeember, 1879 (1880); Show- | Gentilesch,

er (1881); End of Autumn (1882); Dawn at |
Auteuil (1883); Paris as a Seaport (1885).—
Bellier, 1. 1053.

LOMAZZO, GIOVANNI PAOLO, born

in Milan in 1538, died there in 1600. Lom- |

bard school ; pupil of Gio. Battista della
Cerva. Lanzi mentions several pietures by
him. His portrait, by himself, is in the
Brera, and there are frescos by him in S.
Marco. Painted bnt little, as Ire beecame

blind about 1571 ; best known by his “Trat- |
tato della Pittura, Scoltura et Architettura”

(Milan, 1584), and “Idea
del Tempio della ]1t-P L / f\)o
tura” (\I)lnll 1590)
Lanzi, ii. 500 ; Vasari, ed. Le Mon., xi. 275 ;
Ch. Blane, Lcole milanaise ; Buchhmdt,
628, 709.

LOMBARD (Lombardus), LAMBERT,
born at Liége in 1505, died there, Aungust,

LON, GERT VAN flourished at Geseke,
near Paderborn, about 1505-21. German
school ; an able representative of the West-
phalian school, most probably studied in
Soest ; has only recently been identified as
the master of the following works : Altar of
Willebadessen (1521), Triptyeh with Holy
Family and Saiunts, Triptyeh with Cruei-
fixion and Saints, Art-Union Musenm, Miin-
ster; Altarpiece with Last Judgment, Ado-
ration of Magi, Resurrection, Ascension,
Paderborn Cathedral; Triptyel with Cruei-
fixton, Angels and Saints, Catholie Clhurely,
Lippstadt, Westphalix ; Crueifixion, Ahreus-
burg Colleetion, near Rinteln, Westphalia ;

Crucifixion, Cluapel in Castle Wilhelmshilie,

1566. Flemish school; erronecously called

Lambert Suavius or Snstermann; painter,
archeeologist, and poet ; pupil of Arnold de
Beer and of Mabuse, and afterwards in
Ttaly, where he aceompanied Cardinal Pole
(1538), of Andrea del Sarto. On his return
to Liége he opened a sehool which was nu-
merously attended.
cious painter and excellent architect.
onr, chiaroscuro, and drawing good, but his
pictures are never quite free from Flemish
stiffness.

are ; Deposition from Cross, National Gal-| A.R.A. in 1876, and R.A. in 1881.

study Velasquez,

Vasari calls him ajudi-|{tended tounr in
Col- Egypt and Syria in

near Cassel.—Liibke, D. mittelalt. Kunst in
Westfalen, 353 ; Schmaase, viil. 367; W. &
W., il 98 ; Zeitsehr. £ b, K., xvi. 297.

LONG, EDWIN, Dborn at Bath,
1829. History and
portrait painter, pu-
pil in London of J.
Phillip; went in
1857 to Spain to

July,

and made an c¢x-

1874-75, since
whieh time his prin-

Among his works, now very rave, | cipal works have been painted. Elected an

Works:
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La Posada (1864) ; Gypsy Scheols going to |
Vespers (1868, sold in 1883 for £1,050);

Tazarilla and the Blind Beggar (1870);

The Suppliants (1872, sold in 1882 for
€4,305) ; Babylonian Marriage Market (187
Hermon sale, 1882, £6,615); Eyyptian Feast, |
An Ancient Custom (1877); The (fods :md

their Makers (1878, Taylor sale, 1883, |
|

£2,725) ; Heury Irving as Duke of Glouees-
tm (187 \) ; Bsther, Vashti (1879) ; Assyrian

Captive, Henry Irving as Hamlet (1880);
Diana or Christ, Martyr of Antioch (1881) ;'
Why do his Chariots stay (Judges v. 28),
The New Fugue, Nouzhatoul-iouadat (1882);
Meraly, Michal (1883) ; Judith, Thisbe, Anno
Domint or Flight into Egypt (1884) ; Ques-
tion of Propricty (Taylorsale, 1883, £1,260);
Easter Vigil iu Cathedral of Seville (seld,
1883, £1,155).—Art Journal (1581), 254.
LONGT, ROBERT DT, born at Brussels
about 1635 (?), died at Piacenza in I707
(1709 ?).  Tlemish school ; history and
landsecape painter, pupil of Jacques de Pot-
ter in 1658 ; went to Italy and studied at|
Cremona under Agostino Bonisoli, probably
visited Veniee, Rome, Florence, and Bo-‘
logna, and finally settled at Piacenza. By
Ttalian writers he is queted as Roberto La |
Longe or Uberto Da Longe, and surnamed
Il Fiammingo, the frequent application of |
which surname to Ilemish painters make
it all but certain that many of his works,
painted during his long residence in Italy, '
are attributed to other masters. He paint- |
ed in a variety of styles, at times imitating |
Guido Reni, at others appreaching Guer-|
cino, without ever abandoning the Flemish
style.  Works in fresco: Resurrcetion, St. |
Irancis, Groups of Children, Cathedral .lt‘
Piacenza ; St. Anthony and St. Victor, Tirst
Bishop of Piacenza, St. Anthony’s, 1b.—F¢-
tis, Les Artistes belges & 'étranger, i1, 345,
LONGFELLOW, ERNEST W., born in
Cambridge, Mass., Nov. 23, 1845. Land-
scape and fignre painter ; pupil of Couture
in Paris in 1865. Sketched in Europe in
1868-69.  Studio in Cambridge. Works:
Coast Scene—Nahant (1871) ; View in Es- |
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sex County, Mass. ; John and Priseilla
(1875) ; Old Mill at Manchester (1876) ;
Italian Pines—Cannes ; Esneh on the Nile
(1880) ; Evening on the Nile (1881). Day

5, Dream, Love me Love my Dog (1882);

\[isq Morning—Cambridge, Mass. (1883) ;
'Dana Beach—Manchester, Mass. (1884).~—
Benjamin, 106.

LONGHI, LUCA, born at Ravenna, Jan.
14, 1507, died there, Aug. 12, 1580. DBo-
lognese school ; histery painter; bred un-
der a mixed Umbrian and Venetian influ-
ence ; probably pupil of Nicold Rondinelli ;
inclined to the old manner of Irancia’s
school, but instead of the deep feeling of
that master we find only an expression of
atfected devotion. His chief works are:

‘Marriage at Cana, Refeetory of Camaldeo-

lensian Convent, Ravenna ; Madenna with
Saints, Brera, Milan ; Madouna Entlhirened
(1542), Berlin Museum ; Holy F‘unily Dres-
den Museum ; The Virgin nursing the In-

fant Christ, Konigsberg Museum ; St.
Catherine, Hermitage, St. Petersburg.—

Vasari, ed. Le Mon., xiit. 14; Burckhardt,
603, 762 ; Kugler (Eastlake), ii. 477 ; Siret,
540.

LONGHI, PIETRO, born in Venice in
1702, died after 1762. Venetian school ;
genre, landscape, and pertrait painter, pu-

J

| pil of Balestra and in Bolegna of Il Spag-

nuolo. Painted pictures of Venetian life,
conversazioni, and landseapes. Works : Deo-
mestic Group, Exhibition of a Rhineoceros,
Portrait, National Gallery, London ; Por-
trait of Cimarosa, do. of Senator Pisani,
Liechtenstein Gallery, Vienna. His sen
Alessandro (1733-1813), a good portrait
painter, is the auther of ¢ Compendio delle
Vite de’ Pittori Veneziani . . . del presente
Secolo” (Veniee, 1762). —Ixur*]el (Tastlake),
1. 510.

LOO, CHARLES AMEDEE PHILIPPE
VAN, born in Turin, Aug. 29, 1719, died
after 1790, I'rench sehool ; history painter,
son and pupil of Jean Baptiste; aceom-
panied his unele Carle and his brother Louis
Michel to IRomne, and after his return was
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called to Berlin, where he executed o num-|

ber of works as court-painter to I'rederick
the Great. IReceived into Paris Academy in
1747, professor in 1770, adjunct rector in
1790. Works: Portrait of Frederick the
Great, Hampton Court Gallery ; Procession
of Silenus, Nancy Museum ; Otllelb in San
Soueci and Potsdam.—Bellier, ii.; Jal, 797 ;
Nagler, xix. 363.
LOO, CHARLES ANDRE VAN (Carle |
Vanloo), born at A
Niee, Feb. 15, 1705,
died in Paris, July
15, 1765. Freneh
sehool ; history
painter, son of
Louis van Loo and
pupil of his brother
Jean Baptiste, who
took him to Rome
and placed him un-
der Benedetto Luti and the seulptor
Gros. After Le Gros’ death (1719) le
turned to Paris, and won the first prize for
drawing 1n 1723, and the grand prix de
Rome in 1724 ; was in Rome again in
1727, Dbecame Member of Academy of St.
Luke, and was Lknighted Dby the Pope in
1731. Member Irench Academy, 1735 ;
professor, 1737 ; director of Royal School of
Art, 1749; Order of St. Michael, 1751 ; rector
of Academy, 1754 ; director of Academy and
first painter to the king, 1763. Works:
Aneas earrying Anclnses f1 om Troy (1729),
Marriage of the Virgin (1730), Apollo ﬁav\-
ing Marsyas (1735), Repose from the Chase
(1737), Portrait of Marie Leeczinska (1747),
Louvre ; Jacob purifying his House (1724) ;
Apotheosis of St. Isidore (1727), St. Isidore,
Rome; St. IFraneis, St. Martha (bought by
l“mnmsmus of Tarascon); Woman with

Le
re-

the World, Man between Viee and Virtue,
Cambrai Museum ; Marshal de Brancas,
Rennes Museum ; Equestrian portrait, Mar-
seilles Museumn ; Portraits of Louis XV,
Marie Leczinska, and a Marshal of France,
Orléans Museum ; Martyrdom of St. An-
drew, St. Clotilda at Toml of St. Martin,
Eneas and Anchises, Festasy of St. Augus-
‘ [tine, Angers Museum ; Theseus overcoming
the \Imotdm Bos‘un()n Museum ; Augus-
{tus reeeiving Ambassadors of Darbarous
Nations, Bordeaux Museum; St George,
Martyrdom of St. Denis, Portrait of Lonis
XV, Dijon Museum; Drunken Silenus,
Portraits of Louis XV, (2), Naney Museum ;
Portraits of himselfand of his motler, Nimes
Museum ; Madonna, Rouen Museum ; Ma-
donna, Uflizi, Florence; Apotheosis of St.
Gregory, Juno with Venus and Cupid, Per-
seus and Aundromeda, Portrait of himself
(1762), Hermitage, St. Petersburg ; Portrait
of Luisa Isabel de Bourbon, Madrid Muse-

Carte Hmtio
Chorle Vortoo

um ; Roman Charity, Mnsée Rath, Geneva.
—I/Art (184.)), i 289 ; Bellier, ii. 626 ; Ch.
Blane, Feole francaise, ii.; Houssaye, Gal.
du xviii. Sicele, ii. 250 ; Jal, 797 ; Larousse,
xv. 766 ; Michiels, x. 47 ; Revue des Deux
Mondes (1842), xxi. 500; Wurzbaeh, I'r.
Mal. des xviil. Jalnl, 29,

I LOO, JAKOB VAN, born at Sluys, Flan-
ders, in 1614, died in Paris, Nov. 26, 1670.
| Duteli school ; portrait painter, son and
pupil of Jan van Loo, then pupll of Abra-
\Inm van den Tempel. Lived in 1652-60

Bracelet (owned in England) ; Resurrection, | in Amsterdam, where he painted portraits
Cathiedral of Besancon ; Portrait of Louis|and small figures in the landseapes of Wy-
XV. (1763), Grand Trianon ; do. (2), Archi- nants the elder and Hobbema ; went thence
teet Soufilot, Male portrait (1759), Versailles| to Paris, beeame naturalized, and was re-
Museum ; Bear-hunt, Ostrich-hunt, Augus- | ceived into the Academy in 1663. Works :
tus closing Temple of Janus, Amiens Mu- Regent Pieces (2, 1658, 1659), Haarlem
seum ; Wisdom trampling upon Vanities of | Museum ; Portrait of Michel Corneille the

9
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elder (1663), Female figure, Louvre, Paris ;' Marie Leezinska, and the Engraver Tardieu,
Diana and Nymphs (1648), Berlin Muse- | Versailles Museum ; Portrait of a Magis-
wn 3 do., Brunswick Muscum ; Glass Coral | trate, Aix Museum ; Portrait of Louis XV.,
Tactory, Copenhagen Gallery; Women | Amiens Museum ; do., Nancy Museum ;
Bathing, Kunsthalle, Humburg ; Paris and Rinaldo and Armida, Angers Museum ;
(Fnone, Dres- | Woman on a Couch, Montargis Museum ;

[ » den Gallery ;| Portrait of Vietor Amadeus IL of Savoy—

Concert in the | first king of Sardinia, Montpellier Museum ;
(70 Open Air, Old Holy Iamily, Dominiean Church, Toulon ;
/. Woman Spin-| Portraits of Louis XV. and Marie Leczinska,
: 6 L. ning, Hermi- Massacre of Zedekiah’s Children, Darmstadt
{ Af ~ tage, St. Peters—lMuseum ; Allegory on Happiness, Schleiss-
burg.— Bellier, | heim Gallery ; Triumph of Galatea (1722),

il. 624 ; Jal, 796 ; Michiels, x. 22 ; Riegel, Hermitage, St. Petersburg ; Torment of St.
Beitrige, ii. 289. (Josepl ; Raising of Lazarus; De Mailly—
LOO, JAN VAN, born at Sluys, Flanders,  Archbishop of Arles; Assembly of the Gods
about 1585, died at Delft after June 27 (ceiling) ; Portrait of Prinec de Carignan;
1661.  Duteh school ; the first painter of Portrait of the Prince of Piedmont (about
his namec ; registered in guild of Delft, 1715); Holy Family, Christ giving Keys to
Mareh 19, 1657.  Works: Interior of Glass-| St. Peter (1718); Allegory on Birth of the

Works, Copenhagen Gallery; Reunion of . Dauphin. — Ar-
Drinkers  (engraved by Houbraken). — / , B N 7aY /QO chives de PlArt
dario, v. 381 ; Argenville, v. 385 ; Bellier,

Kramm, ii. 1009 ; Kunst-Chronik, xix. 579; frangais, Abcce-
Michiels, x. 26, ‘

LOO, JEAN BAPTISTE VAN, born at ii. 624; Ch. Blane, Ecole francaise, iii.; Dan-
Aix, Jan. 11, 1684, died dré-Bardon, Vie de J. B. V. (Paris, 1779) ;

there, Sept. 19, 1715,
French school ; history
and portrait painter,
son and pupil of Louis
van Lioo; went to Rome
sbout 1717, taking
with Lim his brother

AN

Laronsse, xv. 766 ; Michiels, x. 37; Revue
des Deux Mondes (1842), xxi. 494,

LOO, (JULES) CESAR (DENIS) VAN,
born in Paris in 1743, died there, July 1,
1821, French school ; landscape painter,
son and pupil of Carle ; reeeived into the
Academy in 1784, and became adjunct rec-

Carle, studied with [tor in 1790, Works: Tempest, Mooulight
Benedetto Linti, and in (1784); Temple of the Sibyl at Tivoli (1785);
1719 accompanied his | Sunsct (1800) ; Conflagration (1802) ; Snow
patron, the Prince de Carignan, to Paris, | Landseape (1804), Louvre, Paris ; do., Cher-
where his works were soon in great demand. | bourg Museum ; Road from Tivoli to Subi-

Reccived into the Academy in 1731; adjunct | aco, Similar view, Fountain of Aqua Autosa,

Y

professor, 1733, He restored the gallery |
of Francis I. at Fontainebleau, pamted by
I Rosso aud Primaticeio, and exceuted
works for the Hotel de Ville and for many

Ponte Molo ; Campagna, Toulouse Museum ;
Two landscapes, Torin Gallery.—Bellier, ii.
628.

LOO, LOUIS VAN, born at Amsterdam

churches; was in Tngland in 1738-42. about 1641, died at Aix in 1713. Dutch
Works : Institution of Order of Holy Ghost | school ; history painter, son and pupil of
in 1578, Diana and Endymion (1731), Lou- | Jakob van Loo ; went early to France, won
vre; Replica of last, Brussels Museum ; Por- | first prize in Academy, of which he would
traits of Louis XV. (3), Stanislas Leczinski, have become a member had he not been
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obliged to leave Paris, whence he retired to
Nice on account of a duel ; travelled after-
wards in the south of France and settled at
Aix, where he married in 1683, and became
the father of Jean Baptiste and Carle van
Loo. There is a St. Fraucis by him in the

Chapel of the Black Penitents at Toulon, |

and a fresco at Aix.—Archives de I'Art fran-
cais, Documents, vi. 162 ; Michiels, x. 36 ;
Revue des Deux Mondes (1842), xxi. 487.

LOO, LOUIS MICHEL VAN, born at
Toulon, March 2, 1707, died in Paris, March
20, 1771.  French school ; history and por-
trait painter, son and pupil of Jean Bap-
tiste ; won in 1725 the grand prix de Rome,
and on his return to Paris was received into
the Academy in 1733, and became adjunct
professor in 1735.  On tlie death of Ranc
he was appointed court-painter by Philip
V. of Spain, who Dbestowed many bhonours
upon him. On Philip’s death he returned
to Paris, aud succeeded his uncle Carle as
director of the Royal School of Art. Oxder
of St. Michael, 1748. Works: Apollo pur-
suing Daphne (1733), Louvre ; Portrait of
Infante Don Telipe, Family of Philip V.,
Young Infanta as Venus, Portrait of Philip
V., Madrid Museum ; Portraits of Louis
XV. (2), Louis Philippe d'Orl¢ans, Due de
Choiseul, Due de Praslin, TLouis XVIL,
Comte de Provence (afterwards Louis
XVIIL), Comte d’Artois (afterwards Charles
X)), Philip V. of Spain, Elizabeth Farnese,
Queen of Spain, Philip V. and his Family
(sketch to picture in Madrid Museum), Due
de La Vrillitre (1769), Carle van Loo (1764),
do. and his Family (1757), Portrait of him-
self, Versailles Museum.—Bellier, 1i. 625 ;
Larousse, xv. 767 ; Nagler, xix. 373 ; Revue
des Deux Mondes (1842), xxi. 510 ; Villot,
Cat. Louvre ; Madrazo.

LOON, THEODORUS VAN, the young- |
er, born in Brussels about 1595, died about |

1678. Flemish school; history painter.
Lived for a long time in Rome and Flor-
ence, and formed his style after Carlo Ma-
ratti. Colouring often black in the shad-
ows. Works: Assumption, Antwerp Mu-

seum ; Adoration of Shepherds, Assump-
tion, Brussels Museum ; Marriage of St.
Catharine, Infant Christ offered to God, Au-
nunciation, Béguinage, Brussels.—Kramm,

'iv. 1010 ; Michiels, x. 346 ; Siret (1883), i

564,

LOOP, HENRY A., born at Hillsdale,
N. Y, in 1831. Tigure and portrait paint-
cr, pupil of Henry Peters Gray and of Con-
ture. Visited Europe in 1856, aud again
in 1867, studying in Paris, Rome, Venice,
and Tlorence. Ilected N.A. in 1861, Stu-
dio in New York., Works: Undine (1863) ;
Clytie (1865); Ttalian Minstrel (1868); Lake
Maggiore (1870); Venice (1875); Aphrodite,
(Fnone (1877) ; Hermia, Marina (1878);
Echo (1879); At the Spring (1880); Idyl
of the Lake (1881) ; Love’s Crown (1882) ;
Awakening (1883) ; Summer Moon (1884).
Portraits: J. M. Ward; Dr. Reisig; J. I
Towusend (1876); W. Whittredge ; Portrait
(1879), St. Luke's Hospital, New York ; Pro-
fessor E. Loomis (1882). Mrs. Henry A.
Loop paints portraits and genre pictures ;
pupil of Professor Louis Bail, of New Haven;
stuadied two vears in Rome, Paris, and Ven-

ice. Eleeted an AN.A. in 1875. Studio
with her husbaud.—Sheldon, 215.
LOOS, FRIEDRICH, born in Gratz,

Styria, Oct. 29, 1797. Landscape painter,
pupil of tlie Vienna Academy ; afterwards
travelled in the Alps (1821), in Huugary
(1823-26), Salzburg (1826-29), Istria (1840);
visited Rome in 1846, Naples in 1847. In
1851 finished a panorama of ancient and
modern Rome in 17 pictures, equally poctic
in conception and truthful. He then went
via Berlin to Bremen, Oldenburg, aud Co-
penhagen, and in 1853 settled in Kiel; vis-
ited Norway in 1856, and was appointed
professor of drawing at the University of
Kiel in 1863. He painted also a few good
portraits, among them his own (1837).
Works : Three Views around Salzburg,
Saw-Mill in Styria (1830) ; Two Views of
Salzburg (1831) ; The Ramsau uear Berch-
tesgaden (1836), Vienna Museum ; River-
Bank with Birch-Trees (1837), Alpine Fes-
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tival near Salzburg (1837), Iron-Works in|nia ; Martyrdom of St. Barbara; Christ
Austrian Alps (1838), View on the Kahlen- driving the Venders from the Temple (1822);
berg near Vienna (1842), lxlostemeubmg‘Enh) of Christ into Jerusalem (1828); Fes-
(1843), View on the Danube (1844), Castle | tive Secenc with sixteen portraits.—Immer-
near Ybbs (1846), Hungarian Village (1844), zeel, ii. 185 ; Nagler, viii. 48.
Vienna Art Union ; Mill in the Valley (1838);)  LOOTEN (Lotcu), JAN, born in Amster-
View of Jormannsdorf (1839) ; Evening on | dam about 1618, died in London in 1681.
the Rothelstein (1840) )[ount‘un Land- Dutch school ; landsmpe painter.  Seems
scape near Vienna (1846) ; Views near Ter- 'to have “ozked first in Switzerlaud, then in
racina (1648, 1849); Vico near Naples (1854);  Holland, and to have gone to England about
Pirano in Istria (1855) ; Destroyed Gi:mt’s 1662 and painted for Charles II.  His nsual
Grave on Baltic Coast (1860), Oldenburg  subjects were rocky scenes, dark oak-woods,
Art Union ; Ruin of Stor-Hamar Catliedral rushing torrents, and wild solitudes. An
(1857), Christiania Gallery ; Cow-Stable in’inky colouring detracts much from the ef-
Austria (1866), Kiel Art Union ; Strand of feet of his fincly composed, well-drawn, and
Sorrento (1864) ; Old Church in Sehleswig truthful pictures. Was an imitator of Hob-
(1866). —Andresen, ii. 198. ‘bema. Works : River Scene, National Gal-
LOOSYE, BASILE DE, born at Zeele, ‘191), Londen ; Sportsmen in a Wood (1658),
I'landers, Dece. 17, ‘ Rotterdam  Museum ; Three landscapes,
1809.  Genre paint- Dresden Gallery ; Stag-Hunt (1659), Berlin
er, son and pupil of Museum ; Consecration of a Churel), View
Joannes Josephus de ; across a River
Loose, and pupil of Z (1656), Copenha-
Antwerp Academy o 0] gen Gallery;
“went in 1835 to Landscape with
study in Paris, set- y Travellers, Kunst-
tled in Brussels;| halle, Hamburg ; Rocky Landscape (1675),
imitates Terburgand ' Beeeli-wood, Liechteustein Gallery, Vienna.
Lkindred masters of | —Kugler (Crowe), ii. 481; Kramm, iv.
the 17th century. AMedal, Paris; 3d class, 1012
1841, Works: Maiden at Toilet-Table; LOPEZ Y PORTANA, VICENTE, born
The Present; The Swing; Boys’ Tricks ; in Valencia in 1772, died in Madrid in 1855
Flemish Iirmess ; Children’s Festival at | (1850?). History and portrait painter, pu-
School, Liace Maker with Child (1858), Leip- | pil of the Franciscan monk Villanueva, and
sic Museum ; Company in Tavern (1846), in Madrid of Maella ; became director of
Duteli Family Scene (1846), National (ﬂa]- Valencia Academy, made court-painter in
lery, Berlin 5 Girls’ Sehool in the Country, 11802 , and ealled to Madrid in 1814 to in-
Stettin Museum.—Tmmerzeel, 1i. 186 ; Miil- | str uct the seeond and third queens of Fer-
ler, 342 ; Kramm, 1v. 1011. dinand VIL; appointed director-general of
LOOSE, JOANNES JOSEPHUS DE, | Madrid, Saragossa, and Valencia Academies.
born at Zeele, Flanders, Nov. 22, 1770.| Works: Charles IV. and his Family, Charles
History painter, pupil of Ghent Academy, IIL instituting his Order, Adoration of San-
where in 1794 he obtained the first prize ;| ta Forma, Death of Abradates, Portraits of
studied then in Meclilin under Herreyns, and | Queen Maria Cliristina de Bourbon, Queen
afterwards beeame professor at the Academy | Maria Amalia, Queen Maria Isabel de Bra-
of Design at St. Nicolaas, East Flanders. | ganza, Queen Maria Antonia of Naples, In-
Works: St. Cornelia blessing Children, St. | | fante Don Antonio, Franeisco Goya, Félix
Jacob’s, Ghent ; Martyrdom of St. Apollo- Miximo Lopez, Madrid Museum; SS. Au-
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gustine and Rufus, Tortosa Cathedral ; Ceil- | fragments remain,  Other injured frescos
ing paintings (fresco), Royal Palace, Madrid. by this painter are to be scen in S. Agostino,
His son and pupil, Bernardo Lopez y Piquer | Siena, and in the Florence Academy. In
(1801-74), was noted for pastel portraits.— 11335 he aided Lis brother in painting the
Madrazo. | front of the Spedale, Siena, and in 1337-39

LOREDANO, LEONARDO, Doge, por- | he decorated the Sala della Pace in the Pa-
trait, Giovanni Bellini, National Gallery, lazzo Pubblico, Siena, with three vast alle-
London ; wood, H. 2 ft. x 1 ft. 5in.; signed. Ig‘ories in freseo, illustrative of the advantages
Painted about 1505 ; long an heirloom of the of justice and peace, and of the evils of

Grimani family. Oune of the best of Bellini’s | tyranny.  In this work the Sienese school
portraits. Originally in Palazzo Grimani, reaches its zenith, and Ambrogio proves him-

Venice ; then owned by Lord Cawdor and|self a far abler composer than his contempo-
Beckford, from whom bought in 1844 for rary, Simone di Martino. Indeed, he and
£600.—C. & C., N. Italy, i. 181; Richter, his hrother Pictro are the ouly Sienese who
79, 105 ; Meyer, Kiinst. Lex., 1ii. 420. nearly approached the high excellenee of

LOREDANO, LEONARDO, Doge, por-‘({iotto in this respect, and their works are
trait, Catena, Lochis-Carrara Gallery, Ber- | so nearly alike in some eases that they are
gamo ; wood, nearly life-size. Painted about | with difficulty to be distinguished from each
1503 ; attributed to Gentile Bellini. Copy lother. In 1342 Ambrogio completed a Pres-
at Dresden attributed to Giovanni Bellini ; entation in the Temple (1342), Florenee
replica of latter in Correr Museum. —C. & C.,  Academy, which lias been so restored as to
N. Italy, i. 250. |give little idea of his talent as a colourist

LORENTZEN, CHRISTIAN AUGUST,
born at Sonderburg, Isle of Alsen, Aug. 10,
1749, died in Copenhagen, Muy 8, 1828,
Portrait, genre, and animal painter, pupil
of Copenhagen Academy ; studied in Ant-
werp the works of Rubens and Van Dyck,

and dranghtsman, His Annuneciation (1344)
1s i the Siena Academy. The latest record
of Ambrogio is in 1345, and both he and his
 brother are supposed to have perished in the
plague of 1348.—C. & C,, Italy, ii. 134; iii.
75 5 Vasari, ed. Le Mon., 1. 33 ; ii. 65 ; Burck-

visited Paris, and after his return became in | hardt, 315, 362 ; Baldinueei, i. 2225 W. &
1803 professor at, and in 1809 director of, W., i. 466 ; Ghiberti, 24 Commentary ; Rio,
Copenhagen Aeademy. He was a member i 48; Dohme, 2i.; Sienesische Malerschule,
of the Paris and Copenhagen (1784) Acad- ! 1.; Liibke, Ital. Mal., 1. 171

emies. Works: Portrait of Count Reci-| LORENZETTI PIETRO, born latter part
vusky (1794), Copenhagen Gallery; Rural of 13th ecentury, died about middle of 14th
Smithy, From the Zoological Garden, At- 1century. Sienese school ; called, by Vasari,
tack of Gunboats on Roadstead of Copen- Pietro Laurati. Elder brother of Ambrogio
hagen in 1807, Burning of Shipping Store Lorenzetti ; appears in Siena in 1305 as the
at Copenbagen, Siege of Wismar, Battles of | paiuter of an altarpiece, after which no trace
Femern and Volmer, Cyele of Scenes from ’of him is found until 1326, when he exe-
Holberg’s Comedies.—Nagler, viil. 55; Rae- | cuted several pictures in the workshop of the

zynski, iii. 549 ; Weilbaely, 416.
LORENZETTI, AMBROGIO, Sienecse

‘ Siena Cathedral. The earliest picture signed
by him is a Virgin Enthroned, dated 1329,

school, first half of 14th century. Son of in S. Ansano, outside the Pispini gate of

one Lorenzo, and younger brother of Pietro
Lorenzetti ; first heard of in 1324 ; earliest

productions frescos in S. Francesco, Siena

(1331), so highly praised by Ghiberti in his
second Commentary, but of which ouly two

Siena, in which the figure of the Virgin is de-
servedly considered the finest of the Sieneso
school. The exceution shows that Pictro had
Ialready abandoned the dark Sienese eolour-
( ing for the light flesh tints and warm shadows
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LORENZINO

of the Florentines. In I333 Pietro painted |tist. DPainted abont 1537 for the Renieri
a Madonna above the portal of the Siena ialtar in S. M. del?’ Orto, Venice ; taken to
Duomo, whiech ILmeca di Thomé afterwards lParis in 1799 ; returned in 1815 and placed
restored, and in 1335 an altarpiece for the in Academy.—C. & C., N. Italy, ii. 284;
Duomo. In the same year he executed in ‘Landon, Musée, xi. Pl 47.

company with his brother a now destroyed | LORENZO MONACO, Don, born near
masterpiece—the Marriage of the Virgin, on |end of 14th ecentury, died aged fifty-five.
the front of thie Hospital of Siena—which is | Florentine school ; a Camaldolensian monk
hLighly eulogized by Vasari, who says it was | in Florenee. His style as a painter is that
in the manucr of Giotto. In 1340 Pietro
finished for S. Francesco of Pistoja a pieture
supposed to be that now in the Uffizi, Flor-
enee, and two years later paiuted the Na-
tivity of the Virgin, in the Sacristy of the
Duomo, Sicna.  His altarpieee in the parish
chureh of Arezzo, which is in better preser-
vation though inferior to Giotto, is a more
powerful and able work, both in eoneeption
and exceution, than any prodnced by his |
pupils.  Other remarkable works by Pietro | |
are the frescos of the Crucifixion, the Pas- |
sion, and St. Franecis receiving the Stigmata, |
in the lower ehureh of S. Franeeseo at As-
sisl, assigned by Vasari to Pietro Cavallini,
and those in the Campo Santo, Pisa, repre-
senting the life of the hermits in the desert
of the Thebaid. —C. & C., ITtaly, ii. 117 ; Va-
sari, ed. Mil, 1. 471 ; ed. Le Mon., ii. 26;‘ /
Burekhardt, 516 ; W. & W, i. 466 ; Rio, 42; | |
Dohme, 2i.; Sicnesiseche Malerschule, i.; | '
Liibke, Ttal. Mal., 1. I71. !

LORENZINO DA BOLOGNA.  See Sab-
batini, Lorenzo.

LORENZO GIUSTINIANI, ST, APO-
THEOSIS OF, Geutile Dellini, Venice
Academy ; canvas, tempera, figures uearly
life-size H Sié"ll‘ld, dated 1465. St Lorenzo, G]o.ry—of‘ St. Lorenzo Giustiniani, Giovanni Antonio Pordenone,
born in 1380, was bishop of Castello and Vet Lt
first patriarch of Veniee ; canonized by Alex- | of a disciple of Agnolo Gaddi, but while he
ander VIIL. Painted for S. M. dell’ Orto, shows more religions sentiment than his
Venice.—C. & C,, N. Italy, i. 122. master, as a dranghtsman he is no better.

LORENZO GIUSTINIANI, GLORY OF, | In geuneral tone his work is soft and trans-
Giovanni Antonio Pordenone, Venice Acad- | parent like that of a miniature painter, and
emy ; canvas, arched, H. 13 ft. 6 in. x 10 |his flesh tints are carefully fused. The only
ft. 6in.; signed. St. Lorenzo standing in | picture bearing his name is a Coronation of
a niche, with several monks of his order |the Virgin, dated 1413, formerly in the ab-
around him ; in foreground, SS. Angustine, | bey of his order at Ceretto, and now in the
Francis of Assisi kuneeling, and John Bap- | Uffizi, Florence. Its peculiarities enable us
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to identify him as the painter of such un-
signed pictures as a Madonna, dated 1404,
at Empoli; Madonna and Saints, dated
1410, church of Monte Oliveto, I'lorence ;
Annunciation, S. Trinitd, TFlorence ; and
Adoration of the Kings, Uftizi, Florence.—
C. & C, Italy, i. 5561 ; Vasari, ed. Le Mon.,,
ii. 209 ; Burckhardt, 534; Baldinucei, 1
314 ; Liibke, Ital. Mal,, i. 165,

LORENZO DA PAVIA.  See Fusolo, Lo-
renzo.

LORENZO DA SAN SEVERINO, born
in 1374, died in (?). Umbrian sclhiool ; ear-

liest example, a much injured Marriage of

St. Catherine, dated 1400, in San Severino.
In 1416, with the aid of his brother Jacopo,
Lorenzo decorated the oratory of S. Giovanni
Battista, Urbino, with a Crucifixion, and in-
cidents in the Baptist’s life. The figures in
these frescos are exaggerated in action, lean
to excess, and ill drawn—interesting chiefly
as a link in Umbrian art between the works
of Ottaviano Nelli and Gentile da Fabriano.
—C. & C, Italy, i 109; Vasari, ed. Le
Mon., viit. 69.

LORME, ANTON DE, flourished in Rot-
terdam about 1640-66. Duteh school ; ar-
chitecture painter, whose rare works are
masterpieces as regards lighting and per-
spective.
worked also at Delft, as Antonis Palamedesz

painted accessories in several of hiis pietures. |

Works : Interior of a Church by Candle-
light, Warwiek Castle ; Interior of a Church,
Lord Northwick, Thirlestaine House ; do.,

Berlin Museum ; do. (1649 %), Darmstadt

Museuru ; do. (1642), Old Pinakothek, Mu-
nich; do. (1641, 1658), Schwerin Gallery ;

A DE.LLORME. 1659
1641 A de loume.

do. (1662), Hermitage, St. Petersburg ; do.,
Metropolitan Museum, and Historical Soei-
ety, New York.—Kramm, iv. 1011.
LORRAIN, CLAUDE. See Cluude Lorrain.
LORY, GABRIEL, the elder, born at
Berne in 1763, died there in 1840. ILand-

Style of Pieter Neefs; perhaps

scape painter, pupil of Aberli (1723-86) and
Kaspar Wolf (1735-98) ; lived alternately in
Geneva, Berne, St. Gall, and Herisan (Can-
ton Appenzell); fled during the revolution-
ary disturbanees of 1798-1803 to Lindaun,
and after a sojourn at Neuechatel returned
in 1812 to Berne, where Lie was one of the
founders of the Artists’ Union. Works:
|View of the Wellhorn and Wetterhorn
(1817), View of the Jungfrau (1818), Berne
' Museum.—Allgem. d. Biogr., xix. 207.

LORY, GABRIEL, the younger, born at
Berne, June 11, 1784, died there, Aug. 25,
1846. Landscape painter, son and pupil of
preeeding, whose clianges of abode he
shared ; visited Paris in 1808, Rome and
Naples in I8II, and after settling for a
sliort time at Neuehatel, in I812, started out
again on extended travels; spent the win-
ters of 1834-36 in Berlin, where he was in
favor at eourt, and received the title of pro-
fessor.  Worked chiefly in water-colowrs.
Works : View of La Cava near Naples, View
near Albano (1816), Grotta Ferrata near
Rome, Old Devil's Bridge on St. Gotthard
Road (I827), City and Castie Esa between
Grenoa and Niee (I846), Berne Museum.—
Allgem. d. Biogr., xix. 208.

LOSSENKO, ANTON, born in (?), died in
1773, History painter, pupil of St. Peters-
burg Academy ; then studied in Paris and
Rome (about 1770); on his return became
professor, and soon after director of St. Pe-
tersburg Academy. Works: St. Peter's
Draught of Iishes, St. Andrew, Sacrifice of
| Isaac, Grand Duke Vladimir and DPrineess
Rogneda (Hermitage, St. Petersburg), Hee-
tor’s Farewell.—Raezynski, iii. 535.

i LOSSOW, IFRIEDRICH, born in Muniel,
|June 13, 1837, died there, Jan. 19, 1872,
Animal painter, son of the sculptor Arnold
| Hermann Lossow, pupil of Munich Academy
under Piloty. Since I860 has painted a
series of animal pictures full of humour.
Works: Wateh Dog (I860); Bitch with
Puppies (1861) ; Rat Hunt (I86I); Rat
and Terrier (18G2); Rural Seene Dby the
Oven (1865); Travelling Company of Dogs
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and Monkeys (1866): Badger Dog in Baby

Carriage (1870).—Allgem. d. Biogr., xix.
222 ; Kunst-Chronik, vii. 203,

L.OSSOW, HEINRICH, born in Munich,

~ March 10, 1843,

Grenre painter, broth-

er of preceding

pil of the Munich

rococo scenes, often
strongly reahlistie.
Works :
backed Beau; Mu-
sical Entertainment ;

I do as 1like ; Lady
in a Park ; Honeymoon ; Milliner.—MLiiller,
342,

LOSSOW, KXARL, born in Munich, Aug.
6, 1835, died in Rome, March 12, 1861.
History paintcr, brother of preceding, pu-
pil of Munich Academy under Foltz; much
influenced by Andreas Miiller and the works
of Sehwind ; visited Italy in 1856,

, Pu-.

Academy ; paints

The Hunch-

this two daughters, drains the cup which one

of them has filled ; in background, his wife
changed to salt and Sodom burning. Paint-
ed in 1650 for Girolamo Pavese, of Pavia, and
acquired by Luigi Manzini, who presented
it (1651) to the Duke of Modena; sold at
sale of Comte de Vaudreuil in 1784 ; ac-
quired by Louvre in 1817. Engraved by
Tr. Providoni ; Raphael Morghen.

By (fuido Reni, National Gallery, Lon-
don; canvas, H. 3 ft. 9} in. x4 ft. 101 in.
Three half-figures of life-size. Bought in
1844 from Penrice Collection ; formerly in
Palazzo Lancellotti, Rome. Engraved by
D. Cunego for the Scuola Italica.—Waagen,
Treasures, 1. 338.

By Rubens, Blenheim Palace ; canvas, H.
7 ft. 1 in. x 8 ft. Lot, with his wife and
daughters, conduected by two angels from
Sodom. One of the choicest works of the
artist’s middle period. Presented by city
of Antwerp to Duke of Marlborough. FEn-

where he was indueed by the hered-
itary Prince of Saxe-Meciningen to
scttle in Meiningen.  ‘Works : Hor-
and’s Wooing for Hilde in the Name
of King Hettel, Hagen carried off
by the Griftin, Hagen’s Fight with
the Griffin, Villa Carlotta, Tiake
of Como ; Conquest of City of the
Malians by Alexander the Great
(1858, Cartoon).—Allgen. . Biogr.,
xix. 2235 D. Kunstbl. (1857), 264,
296 ; \aolm Mon,, 11. 115,

L()T, FLIGHT OT, Luca Gior- |
dano, Dresden Gallery ; canvas, H.
5 ft. 4 in. x 7 ft. 21in. Lot reelin-
ing, cup in hand, with his two
danghters beside him; in distance, Sodom
and Gomorrah burning and Lot’s wife turned
to salt. Ingraved by J. I\ Beauvarlet.—
Gal roy. de Dresde, ii. PL 87; Réveil, v. 344

By Guercino, Dresden Gallery ; eanvas,
H. 5 ft. 9in. x 7 ft. 4 in.
for 4,500 livres froin Polignac Collection.

By Quercino, Louvre ; cauvas, H. 5 ft. 7
. x 7 ft. 3 in,

At left, Lot, seated between |

Flight of Lot, Luca Giordano, Dresden Gallery.

graved by Vorsterman.—Waagen, Art Treas-
ures, ii., 124,

By Rubens, Louvre, Paris ; wood, H. 2 ft.
6 in, x 3 ft. 10 in.; signed, dated 1625. At
right, an angel leads Lot from Sodom ; in

Acquired in 1744 eentre, nnother angel hastens the steps of
| his wife ; at left, one of the daughters,

with a Dasket on her arm and holding the
bridle of an ass laden with gold and silver
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vessels ; behind, jnst leaving the eity gate,
the other daughter; above, four demons
launching thunderbolts on the eity. Paint-
ed after the Blenheim picture, from which
it differs in composition. Engraved by W.
Swaenenburg.—Villot, Cat. Louvre.

By Telasquez, Northwick Park, Woreester-
shire, England ; H. 4 ft. 6 in. x5 ft. 10 in.
Lot asleep, with head in lap of one daugh-
ter, who points to Sodom in flames at left;

Villot, Cat. Louvre ; Cab. Crozat, ii. PL 17;
Filhol, x. P 650 ; Landon, Musde, xi. PL. 17.

LOT, HENRY, born in Gendringen, May
22, 1822, died in Diisseldorf, May 12, 1878,
Duteh sehool ; animal and landscape paint-
er, pupil in Cleve of Blass and B. C. Koe-
koek ; afterwards tanght drawing at the
Gymnasium in Wesel and scttled in Diis-
seldorf in 1853.  Works : Rhine Landseape
with Cartmen ; Landscape with Cattle ;

the other daughter scated at his feet, with
back to spectator. Authentieity doubtful.
From Orleans Gallery ; sold to Mr. Hope in
1799 for £525; Hope sale (1816) to Lord
Northwick ; Lord Northwick sale (1859) to
present Lord Northwick for £147. En-
graved by Ph. Trilre, in Couché, Gal. dn
Pal. Royal.—Curtis, 1.

By Paolo Veronese, Louvre ; canvas, H. 3
ft. x3 ft. 11 in. An angel conduets Lot’s
daughters out of Sodom, which is bnrning
in background ; behind, a second angel with
Lot ; and further back, Lot’s wife, changed
into a pillar of salt. In collection of Dnc}
de Liancourt; then in Orleans Gallery.
Engraved by B. Audrau; J. Lallemand—

|

Flight of Lot, Paolo Veronese, Louvre.

' the Augsburg Gal-

Wood near Newburg ; Inundated Meadow.
—Kunst-Chronik, xiii. 629.

LOTEN. Seo Looten.

LOTH, JOHANN KARL, called Carlotto,
and Carlo Lotti,
born in Munieh in
1632, died in Ven-
iee, Oet. 6, 1698.
Venctian school;
history painter, son
and pupil of Johann
Ulrich Loth (1590-
1662, by whom arc
several pictures in

lery). Went early to Italy, where he soon
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ranked among the Dest masters; thought
by some to be a pupil of Pictro Liberi ; in-
fluenced by the works of Caravaggio, al-
though his colouring is often sombre. He
was mueh employed for the Emperor Leo-
pold IL, and in Italy for churches and pri-
vate collections. Works: DMercury Seat-
ed, Jupiter with the Thunderbolt, Vulean,
Saturn, Return of TProdigal Son, Cassel
Gallery ; Jupiter brought up in Crete, Co-
penhagen Gallery; Xece Homo, Finrsten-
berg Gallery, Donaueschingen ; Job with
his Triends (2), Lot and his Daughters,
Christ erowned with Thorus, Dresden Mu-
seum ; St. Dominiek, The Angel TRaphael

with a Boy points towards Heaven where |

the Trinity appears, Agrippina borne to
the Shore, Old Pinakothek, Munich ; Holy
TFamily, Death of Seneca, Male TPortrait,
Schleissheim Gallery ; Jacob Dlessing the
Sons of Joseph, Jupiter and Mereury with
Philemon and DBaucis, Vienna Museum ;

Adam bewailing the Deatli of Abel, Artist’s |

Portrait, Uffizi, I'lorenee ; Death of Abel,
Adam and Iive, Penusylvania Aecadeny,
Philadelphia ; others in Augsburg, Bruns-
wick, and Christiania Galleries.—Nagler,
vill, 77 ; Lanzi (Roscoe), it. 256.

LOTTI, CARLO. See Loth.

LOTTIER, LOUIS, born at La Haye du
Puits  (Manche), Nov. 9, 1815,
painter, pupil of Gudin. Medal, 3d elass,

Marine |

‘ma’s friend and assistant, and stndied the
works of Giovanni Bellini, and later those of
Giorgione.

He was one

of the best of

the second-
rate artists of

his time. The
oldest extant
picture by

~. him, a Ma-
=5~ donna with
v St. Onofrius,
Palazzo Bor-
ghese, Rome, is dated 1508, the date 1500
of the S. Jerome in the Desert, Louvre, be-
ing an obvious duplicate. A larger pro-
duction of 1508 is the Madonna of St. Dom-
inick, S. Domenico, Reeanati, in whiclh the
drawing is preeise and minute, the perspee-
tive correct, and the colours clear and pure.
Of similar characteristics and of about the
same time are: Madonna and Saints, S.
Cristina, near Treviso; Marriage of St.
“Catherine, Munich Gallery ; and Madonna
and Peter Martyr, Naples Museum. Hig
pictures after this pertod show a bolder
approach to the manner of Palma and of
Giorgione, e.g.: Madonua and SS. Anthony
and Basil (1506), Duomo, Asolo ; St. Jerome,
Louvre ; Madonna and Four Saints, Bridge-
water Collection ; and the Zhree Ages, Pa-

|

1852, Works : Sunset in Egypt (1850), lazzo Pitti, Florence. Other examples are
Avignon Museum ; View of Cairo (1850), the Entombment (1512), S. Floriano, Jesi ;
View of Constantinople (1852), Ministry of Transfiguration, Collegiata, Castelnuovo ;
Interior ; Harbor of Smyrna (1865); Banks Death of leter Martyr, S. Pietro Martire,
of the Nile (1867); Sunset in Roadstead of Alzano ; TFFamily Group, Portraits of Agos-
Smyrna (1867), Perpignan Museum ; Views tino and Niecold della Torre (1515), Na-
around Constantinople and in South of  tional Gallery, London ; Throned Madonna
France (1868-80); Couflagration at Sea, (1516), S. Bartolommeo, Bergamo ; Ma-
View of St. Raphaél (1882); Environs of donna (152I), S. Bernardino, Bergamo ;

Beirut (1885).—Bellier, 1. 1059.

LOTTO, LORENZO, born at Bergamo|

or Treviso (?) about 1480, died at Loreto
about 1554, Venetian school; sometimes
called Il Bergamasco, from his long resi-
denee in Bergamo. Went early to Veniee,
where, according to Vasari, he was DPal-

| Madonna and Saints (I521), S. Spirito,
Bergamo ; Christ parting from his Mother
! (1521), SS. Christopher and Sebastian (1531),
’Berlin Musenm ; Marriage of St. Catherine

(1523), Adoration of Sleeping Christ (1533),
| Bergamo Gallery ; Portrait of Andrea Odoni
| (1527), Hampton Court ; Glory of St. Nici-
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olas (1529), S. M. del Carmine, Venice ;
Glory of St. Antoninus, S. Giovanni e Paolo,
Venice ; Madonna with Saints, Vienna Mu-
seum ; Crueifixion (1531), Church of Monte
S. Giusto ; Holy Tamily (15634), Uftizi, Flor-
ence ; Dead Christ, Brera, Milan ; Mystic
Marriage of St. Catherine, Old Pinakothel,
Munich ; Santa Conversazione, Dresden
Gallery ; A Betrothal in the 15th Century,
Madrid Museum. In his last years Lotto
came so mueh under influence of Titian
that some of his pictures, espeeially por-
traits, have been aseribed to that master.
About 1548 his powers began to wane, and
he then resolved to retire to Loreto. His
pictures at San Giacomo dell’ Orto, Venice

(1546), at S. M. della Pace, and in the Gov-|
ernor’s Palace, Ancona, give sad evidences

of his de-

cline.—C. L LOTMS

\ct
& C., N. It- .
aly, ii. 494; L. LO{O IS 3’

Vasari, ed. Le Mon., vii. 87, N. 2; ix. 115,
146 ; ed. Mil, v. 249; Burckhardt, 725;
Ch. Blane, Ecole vénitienne ; Rio, Art Chrd-
tien, 271 ; Kugler (Fastlake), i1. 519 ; Kunst-
Chronik, xix. 421 ; Liibke, Ital. Mal., ii. 625.

LOTZ, KARL, born in Hessen-Homburg
in 1833, History and genre painter, pupil
in Vienna of Rahl, whom le assisted in dec-

orating the Greek Chureb, the Arsenal, and |

the Heinrichshof. Honorary member of
Vienna Academy. Works: Scenes from
Hungarian Legends, Children’s Groups
(fresco), Redouten Saanl, Pesth ; Scenes
from Hungary's Civilization, National Mu-
senm, ib.—Miiller, 342.

LOUBON, (CHARLES JOSEPH)
EMILE, born at Aix, Jan. 12, 1809, died in
Marseilles, Mareh 1, 1863. Genre painter,
pupil of Granet, whom he accompanied to
Rome in 1829,
tle originality. About 1845 hLe went to
Marseilles, became director of the Sechool
of Practical Design, and painted many suc-
cessful pictures. Medal, 31 class, 1842 ;
L. of Honour, 1855. Works: Prisoner’s
Communion (1833); Cluist and the Samari-

A skilful painter, with lit-|

tan Woman, Genoese at a Fountain (1840) ;
Incident of the Cholera (1850), Montpellier
Museum ; Camp in South of France (1855),
' Aix Museum ; Puss of Gineste, Mule-Driver
of the Var, Soumabre Farmer's Wife (1855);
Souvenir of Roman Campagna (1859); Gas-
cony Women ecarrying Fish to Bayonne
(1861) ; Autumn Afternoon (1863) ; Land-
seape in a Storm, Chilon-sur-Saone Mu-
'seum ; View of Marseilles, Marseilles Mu-
seum ; Animal Piece, Perpignan Museumn.
—Bellier, i. 1060 ; Larousse.

LOUIS XIV. AND THE GRAND CON-
DE, Jean Ldéon Gérdme, W, H. Vanderbilt,
New York ; canvas, H. 3 ft. 1 in. x 4 ft. 6 in.
| Photogravure in Art Treasures of Ameriea.
—Art Treas. of Amer., iii. 96.

LOUIS, HUGO, born in Berlin, Feb. 17,
1847, Genre painter, pupil of Berlin Aead-
femy under Julius Schrader, then studied
for three years in Italy. Awarded in 1886
2d prize of 10,000 marks for designs of fres-
cos for the stairease of the Berlin Town
Hall.  Works: Margaret’s Jewels ; Junius
Brutus inciting the Romans against the
Tarquins (1877) ; Portrait of an Oflicer
(1879); In Good Humour (1882).—Illustr.
Zeitg. (1883), 11, 439 ; Diiller, 342 ; Rosen-
berg, Berl. Malersch., 251 ; D. Rundsehan,
xiil. 330 ; xvii. 300 ; xx. 459,

LOUIS, ST, GLORIFICATION OF,
Alexandre Cubancl, Luxembourg Museum,
Paris; canvas, H. 14 ft. 8 in. x 14 ft. 2 in.
Around the monarch’s throne are grouped
the distinguished persons who aided him in
the accomplishment of his work: the Sire
| de Joinville, Philippe de Beaumanoir, Pierre
'Fontaine, St. Thomas of Aquinas, Guillaume
d’Auvergne, Bishop of Paris, Geoffroi de
| Boilean, Robert de Sorbonne, Sire de Nesle,
Etienne Boileau, cte.  Salon of 1855.

LOUSTAUNAU, LOUIS AUGUSTE
GEORGES, born in Paris, Sept. 12, 1846,
Genre painter, pupil of Vibert, F. Barrias,
and Gérdme. His spirited and humorous
pictures are painted in a strong, broad style
and carefully finished. Works: That Bread
"was not well cut, Brother Fisherman ; After
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Marriage, W. H. Vanderbilt, New York; ’\*‘mt Gal.; Sandby, i. 191 ; Peintre-graveur
Married for Convenicuce (1879); Wolf in fmngfus il (1861).
the Told (1880); General’s Wife, “mtm«r‘ LOUVRIER DE LAJOLAIS, JACQUES
(1881); Woman Reading (1882); Betrothed 'AUGUSTE GASTON, born in Paris; con-
(1883) 5 Hide and Scek (1884); Feneing temporary. Landseape painter, pupll of
Lesson (1885). [Jules Noél and of Gleyre. L. of Honour,
LOUTHERBOURG, PHILIPPE 1876, Works: September in Belgian Ar-
JACQUES, born at dennes (1861); Winter Evening in the Sa-
Tulda, Hesse-Cassel, hara (1864); Willerzies in the Ardennes

‘ - s about 1740, died at (1865); Summer Morning, Village of Saint

w ¢ e E%N . Chiswick, England, Germain-sur-Morin, Willows of Villiers-sur-

Vv A Marel 11, 1812, Morin (1875); For a Festival, Difficult Pas-
Sl Qe Landseape, marine, ‘S'we (1876).

- /:/\\ . ;,y',\:‘_\ and battle painter,! LOVE AND DEATH, George Frederick

P L\ f” K\ pupil of his father, Dafts, London ; canvas, H. 7 ft. 7 in. x 3 ft.

.7 ( ) ‘,\i’ % a miniature painter, 9 in.  Death, represented by a tall figure

NN ‘/\w\. o /" and in Paris in|draped in white, whose back alone is seen,

<E3

1755 of . Casano- | relentlessly forees his way into the portal of
va, Dbattle painter; member of Academy,|a house, thrusting back Love, who vainly
1767 ; also Academy of Marseilles. Settled | seeks to bar his entrance, erushing his wings
in Eneland in 1771, became A.R.A. in 1780, iagainst the gavlands of roses which grow at
and R.A. in 1781, Exhibited 155 works in | the side. Begun about 1869 ; exhibited at
toval Academy. Works: Hagar and her‘(}l‘osvenor Grallery, London, 1877 ; at Me-
Son after discovering the Spring (1771),  tropolitan Musenm, New York, in 1884-85.
Angers Musenm ; Two Landscapes \\1th LOVE AXND LII'E, George Frederick
IMigures, Bordeanx Museuwn ; Landseape b\ Watts, London ; canvas, H. 7 ft. 2 in. x 4 ft,
Moounlight, Ijll)inn] Museum ; Shepherd with | Companion picture to Love and Death.
Donkey and Sheep, Nantes Museum ; Shep- Love, represented by the winged figure of a
herd and Tloek, Orltans Musenm ; Land-| youth, is leading the way up a steep ascent
seape with Figures, Queen Victoria; Lord and gniding over the rough places Life, a
Howe's Victory, Greenwich Hospital ; Cum- | young girl, unde, who clings to him for
berland Lake, National Gallery, London ; support. The half-extended wings of Love
Several Landseapes with Figures, Dnlwich shade the delicate figure of Life from the
Gallery 5 Avalanche in the Alps, Wyndham rays of the sun, and lis footsteps can be
Collection ; The Departure, Interior of a|traced by the daisies whieh have sprong up
Stable, Burat Colleetion ; Burniug of Lon-|in his path. Painted in 1884 ; Grosvenor
don in 16G6 (1797), Sir Thomas Baring ; Gallery, 1885 ; repliea at Metropolitan Mu-
Destruction of Spanish Armada; Siegoe of | seumn, New York, 1884-85.

Valenciennes ; Huntsman wmeeting Lady in| LOVE, EDUCATION OF. See Cupid.

the Woods, Darmstadt Musenn ; Storm at|
Sea (1767), Oldenburg Gallery ; Tower on
Seashore, Rocky Plateau with Herd and
Herdsman, Sehleissheim Gallery ; Surge on
Roeky Coast with Shipwrecked People by

LOVE, GARDEN OF, Rubens, Madrid
Museum ; canvas, H. 6 ft. 6 in. x9 ft. 3 in.
A company of ladies and gentlemen in a
flower garden, near the entrance of a pal-
ace, engaged in conversation and music ;

an old Palace (1761), Museum, Vienna; lse\eml cuplds are 1)1'1y1nnr with the hdles,
Landseape after Storm (1765), Liechtenstein | others are sporting in the air or among the
Gallery, ib.—Ch. Blane, Eeole francaise;| flowers and fountains. The figures are por-
Bellier, i. 1063 ; Jal, 808 ; Larousse ; Cat. | traits of Rubens, Yan Dyck, De Vos, and
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others of the painter’s scholars, and their | 1776 by Louis XVI,, from whose collection
wives. Replicas, with changes, in Dresden, | they passed to the Louvre. The first five
Vienna, and Gotha Galleries, and in Collec- | composed the ceiling, the sixth was above
tion of Duke of Tastrana, Madrid. En-lthc fire-place. 1. Birth of Love (wood, H.
3 S ww— :G ft. x4 ft. 2in.).  Engraved by Desplaces;
Y Landon. 2. Venus presents Love to Ju-
’ | | piter (wood, H. 3 ft. 3 in. x 6 ft. 6 in.). Fn-
graved by Desplaces; Landon; Filhol. 3.
Love, reprimanded Dy his mother, takes
refage in the arms of Ceres (canvas, H. 3 ft.
3in. x8{t.). Lngraved by Desplaces ; Lan-
don. 4 Love receives the homage of the
Gods (wood, H. 8ft. 3 in. x 6 ft. 6 in.). Fn-
graved by Desplaces ; Landon ; Filhol. 5,
| Love commands Mercury to announce his
| power to the Universe (wood, H. 3 ft. 3 in.
| x81t.).  Engraved by Landon ; Filhol. 6.
Love steals Jupiter’s thunderbolt (eanvas,
round, diam. 4 ft. 6 in.). Engraved by
Beauvais; Landon ; Filhol.— Villot, Cat.
Louvre ; Landon, Musde, VI, 9.

L - 4

Birth of Love, Eustache Lesueur, Louvre, Pans.

graved by Jegher ; Clonwet ; Lempereur.—
Smith, i1. 132, 166; Madrazo ; Wlas. der
Malerei, P 5.

LOVE, HAPPY, Paolo Veronese, Cobliam
Hall, England ; canvas, 5 ft. 10 in. sq.  Cu-
pid leading a man and a woman to an un-
draped female figure seated on a globe, who
holds an oak wreath over the woman’s head ;
behind, a dog.  One of four allegorical pict-
ures. From collection of Queen Cliristina
of Sweden to Orleans Gallery ; valued at
sale in 1793 at £200, sold for 60 guineas.
Engraved by L. Desplaces; Beljambe.— - L e
Waagen, Treasures, ii. 499 ; iii. 20 ; Cab. SR S i L Al AN LaTC,
Crozat, ii. P1. 26; Ch. Blane, Ecole vénitienne. LOVE, SACRIFICE TO, Caspar Netscher,

LOVE, HISTORY OF, Eustache Lesuewr,  Uffizi, Florence ; wood, H. 1 ft. 11 in. X 1 ft.
Louvre, Paris.  Series of six pictures, paint- 7 in.; signed, dated 1668. A lady, dl‘eSS(.}d
ed about 1650 for the Cabinet de 'Amour  in white satin, is seated playing the late in
of the Hotel Lambert, Paris ; acquired about | a garden decorated with statuary; at her

§ A

N
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right is a fountain, surmounted by a statue LOWENSTEIN, HEINRICH, born in
of Cupid astride of a lion ; behind bor,nser-‘Dantzic in 1806, died in Berlin in 1841.
vant offers fruit unpereeived by hermistress, History, genre, and portrait painter, pupil
whose melanclioly ecountenance shows that of Berlin Academy and of Hensel. Works :
her thoughts are far away.—Réveil, iv. 274, ' Sibyl; Grandfather Instrueting ; Favourite

LOVE, SACRED AND PROFANE, Titian, Picture ; Joseph interpreting Dreams.—
Palazzo Borghese, Rome ; eanvas, figures a Kugler, KI. Schriften, ii. 193; N. Nekr. d.
little less than life-size. Sacred and Pro- ' D. (1841), 167 ; Rosenberg, Berliner Maler-
fane Love, or Artless aud Sated Love, as schule, 89.

<
o s ¥ ik

Sacred and Profane Love, Titian, Palazzo Borghese, Rome,

sometimes ealled, personified by two wo-!| LOW LIFE-HIGH LIFE, Sir Edwin
men, one nude, the other clothed in silk | Landseer, National Gallery, London ; wood,
attire, scated on the edge of a fountainina ' H. 1 ft. 6 in.x1 ft. 1 in, each pieture.
pleasure-ground surrounded by a beautiful Two dogs, a bulldog and a staghound, each
landseape ; Cupid, behind, between the two  with eharaeteristic aeccessories. British In-
figures, plashing in the water. Painted stitute, 1831 ; Vernon Collection, presented
about 1503 ; described by Ridolfi in 1648, in 1847. Engraved by R. Lane ; H. S. Beck-
when it was in the Palazzo Dorghese ; in-| with.—Cat. Nat. Gal.; Stephens, 62.
termediate history unknown. The exceu- LUBEN, ADOLF, born in St. Petersburg
tion shows how strongly Titian felt at the | — in 1837. Genre
time the influence of Palma Vecchio—C. & painter, pupil of Ber-
C., Titian, i. 62; Ridolfi, Maraviglie, 1. 257. ‘ lin and Antwerp
LOVIGI, ANDREA.  See Ingegno. \ Aecademies, settled in
LOW, WILL H., born in Albany, N. Y., | Munich in 1876;
May 31, 1853. I’igure and genre pninter,‘ paints mostly hu-
pupil of Géréme and Carolus Duran in Paris mourous scenes.
in 1873-77.  Studio in New York. Works: S Works : Spilt Medi-
Portrait of Mile. Albani (1878) ; Summer— cine (1872); Escaped
Decorative Panel (1879); Skipper Ireson 3 (1872) ; Preparation
(1880) ; Oreliard in Montigny (1876), G. A. for Riflemen’s Festi-
Drummond, Montreal; Arcades (1881); Chloé | val (1876); Ash Wednesday ; Popular Songs
(1882) ; Telling the Bees (1884). in Old Bavaria (1879); Auction ; Bachelor’s
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Bequest ; Apple Thieves (1882); At the Inn
(1883); Wood Chopper (1854); Seeond Hand
Dealer’s Shop (1885).»Meyer, Conv. Lex.,
xix. 610 ; DMiller, 342 ; Illustr. Zeitg. (1872),
ii. 388 ; (1875), i 118 (1880), i. 10, 348 ;
(1883), i. 335.

LUCA DA CORTONA.
Luea.

LUCA DA REGGIO.

LUCA DI THOME (Tom¢), latter half
of 14th eentury. Sienese school; third-
rate artist. Called by Vasari a pupll of
Barna, though his painting shows rather |
the influence of Simone. His name is the
third on the register of the Sienese Guild
of St. Luke, which was eonfirmed as a guild
in 1355. He restored in 1357 a Madonna
painted by Pietro Lorenzetti in 1333 above |
the portal of the Siena Cathedral, and he
was living in 1392. Among his extant
works are a Crueifixion, dat(d 1366, Pisa
Academy, and an altarpieee, dated 1377, in
the Capuecini of 8. Quirico in Osenna.—C.
& C., Ttaly, ii. 112 ; Vasari, ed. Le Mon., ii.
163 ; Milanesi, Siena, 167.

LUCAS, SEYMOUR, born in England in
1851. Historie genre
painter, pupil of St
Martin’s  Government
Sehools and of the
Royal Academy, where
he won the gold medal.
First exhibited at Royal
Academy in 1870 the
Apotheeary from “Ro-
meo and Juliet.”
Elected A.R.A. in 1886.
cepted Despatehes, Danger, The Burgomas-
ter (1877) ; Gordon Riots (Melbourne Gal-
lery), Unbreathed Memories (1879); The

Works :

Armada in Sight (1880); Reckoning with-|guild in Antwerp in 1645,

out his Host, (,hznles I before (zloueester
(1881) The Favourite, Disputed Strategy,
Spy in the Camp (1882); Whip for Van
Tromp (1883); You don’t say so! After
Culloden (purchased Dby Royal Academy
under Chantrey Bequest, 1884) ; From the

Field of Sedgemoor (1885); Old Cronies

See Signorelli, | noted as a landseape and genre painter.

[ settled at Rome.

Inter-|
‘werp, Aug. 17, 1623, died there after 1653.

(1886). His wife, Marie Cornellissen Tucas,

lis also an artist of some repute.—Illus.
|News (1886), i. 487.

LUCATELLI (Loeatelli), ANDREA, horn
1 Rome in 1695, died there in 1741. Ro-
man school ; pupil of Paolo Anesi ; heeame
Iu
landscape he was a pleasing imitator of

See Ierrari, Luca. | Claude Lorrain ; in genre he was the rival

of Zucearelli. His small pictures are some-
times highly finished, and the figures are
painted with great eare. Works: Mercury
and the Woodchopper, Cassel Gallery ; Mer-
eury and Argus, Another Mythologieal Suly-
ject, Landscape, St. Petersburg Academy ;

View of Castle San Angelo— Rome, Liech-

tenstein Gallery, Vienna ; Iishermen put-
ting out to Sea, Ray llsllll]g, Suow Scene,
l’ushmnr Off, Pennsylvania Academy, Phila-
“delphia.—Lanzi, i. 535; Ch. Blane, Eeole
ombrienne,

LUCCARDI, VINCENZO, born at Ge-
mona, North Italy, in 1811, died in 1876.
History painter, pupil of Veniee Academy,
Professor i Academy of
San Lmea and other institutious in Italy.
Medals, Venice (9), Ilorenece, and Vieuna.
Works: Cain; The Deluge ; Raphael and
the Fornarina; Hagar and Ishmael; Cleo-
patra; Aida; Venus; TFour Seasons.

LUCCHESE, IL. See Ricchi.

LUCCHESINO, IL. See 7vsta, Pietro.

LUCHETTO DA GENOVA. See Cum-
biaso, Luea.

LUCIANI, SEBASTIANO.

LUCIDEL. See Neuchatel.

LUCKYX, CHRISTIAAN, born

See Piombo.
at Ant-

Flemish school ; still-life painter, pupil in
1640 of Philips de Marlier ; master of the
having spent
about a year at Lille. Was employed by
'the King of Spain. Works : Flower Piece,
Madrid Museunn ; Still Life, Brunswiek Mu-

'seum; do. (2), Professor Wilhelm Sohn,

Diisseldorf.—Kunst-Chronik, xix. 581 ; Rie-
gel, Beitriige, il. 126; Van den Brauden,
1314.
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LUCRETTA, Alexandre Cabanel, Samuel|length; Lmneretia, with the dagger in her
Hawk Collection, New York ; canvas, H. 7 ft. | right hand ; in the gloom behind, her hus-
x 4 ft. Luecretia, scated at her loom, is sur- ' band Collatinus, who grasps her arm and
prised at the return of Sextus Tarquinius, | strives to prevent her suicide. Copy at-
who, leaning upon the back of her chair, tributed to Paris Bordone, at Hampton
asks her hospitality.—Photogravare in Art } Court ; another by Varotari, in Uffizi.—C.

Treasures of America, 1. 27,

By Albrecht Direr, Munich Gallery ;
wood, H. 5 ft. 2 in. x2 ft. 4 in.; signed,
dated 1518. Lucretia, nude, life-size, stands
at the foot of a hedstead furnished in burgher

style with a red coverlet and blue bolster,]

about to plunge the dagger into her heart
with her right hand.  Several studies, dated

R 17
N

& C., N, Italy, ii. 476,

By Il Sodoma, Turin Gallery ; wood, H.
3 ft. 3 in.x2 ft. 6 in. Tueretia in act of
killing herself.—Meyer, Kiinst. Lex., iii.
224,

By Titian, Vienna Mnscum ; canvas, H.
|3 ft. 2 in.x 2 ft. 4 in. Half-length, about
ito kill herself with a dagger. Probably of
Titian’s later time, but not a very
attractive picture.—C. & C., Titian,
il. 426.

LUCRETIA AND TARQUIN,
Guido Cagnacci, Accademia di S.
Luea, Rome. Lucretia, nude, on a
couch, resists Tarquin, who holds
hey with his left hand and threatens
her with a dagger in his right; in
background, an old slave as sentinel.
Formerly in secret Mnseum of the
Capitol. Cagnacel’s masterpiece.
Many copies, and often engraved.

By Luca Giordano, Dresden Gal-
lery; canvas, H. 4. ft. 3 in. x5 ft.

Lucretia and Tarquin, Guido Cagnacci, Accademia di S. Luca, Rome.

1508, in Albertina Collection, Vienna,  One
in British Musenm.—Thausing (Eaton), ii,
35, 1325 Iiphrussi, 157,

By Guwlo Reni, Turin Gallery ; canvas,
H. 3 ft. 2 in.x2 ft. 1 in. Lucretia, half-
length, nude, holding in her hand the dag-
ger with which she has stabbed herself.
Engraved by Lasinio.—Gal. di Torino, ii.
PL 65.

By Tilippino Lippi, Palazzo Pitti, Flor-
ence ; wood, H. 1 ft. 4 in. x4 ft. 2.in. Ac-
tion divided into two parts: 1. The death
of Lueretia; 2. The exposure of her body,
in the Forum, with Brutus inciting the
people against Tarquin.—Cat. Pal. Pitti.

By Palma Veechio, Vienna Museum ;
wood, H. 2 ft. 6 in.x2 ft. 1 in. Half-

11 in.  Lncretia, nnde, upon a
coucl ; Tarquin has one hand upon
‘lier shoulder, and points with the other to a
Dlack servant beyond. Engraved by P.
Tanjé.—Gal. Roy. de Dresde, i. P1. 37.

. By Titian, Hertford House, London ; can-
vas, H. 7 ft. 2 in. X 4 ft. 81in. ; signed. TLu-
lcretia, nearly nude, on a couch, resists the
assaults of Tarquin, in green doublet and
crimson hose, who threatens her with a dag-
ger; to left, a man peeps from Dbehind a
curtain, Painted about 1571 (?); passed
from collection of Joseph Bonaparte to Lord
Northwick, thence to Mr. Conyngham, at
whose sale it was bought for 520 guineas by
Marquis of Hertford. Perhaps the picture
in the Louvrein 1752-54, which was bought

by Louis XIV. of Jabach, who obtained it
from the collection of Charles I. of England;
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and this in turn may possibly be the canvas Love (1865); Surprise (1866); Student's
sent in 1571 by Titian to Philip IT. of Spain. | Return  (1867) ; Tirst Walk to School,
Much damaged by patching and repainting. | Mother's Joy (1868) ; Hard Separation, The
Engraved by C. Cort.—C. & C,, Titian, ii.  'Widewer, Involuntary Sentry, Ungrateful
392 ; Waagen, Treasures, ii. 152. tAudienoe, Domestic Happiness, Palatable !
LUCY, CHARLES, born at Hereford in | (1872) ; Beys gathering Shavings (1875).—
1814, died at Notting Hill, May 19, 1873. Miiller, 343.
History painter ; studied at Yeole des Beaux LUDWIG, KARL, born at Romhild, Saxe-
Arts, Paris, and also nnder Paul Delaroche ; Meiningen, Jan. 18, 1839, Landscape paint-
afterwards pupil of Royal Academy, London. e, pupil of Munich Academy and of Piloty;
First became known by a series of large lis- | visited the Bavarian and Bolicmian mount-
torieal eartoens exhibited in 1844 at the aing and North Italy, settled in Diisseldorf

Westminster Hall Competition, where lic
was awarded a premium of £100 for Lis
Caractacus. His works are important en
account of their subjeet and the scale on
which they are painted, rather than for their
originality. Many of them have been en-
graved. Works: Interview between Milton
and Galileo (1840); Departure of the Pilgrim
Tathers (1847); Landing eof the Pilgrim
Fathers (1848) ; Mrs. Claypole’s Deathbed
(1849) ; Parting of Charles I. and his Chil-
dren (1850); Parting of Lord and Lady Rus-
sell (1852), Mrs. Joseph Harrison, Phila-
delphia; Shakespeare before Sir Thomas
Luey, Nelson in the Cabin of the Victory,
Lord Saye and Sele before Jack Cade (1860);
Reconciliation of Gainsborough and Rey-
nelds (1863) ; Garibaldiat Tomb of Fescolo

(1865) ; Intercepted Embarkation of Joln
Hampden (1867) ; Abdication of Mary Stu-'

art (1868); Charlotte Corday (1871); Co-
lumbus at La Ribida (1872); Portraits of
Gladstene, Cobden, Bright, Hume, Gari-
baldi, and Nelsen, Seuth Kensington Muse-
um.—Redgrave ; Atheneum (1873); Art
Jonrnal (1873), 208.

LUDIUS, Roman painter, time of Augus-

in 1868, beeame professor at Stuttgart Art-
-Schiool in 1877, and removed to Berlin in
‘1880. Medal, Berlin, 1883. Works: Di-
lapidated Park-Gate, Schack Gallery, Mu-
nich ; Spring, Summer, and Autumn j Olive
Grove on Garda Lake ; Lake in Bohewmian
Forest ; Old Park Gate in Winter (1868) ;
Landscape in Hartz Mountains ; Smugglers’
Path in High Mountains ; St. Gothard Pass,
National Gallery, Berlin; Village View in
the Lifcl; Mountain IRoad in Thuringian
Forest ; Alpine Landscape (1882), Dresden
Mnscum. —ICunst-Chronik, xv. 467 ; Miiller,
343 5 Zeitseh £ b, K., xiv. 160.
LUGARDON, JEAN LEONARD, born at
Greneva, Oct. 1, 1801, died there, Aug. 17,
1884, Histery painter, first instructed at
the school of design of the Soeiété des Arts
at Geneva, then in Paris (1819) pupil of
Gros; two years later in T'lorence he was
much influenced by Ingres, and in 1826-29
‘studied in Rome; lived then in Geneva,
excepting three years (1835-38) in Paris,
| where he had many eemmissions and Drill-
iant suceess. Works: Deliverance of Boni-
‘vard at Chillon, Arnold ven Melchthal
| defending his Bulls, The Oath on the Riitli,

tus. He was the first, according to Pliuy;l’ortrait of Engraver Schenker-Scheener,
(xxxv. 37 [116]), to introduce the style of Musie Rath, Geneva; Taking of Castle
mural decoration known to us as Pompeian. | Rossberg ; William Tell saving Baumgar-

LUDWIG, AUGUSTE, born at Griifen- ten; Prisoner of Chillon; Calvin denying
thal, Saxe-Meiningen, in 1834. Genre paint- Communion to the Libertines; Ruth and
er, pupil in Weimar of Martersteig, in Boas; Christ en the Cress; Hagar in the
Dresden of Julius Schelz, and in Diisseldorf, | Desert ; John II., and Louis XI. of France,
where she settled, of Jordan and Stever. Connétables Montmerency and Jean de
Works : Children’s Breakfast (1862); Young Bourben, Marshal d’Estampes, Duke of
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Orléans in the Trenches at Siege of Antwerp, | 71 fragments of frescos in the Brera, in-
1832, Warham, Archibishop of Canterbury eluding the famous St. Catherine borne by
(after Holbein), Versailles Museum. —,Au"els the Macdonna with SS. Anthony and
Tscharner, Die bilden don Kiinste in der Barbara (1521), the Marriage of the Virgin,
Sehweiz im Jahre (1884), 5 ‘L Madonna with St. Elizabeth, the Birth of

LUGO, EMIL, born at %tockmch Baden, Adoms, and the TIlagellation, Ambrosian
June 26, 1840, Landscape painter, pupilof Library. Other important frescos by Luini
Carlsrulie Art-School under Schirmer, then |are those in the Chureh of the Pilgrims at
studied after the old Italian, Dutcli, and|Saronno, Marriage of the Virgin, Christ
German masters in the Dresden and Munich | among the Doctors, Adoratiou of the Magi,
Galleries, and from nature in the Brisgow ; ‘ Presentation in the Temple (1525), Sibyls,
was in Italy 1871-74, chicfly at Rome, inti- Evangelists, and Fathers of the Church;
mate and much inflaenced by Franz-Dreber. | and those in S. AL degli Angeli, Lugano—
Works: Waterfall in Bavarian Alps ; Land- a colossal Passion over the entrance to the
seape with Mythological Figures ; Storm in  Choir, a fresco lunette of the Madonna with
Autunn ; Solitude ; Morning in Black For-'the Infant St. Jolm, and a Last Supper.
est, Late Autumn, ib. (1884), National Gal- Among TLuini's easel pictures are: large

lery, Berlin—Jordan (1885), ii. 140. altar-piece, Chureh at Legnano; several
LUIGI, ANDREA.  Sece Ingegno. small easel pictures, Ambrosian Library,
LUINL, AURELIO. Sce Luini, Bernar- Milan ; Madonna, Brera, Milan ; Adoration
dino. of Shepherds, Adoration of Magi, ete., Du-

LUINI (Lovino), BERNARDINO (Bel—'omo Como ; Sulome, Madonna and St. John,

~ nardo), born at [Yﬂm, Florence ; Modesty and Vanity, Pa-

/))_,___‘V \ Luino between  lazzo Sciarra, Rome, Virgin and Infant

{ -/ \) 1475 and 1480, Jesus, Naples Museum ; Christ among the
i _\ Y/ \ died in Milan, af- Doctors, National Gallery, London ; Salome,
a 2 (‘f&x ) ter 1533.  Lowm- 7Iluly Family, Sleep of Jesus, Forge of Vul-
- ?ﬁ\i X bard-Milanese can, Adoration of Magi, Nativity, and oth-
POLs ‘“’1; ~ school ; called by ‘ ers, Lonvre, Paris ; Madonna, St. Sebastian,

A . “vif‘ v \ Vasari, del Lupi- St. Catherine, La Colombine, Hermitage,
"-’ o \\‘.“%\f‘ / <. > omo. Pupil of Ci- St. Petersburg ; St. Catherine, Copenhagen
N [ AN verchio and of | Gallery; Infants Christ and St. Jolm Kiss-

r\‘)\ lg CN

ki\"m&\ ' Leonardo da Vin- ing, Holy Family, Dauglter of Herodias
K s ci, whose manuer | recciving Head of St. John, Madrid Mu-
he imitated so closely that many of his piet- : seumn ; Herodias, St. Jerome Penitent, Vi-
ures pass for the work of his master. His enna Museum ; Madonna, The Three Marys,
faces wear the Leonardesque smile, though Historieal Society, New York. Bernardo’s
it has not the same depth of meaning, and  sons, Aurelio (1530-93) and Evangelista, are
his manner of painting is similar to that of 'mentioned by Lomazzo in 1584 as among
Leonardo, thongh it docs not reach that al- | the best painters of their time. Pictures
most superhuman degree of finish which by Aurelio are in the Brera and in Milan
distinguishes the Gioconda among pictures. ; churches,—Vasari, ed. Mil, vi. 519 ; ed. Le
A Pietd in S, M. della Passione, Milan, is an Mon., vii. 43 ; viii. 217 ; xi. 276 ; Lanzi, ii.
early painting by Luini, but his most im- 492 ; Burckhardt, 165, 182 ; Ch. Blane, Eeole
portant works in that city are the frescos in |nilanaise ; Dolhme, 2iii.; Kugler (Flastlake),
the Monastero Maggiore, among which the | ii. 363 ; Gaz. des B. Arts (1869), ii.; (1870),
Martyrdom of St. Catherine is justly cele- iii. 47 ; Litbke, Ital. Mal., ii. 450 ; Zeitschr.

brated for composition and expression ; the f. b. K., xiii. 41.
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LULVES

LULVES, JEAN, born at Miilhausen, Al-
sace, in 1834, History and genre painter,
pupil of Steffeek in Berlin, and of Moller
in Moseow. Was a e¢ivil engineer, but
turned to painting, and deeorated the Cor-
onation Hall of the IXremlin, and the danc-
ing hall of the banker Krause at Berlin,
where he resides. He now paints histori-
cal scenes and mythological geure with
much suceess. Works : The Painter Clouct

\ deric II1. (18& )

ried off by Enemy (1875) ; Consequenees of
a Duel (1876) ; Tiring at Random, Prisouer
Escaping (1877) ; Death of Chramm, Hunt-
ing under King Dagobert (1879) ; Les
hneu( ‘s de Jumidges (Sydney Museum), Dis-
pute over a I‘em ale Captive (1880); Rapt,
During the War (1882);
Last Merovingian, Chil-

; Flight WW\‘M%
of King Gr 'ullou A\I'L(]-

in the Louvre ; Seerct Reunion ; Murder of man (1554) Death of Chilperie I., Escaped

Riecio ; Historical Seene of Murder.—2Miil-
ler, 344; Rosenberg, Berl. Malersel.,
319.

LUMINATS, EVARISTE VITAL, born at
Nantes, Dee. 14,
1822. Genre paint-
er, pupil of Ldon
Cogniet and Troy-
on; has devoted
himself ehietly and
with sucecess to
painting scenes
from Breton life.
Medals: 3d class,
1852, 1855, 1857,
1861 ; L. of Honour, 1869.  Works : Scenes
from Civil War under the Republic (1843);
Breton Fair, After the I'ight (1847); Defeat
of the Germauns at Tolbiae (1848), Nautes
Museum ; Siege of Paris by the Normans,
The Pirates (1849) ; Return from the TFair
(1850) ; Lobster TFishermen in Brittany
(1852), Langres Musenm ; Dreton Shepherd

(1852) ; Gathering Sea-Weed, Reading the |
Will (1853) ; The Great Racket (1855), La-|

val Museum ; Hunting for Sea-Birds’ Nests,
Lesson in Singing (1855); Pasture of Ier-
lat (1857) ; Cry of the Owl (1859); Return
from the Hunt (1861), Nantes Museum ; A
Consultation, Tenderness (1863); Two Guar-
dians (1864), Angers Museum ; Under the
Hedge (1865); The Pirates (1866) ;
Rivals (1868); Gallic Revenge (1869);

in 1862-64 and 18T74-T75.

| Jacob’s Dyeam,

Two |

Prisoners (1885).—Bellier, 1. 1067 ; Larousse ;
Miiller, 344.

LUNA AND THE HOURS, Tinloretlo,
Berlin Museum ; canvas. Luna, in a cha-
riot, attended by three Hours,

LUND, FREDRIIK CHRISTIAN, born in

Copenhagen, Tebh. 14,
1826, DBattler, genre,

and portrait painter, pu-
pil of Copenhagen Acad-
emy, where he received
medals in 1849 and 1852;
took part as volunteer in
the baitles of Bau (1848)
and  Tredericia  (1849),
where he was severely
wounded.  Was in Italy
Danebrog Orvder
in 1876 ; member of Copenhagen Academy
in 1877. Works: Episode from Battle of
TFredericia (1852), Copenhagen Gallery ;
Christ at Tmmans (1857) ; Judith (1863);
Storming of Copenhagen
(1869) ; Swedes at Kronborg (1873), Co-
peulagen Gallery; Swiss Guard (1872);
Caroline Mathilde, In the Convent Kitchen
(1877) ; Collector of Engravings; Chancel-
lor Niels Kaas handing to King Christian
IV. Keys to Crown Jewels; Ceiling Paint-
ings (1876), Viborg Cathedral.—Sig. Miil-
ler, 218 ; Weilbach, 421.

LUXND, JOHAN LUDVIG GEBHARD,
born in Iiel, Oct, 16, 1777, died in Copen-

Gauls in Sight of Rome (1870), Naney Mu- | hagen, March 3, 1867. History painter,
seum ; Scouts (1870), Bordcaux Musenn ;| pupil of Copenhagen Aeademy under Abild-

The Invasion, Return from the Hunt (1873); | gaard ;

went in 1799 to Dresden, in 1800

Brunhild (1874) ; King Morvan, Herd ear-|to Paris, where he studied under David,
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LUNDDBYE

aud in 1802 to Florence and Rome ; re-|
turned to Copenhagen in 1810, and ])ecamc’
wember of the Academy in 1814 ; was in |
Rome again in 1816-19, and in 1818 bc-‘
came professor at Copenhagen Academy.
Painted also portraits and small landscapes.
Officer of Order of Danebrog. Works: ’
Andromache beside Heetor’s Body (1807), |
Copenhagen Guallery ; The Greeks leaving
Troy (1810); Habor’s and Alger’s Return
from Battle (ISI4); Apparition of Christ
(1815) ; Resurrection (1818) 5 I'ive Scenes
trom Introduction of Christianity in the
North, Christianshorg I’alace ; The Thl'(.o
Nornes (1844), Copenlragen Gallery.—Weil-
bacly, 424
LUNDBYE, JOHAN THOMAS, born in
/ Copenhagen, Sept. 1,

/i (/’7» 1818, died near DBes-|
o ted, April 26, 1848.

\ {’@g ?f} Animal painter, pupil
:g./%. ;g of Copenhagen Acad-
g3 6,

ly from mnature;
to Italy in 1!54), en-
tered the Danish army

LUNDGREN, EGRONT SELLIF, bLorn
in Stockliolm, Dec. 18, 1815, died there,
Dee. 12, 1875, Genre painter, pupil of
Stockholm Academy, and in Paris of Cog-
niet ; visited Switzerland and Italy in 1844,
'Spain in 1849, working especially in Seville
uutil 1852, when he went to England and
there painted illustrations to S]nkespeme
and court festivals for Quecn Victoria ; went
to India in 1838, visited Sweden and Nox-
way in 1860-61, Egypt, Spain, and England
i 1862, Ttaly in 1865, Eugland in 1871 ;
‘mostly in Sweden since 1867. Works: Feast
of Corpus Domini in Rome, Royal Palace,
‘Stockholm ; 8. Vitale in Ravenna, Library
of Sicna, Stockholm Museum ; Pilgrim’s
Testival in Valencia; The I‘msmLen Ones.
—Illustl Zcitg. (1876), ii. 337 ; Kunst-
lC hronik, xi. 243,

LUNDH, HENRIK TEODOR, born in
Stoekholm, Oct. 3, 1812. History painter,
pupil of his uncle, Westin, and of Stock-

emy, but studied chief- I holm Academy ; went to Paris in 1843, and
went | at the outbreak of the revolution veturumed
‘to Stockholm, where liec was director of the

"'\[uscum in 1851-58.

Works :

Iris visiting

as a volunteer in 1818, ‘t]xo God of Sleep ; Reception of Hc1culcs

and was Lﬂlod only a week after, in the
skirmish near Bested. Works :
on Ise Fjord, Open Country in Zecland
(1542), Tnterior of Cow Stable (18144), Oxen
i the (.unplmn Landscape with bhcep
(I8£5), View in Zecland, Horse Study,
Coast View (IS17), Gallery, Copenhagen ; '
Old Grave in Zeeland, Thorwaldsen Muse-
mmn, ib.—Sig. Miiller, 227 ; Weilbach, 432,
LUNDENS, GIRRIT, flourished about
1652-73.  Dutcli schiool ; genre painter in
the manner of Metzu.  Works : Fiddler in
Peasant’s Room (1656), Dresden Mnseum ;
Surgieal Operation, Disseldorf Academy ;
Hausmanu Collection, Herrenhausen,
Hanover ; do. (1652), Triesen sale, Colog‘n(‘
March, 1885 ; Cuake-baker, School-room
(both attributed?), Amsterdam Mnseumn.—
Kramm, iv. 1022 ; Kunst-Chronik, xix. 581 ;|
xx. 505 ; Nederlandsche Kunstbode (1881), |
93.

do.,

Coast View |

in Olympus; Eve at the Death of Abel;
Rebecea at the Well ; Landing of Gustavus
Adolphus in Germany ; Entry of Gustavus
Adolphus into Augsburg ; Gustavus Adol-
phus before Battle of Blelteufdd —Miiller,
344,

LUNTESCHUTZ, JULES, born at Besan-
¢on, in 1822, Genre and history painter,
pupil of Philipp Veit at the Stidel Institute
in Frankfort, whither he returned in 1845,
having meanwhile studied under Alaux in
Paris.  Usnally paints religious pictures.
L. of Honour, 1866. Works: Portrait of
Schopenliauer, Germanic Museum, Nurem-
belg, A Drop of Venus’s Blood tinting the
Roses (1855).

LUPINO. See Luini.

LUTE PLAYER, Miclelangelo da Cara-
vaggio, Hermitage, St. Petersburg. A young
man in & white shirt, and with a fillet about

' his head, sits singing to the accompaniment
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LUTERO

of a lute behind a table, on which are a vio-
lin, musie-book, a vase of flowers, and fruit.
Good picture in first manner. Iormerly in ‘ Leipsie, and failing to econvinee him went to
the Giustiniani Gallery. Engraved by Po- Rome and obtained a papal bull against
dolinsky ; lithographed by H. Robillard.— him. The pieture represents the conference
Gal. Imp. de I'Hermitage. at Leipsie in 1519. Painted in 1863-66.
By Michelangelo da Caravaggio, Lieehten- | Purchased in 1867 for 9,000 thalers.
stein Gallery, Vienna. Young woman play- | By Karl Friedvieh Lessing, Calsruhe
ing a lute. Good pieture of first period. | Gallery ; canvas, H. 10 ft. x 14 ft. 8 in. A
Engraved by Fr.dJohn; J. Bernard; L. room at {he Pleissenburg in Leipsic: in the
Beyer.—Meyer, Kiinst-Lex., i. 622 ; Perger, | middle George, Duke of Saxony, the oppo-

fupon the Reformer’s theses. He met Lu-
ther in the conferences at Augsburg and

Kunstsehiitze Wiens, 4.

By Caspar Netscler.
Love.

LUTERO, GIOVANNI DI.  See Dossi.

LUTHER BEFORE THE IMPERIAL
DIET, August van Ileyden, Germanie Mu-
seum, Nuremberg ; eanvas, H. 10 ft. 3 in. x
7 ft. 5in. A broad stone-stairease leads to
the door of the assembly-hall at Worms, at
the foot of which a crowd of people are
Lept back by two lanzkneehts ; ou the land-
ing meet Luther and Frundsberg, the lat-
ter addressing the former while laying his
hand on his shoulder; above, at the en-
trance, is a herald, at the head of other
persons, announcing the Eleetor of Saxony,
Frederiek the Wise, who is just 1ssuing from
within ; at the left, beside the stone balus-
trade, a large banner. Painted in 1866.—
Kunst-Chronik, ii. 20; Bruno Meyer, Stn-
dien u. rit., 104, 228,

LUTHER BURNING THE POPE'S
BULL, Karl Friedrieh Lessing, Mr. Notte-
boom, Antwerp. Lmnther, surrounded by
students and his colleagues, before the Ll-
ster Gate of Wittenberg, committing to the
flames (Dee. 10, 1520) the bull of excom-
munication which Pope Leo X. had issued
against him, together with the canon law
and the books of Eck and Emser, his oppo-
nents. Painted in 1853,

LUTHER AND FECK, DISPUTE BE-
TWEEN, Julius Hibner, Dresden Gallery ;
eanvas, H. 10 ft. 9 in. x 20 ft. 3 in. Johann |
Mayr von Eek, ecanon of Kichstidt, and viee-
chaneellor of the University of Ingolstadt,
was an adversary of Luther and wrote notes

See Suerifice to

l
\

11

nent of the Reformation ; at his right, Bar-
nim, Duke of Pomerania, then Reetor of
Wittenberg University; to the right, Bk
and his adherents, among whom iy the
court-jester of Duke George; to the left,
Luther ; behind him, his friend Bugenhagen
and the adherents of the Reformation,
among whom are Meclanehthon and Profes-
sor Karlstadt.  Painted in ISG7.

LUTHER TRANSLATING THE BIBLE,
Gustav Adolf Spangenbery, National Gallery,
Berlin ; canvas, X. 6 ft. 3 in. x 8 ft. 4 i
signed, dated 1870, In lis study at Wit-
tenberg the Reformer is seated at a table,
pointing with his right hand to a passage of
the boolk before lim, while, demonstrating
with his left, he is looking at an old rabbi
who talks to him with lively gesticulations;
between the two, Johann Bugenhagen looks
into Lmther's text, and opposite to him,
Justns Jonas, scen in profile, is gazing at-
tentively at Luther ; Dehind the latter, Me-
lanehthon and Rirer stand listening to the
conversation, while in front of the table,
Mathesius is scated, pen in hand, and turned
towards the window, in the niehe of which
another Hebrew scholar is reading in a co-
dex.—Jordan (1885), i. 130.

LUTI, BENEDETTO, Cavalicre, born in
Tlorence in 1666, died in Rome in 1724
Florentine seliool ; pupil of Domenico Gab-
biani ; formed lis style by study of many
masters ; beeame one of the first painters of
his time, and is called the last of the Flor-
entine school, Clement XI entrusted him
with important commissions and ennobled
him. He painted in oil and fresco, made
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LUTKE

many pastel drawings, and was a great col- | under Seidel and Hauber, and of Vienna
lector of drawings and engravings. Among | Academy in 1805-9 ; lectured on art at Eir-
his works arc: Mo- langen University in 1812, lived then in
scs saved from the | Prague, Vienna, and Presburg, where he
Waters, Uffizi ; Pem- [paintcd thirteen large altar-pieces for differ-
tent Magdalen, I\Ifw-‘lcnt clinrehes in Hungary ; visited Munich
dalen in Meditation, in 1840, and retwrned to his native city.
, Louvre; The Virgin | Works : Portrait of General Moreau ; 125
) Reading, Cassel Gal- portraits of Legates to Hungarian Dlet.—
e, lery; Moses receiv- Nagler, Mon., i. 348 ; Wurzbaceh, xvi. 142.
’ 7 ing the Tablets on‘ LUYCX (Leux), FRANS, born at Ant-
Mount Sinai, Darm- | werp, baptized April 17, 1604, died at
stadt Museum; Head Prague after 1652, TFlemish school ; his-
of Christ, Head of the Virgin (1722), Dres- tory and portrait painter, pnpil of Remalel
den Muscum ; St. Borromeo giving Ex- Sina (1618), then of Rubens ; master of the
treme Unction to the Plague-stricken (1712), | guild in 1620 ; went to Italy and painted in
Schleisshieim Gallery ; Holy Ifamily with St. 'Rome portraits and allegories, and after his
Jolm and Lhmbcth lm playing the Tlute, return home was ealled to Prague by Em-
Hermitage, St Petersburg ; James Stuart, ‘1)9101 Ferdinand 111, who m'ule him conrt-
Hampton Court; Vestment of S. Ranicri, painter and ennoblvd hiuy, whenee his name
Pisa Cathedral. — Lanzi, 1. 250, 498; Ch., lappears also as Leux de (01 von) Leuxen-
Blane, Ecole florentine. stein.  Visited Ant\\(‘lp in 1652, but re-
LUTKE, PETER LUDWIG, born in Ber- | turned to Austria in the same year. Works:
lin, Mavch 4, 1759, died there, May 19, Allegory on Vanity, Portraits of Archduke
1831, Landseape painter, pupil in Rome of | Leopold William, Infant Cardinal Charles
Philip Hackert; visited Switzerland, Na-|Ferdinand, and a Lady of Distinction, Mu-
ples, and Sicily, returned to Berlin in 1787, |sewm, Vienna; Christ appearing to the
became honorary member of the Aeademy,‘Holy Women, Liechtenstein Gallery, ib.;
and in 1789 professor and senator.  Works : | Portrait of Archduke William, Stocklhiolm
(astle of Baiw, National Gallery, Berlin; Museum,—Engerth, Belvedere Galerie, ii.
Ttalian and German Landseapes in the royal | 235 ; Van den Branden, 804.
pidaces at Berlin and Potsdam.—N. Necr. LUZZ1, PIETRO. Scec Morio da Feltre.
d. D. (1831), 435. LYMAN, JOSEPH, JR., born in Raven-
LUTTEROTH, ASCAN, born in Hamburg [ na, Ohio ; contemporary. Landscape and
in 1842, Landscape painter, pupil in Ge- marine painter, studicd in Europe in 1864-
neva of Calame, then in Diisseldorf of Os- 66 ; afterwards pupil of J. H. Dolph and
wald Achenbaeli ; spent three years in Rome, Samuel Colman, New York. Exhibited in
went to Berlin in 1871, revisited Italy sev-{National Academy first in 1876. Elected
eral times, and settled in Humburg in 1877, AN.A. in 1886. Studio in New York.
Works : Views of Capri; Spriug at Villa Works: Summer Night, Evening (1880);
Albaui; Lake of Nemi; Summer at the Ri- Pereé Rock—Gulf of St. Lawrence (1881) ;
viera; Autumn about Naples; Winter in | Moonlight at Sunset, On the Maine Coast
the Campagna; Punta di Sorrento; VllI&\(lSSZ) Waiting for the Tide (1883); Street
Doria ; Wood Iuterior.—DMiiller, 344. lm St. Augustine—Florida, View in do.
LUTTGENDORET, FERDINAND VON, ' (1884); Under her own Fig Trec (1885).
Barou, born in Winzburg, Jan. 24, 1785,  LYS, JAN VAN DER, born in Breda in
died there, April 28, 1858. History and| 1600, died in Rotterdam in 1657. Dutch
portrait painter, pupil of Munich Academy |school ; history and landscape painter, pu-
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LYSARDE

pil of Cornelis Poclenburg, whom he imi- |

ness of treatment, and eolouring. Works:
Soldiers and Women, Diana Bathing, Mr.
Bisshop, Amsterdam ;
man Ruins and Bltlllll"‘ Shepherdesses (by
Direk van der Lisse ?), Mountainous Valley
with Tishermen
Wood Lnndscapo
with Bathing gL
Nymphs, Bruns-
Beitriige, ii. 189 ; Burger, Musde, 1. 282,
LYSARDE (Lyzardi), NICHOLAS, Iing-
lish painter of 16th ecentury, died in Lon-
VIIL and Edward VI; sergeant-painter to
Queens Mary and Elizabeth. TPainted his-
torical subjeets.—Redgrave.
contemporary. History and genre painter,
pupil of Munich Aeademy. Works: Anti-
gone ; Death of Patriarch Gregorius ; After
obedient Grandson.—Miiller, 345.
LYVERSBERG I’ASSIO\’ ‘ologne Mu-
seum ; a series of eight pietures, by an un-
in. Subject : The Passion of Christ. 1. Last
Supper; 2. Betrayal ; 3. Christ before Pilate ;
4. Moeking of Christ ; 5. Christ bearing the
Resurrection.  Painted about 1463--90 ; for-
merly attributed to Isracl von Meekenem.
Belonged to the Colleetion of Herr Lyvers-

tated successfully in elioice of subjects, neat-
Landseape with Ro-
and Shepherds,
wiek Gallery.—Immerzeel, ii. 191 ; Riegel,
don, April, 1570. In the serviee of Henry
LYTRAS, N, born in Athens, Grecee ;
Pillage by Pirates ; Oriental Kitehen : Dis-
known master, on wood, each H. 3 ft. x 2 ft. 3
Cross ; 6. Crueifixion ; 7. Entombment ;
berg, Cologne, then to Mme. Baumeister,

his daughter, from whom passed in 1864
Kugler,

to the Museum.—Cologne Cat.;
(Crowe), i. 132 ; do., K1. Schriften, ii. 301 ;
W. & W, il 95.

He painted landseapes with animals in the
manner of the fornier, but espeeially horses
and battle-pieees in the latter's style.  Spent
sonle time in England during the reign of
William I, and painted the Battle of the
Boyne for the Duke of Portland. Works :
Battle of the Boyune, Colonel Wyndham,
Petworth, England ; Camyp with Horsemen,

Rotterdam

\Iuseum;@ (/{
Hunting . w
Pm'ty Rest-

ing, Knusthalle, Hamburg ; Cavalry Skir-

mish, Pillage on Battlefield, Moltke Collee-
tion, (;open-

(/Z hagen: A
a S (/411“1) H(l—

mitage,
I’Lfmsbm(f

—Immerzeel, i, 1925 Kyamm, iv. 1031;

Van der Willigen, 205.

MAAS, NICOLAAS.  See JMaex,

MABUSE, JAN VAN (Mabusius, Malbo-

ish selhool. -~

dius, '\Itbon— Pl
¢io,Mobugius), N ,@q ’ ,\
¥ ) A‘.A’.k

boru at Man- o 3w TN

L NN »:‘A‘J)\
benge (Hai- =313 ;-.»‘f\.\{:;
nault), aboit 1% % : &\?&(\
1470, died in e Mg g
Antwerp in W;/g']\
154, Flem- AR

8. Real name Jan S I

Gossart or Gos-
saert. History painter, admitted mn 1503
to guild in Antwerp, where he practised till
1507, when lie went to Italy, the first artist
of the Netherlands who visited that coun-
try; was in Rome, 1508-13, in suite of
Philip, natural son of Philip the Good,
whose serviee he remained nntil Philip’s
death at Utreeht in 1524, Before he went
to Italy Lie painted chiefly religious subjeets
in the style of the later Van Eyck school,

Sept. 12, 1656, died there, Dee. 25, and his pictures show great knowledge of

MA.AS (Maes), DIRK, born in Haarlem,

1717. Duteh school ; pupil of Hen-
drik Mommers, of Nicolaas Berchem, and
of Hughtenburgh, whose style he adopted.

composmon, warm colouring, and solidity
‘of execution. Among his works of this

 period are : Adoration of Magi, Castle How-
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MACALLUM

ard, England; Legend of Count of Tou-
louse, Seawby, Linecolnshire; Four Marys
returning from Tomb of Christ, Righteous
Judges, Antwerp Museum., After 1512 his
style ehanged, and he paiuted mythological
and allegorieal subjeets and introdueed nude
figures into his pictures.  Inhis second man-
ner are: Neptune and Amphitrite (1516),

Madonna (2), Girl weighing Gold Pieees,

Berlin Museum ; Madonna (1527), Danad
(1527), Old Pinakothek, Munich; Eecee
Homo, Antwerp Museum ; Children of

Christian IL, Adam and Eve, Hampton
Court (replica in Berlin Museum) ; Jesus
at Simon the Pharisee's, Brussels Museum ;
Adoration of Magi, Dresden Gallery ; St

Take painting the Virgin, Prague Cathe-

dral ; Portrait of Jean Carondelet (1517),
’\Ildonm. (1517), Louvre; Madonna, )[a-
du(l Museum ; Christ in the Practorium
(1527), Madonna (2), Historieal Society,
New York.  Other works in publie gal-
leries : Madonna, Portrait of Margaret of
Austrin, Young Lady's Portrait, Antwerp
Musenm ; IEcce Homo, Ghent Museum ;
A]tnpmco with Trinity, Prophets, Saints,
ete., Cassel Gallery ; Madonna, Firstenberg |
Gallery, Donaueschingen ; Portrait of Mother
and Child (Marehioness van Vere?), Dres-
den Gallery 3 Adoration of the Magi, Ko-
nigsberg Museum ; Madonna in Landseape
with Tlight into Igyvpt, Germanic Museum,
Nuremberg ; Madonna at a Window, Olden-
burg Gallery ; Madonna, St. Luke p'untmg
the Virgin, Cirenmeision, Vienna Museum ;
Madonna, Wiesbaden Gallery ; do. (2), Ber-
gamo Gallery ; Male Portraits (2), National

m Gallery, London.—

Allgem. d. Biogr.,

ix. 404 ; Biog. uat

JONR MALBODIVS a0 Be]wxquo viii.
INVENIT 124; Ch. Blanc,
Feole flamande ; Engerth, Belved. Gal,, ii.
251; Fétis, Cat. du Mus. roy.,, 119; Gaz.
des B. Arts (1861), xi. 34; Immerzeel, ii
193 ; Kramm, iv. 1034 ; Kugler (Crowe),
118, 232; Kunst-Chronik, xx. 485; Law,
Hist. Cat. Hampton Court, 137, 198 ; Mi-

I chiels, 1v. 425 ; v.

7, 466 ; Riegel, Beitriige,

i. 5; Rooses (Reber), 63 ; Seharf, Arehce-

ologia, xxxix. 245 ; Van den Branden, 95 ;

Woltmann, Aus vier Jahrhund.,, 28; W. &

W., ii. 517 ; Zeitsehr, f. b, K., xix. 304,

MACALLUM, HAMILTON, born in Ar-
| gyllshire in 1843.  Marine and genre paint-
er, pupil of Royal Aeademy, London. Sub-
jeets mostly drawn from the Highlands of

Seotland and the north eoast. Works in

oil : Bracken Boat (1870) ; Slack the Main-

sheet (1873); Saithe Fishing in the Kyles
of Bute (1874); Eight Bells, Setting the

Storm Jib (1875) ; Shearing Wraiek on the

Sound of Harris (1876); Caught by the

Tide, Beetling (1877); Waiting for the Ebb,

Shrimping (1878) ; Nutting, Water Frolie,

Roeked in the Cradle of the Deep (1880);

Prawning (1881); Musie o’er the Waters

(1897) Fledglings (lbbo) Kiss from the

Sea (1886). Works in water-eolour : Cut-

i ting Peats (1872) ; Catehing Sprats (1875) ;
Burning Kelp (1876); Yo ! Heave Yo ! (1877).
—Art Journal (1880), 149.

‘\ MACBETH, BANQUET SCENE 1IN,
Daniel Maclise, Frederiek W, Cosens, Esq.
A vaulted hall with tables spread with bar-
barie splendour ; the guests, nearly seventy,
| startled at the apparition of Banquo, whose
ficure is indieated in shadow on a ehair in
foreground ; near it, Macbeth, seated, starts
baek in terror, while his wife, standing, tries
'to ealm the guests with an affectation of
bold assuranee. Painted in 1840 for Earl
of Chesterfield, from whom passed to pres-
ent owner. Small repliea, T. Williams, St.
John’s Wood. Engraved by C. W. Sharpe.
| —Art Journal (1879), 36.

' MACBETH AND THE WITCHES, Sir
Joshua Reynolds, Lord Leconfield, Petworth
House. The witches daneing around the
cauldron, as Maebeth approaches.—Waagen,
Treasures, iii. 37.

MACBETH, NORMAN, born at Port Glas-
gow, Scotland ; contemporary. Portrait and

i. figure painter in Glasgow many years. Went

to Edinburgh in 1860 ; elected R.S.A. in

1880. Exhibits frequently at the Royal
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Academy, London. Has painted the por-| MACCARL CESARE, born in Siena, May
traits of many distinguished clorgymen,'{), 1840. History painter, pupil of Siena
among them Drs. Guthrie, Cunningham, Aeademy, then in Florence of Luigi Mus-
Begg, and John Bruek. Ideal work: Four- | sini ; continued his studies in Rome, whence
score Years (1885), Thomas Oliver, Bors- | he visited Assisi and Venice, acquired repu-
ham, Kent. He is the father of Robert tation especially with fresco paintings exe-
Walker Macbeth ; of James Macbeth, land- ;(‘lltO(] by order of Vietor Emmanuel in the
scape and portrait painter; and of H. IR, Chapel del Sudario and in the Quirinal.
Maebeth, genre and portrait painter, who Gold medals in Siena and Parma, 1869 ;

calls nmself, for distinction’s sake, H. Mac- medal in Philadelphia, 1876 ; great prize in

beth-Raeburn.—Portfolio (1886), 25.
MACBETH, ROBERT WALKER, bLorn
in Glasgow in ;
1848. Landseape
and genre paint-
er, son and pupil
of Norman Mae-
beth, portrait
painter, and stu- 7%
dent in London
of Royal Acad-
emy ; cleeted as-
sociate of the So- /
ciety of Painters in Water Colours in 1871,
and AR A in 1883. Is also an etcher of
ability. Works : A Lincolushire Gang

(1876); Potato Harvest in the Fens (1877);

Sedge-Cutting, Ilarly Morning (1875); The
Ferry (1851); Betrothed, Ferry Inn, Whait-
ing (1882); Saerifiee, Betrothied, The Signal
(1883) ; Fen I'arm, Pied Piper of Hamclin
(1884) ; Ripe October (1885); A Sodden
Fen (1886).—Art Journal (1883), 95.

MicCALLUM, ANDREW, born in Not- !

tingham, England, in 1828, Landscape
painter, pupil of the Nottingham School of
Art, and in 1849 of the Somerset Housc
Sechool of Design, London. Was a teacher
in Manchester in 1851-53, when Le went to
Italy to selcet examples of mural paintings
for the South Kensington Museuni.  Opened
a studio in London in 1858. Works: Ap-
proach of Malaria, Aneient Rome (1868);
Moorland Queen (bought by John Phillip,
R.A)); Views near Balmoral (painted for the
Queen) ; Sultry Eve (1876), Centennial Ex-
hibition, Philadelphia ; Glassalt Sheil—Glen
Muich (1877).

|Turin, 1880. Professor at Accademia S.
Luea in Rome,  Member of Rome, Yenice,
Bologna, and Genoa Aeademies.  Order of
Atalian Crown.  Works : Rebeeea and Lle-
jazer; Leonardo da Vinei painting Mona
[Lisa (1865) ; Vittoria Colonna meditating
lover Michelangelo’s Poems (1868); Sira
saeriticing herself for Tabiola (1869}; TFoud
Memories, Musie hath  Charms, Deseent
from Cross (I1870-73); In the Trichinium,
TFlower on Raphael's Grave (1879); Deposi-
tion of Pope Sylverius (1880) ; Avistoeratie
Pastime, Two Dandling Venetian Women,
Day of IMirst Communion in Venice ; I'or-
tune Teller, Corcoran Gallery, Washington.
Frescos: TPour Ivangelists (1564, Marquis
Picrt Nerli’s Villa at Quineiano) ; Ceilings
in Chapel del Sudario 5 Tobias burying the
Dead (Chapel at Caimpo Veramo) ; Triumph
of the Three Graces, Quirinal.—Meyer,
Conv. Lex., xviil. 621, 629 ; JMiiller, 345.
MACCHIAVELLI, ZANOBL flourished
in 1474, Florentine school ; ealled by Va-
sari a pupil of Benozzo Gozzoli, but his
| manner is that of one who also studied in
the school of Ira TFilippo. His Coronation
of the Virgin, dated 1473, Louvre, is not
‘one of his best works. Better is the Ma-
donna and Saints, signed but undated, Pisa
Academy.—C. & €., Ttaly, 1. 517; Vasai,
ed. Le Mon., iv. 191,
| McCORD, GEORGE HERBERT, born
in New York in 1840. Landseape painter,
pupil of Professor Morse. Has made many
sketehes in New England, Canada, Florida,
and the West. Exhibited first at the Na-
tional Academy in 1868. Eleeted an AN.A.
in 1880. Studio in New York. Works:

19



MACCULLOCH

Sunnvside—Home of Washington Irving ;| Joseph Cornell, New York ; Indian Summer,
Cave of the Winds—Niagara (1878) ; Near | Valley of the Humboldt (1882) ; Uplands in
Biddeford—>Maine, T. B. Clarke, New York ; Autumn, Wintry River, Autumn Memory
Napanock Mills (1879); Hunting Days (1880); (1883) ; Kaatskills in Winter, Yellow Au-
Winter Iivening on the Hudson (1881); Mar- tumn Woods, Shadows of Autumn (1884) ;
ket-Place—Montreal (1882); Vesper Hour, Christmas Iive, Sundown in Winter (1885);
Where Swallows Skim (1883) ; Mcmory of | Ashokan—November, Glimpse of Hunter
June, Iee Harvest, (ross-Road Bridge (18584); | Mountain, Shadows of Autumn, Winter
Old Mill-Race on Whippany River—New Jer-| Morning (1886),—Sheldon, 51.
scy, November Day, ib. (1885); Long Pond|  MACHARD, JULES LOUIS, born at
—New Hampshire, Late Autommn (1856). Sampans (Jura), Sept. 22, 1839. History
MacCULLOCH, HORATIO, born in Glas- | and portrait painter, pupil of Baille and
wow, Scotland, November, 1805, died in Iid- | Signol, and of the Teole des Beaux Arts.
inbureh, June 24, 1867, Landscape paint-| Won the grand prix de Rome in 1865,
cr, puivil i Glasgow of John Knox, a loeally | Paints graeefully drawn and poetieally com-
Lknown landseape painter. Exhibited fre-|posed mythologieal scenes, and mueh-ad-
quently at the Roval Scottish Academy, | mired portraits. Medals: Ist elass, 1872 ;
Ldinburgh, of which he was clected an as- | 2d class, 1878 ; L. of Honour, 1878. Works :
sociate in 1834 and a member in 1838. | A I"ancy (1865); Angelica chained to a Roek
Removed to Edinburgh in 1847, Painted | (1869), Dole Museum ; Nareissus and the
chictly Scottish scenery with great freshness | Spring (1872); Silenus (1874); Psyehe sur-
and truth.  Works : Dcer Forest in Skye ;| vendered to Cupid (1876), Transit of Venus
My Heart’s in the Highlauds ; Druid Stones | (1877), Duke of Buecleuch ; Young Woman
by Moounlight ; Bridge over the Avon near ‘ wearing a Hood (1880); Death of Medusa,

Hamilton.—Redgrave. Jesangon Musenm.—DBellier, ii. 6 ; Claretie,
MACEDONXNI, IL. See Clorio, (Horgio | Peintres (1874), 225, 326, 368 ; Gaz. des B.
(iinlio. Arts (1865), xix, 286,

AMCENTLELE, JERVIS, Horn at Rondont, MACHEATH, CAPTAIN, Gilbert S. New-
N. Y, July 1f, 1828 I[un, Marquis of Lansdowne, Bowood House,
Landscape painter, pu-|near Chippenham. Secne from Gay’s Beg-
pil of 17 K. Church. In | gar’s Opera (1727). Captain Macheath in
1869 ~isited Burope, Newgate, upbraided by Polly Peachum, to
studied in the principal 'whom he is married, and by Luey, whom
art galleries on the Con-|he has promised to marry. Painted in
tinent, and sketched in‘ISQG. Bought by Marquis of Lansdowne

Italy and Switzerland. ' for 500 guineas.

\i‘ﬁ'; y ,{,
o kil
AT

2 Y BT Eleeted an ANA. in MACHEK, ANTON, born at Podlaschitz,
,K 1860, and N.A. in 1861. ‘ Bohemia, in 1771, died at Prague, Nov. 18,
Studio in New York. 1844. History and portrait painter, pupil
Works: Virginia in 1863 (1867); Venice, |in Prague of Wenzel Bluma (died in 1794),
October Snow (1870); Seribner’s Mill (1871), 'and of Tudwig Kohl, then of the newly
Robert Gordon ; Autumn, Robert Hoe, New | ereated Academy (1800), where he won the
York ; Old Mill in Winter, I3, L. Stuart, ib.; | second and soon after the first prize ; finally
Autumn Day, Charles Stnart Smith, ib.;[of the Vienna Academy. Having painted
Wood Path, Henry James ; Cape Ann (1874); 'several members of the Imperial family
Song of Summer (1876); Winter in the Moun- | with great suceess, he rapidly acquired pop-
tains (1878); Clonds (1879); Edge of a Wood, | ularity as a portrait painter, especially after
November (1880) ; Kaatskill River (1881),|his return to Prague in 1806 ; also painted
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many altarpieces for country churches in'grossed by his compositions for the dee-
Bohemia. Works: Portrait of King Wen- oration of the Houses of Paliament, espe-
ceslans IL, Gallery, Prague; Portraits of cially by his two large .
Archbishops Chlnmmezansky and Kolowrat, I water-glass  paintings “
Karolinum, ib.; Several other Archbish- - Meetingof Welling-
ops, Archiepiscopal Palace, ib.; Professors ton and Bliicher after
Krombholz and Johaun IFischer, Slavophiles  Waterloo (46 ft. long),
Jungmann and Sechafarsehik, ete.—Allgem. | and Death of Nelson
d. Biogr., xx. 5; Wurzbach, xvi. 202, (1859-64). He exe-
MACHOLD, JOSEF, born at Benisch, ented also a series of
Silesia, Dee. 24, 1824, History painter,  desicns—The Story of
pupil of Vienna Academy, but mostly seclf- the Norman Conquest
taught ; spent three yewrs in Munich, be- —for the Art Union,
friended and influenced by Julins Sehnorr, and many book illustrations.  Works : Puck
whom le followed to Dresden ; entered the  disenchanting Bottom (1832); All-Hallow Eve
army in 1848, fought in twelve battles and ' (1833); Installation of Captain Rock (1834);
skirmishes during the campaign in Hun- Chivalric Vow of Ladies and Peacock (1835);
gary, and in 1857 became professor at the Macbheth and the Witches (1836); Olivia
military aeademy in Wiener- Neustadt. [and Sophia fitting ont Moses for the I"air
Works: Roland Cycle (13 water-colours | (1838) ; Banquet Scene in Macbeth (1840) ;
after Uliland’s ballad); Singing and Song(l\lulvolio and the Countess (1840), Play
(6) ; Three Paintings after Polish Epic Ma- | Seene in /fumlet (1842), National Gallery ;
rva ; Harald (after Ulland’s Poem, 1866) ;| Ordeal by Touch (1846) ; Gross of Green
Scenes from Myths of Bacchus, Ceres, and Ve- | Spectacles (1850); Caxton showing his Print-
uus; Seene from Midsummer-Night's Dream | ing-Press to Edward IV, (1851); Marriage
(1867).—Miiller, 346 ; Wurzbach, xvi. 206, ‘ of Strongbow and Tiva (1854), National Gal-
MACIP, VICENTE JUAN, See Joanes. | lery, Dublin; Origin of the 1Tarp, Alan Pot-
McLACHLAN, T. HOPY, bom in ]‘lllg‘-:tcr, Tsq.; Scene from Midas, The Queen.
land ; contemporary. Landscape painter;|Tn fresco: Spirit of Justice, Spirit of Chiv-
exhibits at the Royal Academy and the alry (1850), House of Lords; Marriage ot
Grosvenor Gallery. Works: Head of Tees-| Strongbow and Iva, Alfred in the Danish
dale, Scene from ““ Ancient Mariner” (1881); Camp, Royal Gallery, Parliament House ;
Wilderness of thie Dead Sea (1882) ; In the  Commus, pavilion of Buckingham Palace.—
Border Country (1883) ; On Bowes Moor—  O'Driscoll, Memoir (1871) ; Redgrave ; Ott-
Teesdale (1884); Barden Beck, When Leaves ley ; Cat. Nat. Gal.; Sandby, ii. 161,
fall in Russet Woods, Nightfall (1885). AMacNEE, Sir DANIEL, born at Fintry,
MACLISE, DANIEL, born at Cork, Jau. J P Stirlingshire, June

4

} Xo
§ N

al Academy, London, where he won the gold A B 3 painter, pupil of the
W Trustees Academy,

R Edinburgh, under
Sir William Allan.

25, 1811 (Feb. 2, 1806 %), died at Chelsea, | /7{«_2‘ 3 4, 1806, died in
April 25, 1870. History painter, studeut; ‘> .}»’ _ ¥> Edinburgh, J:u.).
of the Cork Society of Arts, and of the RRoy- N ¢ € 17, 1882, Portrait

(o

medal in 1831 for the best historical com-|
position, the Choice of Herenles; became =
an ARA. in 1835, and RA. in 1840. He| :
painted a few excellent portraits, alnong‘ b 4 Noted as a portrait
them Charles Dickens (1839), but his chief| \ painter, and had
works are snbject and historical pictures.|many distingnished sitters, among wl{om
The later years of his life were mucl en-|were Lord Brongham, Viscount Melville,
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Marquis of Lorne, Duke of Bueeleugh, Hugh | of Vesta at Rome (1865); Old Edinburgh
Blair, and Norman McLeod. He was a mem- | (I868); Loch Cornisk—Isle of Skye (1869);
ber of the Roval Scottish Academy, of which Daybreak, Depths of the Torest (1870);
he was eleeto(i president in 1876, and he was Isle of Skye (1872); Fisherm.an’s Haven
knighted by the Queen thesame year.—Acad- (I873) ; Land of the Mountain and the
emy (I882), i. TE; Athencemm (1882), i 132, Flood (1875) ; Lady of the Woods (1876,
MACRINO D'ALBA, born at Alba, died Taylor sale, 1883, £G643); Over the Border,
before 1528, Real name Giovanui Jacopo Source of a River (I877); The Vanguard,
(Giangiacomo) Fava ; also called de Alladio. | Three Graces (1878); Last Days of Autumn,
Piedmontese sehool, history painter; prob-| Yalley by thie Sea (Lice sale, 1879, £1,155),
ably studied in Milan, flourished about 1500 Highland Solitude, Highland Pastoral (1879);
and worked at Alba, Asti, and Turin. An ex- June, Lord of the Glen, May (1880) ; Roses
cellent painter, of great expressiveness in his  and Rabbits, Mountain Tops, Sunday in High-
countenauees, brilliant colouring, masterly lands, Summer Evening—Venice (1881);
treatment of details, fine fecling for eliaro- Ossian's Grave, Highland Auetion, Raiuy
scuro, and solid impasto; the first Pied- Day—Veniee (1882); Sunset Fires, Nature’s
montese artist who made advanees towards Mirror, Highland Harvest (1883); Ser-
the realistie style of the Padnans.  Works: mon by the Sea, Windings of the Forth,
Altarpiece in six panels with Madonna Eu- Home of the Grizzly Bear, Forest Solitude
throned (1496), Certosa, Pavia; Madouna | (1884); Track of LHulumue (1885) ; Three
with Saints and Angels (1498), Altar Wing | Witches (I886).—DPortfolio (1879), 93; Art
with SS. Louis and Paul (I506), do. with Journal (1879), 9.
St. John the Baptist, St. Lawrence and St. MACY, WILLIAM STARBUCK, born in
Rose, Deseent from the Cross, Several other \(’\\ Bedford, Mass., Sept. 11, 1853, Land-
Altar Wings with Saints, Gallery, Turin ; St. | seape painter; pupil of National Academy.
Agatha, Academy, ib.; '\Iulomn and Sunts Studied in Munich four years, two of them
Stidel Gallery, Frnnkfort.—Lnnzi (Roscoe), 'under Professor Velten. Sketehed in Da-
i, 293 ; Liibke, Gesch, ital, Mal, 1. 502 ;| kota and Minnesota in 1879. Stndios in
Meyer, Kinstl, Lex., 1. 169, New Bedford and New York.  Works: Lake
MWHIRTER, JOHN, Dborn at Inglis Starnberg, Early Winter (1877); Meadows
; Gireen, near Edin- near Municl, Landsecape (1878); Early Sum-
burgh, Mareh 27, mier (1879); Bavaria near Tyrol, Fomtheene
1839. L:uldscapo | (1880); Edge of the Forest—DBavaria (1881);
painter ; pupil of On the \Vestpmt River (1882) ; Still Water
art-school of Board | on the Seine (1883); Old Forest in Winter,
of Manmufacturers, | Early Winter, Winter Sunset (1884); Old
Edinburgh; has Mill (I885); January in Bermuda, Somerset
« travelled in Nor- Bay, ib. (1886).—Sheldon, 204.
way, Belgium, It-| MADARASZ, VICTOR, born at Finf-
aly, the Tyrol, and  kirchen, Hungary, about 1828. History
other countries in|painter, pupil in Vienna of Waldmiiller;
searell of subjeets. | went in 1857 to Paris, where he met with
Beeame an A R.S.A in 1864, and A.R.A. in|suceess. Gold medal, Paris, 1861. Works:
1878 has resided in London since 1869. | Episode in History of Hungary (1855); Clara
In I877 he visited the United States, spend- | Zach ; Helen Zrinyi ; Meeting of Zrinyi and
ing eonsiderable time in California, m‘ukmn' anrvepan Pesth '\[useum Beheading of
studies in the Yosemite Valley. \lem Ladislaus Hunyadi.—Gaz. desB Arts (1861),
Arch of Titus, Campagua (1864); Templerxi. 191 ; Wurzbach, xvi. 237.
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MADDERSTEG, MICHIVL, born at Am-
sterdam in 1659, died there in 1709. Dutch |
school ;
Ludolf Backhuyzen, whom he often ap-

proached in the treatment of water, while
his skies and adrial perspeetive ave inferior ;|

was espeeially skilled in the vepresentation
of ships, of which he was also a bnilder.
Spent most of his life at the court of Fred-
erick I of Prussia, and after his return to
Amsterdam beeame a picture dealer. Works:
Flect of Frederie I. on the Spree, Whalers,
Berlin Muscum (uot exhibited); Others in
Royal Palaces at Potsdam and Sans-Sonet ;
Roadstead of Amsterdam with many Ves-
sels, Kunsthalle, Hamburg.—Kramny,
1039 ; Kugler (Crowe), ii. 505.
MADER, GEORG, born at Steinaeh, Ty-
rol, Sept. 9, 1824, died at Gastein, May 31,
1881. History painter, pupil in Iunsbruck
of Hans Mader (1796-1848, by whom is an
Allegory on Saered Music in the IMerdinan-
deum at Innsbrnek); then at Munich Acad-
emy of Heinrich Hess, and eontinued his
studies nnder KXaulbaeh, Storel, and Johann
Sehraudolph ; assisted the latter in the
frescos in Speyer Cathedral, returned to
Tyrol, where in I858-73 he painted eveles
in fresco in churehes at Bruneck and Stei-
nach, spending Ins winters at Munich. He
greatly promoted glass painting in his coun- |
try, and was one of the founders of the in-
stitute for this branch of art at Innsbruck,
Works : Prophecy of Stmon, Jesus in the
Temple (1852), Vision of David and Abra-
ham (1853), Speyer Cathedral ; Cyele from '
Life of Mary (1858-66), Brunee]\, Tyrol ;

Cycle from Life of Christ (1867-73), Stei-’
nach, ib.; Scenes from Life of thie Magdalen, | Virgin, seated in a chair, holding
Martyrdom of St. Vietor, Four Evangelists;

Death of St. Joseph Cowrt Chapel, Tnns-
bruck ; Cycle in Paris Church at Ischl, Lpa
per Austria.—Allgem. d. Biogr., xx. 30;
Kunst-Chronik, xvi. 670; Miiller, 3-17,
Wurzbaeh, xvi. 239.

MADONNA, Mariotto Albertinelli, Fitz-
william Museum, Cambridge ; wood, signed,
dated 1509. The Virgin, with a pomegra-

marine painter, the best pupil of | cross, looks ou 5 a bird peeks food ;

iv. | knees, before a green curtain

nate in her haud, holds the Child standing
on a parapet; Jolin Baptist, with the reed
vase of
flowers on wall.  Much repainted.—Meyer,
Kunst. Lex., 1. 222 ; C. & C,, Italy, iii. 487.

By Yra Dartolommen, Hermitage, St. Pe-
tersburg ; wood, signed. The Virgin, sit-
ting on the ground, holding Jesus to her
bosom fonr angels, two of whom play on
'the mandolin.  Painted in 1515. Lugraved
by Simonneau ; Sanders.—C. & €, Italy,
i 463 ; Hermitage Cat.

By Giovauni Dellini, Brera, Milan ; wood,
H. 5 ft. x4 ft.; signed, dated 1510. The
Virgin, scated, with Jesus standing on her
background,

|a landscape, with a horseman and a shep-

herd and floek.  Tormerly in Sannazaro
Gadlery, Milan.  Finely mo<1< Aled and richly
coloured.—C. & C., N, Italy i. 184 ; Mever,
Kiinst. Lex,, i1 411, 418.

By Lodovico Louvre ; ecanvas
upon wood, round, 3 ft. diam. The Virgin,
seated, seen to knees, supports Jesus, stand-
ing, with her left hand, and has the right
upon a book.  Bought by Lonis XV. of
Prince de Carignan for 800 livres. }n-

Carraced,

'araved by Bart. Roger ; Bettelini—Villot,

Cat. Louvre ; T'ithol, vii.
Pl. 452,

By (/iulio Romano, Utlizi, Florenee; wood.
The Virgin lolds a book in her left hand
and gives tlowers with the other to Jesus,
who smiles at her. The shadows Lave black-
ened.—Paris, Gul. di Firenze, Pl. 53; La-
viee, 45.

By TFra Fllippo Lippi, Palazzo Pitti, I'lor-

Musce royal, 1.

ence ; wood, rvound, 4 ft. 3 in. diam. The
a ponte-
granate, whieli Jesus, on ler knee, grasps

(with his right hand; in distance, to left,
St. Anna in bed, and mf'mt Virgin in arms
of a nmse, a figure at bedside announcing
the coming of a servant; to right, two
women and a child, with presents, ascend
steps; in distance, Joachim and Anna meet-
ing. Head of the Virgin said to be a por-
trait of Lucrezia Buti. Engraved by G.
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Rossi.—C. & (., Haly, ii. 333 ; Vasari, ed. |
Mil., ii. 630,

By Bernardino Luini, Brera, Milan ; wood,
H. 2 ft. 4 in.x2 ft. The Virgin, seen to
kuees, seated, with Jesus in her lap ; back-
ground, a trelliswork with roses. Group
finely conceived ; great smoothness of finish,
Bought from Convent of the Certosa, near
Pavia, by Signor (r. Bianchi, from whom ac-
quired in 1825.—Brera Cat.

By Andrea Manteyna, Utlizi, Florence ;
canvas, small ficures. The Virgin, sitting
on a stone, with Jesus asleep on her lap;
background, a rock tunnelled Dby quarry-
men, a road with shepherds and their flocks,
and a castle on a distant hill. Painted
about 1489, A Dbeautiful little pieture.—C.
& ¢4, NL taly, 1. 403,

By Jlurillo, Dresden Gallery ; eanvas, H.
5 ft. 6 m.x3 ft. 9 in. The Virgin, seated |
on a stone beneh, holds Jesus on her lap ;|
his head rests on his hand, which is on her
breast. By tradition, the Virgin is a por-
trait of Dofia Maria de Legands, an ances-
tress of the Counts of Altamira.  TEngraved |
by A. Semmler, D. J. Pound, F. Sciffert.—
Curtis, 151 ; Gal. roy. de Dresde; Bilder,
Brevier, 1858, |

By Jhiridlo, Palazzo Pitti, Florenee ; can-
vas, H. 5 ft. x3 ft. 5 in. The Virgin, full-|
length, seated on a stone henely, holds Jesus, |
standing with hoth feet on her lap. Tin-
graved by G. Ballero, L. Martelli, A. Yer-
fetti, M. Steinla; lithographed by Prat,
Nap. Thomas.—Curtis, 153; Gal. du Pal.
Pitti.

By Murillo, Hague Musenm ; eanvas, H.
G ft. 3 x4 ft. 6in. The Virgin, seated
on elouds, supports Jesus on her left kuce. |

gin, in lilac robe, blue mantle, and brown
scarf, seated, holds the Child on her lap ;
Ler cheek touches his head, whieli rests on
her left shoulder ; his left hand rests on the
bosom of her dress. Calonne sale (1795),
205 guineas ; Bryan sale (1798), to H. Hope,
€304. Repetitions: Comtesse Robert de
Pourtalcs, Paris ; Henry Mason, New York;
Aguado sale (1843), 2,460 franes.  Old copy
in 8. Isidoro, Seville.—Curtis, 157.

By Murillo, Lord Overstone, London ;
canvas, H. 5 ft. 4 in. x3 ft. Tin. The Vir-
gin, seated on a stone bencl, three quarters
right, tenderly looks at Jesus, who is seated
on her lap, looking front, with both hands
on the neek of her dress. Tormerly an
altarpicee in honse of Marquds de Santiago,

| Madrid, where considered finest small pict-

ure of the master; carried to England in
1809 by Mr. Wallis, and sold to Lord Ber-
wiek for 22,500 ; sold at Lord Berwiek sale
in 1825; bought by Lord Overstone in 1832,
—Palomino, iii. 421; Buchanan, Memoirs,
1. 221 ; Curtis, 154.

By Jiurillo, Lord Overstone, Lockinge,
Berkshire, England ; canvas, arched, H. 7
ft. 7 in. x5 {t. 4 in.  The Virgin, in crimson
robe, blue mantle, and light blue veil on
head, standing on elouds, in a glory of
eherubs, with the Child on her right arm.

| Altarpicce of a ehurel in Seville, whenece

taken by Soult. Before it left Spain, thieves
eut out the centre part, containing the Vir-
gin (half-length) and Child, which was sold
in England to Mr. Gray of Harringhay
House, from whom Lord Overstone acquired
it.  Soult took mutilated remainder to
Paris, where centre was replaced by a copy
by Lejeune. At Soult sale (1852) the pict-

Formerly in monastery at Ypres; bought ure, then called La Vierge Coupde, was bid
by William I in Antwerp. Engraved by J. | in at 5,000 francs. In 1885 Lord Overstone
Bemme in the Reeneil Steengracht, No. 95. | purchased it of Soult’s heirs, and the two
Lithographed by V. Peemans, in reverse; parts were skilfully reunited after a separa-
F. B. Waanders in Kunstkronijk of 1847.— | tion of more than forty years. Considered
Curtis, 150; Musée royal & la Haye; De | by Wornum one of the most beautiful of
Stuers, 288, ‘Murillo’s pictures of this elass. Engraved

By Muridlo, Duke of Bedford, London ; by Leroux ; lithographed by Maggi, in re-

canvas, H. 3 ft. 3 in. x 2 ft. 5 in. The Vir- (verse. Lord Overstone owns also a study
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for it.—Wornnm, Epoechs, 393; Curtis
149.

By Murillo, Palazzo Corsini, Rome ; can-
vas, H. 5 ft. 4 in. x 3 ft. 6 in. The Virgin,
seated on a stone bench beside a broken
wall, holds Jesus seated on her lap.—Cur-
tis, 1563 ; Sterling, 1. 910; Cunningham,
Life of Wilkie, ii. 257.

By Murillo, Seville Museum ; canvas,
arched, H. 5 ft. 5 in. x 3 ft. 6 in. The Vir-
gin, seated on a stone Dbenely, holds Jcsus:
seated on her lap. Painted abont 1641
from Convent of Mercenarias Desealzos de
S. Jos¢.  Engraved by A. Boilly. Repeti-
tion or copy, Berlin Muscum.—Curtis, 154.

By Pietro ZPerugino, Naney Musenm,
France ; wood. The Virgin, kneeling, with
her right arm on the shoulder of the hoy
Baptist, who adores Jesus Iying on a ensh-
ion ; two angels kneeling in prayer beside
the Virgin ; baekground, landseape.  Paint-
ed about 1504. In Colleetion of AL de
Brissae in time of Lonis XVIL Mueh in-
jured and restored.—C. & C., Italy, iii. 225,

By Sassoferrato, Louvre ; eanvas, H. 2 ft.
6 1in. x 2 ft. The Virgin, scated, half-length,
holds in her arms Jesus asleep, and bends
her head over him ; above, on caeh side, a
chernb’s head among elouds.  Collection of
Louis XVIIL ; aequired in 1816 of M. I'Abb¢
de Sambuey.—Villot, Cat. Louvre.

By Twtoretto, Palazzo Pitti, Florenee ;
canvas, H. 4 ft. 11 in. x 3 ft. 2 in. The Vir-
gin, a glory of stars around her head, stand-
ing in clouds on the ereseent moon, holding
Jesus in her arms ; under Ler right hand, a
book. Engraved by Mareucei—Gal. du
Pal. Pitts, 111, Pl 91.

MADONNA IN ADORATION, Franceseo
Francia, Munieh Gallery ; wood, H. 5 ft. 4
in. x4 ft.; signed. The Virgin standing,
adoring the infant lying on ground before
her in a garden of roses. Painted about
1500 ; in Mantuan ecollection till 1786 ; be-
longed, about 1800, to Baron St. Saphorin,
Danish envoy at Vienna; afterwards in gal-
lery of Empress Josephine at Malmaison,
whence bought in 1815. Copies in Berlin

|
|

ete.
leourt; A. Bridoux.—Dassavant, ii. 107 ;

Museum and in Bologna Gallery.—C. & C.,
N. Italy, 1. 563 ; Pinakothek zu Miinehen.

By Guido Reni, Dresden Gallery; can-
vas, oval, H. 2 ft. 31in.x2 ft. 11 in. The
Infant Christ asleep, adored by his mother.
Purehased by Prinee Xaver and Count Bose,

LRG0 E60) Do

By Pietro Perugino, National Gallery,
London ; wood, altupieee in three divis-
ons; H. 4 ft. 2 in.; eentre 2 ft. 1} in.
wide, sides each 1 ft. 104 in. wide ; signed,
Centre, the Virgin, knceling, adoring the
Infant, who 1s supported on a white eushion
by an angel in a landseape ; above, three
angels singing ; left, Archangel Michael in
armonr ; richt;, Archangel Raphael and To-
bias. Painted about 1503 for the Certosa,
near Pavin 3 purchased from it by a Melz
in 1786, and bonght from Duke Melzi of
Milan in 1856 for National Gallery,  DPassa-
vant thinks Rapliael munst have assisted in
this meritorions composition.  Riehter calls
it the finest altarpiece painted by Perugino.

| —Riehter, Nat. (3al. 50 ; Rumohr, 1t. Torsch.,

1. 273 Passavant, Rafael, 1. 59.
MADOXNNA, ALBA or ALVA.
donna delln Casa A’ Alba.
MADOXNNA, ALDOBRANDINT or GAR-
VAGH, Raphael, National Gallery, London ;
wood, H. 15 in. % 13 in.  The Virgin seated
on a beneh under an arcade with Jesus on
her knees, who has just received a pink
from St. John, standing at right; baek-
ground, a hilly country with honses. Paint-
ed in Rome in 1510-11; formerly in Aldo-
brandini  (Borghese) Collection, Rome ;
bought by Lord Garvagh, of London, of
AL, Day for £1,500 ; purchased in 1865 for
National Gallery for £9,000. Many eopies
in Bergamo, Milan, Urbino, London, Berlin,
Engraved by Al Mochetti, in d’Agin-

See Ja-

Miintz, 377, 380 ; Gruyer, Vierges de Raph-
ael, iii. 211 ; Riehter, 55 ; Liibke, Raphael,
54, 104,

MADONNA, ALFANI, Raphael (?), Casa
Fabrizi, Terni ; wood, H. 1 ft. 8 in. x 13 in.
The Virgin seated on a beneh, holding Je-
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sns, who stands in her lap and clings to her | saints and apostles. Painted for S. Fran-
veil ; above, on each side, a cherub’s head. | eesco, Pisa.—Vasari, ed. Mil, 1. 251; C. &
Painted in Perngia (1500), Took its name 1., Italy, i. 206,

from former owner, Countess Anna Alfani, By Irancesco Francia, Munich Gallery;
Perngia, on whose death it passed to her wood, H. 2 ft. x 1 ft. 6 in. The Virgin sup-
Leiress, Conntess Beatrix Fabrizi.  Rumolir ports Jesus who is standing, on a table and
and Passavant assien it to Raphael, but C. | holding a bird ; in rear, two angels. Paint-
& C. seck in vain for evidences of his hand- ed abont 1490 ; obtained by Maximilian IL
ling. Not engraved.—Puassavant, 1. 55; 1. from Zmnbecom‘i Collection, Bologna, and
11; Miintz, 58 ; Rumohr, Torschnngen, iii. | given by him to Gallery in 1832.—C. & C.,
745 C. & C., Raphael, 1. 92 ; Gruyer, Vierges | N. Italy, i. 561 ; Pinak. zu Miinchen, PL

de Raphael, iii. 9 ; Liibke, Raphacl, 16. By Raftaellino del Garbo, Berlin Museum ;
MADONNA, ANCAJANL  Sece Magi, Ad- wood, round, tempera, small. The Virgin
oration of, Raphael, Berlin Museunm. standing, with Jesus in her arms, before a

MADONNA O ANCONA, Titian, S. Do- balustrade in a landseape ; at eaeh side an
menico, Ancona ; wood, arched at top, H. angel, with musieal instruments. A notably
]{" ft. ;)1.5 (1‘111..]><1($ ft. b}] m.l; s:;f;-n;:)]. ] Tf;m 2.11'- J gmeeful if)mposglos,gln;)s]t R.z'l-plztle;esque
gin and Child on a bank of elouds floating in eoneeption.—C. & C., Italy, iii. c
in the sky, with Gabriel kneeling to lift the | By Fra Filippo Lippt, Uffizi, Florence ;
Lem of her mantle ; below, St. Francis with | wood, fignres life-size. The Virgin, half
a cross, and St. Blaise, with Ins hand on the  life-size, seated at left, adores Jesus held
shoulder of a knecling patron, pointing up to her by two angels. A very fine ex-
Leavenward ; in the background, the la- ample. Sketeh in the Uffizi. Similar com-
goon, with Venice in the distance. Painted position, with hut one angel and the Virgin
in 1520 for S. Francesco, but removed in aet of taking the Child, in the Chiesa
abont 1880 to S. Domenico.—C. & C., Ti- degli Iunocenti, Florenee.—C. & C., Italy,
tian, 1. 233. }ii. 347 ; Molini, Gall. di Firenze, iii. 84.

MADONNA DEGLI ANGELL  See Ma-| By Andrea Mantegna, Brera, Milan. The
donna del Collo Lungo. Virgin seated on clouds, in a glory of sing-

MADONNA WITH ANGELS, Cimabue,  ing angels’ heads, holding the Infant Christ
g‘lorvn(’l(:l A(“ndmn_y; w}ood, H. 12 ft. x8 ft. [standing on her lap, his arms around her
2 in.  The Virgin, with Jesus on her arm neck. This picture was attributed to the
in the act of benedietion, on a throne sup- school of Giovanni Bellini until 1885, when
ported by eight angels ; the throne rests on it was discovered that the face of the Virgin
niched supports, in which stand the fonr lad been redueed in size by some restorer
prophets who foretold Christ’s coming. m the 17th century, who had painted a
Painted for the Badia of S. Trinita, I‘on- white eloth enveloping the head. It is be-
ence. One of Cimabue’s earliest extant lieved to be the picture painted in 1485 for
works ; style still closely Byzantine.—Va-| Eleonora d’Aragona, Duchess of Ferrara,
sari, (’(1. Mil, i. 250; C. & C., Italy, 1. 206 ; l afterwards taken to Venice, where it was
Gal. dell" Acead. di TFirenze, PI. 1; Riepen- | placed in the Churech of S. Maria ’\Iaggioro,
hausen, Gesch. der Malerei, 1. 6. imu'l whenee it was brought to Milan in the

By Cimabue, Louvre ; wood, H. 13 ft. 10 time of Napoleon I.-—Vasari, ed. Mil., iii.
in.x9 ft. The Virgin enthroned, w1th'394 Gaz. des B. Arts (1866), xx. 482;
Jesns on her lap; on each side are three Kunst-Chronik, xx. 436 ; Zeitschr. f. b. K.,
angels, placed at equal distances one above 'xxi. 101,
another ; on the border, forming part of | By Michelangelo, National Gallery, Lon-
the picture, are twenty-six medallions of | don ; wood, tempera, H. 3 ft. 4 in. x 2 ft. 6
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in. The Virgin, seated, holding an open
book, on which Jesus, standing by her side,
has placed his right hand ; behind him is
the infant St. John, and on each side are
two angels, one of whom is reading from a
seroll.  Unfinished.—Cat. Nat. Gal.

By Rubens, Louvre ; eanvas, H. 4 ft. 6 in.
x 3 ft. 8 in. The Virgin, with Jesus in her
arms, 1s borne upon clouds and sustained
by groups of wingless angels; above, two

Madonna with Angets, Rubens, Louvre.

suspend a crown over her head while others
hold palms. Copy at Potsdam by a pupil
of Rubens. Engraved by Visscher; by
anonymous, with changes.—Cat. Louvre ;
Laundon, Musée, v. Pl. 57 ; Smith, ii. 116.
MADONNA DI ANSIDEIL ZRaphacl, Na-
tional Gallery, London ; wood, H. 9 ft. x5
ft., figures full-length, less than life-size ;
dated 1506. The Virgin on a high throne
with Jesus on ler knees, both reading from
a book ; on the left stands John Baptist ;
on right, Bishop Nicholas of Bari, with cro-

|zier and book. TPainted at Perugia for An-
sidei family, as an altarpiece for ehapel of
S. Niceola da Bari in S. Fiorenzo ; bought
in 1764 by Lord Robert Spencer, who placed
in the chapel a copy by Niceola Monti, and
presented to his brother, Duke of Marlhor-
ougl, whence sometimes ealled Blenheim
Madonna; bought for National Gallery
(1884) for £70,000. Engraved by L. Gru-
ner (1856).—C. & C., Raplael, i. 222 ; Pas-
|savant, ii. 31 ; Mintz, 214; Waagen, Treas-
ures, iii. 127 ; Gruyer, Vierges de Rapliael,
il. 447 ; Libke, Raphacl, 31, 95 ; Portfolio
(1884), 204.

MADONNY, APPARITION OF, Auni-
bale Carracel, Louvre; canvas, H. 13 ft. 1
in.xT7 ft. 5 in.; signed, dated 1592, At
left, St. Liuke, kneeling, implores the Virgin,
"who, with Jesus in her arms and surround-
ed Dby the other Ivangelists, appears in
glory ; at right, St. Catherine, her foot upon
the wheel.  Painted, according to Malvasia,
for the ehapel of the notaries in the Cathe-
dral of Reggio. I'rom Musée Napoléon.—
Villot, Cat. Louvre ; Landon, Musée, ii. Pl
46.

MADONNA OF THU APPLE, Murillo,
Sir William Eden, Bart,, London ; eanvas,
H. 5 ft. x3 ft. 3 in.  The Virgin holds the
Child seated on her knee ; he has aun apple
in one hand and with the other clasps one
of her fingers. Second manner. Bought
in 1831 from Julian Williams.—Curtis, 155;
Athewweum, Aug. 18, I877.

MADOXNA DELLE ARPIE (of the Har-
pies), Audrea del Sarto, Uftizi, Florence ;
signed, dated 1517, The Virgin (said to be
a portrait of Luerezia Fede, wife of Andrea),
with Jesus in her arms, standing supported
by two boy angels on a pedestal, on which
harpies are sculptured; on the left, St.
Trancis; on the right, St. John Evangelist.

| Painted for S. Francesco, Florence ; bought
by Ferdinando de’ Medici, who placed in
the ehurch a copy by Francesco Petrucei.
One of the best of Andrea’s easel pictures.
‘Eugraved in 1832 by J. Felsing ; Lasinio;
Lorenzini.—Vasari, ed. Mil,, v. 20; C. & C,,
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Italy, iii. 561 ; Ch. Blanc, Lcole florentine ;

Lavice, 52.
MADOXNNA DEL BACINO. Scc Ioly
Family del Bacino.

MADONNA DEL BALDACCHINO (of|the retouching of Agostino Cassana.

the Cauopy), Laphael, Palazzo Pitti, Flor-
cnce ; wood, H. 10 ft. x6 ft. The Virgin,
enthroned, with Jesus on her knees; at
left, SS. Augustine and James; al right,
SS. Peter and Bernard ; in front, two boy

angels singing, and above, two others rais-
ing the curtains of the canopy over the
throne.  Begun in 1508, for chapel of Dei
family in S. Spirito, Florence, but left in-
complete when Raphael went to Rome.
After Raphael's death bought by DBaldas-
sarc Turini for the Cathedral of Pescia,
whence sometimes called Madonna di Pes-
cia 5 sold in 1697 to Ferdinando de’ Medici,
son of Grand Duke Cosmo III., who placed
it in the Pitti. A copy, made at the time
by Pictro Dandini, is still in the cathedral at

Madonna del Baldacchino, Raphael, Palazzo Pitti, Florence.

Pescia. The original was carried to Paris
|in 1796, and given by Napoleon to the Mu-
‘scum of Brussels, but restored to Italy in
1815. Much injured by cleaning and by
Stud-
ies in the Louvre, at Chatsworth, and in the
Lille Collection. Xingraved by Lorenzini ;

| Nicolet (1802); G. Morghen ; Biondi; and
| Landon.—Vasari, ed. Mil, iv. 328 ; C. & C,,

Raphael, 1. 369 ; Passavant, ii. 90 ; Miintz,
196 ; Gruyer, Vierges de Raphael,
iii. 477 ; Landon, Musde, iv. Pl. 33;
Gal. du Pal. Pitti, iv. P, 90 ; Libke,
Raphael, 35, 101.

MADONNA DEL BARACCANO
(of the Shed), attributed to Lippo
Dalmasio, church of same name, in
Bologna. The Virgin and Child en-
throned within an archway ; angels
hold candelabra at sides, and, lower
down, a male and female look up to
Virgin’s face. Repainted in 1472
by Francesco Cossa, who added the
figures below, the male being sup-
posed to be a portrait of Giovanni
Bentivoglio, and the female of Maria
Vincignerra. The church was es-
tablished in 1403, in honor of the
miracles performed by the picture,
which was painted on a bastion of
the city walls.—C. & C., N. Italy, i
524 ; Gualandi, Guida, 139,

MADONNA OF THE BASKET.
See Madonna della Cesta.

MADONNA OF THE BAS-RE-
LIEF, attributed to Leonardo da
Vinei, Collection of Lord Monson, Gatton
Park, England. The Virgin, seated, hold-
ing Jesus, who reaches forward to greet St.
John ; Joscph and Zacharias standing be-
hind, looking at Jesus ; the bas-relief is seen
in the lower corner of the picture, under St.
John. Similar in composition to the Holy

' TFamily of the Hermitage. TProbably painted

in Milan about 1490. Reduced copy in Fitz-
william Museum, Cambridge ; copy in Melzi
Collection, Milan. Waagen attributes this
picture to Marco d’Oggionc, Passavant to
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Salaino, and Miindler to Cesare da Sesto. | picture ordered by TFilippo Segardi of Si-
Engraved by Forster.—Heaton, 76, 238 ; jena; lett incomplete in Florenee by Raph-
Rigollot, Hist. des Arts, etc., i. 274 ; Mind- | acl, wlien smnmoned to Rome, and finished
ler, Essai, 114 ; Ch. Blanc, Eeole florentine ;| by Ridolfo Ghirlandajo, who painted the
Kugler (Eastlake), ii. 356. blue mantle of the Virgin. Segardi sold it

MADONNA DE BELEN, Murillo, Seville | to Traneis L., from whose collection it passed
Museum ; canvas, H. 3 ft. 11 in. x3 ft. 2 in. | to the Louvre. Passavant notes many copies;
The Virgin, seated, holds the Child, who the best one is in the Townshend Collec-
lies across her lap on a white eloth ; with | tion, Kensington Muscum, London. An-
his right hand he secizes the neek of ler other belongs to Lord Ashburton, Bath
dress ; his left hangs down in front.  Trom Honse, London. Engraved by Il Rousselet
—— (1656); Cherean; N. Poilly ; B. Desnoyers;

Aundouin ; Laugier; G. Levy; J. Bal; Mas-
| lsard; Sasso; N. Aurelio.—Vasari, ed. Mil,
iv. 328 ; C. & C, Raphael, 1. 361 ; Passa-
vant, ii. 67 ; Mimtz, 185; Cab. Crozat, i. PL
6 ; Tilhol, vi. Pl 427 ; Kellogg, Resecarches
. in the History, ete., of La Belle Jardinitre
\ (London, 1860); Gruyer, Vierges de Raph-
ael, 1. 155 ; Landon, Musée, iv. Pl 13;
Musée frangais, i.; Perking, 73 ; Liibke,
Raphael, 34, 101.

MADONNA DEL BELVEDERE, Otta-
| | viamo Nelli, S. M. Nuova, Gubbio ; tempera
jon wall, now under glass; dated 1403.

| Virgin, seated, lholding Jesus on her lap,
| WA ;surroundcd by saints and angels of different
' ‘Ellgg"\e | |sizes arranged symmetrieally against a Dlue

N ,‘!ﬁ diaper ground. Their faces are sweet,
-4 | though neither mystie nor elevated in ehar-
U_,é%" acter.  The system of highly eontrasted
PRI ‘colours, abundant ornament, and minute
] | design ig characteristie of the earlier Um-
; i-\)‘(:g | brian sehool, whiely developed on a Sienese

<%% |basis. Chromo-lithograph in eolleetion of
| Arundel Society.—C. & C., Italy, iii. 88.
Capuchin Convent, Seville. Probably paint-| MADONNA, BLENHEIM. Sce Jadonna
ed about 1676.—Cnurtis, 155. fdi Ausidei.

MADONNA OF THE BELL. Sec JMa-, MADONNA DIEL BORDONIL. Sce
donna del Campanello. Coppo di Marcovaldo.

MADONNA, BELLE JARDINIERE| MADONNA, BORGHESE. See Madonna
(Bella Giardiniera), Raphael, Louvre ; wood, | dei Candelabri.
arched at top, H. 4 ft. x 2 ft. 8 in.; dated | MADONNA, BRIDGEWATER, Raphael,
1507 or 1508, The Virgin is seated in a Bridgewater House, London; wood, trans-
meadow with landscape in background ; ferred to canvas, H. 2 ft. 7in.x 1 ft. 10 in.
Jesus, with his hand in her lap, stands by | The Virgin sitting, with Jesus lying on her
one knee, and St. John, holding a eross, | knees grasping her veil. Painted in Rome
kneels at the other. Supposed to be the in 1511-12; passed from Seignelay Collec-

il
b
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tion to M. de Montarsis, thenee to M. Rond¢| MADONNA OF BURGOMASTER
du Roy, from whom bought by Due d'Or-| MEYER, Hans Holbein, the younger, Col-
léans ;‘ transferred to canvas by Hacquin ;| lection of Prineess Charles of Hesse Darm-
bought by Duke of Bridgewater for £3,000. 'stadt; wood, H. 4 ft. 9 in. x 3 ft. 4 in. The
Old copiés in mnseums of Berlin and Na- | Virgin, as Queen of Heaven, standing in a
ples, National Gallery, London, and Histori- | nielie, holding Jesus, who extends one hand
cal Society, New York. Engraved by Bou- ‘ in benedietion ; on left, kneeling, are Jacob
langer ; Larmessin; Romanet; It Poilly ; Meyer, burgomaster of Basle, and a youth,
G. Heinzmann ; Giodetti (1827); Sehuller the latter holding a nude infant standing ;
(1827); Lorichon (1832); C. Cattaneo; Dul-|on right, kneeling, are Meyer’s first wife,
mer ; Landon.—Passavant, ii. 110 ; Spring- Magdalen Ber, his second wife, Dorothea
 Kannengiesser, and Dorothea’s daughter
“—4~—‘7 Anna.  Painted about 1525-26. Bought in
3 ' Paris in 1822 from M. Delehante by Prince
* | Wilheln of Prussia for 2,500 thalers. Rep-
liea in Dresden Gallery.—Mantz, Hans Hol-
bein, 54; W. & W, ii. 469 ; Kugler (Crowe),
1. 206 ; Forster, v.
MADONNA O BURLEIGH HOUSE,
| Titian, Burleigh House, England; half-
length, half of life-size. The Virgin, seated
"on a stone benel in front of a landseape,
looks foudly at Jesus, who smiles as he lies
full-length in her lap. TPainted about 1508.
| —C. & C., Titian, 1. 111.
MADONNA OT CADORE, Titian (9),
=" parish ehureh of Cadore ; canvas, H. 2 ft. x
3 4 ft. 3 in.  The Virgin (Titian’s last wife ?)
bends over Jesus, to whom she gives the
breast ; to the right, St. Andrew (Francesco
Veeelli), bending under a large eross; to
the left, St. Titian of Oderzo (said to he
Mareo Vecelli) kneeling in prayer, with an
== acolyte (Titian himself) bearing a crozier.
c| Painted about 1560, after death of his
brother I'rancesco Veeelli, probably by
Orazio Vecelli, though Vasari assigns it to
er (Dohme, 2ii.), 74; Cab. Crozat, i. 21 ; Titian. The part containing the Madonna
Gower, Hist. Gal. of Tngland ; Gruyer, and St. Andrew was cut out by a thief, but
Vierges de Raphacl, iii. 82 ; Liibke, Raph- recovered and restored to its place.—Vasani,
ael, 55, 105 \Vuagen’ Treasures, i1, 27, 493. ed. Mil, vii. 442 ; C. & C., Titian, 1. 297 8
MADONNA, BURGHLEY HOUSE, Jan | Ridolfi, Maraviglie, i. 265 ; Gilbert, Cadore,
van [Fyck, Marquis of Exeter, Burghley |96, 98.
House, near Stamford, England. The Vir-| MADONNA DE' CALZOLARI (of the
gin with Infant Christ in Ler arms, and St. | Shoemakers), I! Sodoma, freseo on a house,
Barbara presenting the donor, an eeclesias- | corner of the Piazza de Tolomei, Siena.
tie in white robes, who is Lneeling.—Waa- | The Virgin, with Jesus in her arms, between
gen, Treasures, iii. 400. |'SS. John, Franeis, Roeh, and Crispin, the

Madonna of Burgomaster Meyer, Hans Holbein, Darmstadt.
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last with a shoe in his hand. Painted in
1530 for the Guild of Shoemalkers; now
nearly destroyed by fumes from a metal-
founder’s furnaee.—Vasari, ed. Mil., vi. 391 ;
Jansen, Leben und Werke des Soddoma
(Stuttgart, 1870), 162 ; Meyer, Kist, Lex.,
221.

MADONNA WITH THE CAMER-
LENGHI, Tintoretto, SS. Giovanni e Paolo,
Venice ; eanvas, H. about 7 ft. x 18 ft.
Madouna, seated in a Venetian loggia, at-
tended by SS. Sebastiano, Roceo, Alareo,
and Teodoro; in front, the three Camer-
lenghi (chamberlains) in their official dress,
kneel or bend before her as the three Magi ;

Madonna dei Candelabri, Raphael, Butler- Johnstone Col'ection

behind them, three Venetian servants with
offerings in a sack. Absurd as an Adora-
tion of the Magi, but perfect as a picce of
portraiture and artistieal eomposition. Tor-
merly in the ex-Magistrato de’ Camerlenghi.
—Ruskin, Stones of Venice, iii. 306 ; Za-
notto, 289 ; Boschini, 265.

MADONNA DEL CAMPANELLO (of the
Bell), Bartolommeo Schidone, Palazzo Pitti,
Florenee ; wood, H. 10 in. x 8 in. The Vir-
gin, seated, with Jesus in her lap ; lie reaclies
forward to take a bell from her hand.—Gal.
du Pal. Pitti, iii. Pl 98,

MADONNA DEI CANDELABRI (of the |

Candelabras) or DEI FIACCOLE (of the

The .

| Torehes), Raphael, Butler-Johnstone Collee-

tion, London ; round, wood, 2 ft. 1} in,
diameter.  The Virgin, with Jesus on her
knees, Lier eyes downcast, is looking tow-
ard the speetator. On ecach side an angel
holding a torel.  These are later additions,
not by Raphael.  The principal figures have
been mueh restored, but show admirable
drawing ; the Virgin is noble and dignified,
and the Child tull of life and action. Iaint-
“ed in Rome in 1516-17 ; the latest of Raph-
ael's Madonnas swhich represent ouly the
Virgin and Child. InRome, in last century,
in Palazzo Borghese, whence sometimes
ealled Borghese Madonna ; passed thenee to
Lucien Bonaparte, then to Maria Louisa,
danghter of Charles IV. of Spain and Queen
(of Etruria, from whom inherited by lier son
| Charles Louis, Duke of Lucea, who sent it
to London, where it was bought in 1841 by
Mr. 1L A, J. Munro, of Novar; bought in
at his sale (187S), for .£20,000, by his
nephew, Mr. H. \. Munro-Butler-Johustone,
who brought it to New York in 1882 and
deposited 1t in the Metropolitan Museuns,
where it was offered for sale at $200,000,
Returned to BEugland in 1884 Engraved
by Ern. Moraces ; Bettellini ; Blot ; Fabri
Folo; Bridoux; Gustave Livy.—Gruyer,
| Vierges de Raphael, iii. 97 ; Passavant, ii.
243 5 Waagen, Treasures, ii. 132 ; London
Times, June 3, 1878 ; London Teclegraph,
June 3, 1878 ; Liibke, Raphael, 56, 109.

MADOXNY, CANIGIANL  Sce IHoly
Family, Canigiani.

MADONNA O CANON VAN DER
PAELE, Jan van Eyck, Bruges Academy ;
wood, H. 4 ft. x5 ft. 2 1in.; signed, dated
1436.  The Virgin enthroned, under a
eanopy in a Roman church, holding Jesus,
who las a parrot in his hand, in her lap;
to right, St. George, standing, raising his
helmet, and Canon Van der Paele, the donor,
kneeling ; to left, St. Donatian, standing.
Painted for St. Donatian, Bruges. Old eopy
in Antwerp Museum. -— Dohme (Keanc),
227; W. & W, 1. 20; C. & C., Flemish
| Painters, 108 ; Le Beffroi, 1i. 28.
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MADONNA OI' THE CANOPY. See‘Arts, ete., 1. 264 ; Clement, 341; Richter,
Madonna del Baldaechino. ‘Leonardo, 8.

MADONNA DEL CAPPUCCINO, Fra' MADONNA DEL CARDELLINO (of the
Dartolommeo (?), Galerie Abel, Paris 5 round, Goldfinch), Raphael, Tribune of the Uffizi,
4 ft. diameter. Virgin and Child, St. I'ran-  Florence ; wood, H. 3 ft. 1in. x2 ft. 5 in.;
cis kneeling between angels and the young figures full-length, under life-size. The
Baptist giving fruits to the Saviour. Said Virgin, seated in a meadow, holding a book,
to have been begun by Ira Bartolommeo looking at infant St. John, who is offering a
and finished by Raphael; Dbnt Passavant goldfinel to Jesus; in distanco the ecity of
says Raphael had nothing to do with it. Florence. Tainted in 1506 as a wedding
Belonged to collection of Cardinal Bonzi, present for Lorenzo Nasi of Florence. In
who took it to France in 1671.—DMarchese, | 1547, when {he Casa Nasi was crushed by a

landslip from Monte S. Giorgio, the piecture

- S was broken into pieees, whieh have been

lj ) .| cleverly joined. Copies in Geneva Museum,
: b4 in Consiglio di Stato at Florence, and in

‘ CwevEed possession of My, Verity in London, but

; \ - . none by Raphael. Engraved by IR. Morghen

(1814) ; Martinet ; P. Nocchi; A. Kriiger
) (1830) ;5 J. Pavon ; Reipenhausen.—Vasari,
e q ‘ed. Mil., iv. 322 ; Passavant, 1. 34; Mintz,
Z0 11805 €. & C., Raphael, i. 256 ; Gruyer,
Vierges de Raphael, iii. 146 ; Molini, Gal.
di Firenze, i. 121; Perkins, 73; Liibke,
Raphael, 34, 96 ; Rosini, iv. 48.

MADONNA OF THE CARTHUSIANS,
Antonio da Murano and Bartolomeo Vivarini,
Bologna Gallery ; wood, tempera. Incentre,
the Virgin enthroned adoring Jesus asleep
in her lap ; on one side, in a niche, a bishop
with book and crozier; on the other, SS.
Jerome, John Baptist, and Nicholas of Bari ;
upper eonrse, centre, Christ between angels;
. < in niches, SS. Peter, Gregory, Augustine (?),
e i and Paul, in haif-length. Painted in Venice

Madonna del Cardellino, Raphael, Uffizi, Florence. i]l 1450: by order Of POPG NlChOlﬂ.S V': to
ecommemorate the services of Cardinal Al-

il. 47 Passavant, Raphael, ii. 413; C. & C., | bergati. One of the most tasteful combina-
Italy, i1i. 477. 'tions of architectural carving and panel
MADONNA DELLA CARAEFTA (of the ' painting of its period in N. Italy. The fig-
Bottle), attribnted to Leonardo da }inci, | ures show the influence of the Paduan school
Palazzo Borghese, Rome. So ealled because  as affected by Donatello.—C. & C., N. Italy,
a bottle containing flowers is one of its ac- | i. 30 ; Rosini, Pl 61.
eessories. Painted in Florence about 1472 ;| MADONNA DELLA CASA D' ALBA
belonged to Clement VII, who greatly prized (of the Alva Family), Raphael, Hermitage,
it. D’Argenville speaks of it as in the Vati- St Petersburg ; wood, round, 91 in. diam.
ean in 1762, Tt is probably by Lorenzo di The Virgin, in a fine landscape, leans her
Credi.—Heaton, 281; Rigollot, Hist. des back against the trunk of a tree, while Jesus,
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on her knees, takes a cross offered him by
St. John kneeling. Painted in Rome in
1508-9 ; formerly in the Chureh of Monte
Oliveto at Nocera dei Pagani, near Naples,
and bought by the Marchese del Carpio,
Vieeroy of Naples, for about 1,000 sendi.
Later in gallery of Duke @’ Alba, Madrid ;
Duchess " Alba said to have left it in 1801
to her doetor, who sold it to Count Bourke,
Danish Ambassador at Madrid; sold by him
for £4,000 to the banker Coesvelt, who sold
it in 1836 to Nieholas I of Russia for £14 -
000. Ancient eopies numerous.  Engraved
by Desnoyers (1823); I'r. von Stadler; Vi-

Madonna della Casa d’Alba, Raphael, Hermitage, St. Petersburg.

tali; antotype by Ad. Braun & Co., Paris.—
Passavant, ii. 105 ; Mintz, 377; Springer,
193 ; Gaz. des B. Arts, xvii. (1864), 321;
xix. (1879), 187 ; Gruyer, Vierges de Raph-
ael, iil. 193 ; Liibke, Raphael, 54, 103 ; R¢-
veil, 1. 49.

MADONNA DI CASA PESARO, Titian,
S. M. de¢’ Frari, Venice ; canvas, arched at
top, figures larger than hfe. The Virgin,
with Jesus in her lap, enthroned in the por-
tico of a temple; SS. Peter, Franeis, and
Anthony of Padua implore her intercession
in favor of Jacopo Pesaro and other mem-
bers of the Pesaro family, who kneel at the
foot of the throne; a man in armour with |
the standard of the Church and a eaptive

Turk symbolize the vietory over the Turks
at Santa Maura. Painted in 1526 ; still in
its original place, near which is Titian’s
tomb, One of the finest art ereations of
any age (C. & C.).—C. & C,, Titian, i. 305 ;
Moschini, Guida di Venezia, ii. 194,
MADONNA DI CASA SCOTTIL, Liberale
da Verona, Casa Seotti, Milan.
asertbed to Mantegna.
MADONNA DI CASA TEMPL Zaphacl,
Munieh Gallery ; wood, H. 2 ft. 4 in. x 1 ft.
7 in. The Virgin, half-length, standing,
pressing Jesus teuderly in lier arms ; back-
ground, landseape with town. A master-
picee which shows an almost absolute aban-
donment of Umbrian for Tuscan principles
(C. & C.). Painted in Florence in 1506,
Long nnnoticed, eovered with dust in Casa
Tempi, Ilorence, where it was as early as
1677 ; sold in 1829 to Louis I of Bavaria
for 16,000 seudi. Mueli damaged sketel,

Formerly

(of doubtful anthenticity, in Musée Fabre,

Montpellicr,  Engraved by B. Desnoyers ;
Ant. Morghen ; S. Jesi; S. Amsler; Wag-
ner; Th. Kisling.—C. & C., Raphael, i. 269 ;
Passavant, i1, 37; Mitz, 170; Guinyer,
Vierges de Raphael, iii. 43 ; Liibke, Raph-
ael, 33, 97; Pinak. zu Munchen, Pl; Ci-
velli, Bell. di Firenze, 282.

MADONNA OI' THE CASIO FAMILY,
Giovanni Antonio Deltraffio, Liouvre ; wood,
6 ft. 1in. square. The Virgin, seated in een-
tre, with infant Jesus on her knees, reeeiving
the homage of two knecling donors, Giaco-
mo and Girolamo Casio ; the latter, a poet,
erowned with laurel, presented by S. John
Baptist ; near him is S. Sebastian attached
to a tree. Painted in 1500 for the echapel
of the Casio family in the Chureh of the
Miserieordia, near Bologna, in eommemora-
tion of the deliveranee of Girolamo Casio
de’ Mediei, the poet, from eaptivity by the
Turks. Passed from the ehapel to the
Brera, Milan, whence it was acquired by
the Musée francais by exehange in 1812.—
Ch. Blane, Eeole milanaise ; Miind]e.r, 39,

MADONNA, CASTELFRANCO. Sce
Madonna with Saints, Giorgione.
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MADONNA OF THE CAT. See Madon-| MADONNA DELLA CESTA (of the
na del Gatto; ffoly Family. — La Perla. }Basket), Correggio, National Gallery, Lon-
MADONNA DELLA CATINO. See Z{oly don ; wood, 1 ft. 1} in. x 15 in. The Vir-

TFamily del Baeino. ' gin, seated, with a basket of linen near her,
MADONNY, CECILIA GALLERANT. |is puttm«T a shirt on Jesus, who sits in her
See (lallerani. }lqp ; in background, Joseph at work, ear-

MADONNA A LA CEINTURE (de la! pentering. Painted about 1520. In Royal
Taja, of the Swathing-Band), Muwrillo, Due  Collection, Madrid; given by Charles IV,
de Montpensior Seville ; canvas, H. 4 {t. 6 to his minister, Don Manuel Godoy ; passed
in.x3 ft. 8 in. The Virgin, seated on a to France during I'rench invasion of Spain;
stone benely, swathes the Child with linen  brought to Enﬁland by the painter Wallace,
while lying in her lap; on each side, an who offered it for sale for £1,200 in 1813,
and sold to Lapeyricre, at whose sale in
| 1825 it was bought for 80,000 franes by M.

Nieuwenhuys, who sold it to National Gal-
\ 'lery for £3,800. A work of the rarest deli-
eacy. Several copies, by G. Carpi, A. Car-
racei, and others. Repliea, attributed to
Correggio, in Bridgewater House, bought
'from O1leans Gallery for £1,200. Copy in
*Mmdud Museum. FEngraved by Ghisi;
Ath, TFuecioli ; Doo; I'reeman; and
“’11(*ht — Meyer, Correggio, 3206, 283;

»¥27Z | Kinst. Lex., i 433; Waagen, Treasures, 1.
S ] 329 ; Rielhter, 63.

X 1! MADONNA OF THE CHAIR. Sce Ma-
donna della Sedia ; Madonna della Silla.

/7 || MADONNA OF THE CHERRIES, at-
‘x Y | tributed to Annibale Carraccr, Louvre ; ean-
2X vas, H. 4 ft. x 3 ft. 2 in. The Virgin, seated,
with Jesus upon her knees; at left, St. Jo-
seph offering cherries. Plobably a school
piece. DMusée Napoleon. Ingraved by d.
Boulanger. Copy 1n Berlin Museum.—Vil-
lot, Cat. Louvre.

angel, one playing a guitar, the other a vio-| By Titian, Vienna Musenm ; wood, trans-
lin; above, six leads. Seeond manner. ferred to eanvas, H. 2 ft. 6 in.x3 ft. 1 in.
Painted for the Marqués del Agnila; re- The Virgin sits behind a parapet, on which
mained at Seville until 1840, when sold for Jesus stands holding with both hands a
60,000 franes to King Louis Philippe, at bunch of cherries, which he offers to her;
whose sale bought by Due de M. for £1,500. infant St. John looking up with longing
Exhibited in Boston, U. 8., in 1874. Copy | eyes; on one side is St. Joseph with a staff,
by Tobar in Cadiz Museum, Repetitions: on the other St. Zacharias. Painted about
William H. Smith, Greenlands, Henley-on- 1508. In collection of Arehduke Leopold
Thames, Buckinghamshire; Pesth Gallery. Wilhelm in middle of 17th eentury. Copy
Lithographed by AL L'wwne, Geoffroy, ‘by Teniers at Blenheim, England ; others
Coquardon, Rieaud, Vayron, aud others.— in Prague, Venice, and Padua. Engraved
Ch. Blane, Ecole espagnole ; Curtis, 156, | by Lefebre.—C. & C., Titian, i. 105.

Madonna detla Cesta, Correggio, National Gallery, London.

134



MADONNA

MADONNA DEL COLLO LUNGO (of
the Long Neck), Parmigianino, Palazzo Pitti,
Florence ; wood, H. 6 ft. 10 in. x 4 ft. 3 in.;

signed. Called also M. degli Angeli (of the
Angels). The Virgin, seated, gazing on in-

fant Jesus asleep in her lap ; on one side a
aroup of angels, one bearing a vase. Paint-
ed by order of Elena Bajardi-Tagliaferri
(1534) for the Cappella dei Tagliaferri in

Madonna del Collo Lungo, Parmigianino, Palazzo Pitt), Florence

in one hand and holds Jesns in her lap with
the other; he clings to her dress withi one
hand and tries to rise. Painted in Perugia
(?) about 1508 ; belonged to the Salviati fam-
ily, Florence, whence passed by inheritance
(to the Colonna ; bouglit in Rome of Maria
‘ Colonna, wife of Duke Giulio Zante della RRo-
vere, by Chevalier Bunsen for Prussian gov-
ernment.  Probably mostly the work of
Domenico Alfani. Many copies. Engraved
Dy Masquelier (1820); Barocei (I827); Cas-
|par; Reveil ; P. Lightfoot (1849); Ed. Man-
del (1855).—C. & C., Raphael, i. 349 ; Pas-
Isavant, 1i. 66 ; Mitz, 176 ; Gruyer, Vierges
;de Raphael, i1, 71; Liibke, Raplael, 33,
100.
| MADONNA DEL CONIGLIO, Correg-
gio.  See Zingarella.
MADONNA DEL CONIGLIO (of the
Rabbit, Vierge au Lapin), 7'/ian, Louvre ;
canvas, H, 2 ft. 81 in. x 2 ft. 9 in.; signed.
The Virgin, seated on the grass, with ler
Land on a white rabbit, which St. Catherine,
'with Jesus in her arms, stoops to look at;
in background, St. Joseph fondles a Dblack
lam) near a hut ; a summer landseape with
distant hills.  Painted in 1530 for I'edexico
‘Gonzaga, Marquis of Mantna; belonged to
'Louis XIV. No copies known.—C. & C,,
Titian, i. 338 ; Filhol, vii. PL 493 ; Landon,
Musde, xni. PL 8.

i MADONNA, CONNESTABILE or

| STATTA, Raphael, Hermitage, St. Teters-
{burg ; wood transferred to canvas, 6§ in.

sq. The Virgin, standing in a landscape,
| hiolds Jesus on lier left arm and reads from

(a book, which the Child is trying to grasp ;
S. M. de’ Servi, Parma; sold in 1674 to | in background, hills covered with snow, a
Cosimo I de’ Medici, and placed in Pitti. | boat on a lake, and & man on a white horse.
Carried to Paris in 1799 ; restored in 1815. “A genuine and almost priceless master-

—Vasari, ed. Mil,, v. 231 ; Cl. Blane, Fcole
lombarde, Parmigianino ; Gal. du Pal. Pitti,
iii. 76 ; Lavice, 66 ; Landon, Musée, v. PL
39.

MADONNA, COLONNA (della Casa Co-
lonna), Raphael, Berlin Museum ; wood, H.
2 ft. 6 in. x I ft. 10 in.; figure to the knees;

unfinished. The Virgin, sitting, has a book |

piece” (C. & C.). Picture formerly a round
in a square, the panel of one piece with the
frame. Painted in Perngia about 1502
for Alfano di Diamante, unele of Raphael’s
friend, Domenieo di Paris Alfani, from whom
it descended to the collateral branch of the
Connestabile Staffa family, Perngia. Sold
by Count Secipione Connestabile of Perugia
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in 1871 for 330,000 francs to the Emperor knees, whose infant lies dead at her feet.—
of Russin, and given by him {o the Empress, | Salon, 1877.

who bequeathed it to the Hermitage.  Orig-| MADONNA, COWPER (the little), Raph-
inal sketeli in Berlin Muscum shows the ac/, Panshanger Honse, near Hertford, Eng-
Virgin with a pomegranate instead of a book land ; wood, H. 2 ft. x 1 ft. 5 in. The Vir-
in her hand; when the picture was trans- gin, half-lengtl, sitting; Jesus, with ono
ferred to canvas in St. Petersburg the ont- foot placed on her outstretched palm, has
line of the hand and the pomegranate was both arms round her neck; background,
found, showing that Raphael changed the landseape with a chureh. Painted in Flor-
design on the panel and substituted the enee in 1505 ; preserved there until bonght
book, from which the picture was formerly by Lord Cowper, when ambassador at Court
named Madonna del Libro (of the Book). of Tuscany. Copy in Lombardi Collection,
Copy in Perugia Gallery; several others Florence.—C. & C., Raphael, i. 250 ; Passa-
vant, ii. 26; Mintz, 169 ;
Gruyer, Vierges de Raph-
ael, 1ii. 37.

MADONNA OF THE
CUP. See Madonna della
Scodella.

MADONNA OF THE
CURTAIN. See Madonna
della Tenda.

MADONNA DE LA DE-
LIVRANCE, Ernest Hibert,
Church at Grenoble. The
Virgin, seated, with Jesus,
nude, in her lap, his right
hand raised to his ehin.
Engraved by A. Huot.—
Book Buyer, Dec. 1884,

MADONNA WITH DIA-
DEM (Vierge au Diadtme),
Liaphael, Louvre ; wood, H.
mentioned by Passavant.  Engraved by P. ;2 ft. 3 in. x 1 ft. 8 in. Called also Madonna
Mocchi ; Ant. Kruger ; 8. Amsler ; engraved  del Velo or Vierge au Voile (Veil), Vierge an
from eopies by P. Caronni ; Th. Richomme. Linge (Linen), Sommeil de Jesus, and Si-
—C. & C, Raphael, i. 171 ; Passavant, ii. lence de la Sainte Vierge. The Virgin,
15 ; Liibke, Raphael, 16, 92; Gaz. des B. ' crowned with a diadem, stooping over Jesus
Arts (1878), xviil. 209; (1879), xix. 188 ;| asleep, raising the veil whieh covers him to
Gruyer, Vierges de Raphael, iii. 18 ; Gior- show him to St. Jolin, who kneels at right.
nale di Frudiziene artistiea, vi; Gmphic‘Paiuted in Rome (1508-13); tradition says
(London), May 26, 1883, onee split in two and used to cover casks in

MADONNA OF CONSOLATION (Vierge a cellar at Pescia, but an amateur bought
Consolatriee), William Adolphe Jfozzgzte;'(?azt,!tlne pieces and had them skilfully joined.
Luxembourg Museum, Paris ; eanvas, H. 6 'Formerly in Chiateauneuf Collection, Paris ;
ft. 7in. x4 ft. 11 in.  The Virgin enthroned, :thence to Prinee de Carignan, at whose
with both hands upraised, offers consolation  death in 1743 bought by Louis XV. Old
to a mother, lying in despair aeross her!copies numerous. Iingraved by Ingouf;

)

!

Madonna de! Coniglio, Titian, Louvre.
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A. Poilly; J. Frey ; Du Flos; T. Borsi; M. signed, dated 1488. The Doge Agostino
Desnoyers ; J. J. Massard ; L. C. Recotti ; Barberigo, introduced by SS. Mark and Au-
P. Metzmacher ; Girard (1845). —Passavant, ' gustine, kueels before the Madonna, In
il. 108; Miintz, 375 ; Cab. Crozat, 1. PL 29; Palazzo Barberigo till the Doge's death
Klas. der Maleret, i. Pl 33 ; Gruyer, Vierges (1501), when placed on the high altar of S.
de Raphael, iii. 220 ; Liibke, Raphael, 55, M. degli Angeli, Murano ; removed thence
104 ; Landon, Musée, ii. PL 25; Musée to S, P. Martive, Injured by restoration.—
frangais, 1.; Filhol, iv. Pl 217 ; Réveil, 1. 13. | C. & C.,, N. Ttaly, i. 169 ; Meyer, Kiinst.

MADONNA, DIOTALEVT, I?zphacl (%), Lex, iil. 408, 417 ; Zanetti, Monastero di S.
Berlin Museum ; wood, H. 2 ft. 2 in. X 1 ft. | M. degli Angeli (Venice, 1863), 57.

MADONNA WITH DOGTE LOREDANO,
- T-] Vincenzo Catena, Palazzo Ducale, Venice ;
) canvas, signed. The Doge, Leonardo Lore-
] J dano, under the protection of SS. Mark and
1 ‘” 'John Baptist, kneels Dbefore the Madonna,

i |exactly as in Bellini’s altarpiece, Mudonna
'and Doge Barberigo, Murano. Painted
'lbout 1)03 for Pregadi Clmpel in Palazzo
Dumle —C. & C., N. Italy, 1. 250,

MADONNA AND DONORS (Vierge aux
Donateurs), Anton van Dyck, Louvre ; ean-
vas, H. 8 ft. 2 in. x 6 ft. The Virgin, seated
upon a rock, holds Jesus on her knees; be-
fore her, a man and his wife, elad in black,
Lkneel with hands joined ; above, two little
"angels hover, holding flowers. Collection
of Lonis XIV.—Villot, Cat. Louvre.

MADOXNNA DEL DUOMO. Sce MHudonna
della Rosa, Spinelli.

MADONNA, DUSSELDORI.  See foly
Family, Canigiani.

MADOXNNA, ESZTERHAZY, Laphael (?),
Eszterhazy Collection, Buda-Pesth; wood,
H. 10} in. x 8} in.  Jesus, sitting on a rocky
ledge, is liekd with botli hands by the Vir-
6 in. Virgin supports Jesus on her lap, g¢in, who kneels before him ; St. John, kneel-
with one hand on the shoulder of the wor- ing at left, reads from a seroll ; backgrouud,
shipping St. John; Jesus extends hand a landseape with ruins and a mountain.  As
in benediction. Distinetly Pernginesque. a composition, a gem without a flaw, but
Bought for 980 thalers ($735) in 1841-42 probably finished by a pupil (C. & C.).
of Marquis Diotalevi, Rimini, in whose fam- Sketeh for it in the Uftizi, but different
ily the picture, assigned to Perugino, had background. Given to Empress Elizabeth
been an heirloom.—C. & C.,, R‘I])h‘wl i. 94; by Pope Clement XL, and presented by her
Gruyer, Vlelge% de Raphael, iii. 121 ; Pas-| to Kaunitz, from whom it passed to the Esz-
savant, ii. 334, terhazy family. Copies in Wendelstadt

MADONNA WITH DOGE BARBERI- | Collection, Frankfort-on-the-Main; in the
GO, Giovanni Bellini, S. Pietro Martire,  Casa Thiene, Vicenza; and in the Anbrosi-
Murano ; ecanvas, ficures nearly life-size ;| ana, Milan.—DMintz, 199 ; Gruyer, Vierges

el |

Madonna with Diadem, Raphael, Louvre.
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de Raphael, iii. 273; . & C, Raphael, i. Rome in 1511 for S. Conti, and placed over
367 ; Liibke, Raphael, 35, 102; Gaz. des high altar of echurch of Ara Ceeli on Capito-

Beaux Arts, 1. (1870), 187. ‘line Hill ; removed in 1565 by Anna Conti,
MADONNA, FABRIZL  See Jadonna, a descendant of the donor, to Convent of S,
Alfani. Anna, Foligno ; earrvied in 1799 to Paris,
MADONNA DE LAFAJA. See Madonna where transferred to canvas in 1802 by
A la Ceinture. | Haequin, and restored by Roser, of Heidel-
MADONNA DELLE TTACCOLE. Sce berg ; returned to Italy in 1815, and placed
Mudonna dei Candelabri. in the Vatican, in room with the Transficur-
MADONNA OIF THE T'ISH. Sece Ma- ation. Ingraved by Beisson; Desnoyers
donna del Vesee. (1810) ; Devilliers; Puazzi; Tosetti; St

Evre (1848); Pavon; Marchetti (1850);
Landon.—Vasari, ed. Mil, iv. 342; Passa-
vant, il. 110 ; Mintz, 377; Springer, 211;
Gruyer, Vierges de Raphael, 1iit. 499 ; Liibke,
| Raphael, 56, 105 ; Rapport sur la Restora-
tion, ete., de la Madonna di Foligno (Paris,
An. x. 1813); Musle royal, i.; Landon, Mu-
sée, vil. Pl 45 ; T'ilhol, ix. PL 607 ; Spring-
er, 211 ; Perkins, 133.

MADONNA OF THE FOUNTAIN, Jan
van Lyck, Berlin Museum ; H. 1 ft. 9 in. x
1 ft. 4 in. The Virgin, with Jesus in her
arms, standing beside a fountain within a
hedge of roses, oranges, and cypresses.
Formerly in Suermondt Colleetion, Aix-la-
Chapelle.  Ascribed by Hotho to Hubert
van Eyek, by Waagen to Jan van Eyck;
eenuineness doubted by C. & C.—Zeitschr.
(1867), ii. 103; (1868), 1i. 127; Dolme
(Ifeane), 222; C. & C., Flemish Painters,
115,

MADONNA OI' FRANCIS 1. See Holy
4 TFamily of Francis L
2 | MADONNA, GARVAGH. See Madonna,
| Aldobrandini.

MADOXNNA DI FOLIGNO (also Vierge. MADONNA DELLA GATTA. See Holy
an Donataire), Raphacl, Vatican, Rome ; Family—La Perla.
wood transferred to eanvas, H. 9 ft. 5in. x = MADONNA DEL GATTO. See Illy
6 ft. 2 in.  Virgin, seated on clouds, and TFamily del Gatto.
surrounded by half-length angels, embraces| MADONNA IN GLORY, Paolo Morando,
Jesus beside ler; Doth look down on a Verona Gallery; canvas (?), H. 14 ft. 6 in.
kneeling votary, Sigismoundi Conti, first x8 ft. 9 in. ; dated 1522, The Virgin and
seeretary to Julius II., who is presented by  Child in heaven amidst angels and virtues,
St. Jerome on right ; on left, St. Traneis, ‘nnd adored by SS. Francis and Anthony ;
kneeling, and Dbehind him, St. Johm Bap- | below, SS. Elizabeth, Buonaventura, Louis,
tist, standing ; between the groups, a naked Ivo, Louis of Toulouse, and Eleazar. Paint-
angel standing, with a tablet. Painted in|ed for S. Bernardino, Verona. The finest
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production of the Veronese school in the
first quarter of 16th century.—C. & C., N.
Italy, i. 504 ; Aleardi, PL 26.

MADONNA IN GLORY, AND SAINTS,
Francesco Albani, Bologna Gallery ; canvas,
H 9 ft. 2in. x6 ft. 3in. The Virgin and
Child in glory, surrounded by boy angels ;
below, SS. John Daptist, Matthew, and
Francis, and an angel.  I'rom chureh of the

Capuchins in S. Giovanui in Persiceto.  Tn-|

graved by A. Marchi.—Pinac. di Bologna,
Pl 54

By Annibale Carracci, Bologna Gallery ;
canvas, H. 7 ft. 11 1. x5 ft. 4 in.  The Vir-
gin and Child in glory, attended by angels ;
below, SS. Clara, Louis, Alexis, John Bap-
tist, Franeis, and Catherine. Taiunted for
monastery of SS. Louis and Alexis, where it
was kept almost unknown in an inner ehapel
until 1757, when it was placed in the outer
chureh. Engraved by G. Towmba.—DPinac.
di Bologna, P1 61.

By Lodovico Carracel, Bologna Gallery :
canvas, H. 6 ft. 9 in. x 4 ft. 6in. The Vir-
gin with the Child in her arms, standing on
the crescent moon, in a glory of angels ; at
sides, SS. Jerome and Iraneis. Iormerly
over the Bentivoglio altar in the Madonna
deghh Sealzi. Engraved by F. Torre; G.
Asioli.—Pinae. di Bologna, PL. 39.

By Giacomo Cavedone, Bologna Gallery ;|

canvas, H. 12 ft. I in. x 6 ft. 10 in. The
Virgin and Child seated in clouds sur-
rounded by boy angels ; below, SS. Petro-
nius and Alé kneeling, and attendants.
Painted for church of the Mendicanti, Bo-
logna ; carried to Paris in 1796, returned in
1815. Engraved by Mitelli; Trabelesi;
Rosaspina.—Lanzi, iii. 122 ; Pinac. di Bo-
logna, PL 4.

By Guido Reni, Vatican. The Virgin and
Child in glory ; below, SS. Thomas and Je-
rome. A good pieture.— Pistolesi, Vaticano,
vi. Pl G5 ; Lavice, 314.

By Pietro Perugino, Bologna Gallery;
wood, H. 8 ft. 4 in. x 5 {t. 10in. The Virgin
seated, with Jesns in her arms, in an almond-
shaped glory of cherubs’ heads, with an an-

‘ghen (1823); della Bella;

gel on each side; below, standing, SS.
Michael the Archangel, Catherine, Apollo-
nia, and John Bvangelist. Formerly in S.
Giovanni in Monta; carried to Paris in
1796 ; returned in 1815, Eugraved by Ro-
saspina.—Pinac. di Bologna, Pl 14,

By Tutoreito, Berlin Museum ; eanvas.
The Virgin and Child in glory, with SS.
Mark and Linke.

MADONNA IN GLORY, AND SAINTS
OI' BOLOGNA, (fuido Reni, Bologna Gal-
lery; silk, H. 11 ft. 4 in. x 6 ft. 10 mm.  The
Yirgin and Child seated in glory ; above,
two boy angels about to crown her with a
wreath, while others scatter flowers ; helow,
the patron saints of Bologna, three of whom,
kuecling, ask the intercession of the Madon-
ua for the cessation of the plague, while four,
standing, gaze upwards.  Used as a banuer
in processions. Third manner. Ingraved
by I\ Torri; I\ Rosaspina.—Pinac. di Bo-
logna, Pl 69 ; Laviee, 13.

MADONNA OF THE
Sce Mudonna del Cardellino.

MADOXNNA DEL GRAN DUCA (of the
Grand Duke), Ruphacl, Palazzo Pitti, Flor-
enee ; wood, H. 2 ft. 3in. x 1 ft. 9 in.  The
Virgin, half-length, standing, liolding Jesus
on lier left arm.  Painted in Florence about
1504-5. Belonged to Carlo Dolei 5 said to
have been owned, end of last century, by a
poor widow, who, ignorant of its value, sold
it to a bookseller for 12 scudi; bought in
1799 for 571 seudi for Grand Duke Ferdi-
nand IIL of Tuscany, who took it with Lim
wlierever he went ; whenee sometimes
called Madonna del Viaggio (of the Jour-
ney). Placed in the Pitti in 1859,  Dam-
aged by restorations. Engraved by R. Mor-
Fr. Stober;
Lorichon ; J. Serz; A. Martinet.—C. & C,,
Raphael, i. 248; Gruyer, Vierges de Ra-
phacl, iii. 26; Passavant, ii. 24; Mintz,
165; Gal. du Pal. Pitti, i. Pl 92; Liibke,
Raphael, 33, 93.

MADONNA OF THE GRAPES, Lucas
Cranach, Munich Gallery ; wood, H. I ft. 10
in, x I ft. 3 in. ; signed, dated 1512. The

GOLDYINCH.
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Virgin, half-length, sitting, presents to Je-
sus, standing on a eushion before her, a
huneh of grapes ; behind, boy angels and a
curtain.— Cat. Munich Gal.

By Pierre Mignard, Louvre, Paris; ean-
vas, H 4 ft.x3 ft. 1 in. (Vierge a la
Grappe). The Virgin, scated near a table
with fruit upon it, holds Jesus upon her
knees on a eushion ; he raises her veil and
talkes a grape which she gives iim.  Collee-
tion of Louis XIV.; was at Versailles in
1709-10.—Filhol, iv. Pl 260 ; Villot, Cat.
Touvre ; Larousse, xv. 1029,

B

Madonna of the Green Cushion, Andrea Solario, Louvre

By Martin Schongauer, Vienna Museum ;
wood, H. 10 in.x6} in. The Virgin,

, D

MADONNA OF THE GREEN CUSHION
(Vierge au Coussin vert), Andrea Solario,
Louvre ; wood, H. 1 ft. 9 in. x1 ft. 6 in.;
signed. Called also Vierge & I'Oreiller vert
and Vierge allaitant Jésus. The Virgin, her
'head covered with a white veil, is giving the
‘ breast to the infant Jesus, who is lying on a
green cushion upon a marble parapet.
Painted in Franee in 1507-9 for the convent
of the Cordeliers at Blois; given to Marie
|de Medicis, in exchange for a copy by Mos-
nier ; passed thenee to Cardinal Mazarin,
'then to the Duc de Mazarin, then to Prinee
de Carignan, from whom bought for Louis
XV.; appears in 1784 in royal eabinet at
Versailles. Copy in Hermitage, St. Peters-
burg. Engraved by Demeulemeester; C.
Ulmer ; M. L. Butavand ; N. Lecompte.—
C. & C, N. Ttaly, ii. 56 ; Mindler, 203;
Villot, Cat. Louvre; Musée royal ; Filhol,
ix. Pl 16 ; Landon, Musdée, 1i. P1. 35.

.| MADONNA DELL’ IMPANNATA (of

the Sun-Shade), Raphael, Palazzo Pitti, Flo-
rence ; wood, H. 5 ft.x4 ft. The Virgin,
standing, about to receive Jesus from arms
of St. Elizabeth, who is sitting at left ; be-
hind her, a woman (Mary Magdalen ?)
| touehes Jesus with her finger ; on the right,
' John the Baptist, seated on a panther’s skin,
points to Jesus. Behind is a window with
a sun-shade (impaunata). Painted in Rome
about 1514 for Bindo Altoviti of Florence ;
afterward an altarpiece in ehapel of Duke
Cosmo’s palaece ; earried to Paris in 1799 ;
returned in 1815. Authenticity doubted ;
probably mostly painted by Giulio Romano,
but a drawing in Royal Colleetion, England,
proves that the design is Raphael’s. En-
'graved by Fr. Villamena (1602) ; R. Guidi

seated on a wooden beneh, holds in her left (1604) ; C. Mogalli ; Crispin de Pas; Bal-
hand a buneh of grapes, from which she is;zer (1818) ; E. Esquivel de Sotomayor
picking one for Jesus, who stands on her | (1825); Dissard ; Bertonnier ; Landon ; also
lap emwbracing her neck; in background, when in Paris by Lorichon, after design by
Joseph with an ox and an ass. Acquired Ingres.—Vasari, ed. Mil, iv. 351; Passa-
in 1806 from Bohm Colleetion.—Dohme“vnnt, ii. 327; Kigler (Eastlake), ii. 374;
(ILeanc), 81. Gruyer, Vierges de Raphael, iii. 336 ; Gal.

MADOXNNA IN THE GREEN. See Ma- | du Pal. Pitti, iv. PL. 94 ; Liibke, Raphael, 78,
donna in the Meadow. [113.
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MADONNA ADORING JESUS, Correg-

0 . o o !
qgio, Uthizi, Florenee ; canvas, H. 2 ft. 6 in.

x2 ft.  The Virgin, on her kness, bending
over Jesus, who lies on straw placed on a
stone ; background, a landseape with ruins.
Painted about 1519 (?). A present from
Duke of Mantua to Cosmo II. de’ Mediei ;
placed in Uffizi in 1617. Engraved by De-
lignon ; Audran; Gregori—DMeyer, Correg-
gio, 325, 484 ; Gal. de Florenee, ii. PL. 18.

MADONNA HUSHING JESUS, Correg-
gto, probably the one owned by Prince Tor-
lonia, Rome ; eanvas. The Virgin in the
act of quieting Jesus, while St. John offers
him fruit. Engraved by Spiere. Copy,
canvas, with variations, in Iiszterhazy Collee-
tion, Pesth ; another, on wood, in Hermit-
age, St. Petersburg.—Meyer, Correggio,
329 ; Waagen, Hermitage, 57.

MADONNA OF THE LADDER.
Pieta, Correggio.

MADONNA OF THE LEGEND.
Madonna della Rosa, Raphael.

MADONNA DELLIBRO. Sce Madonna
Connestabile.

MADONNA WITH LILY OF VALLEY,
Hans Holbein, Herr Schmitter Hug, Ragatz.

Sece

See

The Virgin, half-length, behind a balustrade, |

on which she holds Jesus on a cnshion ; in
his right hand is a rosary, while his left
is touehing a peach held by his mother;
on the balustrade, right, a vase eontaining
lilies of the valley. Painted in Augsburg.
Restored by Eigner.—Woltmann (Bunnet),
Holbein, 89.

MADONNA LISA DIL GIOCONDO.
See Mona Lisa.

MADONNA OF THE LONG NECK
See Madonna del Collo Lungo.

MADONNA DI LORETO. Sce Iloly
Family of Loreto.

MADONNA DI LUCCA, Jan van Fyck,

'eolleetion of King of Netherlands for 8,000
florins.  Formerly in gallery of Duke of
| Lueca, whenee its name.—C. & C., Flemish
Painters, 112 ; Dohme (Keane), 227 ; W, &
W, i, 21,
| MADONNA DELLA LUCERTOLA.
'See Iluly Family—del Lagarto.

MADONNA, MANCHESTER, Jichelan-
gelo, National Gallery, London ; tempera
jon wood, H. 3 ft. 4} in. x2 ft. 6 in. The
| Virgin, seated, holding in ler right hand
an open hook, on which Jesus, standing by
her side, has placed his right hand ; beside
lim stands the Infant St. John ; on eaeh
side are angels, one of whom is reading
from a seroll. Seven figures, two unfin-
ished. Ixhibited at DBritish Institute in
1847 by Mrs. Bonar, who sold it Mr. La-
bouehcre, afterwards Lord Taunton, from
whose executors purchased for National
Gallery in 1870 for ¢2,000. DManchester
Exhibition, 1857, Tormerly attributed to
| Domenico Ghirlandajo.  Etehed by A. Fran-
Jgois.—W. & W, ii. 590 ; Richter, Ttal. Art
[in Nat. Gal., 44, 109 ; do., Aeademy (1881),
205 ; Springer ; Black, Michael Angelo,
196.

MADONNA IN THE MBEADOW (Ma-
| donna della Verdura, Jungfrau im Griinen),
Raphael, Vienna Museumn ; wood, . 3 ft. U
in. x 2 ft. 10 in.; dated 1506. The Virgin,
seated in a flower-strewn meadow, leans to-
wards the Infant Jesus, and turning her head
to the left looks at the little kneeling St. John
' who offers him a eross.  Painted in Florence
for Taddeo Taddei, whose heirs sold it in
the 17th eentury to Archduke Ferdinand of
"Austrin.  In Palace of Iunsbruek until 1663,
|when taken to Sehloss Ambras in Tyrol;
transferred in 1773 to Imperial Collection,
Vienna. In good preservation. Old copy
on eanvas, by Carotto or (Garofalo, in sac-

Stidel Gallery, Frankfort; wood, H. 1 ft. risty of S. Tommaso Cantuariense, Verona.
11} in. x1 ft. 5} in. The Virgin, giving Engraved by . Anderloni (1810); C. Agri-
the breast to Jesus, is enthroned beneath a eola (1812); C. Kotterba; M. Vogler ; Stein-
dais, before which is spread out a rich car- ‘miiller ; J. Haln.—C. & C., Raphael, i. 259 ;
pet ; to right, an oil-flask and a basin in a Passavant, ii. 35 ; Mintz, 178 ; Baldinuect,
niche ; to left, fruit on a window-sill. I'rom Notizie (Milan, 1811), vi. 229 ; Gruyer,
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Vierges de Raphael, iii. 130 ; Liibke, Raph- | Vierges de Raphael, iii. 65 ; Liibke, Raph-

ael, 34, 96. | ael, 33, 100.
MADONNA. MEYER. See Madonna of] MADONNA, NOVAR. See Madonna dei
Burgomaster Meyer. Candelabri.

MADONNA DELLA MISERICORDIA  MADONNA OF THE OAK. See Holy

(of Mercy), T'ra Bartolomimeo, Luneca Gal-‘anily—del Lagarto.
lery ; canvas, arched, H. 12 ft. 4 in.x8 ft. | MADONNA, ORLEANS (Vierge de la
6 in.; signed, dated 1515. The Virgin, Maison d'Orléans), ZRaphael, Chiteau de
robed in crimson drapery, the ends of her Chantilly, France; wood, H. 11} in. x 8}
azure veil borne by two angels, stands on a'in.  The Virgin, seated on a ecushioned
pedestal ; her right hand is raised above chair with one foot on a stool, bends over
Lier head, as if in supplication to Christ, Jesus seated in her lap ; he grasps the hem
who is visible in the clouds above, and her — - — ’-]
~ i

| |
{

left points to groups of adorers around her‘I }
throne. Painted for the Convent of S. Ro-|
mano, Luecea; lately removed to gallery.
—Vasari, ed. Mil, iv. 192 ; Marchese, it
109, 144; C. & C, Italy, iii. 461 ; Dohme
(Keane), 413. ‘ |

By I'va Filippo Lippi, Berlin Museum. |
The Virgin, with many figures under her |
cloak, which is held up by two angels.—C.
& C., Italy, i1 349.

MADONNA OI' THID NAPKIN. See 1
Madonna de la Servilleta.

MADONNA DELLA NEVE (of the

Neve, Siena ; dated 1477,

By Alessandro Twrche, Brera, Milan ; ean-
vas, H. 9 ft. 10 in. x5 ft. 7 in. The Virgin| ™
and Child seated npon clouds, surrounded |
by many angels ; below, Pope Liberius and |~ f
several orders of Roman clergy. TFormerly JJ'/_’”' L ﬂ !
in S. M. della Neve, Verona.—DBrera Cat. Wb

MAD ONN;\, NICCOLINI (della Casa Orleans Madonna, Raphael, Chiteau de Chantilly, France.
Niceolint), Liaphael, Panshanger House, near of her dress with both hands, and looks
Hertford, England ; H. about 2 ft. 3 in. x1  towards the speetator. In the background,
ft. 6 in.; dated 1508,  Virgin, seated, with ja shelf on whieh are earthen vessels and a
Jesus on a white cushion on her knees. ‘straw-plaited flask. These acecessories are
Painted in Florence ; deseribed by Cinelli in attributed by some to David Teniers. Prob-
1677 ; bought of Niecolini family, Florence, .nbly painted in Urbino (1506 ?) for Dulke
by Xarl Cowper when ambassador to court ' Guidobaldo 1. ; disappeared at the breaking
of Tuscany. Engraved by Perfetti (1831) ;|up of the dueal establishment in 1631 ;
Nie. Hoff'; G. T. Doo (1835); J. Bein (1835); |owned by Due d'Orléans, brother of Louis
G. Scharf. —C. & C., Raphael, i. 357 ; Pas- ‘XIV.; passed in 1701, by inheritance, to the
savant, ii. 65 ; Miintz, 174 ; Cinelli, Bellezze eolleetion of the regent, Due d’Orléans;
di Tirenze, 409 ; Thoré, Trésors d’Art ex- sold in London in 1798 to Mr. Hibbert for

posés i Manchester en 1857, 57 ; Gruyer, |£500 ; bought at Hibbert sale (1829) for
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£300 by Mr, Nieuwenhuys, of Brussels, who [ stands in front of her ; Deside them, St. John
sold it in 1831 to M. Delaliante ; afterwards  with the eross, with his face close to that of
in the Aguado Collection, Paris, on the sale | Jesus; at vight, St. Joseph behind a bush.
of which, in 1843, bought by M. Delessert, 'Painted for Duke of Urbino, who gave it to
Paris, for 27,250 franes ; bonght at Deles- the Xing of Spain ; he sent it to Gustavns
sert sale in 1869 for 150,000 francs for Duc | Adolphus of Sweden, whence it passed to
d’Aumale, then living at Orleans Honse,‘Queen Christina and the Orléans Gallery;
Twickenham ; returned to France, and ex- 1 bought in 1798 Ly Duke of Bridgewater for
hibited in 1874 in Palace Bourbon, Paris, £3,000. Considered a copy, by Giovanni
with other pictures of the duke’s collection, | Francesco Peuni, of the original, whicli islost,
and finally placed at Chantilly. Itis in per-|Many other copics. Engraved by Anderlo-
fect preservation. Iingraved by C. duFlos; B S
H. Dupont ; J. J. Huber ; Laudon; J. I ;_1}’,3-’;«‘,“3 . , N
Seiter ; B. Hofel; E Torster (1838); F.: YRRl

Gaillard (1869).—Vasari, ed. Mil, iv. 322 ;
Passavant, ii. 45 ; Mintz, 171; C. & C., | ;{-
Raphael, i. 283 ; Gaz. des Beaux Arts (1869), ! %.’9 .
i. 106, 322 ; (1876), xiii. 209 ; (1878), xviil. | [« {0
209 ; Paillard, Petite Madone d'Orléans’ [ f{y
(Paris, 1878); Cab. Crozat, 1. L 24 ; Gamy-
er, Vierges de Raphael, iii. 53; Liibke, |
Raphael, 33, 98 ; New York Evening Post,
March, 1886.

MADONNA, OTTOBON, Giovanni An-
tonio Pordenone, Venice Academy ; canvas,
H. 8ft 8in.x 9 ft. 6 in. The Virgin, her
mantle held up by angels, is on a pedestal, |
with two saints at her sides; in a gallery
fronting the pedestal is a monk in pmyer,l
and seven members of the family of Ottobon| =~
kneel and stand. Dainted about 1525 for|
Ottobon family at Pordenone; bonght in
Rome by Canova, and placed in his chapel
at Possagno, whence acquired for academy
by exchange.—C. & C., N. Italy, ii. 265;
Zanotto, Pinac. Ven.

MADONNA, PAELLE.  See Muadonna of ni; N.de Larmessin ; J. Pesne ; H. Gutten-
Canon van der Paele. !bcrg; A. Legrand ; J. Head and 8. Middi-

Madonna de! Passeggio, Raphael, Bridgewater House, London.

MADONNA, PANSHANGER. See Mo-
donna, Niceolini ; Madonna, Cowper.

MADONNA WITH THE PARTRIDGES,
See Repose in Egypt, Anton Van Dyck, Her-
mitage.

MADONNA DEL PASSEGGIO (of the
Promenade), Raphael, Bridgewater House,
London ; wood, transferred to canvas, H. 2
ft. 9 in. x 1 ft. 11 in. The Virgin, standing
in a field, clasping the arm of Jesus, who

man ; Tomkins ; Landon.—Cab. Crozat, i.
PL 20; Gruyer, Vierges de Raphacl, iii
377 ; Passavant, ii. 331; Liibke, Raphael,
78, 114 ; Klas. der Malerei, i. PL 32 ; Waa-
gen, Treasures, ii. 28, 403 ; Réveil, vii. 487.

MADONNA OF THE PEOPLE. See
Madonna del Popolo.

MADONNA DEL PESCE (Virgen del
Pez, of the Fish), Raphael, Madrid Musenm;
| wood, transferred (1815) to canvas, H. 6 ft.
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1 in. x5 ft. 3 in. The Virgin, on a throne,, MADONNA DELLAPIET[\, Guido Reni,
holding Jesus, who is half rising from her Bologna Gallery ; canvas, H. 20 ft. 10 in. x
knees ; at left, Angel Raphael presents young 110 ft. 5in.  Above, the Virgin, between two
Tobias, who holds in his hand the miracu- angels, standing, laments over the dead body
lous fish which has restored his father’s of Christ, which is stretched on a hier eov-
sight ; on right, St. Jeromereading. 1’;1int-|‘el'ed with a yellow drapery; below, San
od in Rome about 1514 for S. Domenico,  Carlo Borromeo with a erueifix, St. Proculus
Naples ; removed, in spite of the resistanee in armour, St. Franeis, St. Petronius kneel-
of the monks, in 1638, by the Duke of Me- ing, and St. Dominick ; beneath them, eity
dina de las Torres, then Spfunsh viceroy of 'of Bologna, in relief, ‘md at sides fonr boy
Naples, who took it to Spain in 1644, In angels. TPainted by order of Senate of Bo-
1656 beeame property of Philip IV., and | logna, and p]‘tced in S. M. della Pieta ; ear-

5 ried to Paris in I796 ; returmed in 1815.

Admirable in drawing and colour, this piet-
l {ure is regarded as Guido’s masterpiece.
| Engraved by Trabalesi ; F. Rosaspina,.—Pi-
| nac. di Bologna, Pl 23 ; Lavice, 14.
MADONNA DEL PILASTRO (of the Pi-
! laster), G’arofalo, Ferrara Gallery ; wood, H.
9 ft. 2. in. x5 ft. 9 in. The Virgin and Child
lontluoned on a pilaster, attended by SS.
) I/ Jerome, John Baptist, I'raneis of Assisi, and
5 Anthony of Padua; with a portrait of a lady
of the Trotti family, the donors. Formerly
in S. Francesco, Ferrara.—Cat. Ferrara Gal,
MADONNA WITH THE PINK, Raphael,
no original known. Virgin giving a pink to
Jesus, who is seated in her lap. DMany
copies by Raphael's subordinates exist, the
best of which is in the collection of Count
Luigi Spada, Lucea. Others at Alnwicek,
Leipsie, Rome, Urbino, Stockholm, Basle,
| Geneva, and Wurzburg. Engraved by J.
Boulanger; J. Wolff ; De Poilly; J. Con-
vay ; Povelato (1780); Duthé; Gio. Iar-
carried in 1813 to Paris,  rugia (1829); Lehman and Chevron (1802)
63; C. & C., Raphael, i

Madonna del P;;ce_h;;);;ei 7Madr|d Musezﬁ

placed in Escorial ;
where tl.lnsfelmd to eanvas Dy ML Bonno-,—P‘ws*w*mt i

maison ; restored to Spain in 1822. Tn-
graved l)v Fr. Selma (1782) ; Bartolozzi ;
Boucher-Desnoyers  (1822) ; I Lignon
(1822) ; . Perée (1852); J. M. Enzig-
Muller ; Steinla (1856).-—Passavant, 1. 124;
Miintz, 381 ; Vasari, ed. Mil, iv. 348 ;
Gruyer, Vierges de Raphael, iii. 533 ;
Springer, 214; Madrazo, 1S84; Liibke,
Raphael, 56, 107.

MADONNA DI PESCIA. See Madonna
del Baldacehino.

343 ; Gruyer, Vierges de Raphae], il GO;
Liibke, Raphael, 35, 99.

MADONNA DEL POPOLO (of the Peo-
ple), Federigo DBarocci, Uffizi, Florence;
wood, figures life-size, signed, dated I579.
The Virgin interceding with Christ to give
his Dblessing to several gentlemen who are
bestowing alms upon the poor. Painted
for the parish ehureh at Arezzo, whenee re-
moved to Uftizi in 1787.—Bellori, Vita dei
Pittori, 105.
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MADONNA DEL POZZO (of the Well), ' delle Rocee, Vierge aux Rochers), Leonardo
Raphael (2), Tribune of the Uffizi, Ilorence. | da Vinei, Louvre ; wood, transferred to can-
The Virgin, seated, with arm about Jesus, vas, H. 6 ft. 6 in. x4 ft.  Jesus, seated, and
who stands in her lap; he turns his head ‘ sustained by an angel, is giving his hlessing
towards St. Joln, who stands holding thelto the Infant St. John, who is presented
cross and a scroll inseribed Eecce Agnus by the Virgin; background, a grotto, with

Dei ; background, landscape with ruins of a
castle and ficures about a well.  Attributed
by Lermolieff to Bugiardini or Francia Bi-
gio.—Molini, Gal. di Firenze, i. 89; Soc.
ed. and Paris, Gal. di Firenze, PL 47 ; Ler-
molieff, 386.

MADONNA AND PRIESTS, Murillo,
Pesth Gallery, figures life-size, The Vir-

gin, seated on clouds, supports Jesus, who,
standing on clouds, takes bread from a
basket lield by an angel and gives it to
three aged priests scen at half-length be-
low ; above, seven heads. Painted in 1678
for refectory of Hospital de los Venerables
Sacerdotes ; carried off by Marshal Sonlt
and passed to Prince Iiszterhazy, whose gal-
lery was sold in 1870 to the kingdom of
Hungary. Copies: Cadiz Museum ; Hospi-
tal de la Sangre, Seville ; Dean Lopez Ce-
pero. Engraved by J. Ballin ; J. Axmann;
etched Ly C. Rauscher; lithographed by
Folger.—C. Bermudez, ii. 53; Carta, 94;
Ponz, Viage, ix. 124 ; Curtis, 163.

MADONNA DELLA QUERCIA.  See
Holy Family—del Lagarto.
MADONNA OF THE RABBIT. See

Madonna del Coniglio.

MADONNA DI REGGIO. See Noile, La.

MADONNA, RIPALDA. See Jadonna
of St. Anthony of Padua.

MADONNA DEL RIPOSO (of the Rest),
Garofulo, Ferrara Gallery; wood, H. 7 ft.
10 in. x 5 ft. 2in. The Virgin seated on the
ground, with Jesus beside her, with St. Jo-
seph near by sleeping, and beside him a
kneeling figure, Leonello del Pero, in adora-
tion ; above, a glory of angels ; background,
architecture and landscape. Painted in
1525 for the Cappella del Pero in S. Fran-
cesco, Ferrara.—Cat. Ferrara Gal.; Vasari,
ed. Mil, vi. 524.

‘rocks piled fantastieally. Trom collection
of Trancis I.; said to bave belonged for-
merly to Marquis de Sourdis.  Authenticity
disputed, some clainiing that it is a copy by
| Leonardo’s scholars of the original in the
National Gallery, London.  Copy in Nantes
Museuni. Engraved by Boucher-Desnoy-
ers.—Vasari, ed. Mil, iv. 59 ; Clément, 181,
363 ; Rigollot, Hist. des Arts, ete,, 229 ;

PRR“P-Rt

icliter, Leonardo, 100 ; Heaton, Leonardo,
(9, 228,

By Leonardo da Vinci, National Gallery,
wood, arched top, H. 6 ft. x3 ft. 9

TLondon ;

2ETHL P = >

Madonna of the Rocks, Leonardo da Vinci, Nationa! Gallery,
London,

in. Composition same as preceding. Paint-
'ed, according to Liomazzo, for the Chapel of

MADONNA OF THE ROCKS (Madonna | the Concezione, S. Francesco, Milan ; sold
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in 1796 to Giavin Hamilton for 30 dueats, it |low on his finger. The group of Virgin and
heing supposed to be a eopy 5 afterwards in | Child is identical with that in the upper
collection of Earl of Suffolk, of whom bought | part of St. William taking the Monastic
for Natiomal Gallery in 1880 for £9,000. Habit, in the Bologna Gallery, excepting
Thought by English erities to be the orig-|that in the latter pieture Jesus has in his
inal of the picture in the Louvre, but Rieh- hand a eross instead of a swallow. En-
ter considers it a copy.—Lomazzo, Tratta- | graved by Bonafede.—Gal. du Pal. Pitti, ii.
to, it. 171 ; Art Journal (1681 30; (1884), PL 17.

113 ; Waagen, Treasures, iil. 168 ; Riehter, MADONNA DELLA ROSA (of the Rose),
Leonm'do, 99 ; Ital. Art. in Nat. Gal,, 101 ;| Parmigianino, Dresden Gallery ; wood, H.
Heaton, Leonardo, 228, (4 ft. x3 ft. 2 in. The Infant Jesus reclin-

MADOXNNA, ROGERS, Raphael, Mrs. R. 'ing and resting one hand upon the globe
J. Mackintosh, London ; wood, H. 2 ft. 8 in. [of the earth, holds in the other a rose
x2 ft. 1 in. The Virgin sitting behind a|apparently just rceeived from the Virgin.
parapet on which Jesus stands ; he has his | Painted, according to Vasari, for Pietro Are-
arms around her neek, and she supports tino, the poet, but presented to Clement VIL
Lhim with one arm while the other olasps|ou his visit to Bologna (1529) to crown
one of his feet. Painted in Rome about | Charles V.; afterwardsin handsof Zani fam-
1511, In Orleans Gallery; sold for 150 ily of that eity. Affd says it was originally
cuineas to Mr. Willet ; passed to Henry|a Venus aud Cupid, and thinks it was sold
Hope and to Samuel Rogers, the poet 5 sold 'to Zani. It was bought in Rome in 1752
in 1856 to R. J. Mackintosh. Copies in| by Crespi of the prelate Dion. Zani for Au-
Jergamo, Pesth, and Rome.  Study for the l gustus III., King of Poland, for 5,000 scudi.
heads in British Musecum. Engraved by J. | Engraved by G. C. Venenti; Dom. Telle-
C. TFlipart, and others.—Cab. Crozat, i. PL ‘grini.—\’asari, ed. Mil, v. 228 ; Affo, Vita
22 ; Waagen, Treasures, ii. 76, 194; Gruyer, . . . Parmigianino, 71 ; Ch. Blane, Tieole
Vierges de Raplael, iii, 91; Passavant, ii. lombarde, Parmigianino; Gal roy. do

20 ; Mintz, 377, Dresde, ii. L. 3.

MADONNA DELLA RONDINE (of the‘ By ZRuphael, Madrid Museum; wood,
Swallow), Carlo Cricell/; National (nllcn, transferred to canvas, H. 3 ft. 8 in. x 3 ft.
London ; wood, tempera, 4 ft. 11 in. x 3 ft. (\ irgen de la Rosa). The Virgin, scated,
6 in. ’l‘hc Virgin and Child enthroned, with | with Jesus on her kuees, with John Baptist,
S5, Jerome and Sebastian.  Enriehed witll at left, offering a seroll inseribed Eece Ag-
fruit and flowers, and with a swallow. In a|nus Dei; behind, St. Joseph, in contempla-
predella below are: St. Catlierine ; St. Je- | tion.  Painted about 1517 ; placed by Phil-
rome in Wilderness ; Nativity ; Martyrdom ip IV. in Escorial. Sometimes called Holy
of St. Sebastian ; St. George and Dragon. | Family of the Legend ; but more commonly
Painted after 1490. Formerly in Chureh |as above, because a rose was painted in the
of Franeiscans, Mateliea ; aequired in 1862 | lower part when the picture was restored
from Count L. de Sanetis, Matelica.—Cat. | (about 1852). Many copies, with variations.
Nat. Gal.; Richter, Italian Art in Nat. Gal, | Engraved by Forster; Sirain. — Gruyer,
83, 108. }\mwes de Raphael, iii. 372 ; Passavant, ii.

MADONNA DELLA RONDINELLA (of | 533 ; Liibke, Raphael, 79, 115; Madrazo,
the Swallow), (Juercino, Palazzo Pitti, Flor- 193.
ence ; canvas, H. 3 ft. 10in x 4 ft. 7in. The | By Sassoferrato, Turin Gallery ; canvas,
Virgin, seated in clouds, twrns her head | H. 2 ft. 4 in.x1 ft. 11 in. The Virgin,
mournfully towards an angel, who presents | seated, half-length, in front of a curtain in
her a rose ; Jesus, in her lap, holds a swal-|a landscape, with Jesus lying in her lap;
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she holds a rose in her left hand. Engraved Temple ; 2d group, at right, the five Dolorous
by Lasinio, Jr.—Gal. di Torino, i. PL 22, | Mysteries—Clurist in the Garden, Flagella-

By Spinello Spinelli, Arezzo. The Virgin | tion, Crown of Thorns, Procession to Cil]r:‘ﬂ.l“',
behind a parapet on which ’
stands Jesus, whom she
supports with both hands ;
background ecovered with
a rosebush with numerous
Dlossoms. Called also Ma-
donna del Duomo. Taint-
ed for the now destroyed
Church of St. Stefano, Ar-
ezzo ; removed to a little
church in the Via delle
Derelitte, where it now is.
—Vasari, ed. Mil, i. 685;
Gaz. des B. Arts (1874), ix.
114.

By Leonardo da Finci.
See Gallerani.

MADONNA DEL RO-
SARIO (of the Rosary),
Michelangelo da Curavag-
gio, Vienna Museum ; fig-
ures more than life-size.
Virgin enthroned; SS.
Dominick and Peter Mar-
tyr distributing erowns of
roses to people. Van Dyck
is said by Rosa (Pictures of
Viemna Gal.,, 1796, i. 108)
to have painted in the head
of the donor.

By Domenichino, Bologna
Gallery ; canvas, H. 14 ft.
8 in.x8 ft. 9 in. Called
also Il Rosario. The Vir-
gin, seated in clouds in a
glory of cherubs’ heads,
supporting the Child, who
stands beside her scatter-
ing roses on those who in-
voke his mother’said. She
is surrounded by angels, in
three groups, symbolical of the fifteen myste- | Crucifixion ; 3d group, top, the five Glo-
ries of the rosary : Ist group, at left, the five rious Mysteries—Resurreetion, Ascension,
Joyful Mysteries—Annunciation, Visitation, Descent of Holy Ghost, Assumption, Coro-
Nativity, Purification, Christ found in the nation. At the left, kneeling on a cloud, is

Madonna del Rosario, Domenichino, Bologna Gallery.

147



MADOXNNA

St. Dominick, who instituted the rosary in | rosary, Sir Richard Wallace, Bart., London ;
its present form, interceding with the Vir- engraved by E. Boix.—Curtis, 152, 154 ;
gin ; below, a pope (Leo X.) praying, with Madrazo, 477.

an old man Dearing his tiara behind him, ! By Sassoferrato, S. Sabina, Rome. The
two children playing with a roswy, and|Virgin and Child, with SS. Dominick and
other figures symbolical of the persecutions | Catherine of Siena. One of the painter’s
of the blessed who invoke the Virgin rosary | best works.

in hand.  Painted by order of the Cn.rdinall MADONNA WITH ROSARY, Murillo,
Aguechi about 1637 for the Cappella Ratta | Sir William Eden, Bart., Windlestone House,
i S. Giovanni in Monte, Bologna ; carried ‘Durham, England ; canvas, H. 5 {t. 5 in. x
to Paris in 1796 ; returned in 1815, Fn- 3 ft. 6 in. The Virgin, full-length, seated,
graved by Gl. Audran; I. Rosaspina; C. %‘with the Child in her lap; both hold the
Normand (outline).—DMalvasia, ii. 227 ; Lan- rosary. Iormerly in Convent of Shod Car-
don, Musde, xi. 1; Pinac. di Bologna, PL. 33; | melites, Seville ; bought from Julian Wil-

Lavice, 19 ; Viardot, Musde d'Italie, 106.

By urilo, Dulwich Gallery, lngland ;
canvas, H. 6 fi. 5 in. x4 ft. 2 in,
gin, seated on clouds, with Jesus on her
knee ; he holds i both hands a rosary,
which the Virgin also holds with her right
hand in his lap; beneath, four cherubs.
Brought from Spain in 1790 by the English
ambassador, Mr. Fitzherbert, afterwards
Lord St. Helens. Engraved by Groser; W.
Say ; It Graves ;in part, by J. Somerville, RR.
Graves, J. Rogers, A. Feart, H. B. Hall, Le-
couturier, Cottrel; several ithographs. Pict-
ure repainted in many parts.—Curtis, 149 ;
Passavant, Tour 1n Iingland, 1. 64 ; Richter,
Dulwich Cat.

By Murillo, Palazzo Pitti, Florence ; can-
vas, H. 5 ft. 5in. x 3 ft. 7 in.  The Virgin,
seated on a stone bench, with Jesus on her
lap holding a rosary with both hands; she
also holds it with her right hand. Pur-
chased Dy Ferdinand IIL. from painter Te-
dele Acciaj, who had it from a Roman deal-
er, Cartoni, for 900 scudi. Ingraved Ly .
Maneion.—Curtis, 151 ; Gal. du Pal. Pitti.

By Murillo, Madrid Museum ; canvas, H.
5 ft. 4in. x3 ft. Tin. The Virgin, wearing

The Vir-|

|liams in 1834.—C. Bermudez, Carta, 98 ;
Curtis, 252 ; Athenseum, Ang. 18, 1877,

By Murillo, Sir Riehard Wallace, Bart.,
London ; canvas, figure three-quarters
length, life-size. The Virgin, red dress,
seated on a bench holding the Child, who
stands with right foot on bench, left foot in
her lap ; both hold the rosary with their
right hands. Sold at Hope sale (1849),
£609,—Curtis, 152,

By Jhwrillo, Louvre ; canvas, H. 5 ft. 6 in.
x4 ft. 1 in. (Vierge an Chapelet). The
Virgin, scated on a stone bench, with the
Child on her lap playing with a rosary.
Probably an early work. Randon de Boissy
sale (1777); Comte de Voudreuil sale (1784),
to Louis XV1, 9,001 livres. Ingraved by
Henriquez ; J. Ballin ; lithographed by M.
Lavigne ; Ch. Vallet ; Weber.—Curtis, 151 ;
Musce francais ; Landon, Musde, xvi. 65.
| MADONNA OF THE ROSE. Sce Ma-
donna della Rosa.

MADONNA OF THE ROSE ARBOUR
(Rosenlaube), Meuster Stephan, Cologne Mu-
seum. The Virgin, erowned, seated with
|Jesus in her lap in front of a rose-hedge,
under which are angels ; in foreground, two

a yellow veil which falls to her waist, sits| angels on each side playing musical instru-
on a stone bench embraecing Jesus, who | ments ; above, God the Father with the
stands naked, one foot on the bench, the Dove. Probably his earliest extant work.—
other on her lap ; both hold a rosary with| W. & W., ii. 89; Kugler (Crowe), 1. 126 ;
their right hands. Second manner. From Forster, ii.

the Ilscorial, collection of Charles III‘ MADONNA IN THE ROSE HEDGE
Etched by B. Maura. Repetition, without (in der Rosenhecke), Francesco Francia,
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Munich Gallery. The Virgin, with hands
crossed on her breast, standing within a
hedge over which roses are trained, looking
down at Jesus, who lies on a cloth spread
on the ground at her feet ; background, a
landscape.—W. & W, ii. 316,

MADONNA OF THE ROSE HEDGE
(am Rosenhaag), Martin Schongauer, St.
Martin’s, Colmar ; H. 7 ft. x 3 ft. 10
in. The Virgin, with Jesus in her lap,
seated on a grass-bank in a bower |
of roses, among which birds are |
nestling ; above, fwo augels sus-
pending a crown over her head.
His most important pieture.—W. &
W., ii. 106 ; Dohme (Keane), SO ;
Kugler (Crowe), 1. 137 ; Kunstblatt,
Aug. 25, 1846 ; Gontzwiller, Musie
de Colmar, 36 ; Forster, ii.

MADONNA WITH ROSES, Ti-
tian, Uffizi, Florence ; wood, half-
length, a little less than life-size.
The Virgin, seated, with Jesus in
her lap ; ke stoops to take the roscs
which St. John offers him ; at one
side, St. Anthony, white-haired and |
bearded, leans on his staff, IPainted
about 1508.—C. & C., Titian, 1. 108.

MADONNA DI’ RUCELLAIL
Cimabue, S M. Novclla, I'lorence ;
wood, gabled, H. 13 ft. 7 in. x 8 ft.
11 in. The Virgin, with Jesus on
her lap, sitting on a chair which is
borne by six angels knecling, three
on each side, one above another ;
frame ornamented with 30 small
medallions with heads of saints.

examples ; stippling is practised instead of
shading by lines, and there are blending
half-tones instead of a sharp contrast be-
tween extremes of light and shade. TFrom
this pieture the Florentine sehool dates its
advanee, and it is therefore of great in-
terest.— Vasari, ed. Mil, i 254; C. & C,
Italy, i 203; Riepenhausen, Gesch. der

Madonna de' Rucellai, Cimabue, S. M. Novella, Florence.

Painted about 1267 for the Cap-

pella de’ Rucellai, in S. M. Novella. It was
the largest altarpicce ever painted, in its
time, and was so much admired that it was
carried to the church in a festive procession |
of people and trnmpeters. In this picture |
the faces have a softer expression than we
see in the given Byzantine madonnas ; the
Child is not lifeless, and the adoring angels |
are devotional. There is also a deeided
advance in drawing and colour over Greek

Malerei, 1. 7; D'Agineourt, Peinture, 1.
108 ; truria Pittriee, 1. PL 8§ ; Réveil, xiv.
961.

MADONNA DEL SACCO (of the Sack),
Andrea del Sarto, SS. Annunziata de’ Servi,
Florence ; fresco, in a lunette over a door
in the cloisters; dated 1525. The Virgin,
seated, with Jesus in her arms ; beside her,
St. Joseph, leaning on a sack, reading from
a book. Painted for a lady who had it ex-
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ceuted in commutation of a vow. Vasari
says that for drawing, grace, and beauty of

colour, for liveliness and velief, no artist
Now much deteri-

had ever done the like.

ler, Essai, 113 ; Ch. Blanc, Xeole florentine;
Heaton, Leonardo, 84, 230 ; Kugler (East-
lake), ii. 360 ; A. Marks, St. Anne of L. da
V. (London, 1883, reprinted from Transac-
L tions of R. Soe. of Litera-
ture) ; Réveil, vi. 367.
| MADONNA OF ST. AN-
THONY OF PADUA, Ro-
phael, ex-King Franeis IL of
Naples ; wood, in two parts,
main panel 5 ft. 8 in. sq.,
lunctte 2 ft.6 in. high. Virgin
enthroned, under a canopy,
with Jesus seated on her
knee ; beside them kneels St.
Joln ; on the sides, to the

orated. Engraved by Zuccherelli ; Chiari ;!
R. Morghen ; Lazzarini.—Vasari, ed. Mil,
v. 45; C. & O, Ttaly, iil. 572 ; Xlas. der|
Malered, 1. 1. 29 ; Ch. Blanc, Teole floren-
tine ; Dohme, 2iii. 2; do. (Keane), 438 ;1
Révell, 1x. 619,

MADONNA WITH ST. ANNA, Leonardo
da Vined, Louvre ; wood, H. 5 ft. 6 in. x4
ft. 3 in. The Virgin, seated on St. Anna's |
knees, leans forward to take Jesus, who is
caressing a lamb ; background, a mountain-
ous country. Said to have been bought by

Franeis L, who had it hung in his oratory.| |

If so, it found its way baek to Italy, for it
was purchased there in 1629 by Cardinal
Richelieu, after whose death it passed into |
collection of Louis XIV. Though its an-
thenticity hag been donbted, 1t is unhesitat-
ingly affirmed by some of the best judges.
A copy, attributed to Salai, formerly in S.
Celso, Milan, now in Leuchtenberg Gallery,
Munich ; another in Brera, Milan, with va-
ried background, attributed to Bernardino
Luini; a third in Uffizi, T'lorence, attributed
to Salai. Cartoon, differing in composi-|
tion, in Royal Academy, London. Engraved
by Laungier; G. Cantini,—Vasari, ed. Mil,
iv. 58 ; Musie francais, i. Part 3; Villot,
Cat. Louvre; Landon, Musée, x. Pl 58;
Clement, 217, 374 ; Rigollot, Hist. des Arts,
ete., 268 ; Richter, Leonardo, 100 ; Miind-

right St. Margaret and St
Paul, to the left St. Catherine and St.
Peter. In the lunette, the Heavenly Father,

p
| e
| 0
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Madonna with St. Anna, Leonardo da Vinci, Louvre.

with two seraphs behind and a winged

‘angel on each hand. Painted in Perugia

in 1504-5 as an altarpiece for Convent
of St. Anthony of Padua; sold in 1677
to Count Antonio Bigazzini, of Perugia, for
2,000 sendi ; transferred soon after to the
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Colonna family, Rome, who sold it in 1802 | gazing upon the Child in her lap, who is

to the King of Naples. On the expulsion
of the Bourbons (1860) it fell into the hands
of the Duke de Ripalda, who sent it to Ma-
drid. In 1869 sent to Paris, and offered to
French Government for 1,000,000 franes ;
exhibited in Louvre in February, 1870, when
war with Germany ended the negotiations ;
packed in a box during siege of Paris, and
sent in June, 1871, to London, where it was
offered for sale at £40,000. Remained in
the storeroom of the National Gallery, Lon-
don, until death of Duke de Ripalda (1853),
who bequeathed it to ex-King IFrancis IL of
Naples. Engraved by T. A. Juvara. The
five panels which once formed the predella
of this pieture were sold in 1663 to Queen
Christina of Sweden, for 600 seudi, and
passed thence to the Orléans Colleetion.
They are now seattered as follows: Christ's
Agony on the Mount, Lady Burdett-Coutts,
London ; Christ on Road to Golgotha (Leigh
Court sale, 1884, 520 guineas), Lord Wind-
sor ; Piety, Mi. M. H. Dawson, London;
St. Franeis of Assisi, and St. Anthouy of
Padua, Dulwich Gallery.—Vasari, ed. Mil,
iv. 324; C. & C, Raphael, i. 218 ; Passa-
vant, 1. 25 ; Miintz, 205 ; Giornale di Eruad.
Tosc.,, 1. 305 ; Gaz. des Beaux Arts, xvi.
(1877) 259; Art Journal (1872), 28, 94;
Gruyer, Vierges de Raphael, iii. 461,

MADONNA WITH ST. BRIDGET, 7¢-
tian, Madrid Museum ; wood, H. 2 ft. 10 in.
x4 ft. 3 in.  The Virgin, seated, with Jesus
in ler lap; he bends forward to take the
flowers whieh St. Bridget offers in a basin,
but turns his face inquiringly towards his
mother ; saint in armour at left, supposed
to be St. Hulfus, husband of St. Bridget,
but may be portrait of a donor. Painted
about 1508; originally in the Iiscorial ;
still wrongly catalogued as by Giorgione.
Copy at Hampton Court, not by Titian.—
C. & C., Titian, i. 110.

MADONNA WITH ST. CATHERINE,
Anton van Dyck, Grosvenor House, London ;
canvas, H. 3 ft. 8 in. x 3 ft.; figures seen to
knees. The Virgin, seated under a tree,

worshipped by St. Catherine kneeling, and
with her hands erossed holding a palm.
I'rom collection of W. A. Fllis.  Engraved
by Blooteling ; Bolswert ; Guzzi; Ragot.—
Waagen, Treasures, ii. 165 ; Guifirey, 245 ;
Smith, iil. 3; Head, Van Dyck, 34,

By Tintorctlo, Dresden Gallery ; eanvas,
H. 3 ft. £ in. x5 ft.  The Virgin and Jesus
with St. Catlierine; in front, a Venetian ad-
miral kneeling. Trom the reserved piet-
ures in 1853,  Restored by Schirmer.

MADONNA OF ST. DOMINICK, Lo-
renzo Lotto, S. Domenieo, Recanati ; wood,

‘middle panel 7 ft. 4 1. <3 ft. 5 in.; dated

1508.  The Virgin, enthroned under a pan-
elled areh, and attended Dy SS. Urban and
Gregory, holds the Child in benedietion,
while two seraphs play the viol and rebee
on the throne steps ; to the left, St. Domi-
nick bends in devotion before accepting the
dress of his order presented by an angel;
on sides, 85, Thomas Aguinas and Tlavian
and Peter Martyr and Vitale. Painted in
Venice ; sent to Recanati about 1525.—C. &
C, N. Italy, ii. 493 ; Vasari, ed. Mil,, v. 250;
Ricei, Mem. dell” Arte, ete, della Marca &
Auncona, i1, 92,

MADONNA O1Y ST. I'RANCIS, (orrey-
gio, Dresden Gallery; wood, H. 4 ft. 8 iu.
x 7 ft. 10 in.; signed. The Virgin, with
Jesus on ler lap, sits on an clevated throne
under a vaulted canopy ; above her head is
a glory and a ring of angels’ heads, and on
each side two angels float 11 space ; on one
side of the throne are SS. I'rancis and An-
thony of Padua, and on the other SS. John
Baptist and Catherine. Painted in 1514-15
for Francescans at Correggio ; afterwards in
Modena Gallery ; bonght about 1745 from
Duke Francesco di Iste-Modena by Angus-
tus ITL, Elector of Saxony and King of Po-
land. Restored by Palmaroli in 1827.  En-
graved by Mitelli; Fessard ; Lutz; Levy.
—Meyer, Correggio, 304, 478 ; Iliinst. Lex,,
i 498; Gal. Roy. de Dresde, i. PL 1; Lau-
don, Euvres, viii. Pl 19 ; Kugler (Eastlake),
i1. 499.
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MADONNA AND ST. FRANCIS, Gui-|tusi in S, Barnaba, Mantua. Engraved by
do Reni, Hermitage, St. Petersburg.  The | Bertelli, Giovannini of Bologna (1699), and
saint, kneeling, with his hands crossed on | by Beauvais. Restored by Hartmann, and
his breast, adores the Infant Jesus who Schirmer (1858).— Meyer, Correggio, 315,
stands on his mother’s knees ; above them, 479; Gal Roy. de Dresde, i. PL 2 ; Landon,
a violet-coloured drapery held up by three (Kuvres, viii. Pl 24; Kugler (Eastlake), ii.
angels.  Formerly at Malmaison. {504 ; Hiibner, Dresden Gal, 1. 9; Réveil,

MADOXNNA OF ST. GEORGE, C’m'rﬁg-'ix. 601.
gio, Dresden Gallery ; wood, H. 10 ft. 1in.| By Giacomo Francia, Bologna Gallery ;
x 6 ft. 8 in.  The Virgin, with Jesus onher wood, H. 8 ft 1 in.x 4 ft. IL in. ; signed,
lap, enthroned in a chapel, through the arch ‘ dated 1526. The Virgin, seated, holding

Jesus, who reaches for the reed eross held
by the knecling St. John; at right, St.
George, in full armour, holding his banner
by the staff; at left, St. Sebastian tied to
a tree and pierced with arrows; behind,
SS. Francis and Bernard kneeling ; above,
three angels with palms and flowers. For-
merly in the suppressed Church of S. Fran-
cesco, Bologna.  Engraved by G. Rosaspina.
—DPinac. di Bologna, PL. 34 ; Lanzi, iii. 20,

MADONXNNA OF ST. JEROME. Sce (i-
orno, 11,

MADONNA WITH ST. JOHN, Anton
van Dyck, Munich Gallery ; wood, H. 4 ft.
7 in x 3 ft. 7 in. The Virgin, half-length,
standing, holds Jesus standing on an archi-
tectural fragment ; at left, St. John, half-
Iength, offers a scroll.—DMunich Gal., PL 55;
Eastlake, Notes, 68S.

By Gaddio Romano, Louvre ; wood, H. 11
in. x 10 in.  The Virgin, seated, with Jesus
in her arms; behind, to right, Infant St.
| Johm, with reed eross, pointing with left
g | 'hand to Jesus. Supposed to have been

Madonna of St. George, Correggio, Dresden Gallery, painted for Cardinal Gonzaga.—Filhol, v.
of which is seen a landseape ; below, on one | 355 ; Landon, vi. PL. 7; Villot, Cat. Lonvre.
side, St. Gieorge in armour, with his footon| By Guido Reni, Louvre ; copper, H. 10
the dragon’s head, and behind him St. Peter 'in. x8in. The Virgin, seated, holds on her
Martyr ; on the other side, St. Johm Baptist, 'knees the Infant Jesus, who Dlesses the
and belind him St. Geminianus receiving  young St. John embracing his feet ; at right,
the model of the chureh from an angel; in window, a vase of flowers. Collection of
cherubs in foreground. Painted for broth- Lounis XIV. Many old and well-executed
erhood of S. Pictro Martire, Modena, and copies. Engraved by Vallet ; Bloemaert ;
placed in their chureh about 1530-32 ; Lochon.—Filhol, i. PL 62 ; Landon, Musde,
came in 1649 into possession of Francesco | vi. Pl 53.

I. of Modena, whence passed to Dresden | By Guido Reni, Uflizi, Florence ; copper.
Gallery in I745-16.  Copy by Cesare Are- The Virgin (half-figurc) near Jesus (seated

-
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on two cushions), one of whose fcet St. John
kisses. Original sketch also in Uftizi.—Mo-
lini, Gal. di Firenze, ii. 84 ; Soe. 1id., Gal.
di Firenze, Pl 117 ; Lavice, 47.

By Bernardino Luini, Uffizi, 1lorenee ;
wood. The Virgin, kneeling ; at left, Infant
Jesns; at right, St. John Baptist playing
with a lamb.—Soec. Ed. and Paris, Gal di
Firenze, P1. 39.

By Pietro Perugino, National Gallery,
London ; wood, tempera, H. 2 ft. 2} in.x1
ft. 51 in.  Bouglit by the late Mr. Beckford
at Perugia, and of him for tlie National Gal-
lery in 1841 for £800. Hasbeen attributed
to Lo Spagna, though signed by Perugino.
An unimportant though original work.—
Richter, Ital. Art in Nat. Gal., 52, 105.

By Andrea Solario, Lenchtenberg Gallery,
St. Petersburg ; wood, H. 1 ft. 6 in.x 10}
in. The Virgin holds Jesus in the crenel-
lated opening of a parapet, behind whieh the
Baptist stands with a reed cross and fruits ;
Jesus holds a bird with a string.
about 1515. A forged signature on this
panel has led to mueh controversy. —C. & C.,,
N. Italy, 11. 60 ; Moschini, Mem. della Vita
di And. Solario (I'lorenece, 1832); Kunst-
blatt (1832), No. 38.

MADONNA DI 8. LUCA (of St. Luke),
attributed to Raphael, Aceademia di S. Luea,

Painted |

| dragon beside her ; behind, at left, St. Au-
gustine ; at right, an angel and St. Jerome,
Formerly in 5. Margherita, Bologna ; car-
ried to Paris in 1796 ; returned in 1815,
Small replica in Louvre, where St. Augus-

Madonna witn St. Margaret, Parmigianino, Bologna Gallery.

Rome ; wood. St. Luke, kneeling on afoot-[

stool before an easel, painting the Virgin,
with the Child in her arms, who appears
beside it sustained by elouds; behind the
saint, an ox lying down and a youth stand-
ing, supposed to be Raphael himself. Trob-
ably by Timoteo Viti (C. & C.) or Franceseco
Penni (Gruyer). Formerly in S. Martino,
Rome, where is now a copy by Aut. Gram-
matica. Engraved by J. Langlois ; M. Pic-
cioni—C. & C, N. Italy, i. 581 ; Miintz,

511; Gruyer, Vierges de Raphael, iii. 570 ;|

Jameson, Sacred and Leg. Art, i. 566.
MADONNA WITH ST. MARGARET,
Parmigianino, Bologna Gallery ; wood, H.
6 ft. 5 in. x4 ft. 7 in. The Virgin, scated
under a tree, presents Jesus to St. Marga-
ret, who is kneeling with the head of the

1

tine is ealled St. Benediet. Engraved by
| (+. Ant. Belmondo ; G. Trabalesi; F. Rosa-
ispina; T. Bonassone.—Pinac. di Bologna,
PL 18 ; Musée francais, 1.; Landon, Musde,
v. Pl 29; Villot, Cat. Louvre; Réveil, vii,
494,

MADONNA OI' ST. MATTHEW, Anni-
bale Carracct, Dresden Gallery ; canvas, H.
13 ft. 7 in. x 9 ft.; signed, dated 1588. The
Virgin, with Jesus on her knees, enthroned
at right between two pillars, from which
two angels are drawing back curtains; at
right, St. Matthew, standing, with tablet,
pen, and inkhorn in hand ; at left, St. John
Baptist pointing to the Child, whose foot a
monk is kissing ; in front, an angel reclin-
and above, in clouds, three boy angels.

ing;
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Painted for S. Prospero, Reggio ; afterwards]| MADONNA WITH ST. ONOFRIUS,
in Gallery of Modena, thence to Dresden. | Lorenzo Lotto, Palazzo Borghese, Rome ;
\wood, H. 2 ft. 1 in.x1 ft. 8 in.; signed,
dated 1508. The Virgin, half-length, hold-
ing the Child, between St. Onofrius and a
Dbishop in episcopal robes, who presents the
transfixed heart of the Redeemer to the In-
fant Christ. In good preservation.—C. &
(€., N, Italy, ii. 497.

MADONNA WITH ST. ROSALIE, JMu-
rillo, Belvoir Castle, Leicestershire, England ;
canvas, H. abont 6 ft.x5 ft. The Virgin,
seated, holding in her lap Jesus, to whom
St. Rosalie, kneeling, offers roses; on left,
four maidens in white with palms ; onright,
|a street scene with a friar preaching ; above,
cherubs and heads. Carried to England by
Mr. Stanhope (Lord Harrington) on return-
| ing from his embassy to Madrid in 1729.—

1D:wies, Murillo, xei.; Waagen, Treasures,
il 398 ; Curtis, 163.

By Murillo, Sir Richard Wallace, Bart.,
J1 London ; canvas, half-length, less than life-
/Y |size. The Virgin, scated, with Jesus in her

7 - oWy ; . 3 o
Madonna of St. Matthew, Annibale Carracci, Dresden Gallery.

[lap ; on left, St. Rosalie (?) offers him two
| roses.—Curtis, 163,
MADONNA OF ST. SEBASTIAN, Cor-

Engraved by J. ML Mitelli ; N, Dupuis.— 7¢ggio, Dresden Gallery; wood, H. 9 ft. 6
Gal. Roy. de Dresde, 1. PL 20 ; Réveil, viii. in. x5 ft. 7 in.  The Virgin, with Jesus in
B2 her lap, enthroned on clouds, surrounded

MADONNA D1 SAN NICCOLO, Titian, | by chernbs ; below, St. Sebastian, a maiden
Vatican ; wood, formerly arched at top, but | holding the model of a cathedral, St. Gem-
squared in time of Pilus VIL; H, 13 ft. x 8 inianus in his bishop’s cloak, and St. Roch
ft. 8 in.; signed.  The Virgin on a dome of | sleeping. Painted in 1525 for brotherhood of
cloud with Jesus in her lap ; both bend and | St. Sebastian, an archery company at Modena.
look downwards at a group of six saints|Cleaned andrestored probably by Ercole dell’
standing in the curve of a roofless temple ;| Abbate in 1611, and certainly by Jlaminio
to right, St. Sebastian ; to left, St. Nicho- | Torre; later by Palmaroli, and finally by
las and St. Catherine ; and between them, | Schirmer in 1858 Engraved by Bertelli,
SS. Peter, I'raneis, and Anthony of Padua. | Kilian, and Lefévre. Bought for Dresden
Painted in 1523 for S. Niccoldo de’ Frari, | Gallery in 1745, —Scanelli, Microcosmo, 287 ;
Venice, where Sir Joshua Reynolds saw it Meyer, Correggio, 310, 478; Gal. roy. de

in 1752; Clement XIV. bought it by the
advice of Hamilton and Volpato, and hung
it in the Quirinal, whence removed to Vati-
can under Pius VIL.  Damaged by time and
smoke.—C. & C,, Titian, i. 288 ; Leslie, Life
of Reynolds, i. 76 ; Vasari, ed. Mil, vii. 436.

| Dresde, i Pl 3; Pongileoni, ii. 198 ; Lan-
don, (Buvres, viii, Pl 25; Kugler (East-
lake), ii. 504.

MADONNA DI SAN SISTO (of St. Six-
tus), Raphael, Dresden Gallery ; canvas, H.
|9 £t 10 in.x 7 ft. 5 in. The Virgin, with
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the Child in her arms, standing on clouds,
within a glory of cherubim, between two
green curtains which are looped back at
the sides; at the left, St. Sixtus (Pope Six-
tus IL), in a white tunic and gold-coloured
pallium turned back with purple, kneels in
supplication ; on the right, St. Barbara,
kneeling and looking downwards ; behind
her is her attribute, the tower; below, a
balustrade, upon which two angels lean,

‘1; Liibke,

taphacl, 78, 112 ; Rdéveil, x
739.

MADONNA O SAN ZENO, Andrea
Mantegna, S. Zeno, Verona ; large altarpiece
in six parts, figures life-size. The Virgin
and Child, enthroned in a classic portico ;
to the left, SS. Peter, Paul, Johm Evangel-
ist, and Augustine; to the right, SS. John

Baptist, Lawrence, and Benedict ; about

_steps of throne, angels dancing, singing,

both looking upwards; at left, on

the balustrade, is the tiara of St. \\7‘%{

Sixtus. A rare example of a pict- \\\
ure of Raphael’s later time, painted | ||| ~/7~

entirely by his own hand. No study | 7

known to exist. Iivery form of en-
logy has been exhausted on this
incomparable masterpiece. The Ma-
donna’s beauty is a human beauty,
but the Child’s is something more
—the divine nature shines through
the mortal frame and illumines it. |
Here Raphael’s work is above all
other work. Painted in Rome in |
1518 for the Church of the Monas-

tery of S. Sisto, Placenza, where |
Vasari saw it; in 1754 the monks
sold it for 40,000 Roman crowns to
Augustus IIL, Elector of Saxony
and King of Poland, who presented
to the monastery an old copy by
Paris Nogari, whiel still hangs in
the place of the original. Restored
by Palmaroli in 1826. Engraved Igiid
by Miiller ; Tosetti (1821); W. Say [T,/

(1826) ; J. Pavon ; Dessart ; Thou- ===
venin ; F. W. Meyer ; Nordheim ;
Schultz; Boucher-Desnoyers (1841); Steinla|and playing instruments; below, in pre-
(1858) ; Keller. Lithographed by Bodmer ;| della, Christ on Mount, Crucifixion, and
Hanfstiingl ; Nosl; A. Maurin; L. Z\Iaurin';&scension. Painted between 1457 and 1459
(1842); L. Zoellner ; A. Lecompte.—Vasari, ' at the expense of the prothonotary Gregorio
ed. Mil, iv. 365; Rumohr, iii. 131; Pas-|Conaro. Taken to Paris in 1797 and re-
savant, ii. 278 ; Gruyer, Vierges de Raph-| turned in 1815, excepting the predella, one
ael, iii. 595 ; Klas. der Malerei; Gal roy.;panel of whieh (Crucifixion) is in the Lou-
de Dresde, iil. PL 1; Kugler (Eastlake),‘vre, the two others in Museum of Tours.
ii. 459 ; Springer (Dohme, 2ii.), 291 ; Predella in S. Zeno is a copy.—C. & C.,, N.
Mintz, 518 ; Ch. Blanc, Eeole ombrienne ;‘ Italy, i. 379 ; Burckhardt, 578 ; Gaz. des B.
Perkins, 188; Hibner, Dresden Gal, i Arts, May 1, 1866 ; Vasari, ed. Mil, iii. 394.

Madonna di San Sisto, Raphael, Dresden Gallery.
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MADONNA WITH SAINTS, Franeesco
Albani, Bologna Gallery ; canvas, H. 5 ft. 3
in.x3 ft. 4 in.; dated 1599. The Virgin,
with Jesus in her arms, enthroned, between
SS. Mary Magdalen and Catherine. For-
merly in SS. Fabiano e Sebastiano, Bologna.
Tneraved by Rosaspina.—DPinae. di Bologna,
PL 5.

By Mariotto Albertinelli, T'lorence Aead- |
emy ; wood, oil, figures life-size ; signed.
The Virgin and Child, enthroned, between
SS. Johin Baptist and Julian standing, and
SS. Dominick and Nicolas of Bari kneeling. |
Painted about 1510 for S. Giuliano, whence
removed to the Aeademy.—Vasari, ed. Mil,,
iv. 2225 C. & C, Italy, iil. 488,

By Mariotto .Ibertinellt, Liouvre ; canvas,
H.5 ft. 11 in. x5 ft. 8 in.; signed, dated
1506. The Virgin, with Jesus in her arms,
standing on a pedestal ; at sides, SS. Jerome
and Zanobius, Bishop of I'lorenee, kneel-

ing; in distance, scenes in lives of those
saints.  Painted about 1506 for Zanobi del

Maestro, who placed it in S. Trinita, Flor- |
ence ; carried to Daris before 1813.—Va-
sari, ed. Mil, 1v. 224 ; Landon, Musce, 24!
Col,, iv. PL 34; C. & C, TItaly, 1ii. 487;
Meyer, Kiinst. Lex, i. 222,

By Tra Angelico, Florence Aeademy ;
wood. The Virgin and Child enthroned in
a niehe ; at sides, SS. Peter Martyr, Fran-
cis, Cosmo, Damian, Joln Evangelist, and
Lawrence, DPainted for Annalena Monas-
tery, Florence., Engraved by Chiossone.—
Gal, di Firenze, 1. 23.

3y, Fra Zlngelico, TFlorenee Aeademy.
The Virgin and Child enthroned, with an
angel at each side, Letween SS. Franeis, |
Peter Martyr, Anthony, Cosmo, Dainian,
and Louis. In pediment : Pietd, SS. Peter, |
Paul, Bernard, and three others. Painted |
for Convent del Boseo a Frati, Mugello.—
C. & C, Italy, i. 585; Gal. Accad. di Fi-|
renze, Pl. 32.

By Fra Bartolommeo, S. Martino, Lueca ;
wood, fignres under life-size ; signed, dated
1509.  The Virgin, with Jesus on her knees, |
enthroned, between SS. John and Stephen ;

above, two angels in aet of erowning her;
below, in front, an exquisite boy angel
singing, with a Inte. Sketch, made with
pen, in Uffizi. Engraved by S. Jesi; M.
Steinla.—Vasari, ed. Mil,, iv. 191 ; Marchese,
ii. 60; C. & C, Italy, iii. 449 ; Ch. Blane,
Yeole florentine ; Klas. der Malerei, i. Pl
28.

By Fra Bartolommeo, Palazzo Pitti, Flor-
cnce; wood, H. 11 ft. 6 in. x8 ft. 9 in;
dated 1512. The Virgin, enthroned under
a eanopy the eurtains of which are sustained
by angels, supports Jesus, who offers the
ring to St. Catherine kneeling before him ;
at sides, St. George, in armour, and St. Bar-
tholomew, with other saints around the
throne ; in front, two boy angels with lyre
and lute. Tainted for S. Marco, Florenee ;
given in 1588 to Bishop Milanesi ; trans-
ferred in 1690 to apartments of Prinee Fer-
dinand, son of Grand Duke Cosmo IIL,
thenee to the P’alazzo Pitti.—Vasari, ed.
Mil,, iv. 186 ; C. & C., Ttaly, 1ii. 454.

By Giovanm Zellini, formerly in SS. Gio-
vanni e Iaolo, Venice; wood, tempera;
signed. The Virgin, enthroned, supporting
Jesus erect on her knec; on one side, SS.
Thomas Aquinas, Gregory, and Jerome ; on
the other, St. Catherine of Siena, the Mag-
dalen, and others; between them, three
boys singing from a book. Painted about

11472 for a ehapel in SS. Giovanni e Paolo;

burned with Titian’s Peter Martyr, Aug. 16,
1867. Vasari ealls it one of the best erea-
tions up to its time in Venice. It was Bel-
lini’s masterpiece.—Vasari, ed. Mil,, iii. 155;
C. & C,, N. Ttaly, 1. 154.

By Giovanni Bellini, Louvre ; wood, H. 2
ft. 9 in. x 2 ft.; signed. The Virgin stands
behind a balustrade, on whieh Jesus stands
in the attitude of blessing ; at sides, SS.
Peter and Sebastian ; above, three eherubim
on elouds. Acquired in 1859 of M. Van
Cuyek for 15,000 franes; previously Dbe-
longed successively to M. Nieuwenlmys, the
Prinee of Orange, Mr. Brentano, and Lord
Northwiek.—Villot, Cat. Louvre ; C. & C,,
N. Ttaly, 1. 185.

156



MADONNA

By Giovanni Bellini, Venice Academy ;| By Annibale Carracei, Bologna Gallery ;
wood, H. 15 ft. x8 ft. 4 in.; signed. The |canvas, H. 8 ft. 11 in. x5 ft. 11 in. The
Virgin, with Jesus seated on her lap, en- Virgin, enthroned in a niche, with Jesus
throned under the semi-dome of a vaulted |and Infant St. John ; at left, St. John Fvan-
chapel ; at foot of throne, three angels play- | gelist, holding a chalice from which a ser-
ing instruments; on one side, SS. Trancis, | pent is emerging ; at right, St. Catherine of
Job, and John Baptist ; on the other, SS. “Alexandria. According to Lanzi, Annibale
Sebastian, Dominick, and Louis. Puainted imitated Paolo Veronese in the figure of the
about 1480 for S. Giobbe, Venice.—Vasari, ‘Virgin, Correggio in Jesus and St. John,
ed. Mil,, iii. 155 ; Sansovino, 155 ; C. & C., | Titian in St. John Evangelist, and Parmigi-
N. Italy, i. 163. anino in St. Catherine. Painted for S. Gi-

By Giovanni Bellini, 8. Zacearia, Venice ; orgio, Bologna. Engraved by A. Marchi.
wood, transferred to canvas, arched, ficures  —ILanzi, iii. 71 ; Pinae. di Bologna, I’1. 36,
life-size ; signed, dated 1505. The Virgiu: By Ludovico Carracel, Bologna Gallery ;
and Child, enthroned under the semi-dome | canvas, IL. 8 ft. 7 in.x5 ft. 7 in.; signed,
of a vaulted chapel, between SS. Peter and ldated 1588. The Virgin, with Jesus in her
. lap, enthroned under a portico at right;
above, angels with a crown, censers, and
flowers; Dbelow, SS. Iranecis, Dominick,
Moniea, and Mary Magdalen; behind, two
angels playing and singing. Engraved by
Gio. I'r. Nadius ; I'. Rosaspina.—Pinac. di
Bologua, PL. 26.

By Cima da Conegliano, Louvre; wood,
H. 5 ft.6 in. x 3 ft. 4 in.; signed. The Vir-
gin, enthroned in front of a balustrade,
with Jesus upon her knees, receives the
homage of SS. John and Mary Magdalen,
who stand one on each side, the latter pre-
senting a vase of perfume; background, a
landscape, with view of Conegliano. Trom
Muscée Napolcon.—Villot, Cat. Louvre ; Ch.
Blane, Ecole vénitienne.

By Cima da Conegliano, Parma Gallery ;
wood, figures two-thirds life-size ; signed.
The Virgin, enthroned, lays her right hand
on the head of St. Damian ; Jesus, on her
kuee, turns to bless St. Apollonia ; on sides,
SS. Cosmo and John, SS. Catherine and
S Panl ; at foot of throne, an angel. Painted

Madonna with Saints, Giovanni Bellini, S. Zaccaria, Venice. |about 1500 for Cathedral of Parma.—C. &
Catherine and St. Jerome and the Magdalen; C., N. Italy, i. 238.
in front, an angel seated on a step of the By Cima da Conegliano, Parma Gallery ;
throne, playing a viol. Taken to Paris in wood, figures two-thirds life-size ; forged
1797, transferred to canvas, and badly re- signature—¢Leonardo Vinci, 1492.” The
stored ; returned in 1815.—C. & C., N. It- | Virgin, resting on a stonc near a ruined
aly, i. 173 ; Vasari, ed. Mil, iii. 162; Lan-{temple, with Jesus beside her on a broken
don, Muscée, xv. PL 10. {pillar ; St. Andrew, with his cross on his

157



MADONNA

shounlder ; St. Michael, wvighing souls in aiof the Misericordia, Bologna ; sent to Milan,
pair of seales. Long in Sanvitale Collec- where it remained some tnne in the gallery,
tion, where attributed to Leonardo.—Amo- but finally returned to Bologna. Engraved
retti, Mem. Stor. di Leo. Vinei, 41; C. & C,, b} G. Rosaspina.—Pinac. di Bologna, 1. 59,
N. Italy, i. 238. By Garofalo, Ferrara Grallexy, wood, H.
By Franeesco Cossa, Bologna Gallery; 8 ft. x5 {t.; signed, dated 1514. The Vir-
canvas, figures life-size ; signed, dated 1474, gin and Child seated upon clouds in a glory
Virgin and Child enthroned under an arch; of angels ; below, SS. Jerome and Francis
on left, St. Petronius and Alberto de’ Cata- | of Assisi, with two members of the Suxena
nel kneeling ; on right, St. Jolm Fivangelist. family praying. Painted for S. Spirito, Fer-
Paiuted for Domeuico d’Amorini and Al-|rara. Rest(ned by Palmaroli in 1826.—Va-
berto de’ Catanei.—C. & C., N. Italy, i. 523; | sari, ed. Mil, vi. 463,
Burckhardt, 579, By Domenico Ghirlandajo, Florence Acad-
By Lorenzi di Credi, Louvre ; wood, 5 ft. ‘em) The Virgin and Child between two
3 in.sq.  The Virgin entlnoned with Jesus | 'angels, with ﬂo“els ; on right, St. Thomas
on her knecs in the attitude of bencdiction ; Aqumfvs on left, St. Denls Areopagite ; in
at left, St. Julian; at right, St Nicho]as frout, SS. Clement and Dominick kneeling.
Bishop of Myra, reading. Painted for Mon- | In predella, the Pietd between four eplsodes
astery of Cestello, Florenec; ecarried to|of the saints’ lives.—C. & C., Italy, ii. 437.
Paris in 1812, Called by Vasari the best By Domenico Ghirlandajo, Uffizi, Flor-
work of the master.—Vasari, ed. Mil, iv. ence; wood, figures life-size. The Virgin
567 ; Villot, Cat. Louvre ; Landon, Musée, | and Child enthroned ; at sides, two angels
2d Col,, iv. L. 19. and St. Michael, two angels and St. Gabriel ;
By ])mn(’)l[(‘hl')m, Brera, Milan; canvas, |in front, SS. Zenobius and Justus kneeling
H. 13 ft. 11 in. x8 {t. 9 in.  The Virgin en- in adoration. Painted about 1485 for S.
throned, with the Child standing on a erim- | Giusto, near Florence ; transferred in 1529
son-velvet eushion ; four angels make musie ‘ to S. Giovanni B‘lttlst‘l called della Scalza ;
for them ; other 'umels in the sky; below rchuued by government in 1857. A noble
are SS. John the Evangelist and Petronius, pletule —C. & C, Italy, 1i. 487 ; Vasari, ed.

with two angels. The lnctmc 1s fine, bnt Mil., i1, 257 ; Cinelli, Belezze di T'irenze,
somewhat cold. Iormerly in S. Petronio 1 126.
de’ Bolognesi, Rome.—Lavice, 156, ‘By Giorgione, Church of Castelfranco;

By Dosso Dossi, Ferrara Gallery ; wood, | wood, H. 6 ft. 6 in. x4 ft. 9 in. The Virgin
H. 16 ft. 5 in.x16 ft. The Virgin and enthroned, with Jesus on her lap; on one
Child, with Infant John Baptist, on a lofty side, St. I'rancis; on the other, St. Liberale
throne under a eanopy ; above, a glory of ‘in armour. According to some, the two
angels ; below, SS, John Evangelist, Jerome, | saints are likenesses of Giorgione and his
Andrew the Apostle, and others; on sides, | brother ; according to others, St. Liberale
in compartments, SS. Sebastian and George is a portrait of Matteo Costanzo, a captain
below, and SS. Gregory and Ambrose above. | of lances, who died at Ravenna in I1504.
A snmptuous pieture, ealled by Burckhardt | Painted after 1504 ; much repainted. Copy
one of the greatest treasurcs of art in North [in Stafford House, London ; study for St.
Italy.—Kugler (Eastlake), ii. 488. Liberale, called Knightin Armour, National

By Franecsco Francia, Bologna Gallery ;| Gallery, London.—C. &. C., N. Italy, ii. 129;
wood, H. G ft. 5 in. x4 ft. 9 in. The Vir- Ridolfi, Maraviglie, i. 123; Richter, 86 ;
gin cnthroned, with Jesus on ler lap; be- | Art Journal (1884), 247.
low, SS. Augustine, George, Jolin Baptist,| By Benozzo Gozzoli, National Gallery,
Stephen, and an angel. Painted for Chureh | London ; wood, tempera, H. 5 ft. 2 in. x5
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ft. 7in. The Virgin and Child, enthroned,
between SS. John Baptist and Zeneobius on
left, and SS. Peter and Deminick on right ;
in front, kneeling, SS. Jerome and Trancis.
Painted in 1461 for the Compagnia di S.
Marco, Flerence ; passed to Spedale de’

. . . o o
Pellegrini, Florence; thence to Rinucecini

family, ef whem purchased in 1855 for £137
16s. 8d.—Nat. Gal. Cat.; Richter, Ital. Art
in Nat. Gal., 20, 106.

By Guido Reni, Dresden Gallery ; canvas,
H. 10 ft. 6 in. x6 ft. 11 in. The Virginand
Child seated en a platform, at the foet of
which, left, is seated St. Jereme reading ;
at right, St. Crispin presents his brother,
St. Crispianus, whese attributes are seen on

Nt , s s> |
Madonna with Saints, Guido Reni, Dresden Gallery.

By Filippino Lippi, National Gallery, Lon-
don ; wood, tempera, H. 6 ft. 7 in.x ¢ ft.
The Virgin and Child between the kneeling
58. Jereme and Dominick ; on the predella
(8in.x 7 ft. 9 in.), the dead Christ support-
led by Joseph of Arimathea, S. Franeis, and
the Magdalen, half-lengths. Painted for S.
Pancrazio, Florence; removed to Palazzo
Rueellai on suppression of chureh ; sold in
1857, by G. Rucellai, to National Gallery for
£627 8s.—Vasari, ed. Mil, iii. 464; C. & C,,
'Italy, it. 451 ; Ricliter, Ital. Art in Nat. Gal,,
29, 106.

By Filippino Lippi, S. Spirito, Florence.
{The Virgin enthroned, with Jesus on her
lnees, who takes a cross from Infant Bap-
[ tist ; on left, St. Martin in episcopals intro-
| ducing the patron Tanai de’ Nerli kneeling ;
on right, St. Catherine intreducing the wife
of Nerli 5 in distance, city of Florence.—Va-
sari, ed. Mil, iil. 467; C. & C., Italy, ii.
440.

By Filippino Lipp?, Uffizi, Florence ;
wood, fignures life-size ; dated 1485. The
Virgin, enthroned, holding Jesus, who grasps
a book ; at vight, SS. Victor and John Bap-
tist; at left, SS. Bernard and Zenobius ;
above, two angels with garlands.  Painted
for the Sala degli Otto in Palazzo Pubblico.
Long ascribed to Domenico Ghirlandajo.—
Vasari, ed. Mil, iii. 474; Gaye, Carteggio,
i, 581; C. & C,, Italy, ii. 440.

By Lorenze Lotto, Vicnna Museum ; can-
vas, H. 3 ft. 3 in. x 4 ft. 7in. The Virgin,
seated under a tree in a landscape, presents

1 ltite (Cliild to ihie Hilorabion of 45 Cather.

—1 ine and James, who are kneeling ; belind,

an angel holding a crown ever her head.
Painted abeut 1530.—C. & C., N. Italy, ii
522 ; Gal. de Vienne, i. PL 41,

By Andrea Mantegna, National Gallery,
Londen ; canvas, tempera, H. 4 ft. 6} in. x

8 block behind him. Painted for chapel of |3 ft. 9} in. The Virgin, enthroned under a

tl?e shoemakers’ guild in S. Prospero, Reg-
gie. Obtained from gallery of Duke of

caneopy in a landscape, holding Jesus, wheo
stands on her knee ; at left, St. John ; at

Modena. Engraved by Fr. Curti; P. L. right, the Magdalen; both standing. Ad-
Surugue, fils.—Gal. roy. de Dresde, i. PL. 23; mirably preserved. Acquired in 1855, for
Réveil, viii. 523. | £1,125 12s., of Roverselli ; formerly in Pa-
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lazzo Monti, Milan.—W. & W., ii. 273 ;in her lap, seated in a landscape; at left,
Richiter, Ital. Art in Nat. Gal., 65, 100, (St Rosa, at right, St. Catherine, both stand-

By Bartolommeo Montagna, Brera, Milan ; ing ; behind, two angels, standing in ado-
canvas ; figures size of life; signed, dated |ration. Acquired at sale of King of Neth-
1499.  The Virgin, with Jesus in lier arms, erlands in 1850 founelly in Lapeyricre
enthroned in a vaulted portico ; on one side, | Colleetion. —W. & W,, 1i. 240 ; Cat. Louvre.
SS. Andrew and Moniea ; on the other, SS. By Pietro Perugino, Nm’nonal Gallery,
Ursula and Sigismond ; on the pediment, | Londou ; wood, H. 6 ft. x4 ft. 11 in. The
three angels with inusical instruments. | Virgin, with Jesus in her arms, stands on a

Painted for the Squarzi chapel in S. Michele,
Vicenza.—C. & C., N. Haly, 1. 429 ; Ridolf],

pedestal in a landseape, while two angels
suspend a erown over her head; at sides,
SS. Jerome and TFraneis.

Maraviglie, 1. T41. A masterpiece,
By Murillo, Vitzwilliam Musenm, Cam- combining fine proportions with natural
hridge ; eanvas, arched, H. 2 ft. 9 in. x L. | movement, and graeceful outlines with bright
2 in. The Virgin and Child, surronnded warm eolour. Painted in 1507 for the ex-
by cherubs and aceompanied by SS. Franeis ecutors of one Criovanni, a earpenter ; later
and Thomas Aquinas, appear to a I'raneis-|{in Palazzo Penna, Perngia. Aequired in
can monk who has Deen reading the theol-| 1879 from Baron de la Penna, Rome, for
ogy of St. Thomas ; she hands to cach of f’i,‘ZOO— L& G, Itnl\, iii. 231 ; Richter,
the saints a erown, \\llll(‘ St. Francis admon- | Ttal. Avt in Nut. (ml 2, 110.
ishes the monk to follow the doctrine he. By Pietro Perugino, Uffizi, Florenee ;
has read.  Painted about 1639 ; one of the|wood, figures size of life ; dated 1493, The
carliest of Murillo’s works.  Until first part| Virgin and Child, enthroned, between SS.
of present eentury in Dominican Convent Jolm Baptist and Sebastian ; in baekground,
of La Regina Angelorum ; presented to Mu-|a temple and hndsmpo Painted for S.
scum about 1852 by representatives of W. | Domenico, Fiesole ; in Uffizi since 1786.—
G. Clarke.—Curtis, 16 L Vasari, ed. Mil, il 585; C. & C., taly, iii.
By Murillo, Sir Richard Wallaee, Bart., | 191 ; Gall. illus. di Fivenze, PL 32 ; Lavice,
London ; eanvas, H. 2 ft. 3 in. x1 ft. 8 in. | 52
The Virgin, with Jesus on her left arm,| By Pietro Serugino, Vatican, Rome ; ean-
seated on elouds, smrrounded by angels and | vas signed.  The Virgin and Chlld en-
cherubs ; Dbeneath, St. John Bftptlst stand- | tluoned in front of a colonnade, on a ped-
ing, and SS. Justa, Rufina, and 17 anees.ostfﬂ, between the fonr patron saints of
kneeling, all looking up. Aguado sale the eity—Lorenzo, Herculanus, Constantius,
(1843), 17,900 franes. ¥ngraved by Nar-|and Louis of Toulouse. Painted in 1496
geot.—Gal. Aguado, L. 8; Curtis, 163 ;|for the Sala del Magistrato, Perugia ; dis-
Art Journal (1875), 208, membered and taken to Paris by the Freneh,
By Pietro Perugino, S. Agostino, Cre-|who left behind the frame and a Pieta form-
mona ; wood, H. 5 ft. 7 in. x5 ft.; signed, |ing the pediment, now in the Perngia Gal-
dated 1494, The Virgin and Child, en- lery; the Madonna returned in 1815 and
throned, between SS. James and Augustine, placed in Vatiean.—C. & C., Italy, iii. 200;
the latter in canonieals. Painted for theIPistolesi, Vaticano, vi. PL 89 ; Vasari, ed.
altar of tho Romecadelli family; taken to|Mil, iii. 580,
Paris in 1797; returned in 1815. Well| By Pietro Perugino, Vienna Museum ;
preserved. Engraved by Normand.—C. &|wood, figures life-size ; signed, dated 1493.
C., Italy, iii. 194 ; Landon, Musée, PL 54, | The Virgin and Child, enthroned, between
By Pietro Perugino, Louvre, Paris ; wood, SS. Peter and Jerome, and SS. Paul and
round, diam, 5 ft. The Virgin, with Jesus John Baptist. —C. & C.,, Italy, i1, 191,
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By Girolamo Romanino, S. TFrancesco, |on the other side, SS. Christina and Mar-
Brescia; wood, arched ; signed, dated 1502, | garet, and four angels. One of Rubens’
but probably not ﬁnished until 1512, The “ most attractive pictures.—Waagen, Treas-
Virgin and Child enthroned in an open ures, iii. 399.
archway, the sky being intercepted by (L“ By Andrea Salai, Brera, Milan ; wood, H.
green cloth held up by two dancing cher- 6 ft. 6 in, x4 ft. 10 in. The Virgin and
ubs; at sides, SS. Francis and Anthony, | Child, to whom St. Peter delivers the keys;
standing ; in front, SS. Bernardino, Louis |bchind, St. Paul, standing. Formerly in S.
of Toulouse, Bonaventura, and another, | Andrea alla Pnsterla, Milan.—Kugler (East-
kneeling. Ordered by the executors of Fra lake), ii. 366 ; Brera Cat.

Sansone (died 1499), general of the an-: By Andrea del Sarto, Palazzo Pitti, 17ox-
ciscan order. Formerly the centre of a enec; wood, H. 9 ft. 10 in. x 6 ft. 6in. ; dat-
great friptych, on the doors of which were ed 1540. The Virgin in glory, adored from
compositions from the life of St. Francis. below by SS. Giovan Gualberto, Caterina,
Muecli injured.—C. & C., N. Italy, ii. 371 ; IFedcle, and Bernardo degli Uberti, Bishop
Ridolfi, Marav., i. 350. of Parma ; rocky background. Ordered in

By I1 Rosso, Palazzo Pitti, Florence; 1529 for Abbey of Poppi in Casentino; paid
wood, H. 11 ft. 5 in. x8 ft. 5 in. The \'ir—‘for in 1531, though unfinished, and com-
gin and Child, enthroned in a niehe, between | pleted in 1540, after Andrea’s death, by Vin-
saints; at right, SS. Sebastian, Bernard cenzo Bonelli, who added the date. Ac-
(kneeling), Augustine, James, and another ; quired in 1818 by Ierdinand IIL  Only
at left, SS. Peter, Paul, and two others; in' upper part is Andrea’s.—C. & C., Italy, iii.
front, St. Catherine, knecling, with a book 518; Vasari, ed. Mil, v. 49 ; Benci, Lettere
in her hand, and near her a cimeter and a sul Casentino (Florence, 1821), 17.

broken wheel. Engraved by Cleriei—Va-| By Il Sodomna, Pisa Aeademy ; canvas, fig-
sari, ed. Mil, v. 158 ; Gal. du Pal. Pitty, iv.  ures life-size.  The Virgin, with Jesus in
Pl 84. lier arms, sits on a stone beneh in front of

By Rubens, Cassel Gallery ; eanvas. The a tree; on one side, SS. Sebastian and Jo-
Virgin, sitting in a landscape, holding Jesus sepli; on the other, SS. John DBaptist and
in her arms ; near her, St. Joln, standing ; Peter with book and keys; in front, SS.
before her, the Magdalen and St. Roch, Mary Magdalen and Catherine, kneeling.
kneeling ; nt left, SS. Dominick, Franecis, Painted in 1542 for S. M. della Spina, Pisa.
and George, King David, and a bishop, —Vasari, ed. Mil, vi. 398; Meyer, Kiinst.
standing.—Zeitschr., v, 202; Cat. Cassel Lex, 1i. 216, 226.

Gal. | By 1l Sodoma, Turin Gallery ; wood, H. 7

By Rubens, Hermitage, St. Petersburg; ft. 4 inx 5 ft. The Virgin, seated, holding
wood, H. 13} in. x 9 in.  The Virgin, Jesus, who stands in front of her, enthroned
seated, holds Jesus, “ho is caressing ‘1 on a pedestal under a canopy, the eurtains
lamb, across the neck of which St. John is of which are held back by two flying cher-
leaning, holding its ear ; behind the latter, ubs; at left, SS. Catherine and Jerome ;
St. Elizabeth. TFormerly in Houghton Col- at 1ight, SS. Lucy and John Evangelist.
lection. Engraved by Earlom.—Smith, ii. Painted about 1512-13; formerly at Colle
156. di Val d'Elsa. Engraved by A. Lauro.—

By Rubens, Duke of Rutland, Belvoir Cas- Gal. di Torino, iv. Pl. 125 ; Meyer, Kiinst,
tle; canvas, H. 8 ft. 6 in. x 7 ft. The Virgin, Lex., iii. 224,
seated, with the Child in her lap, about to By Zintoretto, Dresden Gallery; canvas,
place a crown on the head of St. Catherine, H. 15 ft. x 7 ft. 8in. The Virgin and Child,
kneeling with a palm-branch in her hand ; surrounded by angels, enthroned in a nim-
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bus on a half-moon, adored by SS. Barbara,
Catherine, and two bishops.

By Titian, Dresden Gallery ; wood, H. 4
ft. 6 in. x 6 {t. 4 in. The Infant Christ on
the Virgin's knee is supported on the left by
St. Johu the Baptist, and presented to the
adoration of St. Paul, Mary Magdalen, and

St. Jerome 5 background, left, a green eur-

tain ; eentre, a cloudy sky; right, a plinth
and colonnade. The Magdalen is splendid-
ly dressed in white, whence the picture is

sometimes called Madonna with the White |

Lady. Obtained in 1747 from Casa Grima-
ui dei Servi, Venice. FEngraved by Jacob
Tolkema ; lithographed by Hanfstingl.—C.
& C., Titian, 1. 447 ; Morelli, 172 ; Hiibner,
Dresden Gal., 1. 12,

By Zitian, Louvre ; eanvas, H. 5 ft. 2 in.
x5 ft. 3 in. The Virgin, with Jesus stand-
ing on her lap, sits to right, in front of a
building with cohunns, looking round at St.
Agnes, who presents lier a palm with one
hand, and with the other caresses the lamb
led in to left by Infant Baptist.  Collection
of Louis X1IV.—C. & C., Titian, 11. 422 ;
ilhol, x. Pl 674 ; Landon, Musée, xi. Pl
32.

By 7%tiun, Vienna Muscum and Louvre ;

wood, H. 8 ft. 5 in. x 4 ft. 3 in. The Virgin, |
sitting in front of a building, with Jesus in |
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Madonna with Saints, Titian, Vienna Museum and Louvre.

her lap; on right, St. Jerome, barelieaded,
holds a book ; behind him, St. Stephen
with a palm and St. George in armonr.
Painted about 1508. Iingraved by Lisebe-

tius. From eolleetion of Arehduke Leopold
Wilhelm ; taken to Vienna in 1657. Dupli-
cate (eanvas) in Louvre, finer and better
preserved ; but St. Jerome wears a red eap
and is called St. Ambrose, while St. George
is named St. Mauriee. Ineollection of Lonis
XIV.—C. & C, Titian, i. 107 ; Filhol, ix. PL
589 ; Landon, Musée, xii. PL 38 ; Miindler,
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Madonna with Saints, Paolo Veronese, Louvre.

By Paolo Veronese, Dresden Gallery ; can-
vas, H. 6 ft. x 14 ft. 9 in. The Virgin, with

| . . .
i |Jesus in her arms, in a recess behind two
/| pillars, attended by SS. John Baptist and

Jerome and an angel, has presented to lher,

' by Taith, Hope, and Charity, a Venetian
| family ; in background, a palace on a canal

with gondolas in front. The palace is the
one constrneted by Palladio for the Coeina
family ; lhenee supposed its members are
represented in the pieture, although Rus-

' Lkin ealls it Veronese himself and his family.
| From Modena Collection.

Restored by Pa-
len in 1827, and by Sehirmer in 1856. En-
graved by Kilian.—Gal. roy. de Dresde, i.
Pl 15 ; Ruskin, Mod. Painters, v. 226.

By Paolo Veronese, Louvre ; eanvas, H. 1
ft. 8 in. x 1 ft. 1 in. The Virgin, seated in a

; splendid apartment, with Jesus on her lap;
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the Magdalen holds the Child’s hand to be 481 ; Landon, (Buvres, xxi. Pl 12 ; Musde,
kissed by a kneeling Benedietine nun, who ‘ xii. PL 17,
is presented by Josepl ; behind the Virgin,| By Luigi Tvarini, Berlin Musenm ; wood,
St. Elizabeth weaves a crown of flowers. loil. The Virgin, enthroned in a portico,
From collection of Louis XIV. ; belonged in | with Jesus on lher lap; to the left, SS.
1662 to Comte de Brienne. Ingraved by'John Baptist and Jerome; to the right,
Boutroi.—Musde royal, ii. ; Landon, Musée, | SS. Augustine and Sebastian,  Painted for
2d Col,, ii. Pl 59. | S. Cristoforo, Murano.—C. & €., N. Italy,
By Paolo Teronese, Liouvre ; eanvas, H. 3 i. 66.
ft. 3in. x 2 ft. 11in. TheVirgin, enthroned, By Bartolommeo 17varini, Naples Muse-
supporting Jesus standing on her knees; on um ; wood, tempera, half life-size ; signed,
R PR N ;dated 1465. The Virgin, enthroned, ador-
I! {‘}//}W(\:T\;,J :W /|5~ ing Jesus asleep in her lap; on each side,

two saints, full-length, and above them,
| other saints, half-lengtl, issuing from clouds.
| Painted for chureh at Bari—C. & C., N.
Italy, i. 41; Rosini, PI. 67.

By Luigi 17varini, Veniee Aeademy ;
wood, figures under life-size ; signed, dated
[ 1480.  The Virgin enthroned, with Jesus
standing on her lap ; on one side, SS. Ber-
nardino, Anthony, and Anna; on the other,
SS. Joaehim, Franeis, and Buonaventura.
TFormerly in S. Franceseo, Treviso.—C. &
i b\ ‘ C., N. Ttaly, 1. 56 ; Ridolfi, Maraviglie, 1. 50 ;
VL TN W & W i 296,
' L\ ‘ MADONNA WITH SAINTS AND AN-
: Z ‘GELS, Franeesco Francia, S. Jacopo Mag-
'glore, Bologna; wood, figures life-size ;
signed. The Virgin and Child enthroned,
right, St. Catherine of Alexandria presents| with adoring angels at sides and playing
St. Benediet, on his Luees; on left, St. angels in front; at vight, SS. Florian and
George in armonr, with his lance. From Augustine; at left, SS. John Evangelist and
colleetion of Liouis XIV.; belonged in 1662 Sebastian. Tainted in 1499 for Giovanni
to Comte de Brienne. Ingraved by Brebi- Bentivoglio. Well preserved.—Vasari, ed.
e_tte.—Villot, Cat. Louvre ; Landon, Buvres, ‘Mil,, ii. 537 ; €. & €., N.Ttaly, 1. 561 ; Gua-
xxi. Pl 15 ; Musde, iii. Pl 34. landi, Gaido, 94.

By DPaolo Veronese, Venice Academy, | By Luigi Vivarini, Berlin Musenm ; wood,
canvas, H. 11 ft. 2 in, x 6 {t. 4 in. The Vir- life-size; signed. The Virgin enthroned,
gin, enthroned in a semieirenlar niche, with | with Jesus on ler lap ; to left, SS. George,
Jesus in her arms; beside heris St. Joseph, Peter, and Catherine ; to right, SS. Mary
and below him St. Jerome ; on the otherside, Magdalen, Jerome, and Scbastian ; at foot
SS. Catherine (or Justina?) and Franeis; of throne, two angels, one playing the lute,
all apparently listening to St. John Baptist, | the other the flute. Lermolieft calls it one
who stands on a balnstrade in front of the of the most remarkable of the 15th century
throne. Painted for S. Zacearia, Venice ; Venetian works. Painted in 1501 for S. M.
taken to Paris in 1797, but returned in 1815 dei Battuti, Belluno. In 1815 owned by
and placed in the Aeademy.—Filhol, vii. Pl.| Count Marino Pagani, of Belluno.—Vasari,

)
=

Madonna with Saints, Paolo Veronese, Louvre.
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ed. Mil, iii. 160; C. & C, N. Italy, i. 675 Modena for S. Pietro Martire, but not put
Lermolieff, 398. in place until 1668, after Guereino’s death ;
MADONNA WITH SS. JEROME AND i taken to I'rance in 1796.—Malvasia, ii. 269;
TRANCIS, Rapharl, Berlin Museum ; wood, Landon, Musce, ii. Pl 59 ; Meyer, Kinst.
H 14 in. x 11§ in. The Virgin, her head Lex, iii. 5.
covered with a blne mantle, holds Jesus on,.  MADONNA DELLA SCALA (of the
a cushion on her knees, looking lovingly‘Stairs), Correggio, Parma Gallery ; freseo,
at him; le, elasping her hand in lis left, figures above life-size. The Virgin, sitting,
raises his right hand in benediction; St. with Jesus in her lap ; both in a most affee-
Jerome, in a cardinal’'s hat, kneels on left, |
and St. Francs, in eestasy, on right; in
background, a town aud high mountains.
Painted about 1503 ; belonged suecessively
to the Borghese and Aldobrandini families ;
thien passed into Germany to collection of
Count Von der Ropp, and in 1820 to Berlin
Museum.—Gruyer, Vierges de Raphael, 1ii.
436 ; Passavant, 1. 11 ; Miintz, 59 ; Lermo-
lictl, 365 ; Liibke, Raphacl, 15, 92. ‘»
MADONNA WITH SS. JOHN AND
CATHERINL, 7itian, National Gallery, Lon- |
don ; canvas, H. 3 ft. 3% in. x4 ft. 71 in.:| '
signed, dated 1533. The Virgin, stopping
near Bethlehem to rest, sits with Jesus in |
her lap, and takes a bunch of flowers from
the Infant St. John, whilst St. Catherine
gazes in rapture ; behind, a beautiful vista
of undulating country, at cvening ; in dis-
tance, the angel appearing to the shepherds.
Belonged to the Coesvelt Collection, and
i1 1720 to the Due de Noailles in qu'is;:
thenee to the Bauconsin Colleetion, from |
which bonght for National Gallery in 1860. |
Copy by Pictro da Cortona in Capitol Gal-|
lery, Ronte. Engraved by Aundran.—C. & |
C., Titian, 1. 206 ; Gilbert, Cadore, 36;' =
Ri(‘l]t(}l', 86, Madonna with Saints of Modena, Guercino, Louvre.
MADONNA WITH SAINTS O1" MODE- tionate attitude. Painted about 1520 over
NA, Guercino, Lonvre ; canvas, H. 10 ft. 10 the Porta Romana, or castern gate of the
. x7 ft. 6 in. The Virgin, seated upon town, or in a room in the gateway. Wall
clouds, and accompanied by two angels, used in 1554 as a back wall to a ehureh
holds in her arms Jesns, who is in the act 'which was built against it, and as the piet-
of blessing ; at left, St. Geminianns reeceiv- | ure was ligh up, steps were erected to reach
ing from an angel a model of the city of Mo- 1 it, whenee its name. Demolished in 1812,
dena ; Dehind him, another angel bears his and picture placed in gallery. Much in-
cross ; St. John Baptist, kneeling ; at right, ‘-jured by weather and restorations. En-
SS. Peter Martyr and George, patron saints | graved by Fritz ; Biot ; Leroux ; Toschi.—
of the eity. Ordered in 1651 by Duke of Meyer, Correggio, 303, 473 ; Kinst. Lex.,
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i. 427; Vasari, ed. Mil, iv. 114; Kugler ass to a trece. Seenc from the apoeryphal
(Eastlake), ii. 503. | gospel, representing the rest in Egypt.

MADONNA OF THE SCALES (Vierge Puainted in 1527-28 for S. Sepolero, Parma,
aux balances), school of Leonardo da 1inei,
Louvre ; attributed by Waagen to Z\Im-eo:
d'Oggiono, by Passavant to Salai, and by
Miindler to Cesare da Sesto ; eanvas, H. 3
ft. x2 ft. 3 in. Virgin, scated, holding In-
fant Jesus, to whom Archaungel Michael,
kneeling, presents a pair of seales, symbol
of justice ; near the Virgin are St. Eliza-
beth and Infant St. John holding « Iamb.
Formerly in collection of Louis XIV.—Va-
sari, ed. Mil, iv. 60; Villot, Cat. Louvre;
Rigollot, Hist. des Arts, cte., 1. 281 ; Miind-
ler, 114 ; Landon, Musde, v. 1. ’

MADONNA DELLA SCODELLA (of the
Cup), Correggio, Parma Gallery ; wood.
The Virgin, with Jesus by her side, sitting
under a palm-tree, holds in one hand a
plate; Joseph pulls down a branch with
= = o s 1 | where it remained until carried to Paris by
o, /i% | the Trench; when restored, placed in the
e

Madonna della Sedia, Raphael, Palazzo Pitti, Florence.

'gallery.  Engraved by Briccio; Tosehi;
Masst.—Meyer, Correggio, 311, 476 ; Kiinst.
Lex., 1. 429 ; Landon, (Euvres, viii. Pl1. 3 ;
Klas. der Malerei, i. PL 50 ; Kugler (East-
lake), ii. 503 ; Rosini, iv. 261.
MADONNA DELLA SEDIA (of the
Chair) or Seggiola (Little Chair), Raphael,
Palazzo Pitti, IMlorenee; wood, round, 2 ft. 6
in. diameter. The Virgin, seated in a chair,
elasps Jesus to her bosom with both arms,
leaning her head against his; at right, In-
fant St. John, with hands clasped in adora-
tion. Painted in Rome in 1516-17, entirely
by hand of Raphael. In Pitti Gallery since
1539 ; mentioned in catalogue of 1589 ; car-
ried to Paris in 1799 ; returned in 1815, A
| masterpiece of indeseribable charm; per-
haps the most popular picture ever painted.
)Two sketehes in Wicar Collection, Lille.
Engraved by R. Morghen ; B. Desnoyers ;
|J. G. Muller; I'. Bartolozzi; Ch. Schuler;
|'S. Raeven ; Sadeler ; Picchianti ; Lorenzini ;
one hand, and gives the Child fruit with the Ferd. Gregori (1768); V. Vanni; Preisler
other, while angels above appear to aid him ; (1781) ; M. S. Carmona (1795); Lasinio;
in background, an angel or cherub tying the  Duponclel ; R U. Massard; J. Calendi;
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Weber; A. Karscher; Zancon; Vedovato;| MADONNA, SOLLY, Raphael, Berlin
J. Eissen ; Carattoni; Lizzi; Ceechi; Gui- Museum ; wood, H. 2 ft. x1 ft. 4 in. Vir-
dotti; A. Schileich ; C. Schuler ; A, Perfetti ;| gin, reading, holds in her left hand one foot
L. Sehafter; H. Petersen; A. Contardi—|of the Child, who is playing with a gold-
Passavant, ii. 240; Mintz, 512; Gruyer,  finch. Painted probably about 1500 in Pe-
Vierges de Raphael, iii. 240; Springer’rugia; shows, strongly, influence of Peru-
(Dohme, 2ii.), 216; Liibke, Raphael, 55, gino. Aequired in 1821 from the Solly
108 ; Gal. du Pal. Pitti, i. PL 90 ; Musée | Collection, Milan, to whiel it had passed

{ran¢ais, 1.; Landon, Musce, ii. PL 6I ; Fil-
hol, ii. Pl. I103; Art Journal (London,
1875), 284 ; Larousse, xv. 1028,

MADONNA DILLA SEGGIOLA.
Madonna della Sedia.

Sce

from a noble family of Modena. Not en-
‘graved; outline in Kastlake’s Kugler.—
‘Passm'ant, 1. 10 ; Lermolieft, 364 ; C. & C,,
Raphael, i. 107 ; Liibke, Raphael, 15, 91;

Gruyer, Vierges de Raphael, iii. 13 ; Kug-

MADONNA OF SLERRAVALLE, Titian, |ler (astlake), ii. 329.

S. Andrea, Serravalle ; canvas, arehed at
top, H. 14 ft. x 7 ft.; signed. The Virgin
and Child on elouds, surrounded by eheru-
bim in a glory; below, S8S. Peter and An-
drew ; in the distanee, Christ in a fishing-
boat, ealling Peter and Andrew from their
nets. Painted in 1547, Somewhat injured
by cleaning and retouching.—C. & C., Ti-
tian, it. 145 ; Burekhardt, 720.

MADONNA DE LA SERVILLETA (of
the Napkin), Murillo, Seville Museum ; ean-
vas, H. 2 ft. 2in.x 2 ft. 3 in.  The Virgin,
half-length, lolds Jesus on her left arm ; he
15 in lively aetion, apparently struggling out
of her arms. Painted about 1676 for al-
tar of Capuchin Churely, Seville. Doubtful
story that it was painted on a dinner-nap-
kin for a lIay-brother who served Murillo as
eook, the artist having used all liis eanvas.
Similar story told by Davies concerning a
Head of Cluist.
ler; A. Boilly ; lithographed by L. Maurin.
—Stirling, ii. 879; Davies, Murillo, 35;
Curtis, 159.

MADONNA OF THE SHELL.
Tlvly Family, Domenichino.

MADONNA DELLA SILLA (of the
Chair), Guido Reni, Madrid Museum ; can-
vas, H. 7 ft. x 4 ft. 6 in. The Virgin, seated,
with Jesus standing on the floor leaning
upon her knees. Brought by Philip IV.
from the Escorial.—Madrazo.

MADONNA, SISTINE.  See Madonna di
San Sisto.

Engraved by Blas Amett- |

See |

|

MADONNA DELLO SPASIMO. See
Spasimo di Sieilia.

MADONNA, STAFFA. Sce Madonna,
 Connestabile.
' MADONNA OF THE STAIRS. See

| Madonna della Seala.
| MADONNA DELLA STELLA, Fra An-
’{/('li('o, S. Marco, Florence. Properly a Cor-
{onation of the Virgin. A small pictare
under glass, a work of great beauty, fin-
ished like a miniature. Formerly in S. M,
' Novella.

MADONNA, TEMPIL
Casa Tempi.

MADONNA DELLA TENDA (of the Cur-
tain), Raphael, Munich Gallery ; wood, H. 2
ft. 7in. x I ft. 9 in. The Virgin seated, her
right arm around Jesus, who sits on her
knees ; Infant St. Johin behind, with his reed
cross, in adoration ; green curtain in back-
ground. Similar in composition to M. della
Sedia. Sometimes called Vierge a la Croix,
Painted in Rome about 15I6. A doubtful
story is, that the picture, formerly in the
Escorial, was taken to I'rance in 1813, and
thence to England, where Sir Thomas Bar-
ling bought it for £4,000, and in 1814 sold
it to the Prince of Bavaria for £5,000. Suel
a picture was owned by Mr. J. Parling in
1789. Many ecopies; one of best in Tu.
rin Gallery. Original sketch in possession
of Duke of Devonshire. Engraved by I’
Tosehi; Tomkins; Hopwood; Vedovato
‘(1796); J. C. Thevenin (1852).—Pinak. zu

See Madonna i
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Miinchen, PL ; Gruyer, Vierges de Raphael,
iit. 232 ; Litbke, Raphael, 56, 108 ; Gal. di

Torino, i. Pl 29; Passavant, ii. 242; Bu-|

chanan, Mem., 11. 242.

MADONNA DI TERRANUOVA, Ruphael,
Berlin Museum ; wood, round, 2 ft. 10 in.
diameter. Virgin seated, Jesus lying on her
knees ; on left, Infant St. John; on right,
another child (St. John Evangelist 7). Daint-
ed in Florenee in 1505 for Terrannova fam-
ily of Genoa, afterwards of Naples ; in their
possession until 1854, when sold to King of
Prussia for 30,000 scudi. TFairly preserved,
and but little retouehed. In it the genius
of Raphael may be seen struggling between

the tendeneies of the Umbrian and Floren- |

tine schools (C. & C.). Studies in Berlin
Museum and Venice Academy. Engraved

by J. Seotto (1823); Iid. Schiiffer.—C. & C., |

Raphael, 1. 172, 193, 231 ; Passavant, ii, 25;
Miintz, 176 ; Liibke, Raphael, 33, 93; Gruy-
er, Vierges de Raphael, 1il. 121 ; Lermolieft,
378.

MADONNA DEL TRONO (of the
Throne), Fra Lartolommeo, Uflizi, I'lorence.

The Virgin enthroned, with Jesus in her lap |

and Infant St. John kneeling at her feet ;

behind her, St. Anna, standing, gazing up-

wards at a choir of angels and cherubs ; on

each side of the throne, the ten patron saints
of Florenee, and on the steps in front, two
angels seated. I'ra Bartolommeo's last pict-
ure, left unfinished at his death in I517.
Ordered for the grand saloon of the Repub-
lic of Florenee, but placed, in time of the
Mediei, in S. Lorenzo, whenee removed to

Uffizi, —Lasinio, i. Pl 86 ; Vasari, ed. Mil. ;|
Soe. Ed. and Paris, Gal. di Firenze, Pl.‘

24,

MADONNA DEL VELO. See Madonna
with Diadem.

MADONNA DELLE VESTIGHE.
Margaritone.

MADONNA DEL VIAGGIO.
donna del Gran’ Duea.

MADONNA DELLA VITTORIA (of Vie-
tory; Vierge de la Victoire), Andrea an-
tegna, Louvre ; canvas, H. 9 ft. I in. x5 ft.

See

See Ma-

{

[+ in. In an artificially eonstructed hower,
the Virgin enthroned, with Infant Jesus
wlstzmdi}lg on her knees ; her mantle held on
|one side bs Ar(.‘,hm)gel Michael, on other
by St. Maurice ; inbaekground, SS. Andrew
‘and Longinus, protectors of Mantna; in
[front, near Virgin, stands Infant St. John,
and below him St. Elizabeth ; opposite her,
lkueeliug, is Franceseo Gonzaga, Marquis of
 Mantua, in full armour. Painted for S. M.
della Vittoria, Mantua, in honour of the vie-

Madonna della Vittoria, Andrea Mantegna, Louvre, Paris,

tory of Fornova, whieh the Marquis elaimed

|to win in 1485 over Charles VIIL of France,
| though he was really defeated. Carried to
Paris in 1797.—Ch. Blane, Eeole lombarde,
| Mantegna ; C. & C., N. Italy, i. 410 ; Gaye,
Carteggio, i. 328 ; Mindler, 135 ; Rosini,
iit. 196 ; Mantz, Peinture italienne, 140.
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MADONNA WITH THE WHITE LADY. | bilt, ib. ; Flemish Cabaret, C. Vanderbilt,
See Madonne with Saints, Titian, Dresden |ib. ; Latest News, Old Friends, Aug. Bel-
Gallery. mont, ib.; Piueh of Snuff, J. J. Martin,

MADONNA OF ZOPPE, Zitian, Choreh | Brooklyn.—Art Journal (1866), 37 ; (1877),
at Zopp¢ ; canvas, H. 4ft. x3{t. Madomna 176 ; Gaz. des B. Arts (1864), xvii. 468 ; Tm-
enthroned between SS. Joachim and Jerome, | merzeel, ii. 193 ; Kramm, iv. 1039 ; Kunst-
and St. Auna in prayer in front.  Painted in b (1855), 145; (1856), T; Kunst-Chronik,
1528, during a visit made while a pestilence | xii. 531.
was raging in Venice, for an altarpiece in| MADRAZO Y AGUDO, Don JOSE DE,
the chapel founded there by Matteo Pala-|born at Santander, April 22, 1781, died in
tini. The arms of the Palatini family ap-| Madrid, May 8, 1859. History and portrait
pear on the pedestal at the left of St. Anna’s | painter, pupil of Madrid Academy, and in
head. Injured by damp while concealed in | Paris of David, and fiually studied in Rome.
the wood behind the village during the!Beecame court painter, and in 1818 director
I'rench invasion and by injudeious restora- | of the Madrid Academy, and later also of the
tion.—C. & C., Titian, 1. 324 ; Gilbert, Ca- | Muscum. He did mueh towards the reform
dore, 79. of the Academy, and through numerous pu-

MADOU, JEAN BAPTISTE, born in|pils greatly influenced modern art in Spain.
Brussels, Jan. 26, Member of Aeccademia di S. Luea in Rome,
1796, died there, 'and in 1832 honourary niember of Dresden
April 3,1877. Genre | Aeademy. Works : Jesus at House of Ana-
painter, pupil of . nias, Death of Viriathus, Triumpl of Divine
J. C. Trangois ; one over Worldly Love, Allegory of Spring, do.
of the most origi- i of Winter, do, of Morning, do. of Noon (1819),
nal among modern  Iquestrian portrait of Ferdinand VII., Ma-
Belgian artists. He | drid Musenn ; Death of Lueretia, Fight of
was at first a lithog- | Greeks and Trojans over Body of Patroelus,
rapher, and  from | Quirinal, Rome ; Saered Heart of Jesus with
1521 to 1840 pub-| | Glory of Anrvels Salesian Convent, Madrid;
lished anumber of valuable colleetive works, | Madonna with Angels, Battle of Ccngnoh
such as “ Picturesque Views in Belgium,” | Conquest of Breda ; Portraits of Charles 1V.
**Seenes of Society,” ete. His genre seenes 'and Maria Louisa.—Kunstbl. (1855), 215
from I8th eentury are often humourens. | Passavant, Christl. K. in Spanien, 118 ; Un-
Member of Brussels and Antwerp Aecad-|secre Zeit (1859), 462.
emies. Medal, and L. of ITononr, 1855 ; Or-| MADRAZO Y KUNT, Don FEDERICO
der of Lion ; Commander of Order of Léo- | DE, born in Rome, Feb. 12,1815, History,
pold, 1863. Works: Ambulant Musicians, | genre, and portrait painter, son and pupil of
Jeweller (1835); The Outlaw, Pages on a|José Madrazo, and student in Paris of Win-
Farm, Much Ado about Nothing, Peasants |terhalter. In 1835 he founded, with his
in Admimtion; Scenes from Lives of Ilem- | brother-inlaw, Eugenio de Ochoa, the art
ish and Dutch Painters (1840); Flemish journal El Artista. Court painter and pro-
Testival in I8th Century; Rat-Hunt, The |fessor at Madrid Academy. Medals: Paris
Driveller, Brussels Museum ; Gallant Feat, |3d elass, 1838 ; 2d class, 1839 ; 1st elass,
Artist’s portrait, Antwerp Musenm ; Poacli- | 1845, 1855, 1878 ; L. of Honour, 1846; Offi-
ers stopped by Forester, Museum Fodor, | cer, 1860 ; Commander, 1878 ; Member of
Amsterdam ; Huontsiman, Stettin Musenm ; | Paris Academy in 1873. Works: Godfrey de
Importunate Aequaintance, Williamn Astor, | Bonillonproclaimed Kingof Jernsalem (1839),
New York ; Scolding Wife, W. H. Vander- | Versaillec Museum; Maria Christina as a Nun
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at the Bed of Ferdinand VII. (1843); Wom-
en at the Sepulchre, Portraits of Queen Isa-
bella (1845), King Francisco, Duchesses of
Alba and Medina-Ceeli, and many others ;
New Song; Cigarette; In her Boudoir;
Matinée Musicale ; Portrait of Count Rae-
zynski (1850), Raczynski Gallery, Berlin.
His brother Luis, pupil of his father, took
the grand prize for Rome in 1848, and is
especially known through his Burial of St.
Cecilia in the Catacombs (1855), Madrid
Museum.—EKunstbl. (1855), 215 ; Laroussc,
x. 900 ; Meyer, Conv. Lex., xix. 611 ; Miil-
ler, 347 ; Passavant, Christl. IX. in Spanien,
118 ; Unsere Zeit (1859), 462,

MADRAZO, Don RAINMUNDO DE, born
in Rome, July 24,
1841. Genre and
portrait painter, son
and pupil of Feder-
ico, and student in
Paris at the Ecole
des Beaux Arts, and
later of Léon Cogniet.
Medal : 1st class, Par- "~ %
1s, 1878 ; L. of Hon-
our in I878. Works:
After Vespers ; Andalusian  Sineer ; La

Aventurera ; Playing Guitar; The Gypsy;

End of a Masked Ball (1878), Mrs. A. T.
Stewart, New Yorlk; The Comie Newspaper,
Fair Masquerader, Willium  Astor, ib. ;
Masqueraders, Féte during Carnival, Wil-
liam H. Vanderbilt, ib. ; El Juleo, Henry
C. Gibson, Philadelphia; Dindon Tendre,
A. J. Drexel, ib.; Pierrette (1878), Inte-
rior of S. Maria delln Pace at IRome,
Alexander Brown, ib.; My Model, La Sou-
brette (1882); Notturno, The Domino (1883).
His brother, Don Ricardo, has acquired repu-
tation as a painter in water-colours: Story-
Teller of Algiers, Alexander Brown, Phila-
delphia ; Venders of Fire-Arms in Morocco
(1879) ; Riva degli Schiavoni (1882) ; Study
of a Head (1884).—La Ilustracion (1879),
i. 122; (1880), i. 76, 342; (1882), i. 3, 99,
402 ; (1884), 1. 115, 378 ; Mag. of Art (1884),
10.

| .
coloured portraits

MADRUZZO, CRISTOFORO, Cardinal,
| portrait, Titiun, Salvadori Collection, Trent ;
canvas, figure full-length, life-size. 1In the
black robes and hat of a prince-bishop.
Painted in 1548. Injured Dby time and res-
toration.—Vasari, ed. Mil, vii. 445; C. &
C., Titian, il. 186.

MAECHSELKIRCHNER, GABRIEL,
flourished about 1460-80.  German school ;
history painter who, frem 1467, painted,
conjointly with TUlrich Fuaterer, for Kloster
Tegernsce and Duke Albrecht IV. of Ba-
varia. His works are characterized by a
fantastic realism in representing Dbad or
noble characters with great ugliness or
beauty respectively. Works: Christ bear-
ing the Cross, Crueifixion, Schleissheim Gal-
lery.—TForster, Gesch., 1. 252 ; Sighart, 569.

MAES, GODFRIED, the younger, born
in Antwerp, Aug. 15, 1649, died there, May
30, 1700. Flemish school ; history painter,
~son of Godfried the clder (desiguer and en-
laraver, died in Autwerp, 1679), pupil of
Peeter van Lint; entered the Antwerp
emild in 1664, beeame master in 1672, and
dean in 1682, Works: Martyrdom of St.
| George (1684), Antwerp Muscum ; St Nicli-

j‘ voe %&;ﬁ%& Zecit

“olas (1689), Glient Museunm.—Cat. du Mus.
QAnvers (I1874), 238; Kramm, iv. 10415
Rooses (Reber), 335; Gaz. des B. Arts
(1861), xi. 347 ; Van den Branden, 955.
MAES (Maas), NICOLAAS, born at Dor-
drechit in 1632,
died in  Awmster-
dam  in Decem-
ber, 1693. Duteh
| school ; genre and
portrait painter,
pupil of Rem-
brandt, in whose
r manner he at first
' painted  warmly

[of a reddish tint,
but gradually came under influence of Flem-
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ish masters at Antwerp, where he was iuti-| Rothau Gallery, Paris.—Allgem. d. Biog.,
mate with Jordaens, and executed his much [ xx. 47 ; Ch. Blane, 15cole hollandaise ; Bur-
prized genre pictures, treating domestic | ger, Musces, i. 53, 221 ; ii. 23, 184 ; Immer
sceues, and seldom containing more than "zeol, ii. 191; Kramm, iv. 1032 ; Kugler
one or two fignres. Settled in Amsterdam ‘ (Crowe), ii. 384 ; Riegel, Beitriige, ii. 281 ;
in 1678, Paiuted mauy portraits, espeecially | De Stuers, 72 ; Quellenschriften, xiv. 267 ;
of children. Works: Cradle, Dutch House- | Gaz. des B. Arts (1872), vi. 303 ; (1873),
hold, Idle Cook, National Gallery, London ;| vii. 282.

Girl Peeping, Buckingham Palace; (\frirl| MAES-CANINI, JAN BAPTIST LODE-
threading Needle, DBridgewater Gallery ;| WYCI, horn in Ghent, Sept. 30, 1794, died
Tamily Gronp, Stafford House ; Woman |in Rome, April, 1856. History and portrait

with Three Children, My, Munro ; Woman
Asleep by a Cradle, Mr. Baring ; Servant
on the Stair, Sir Richard Wallace, Bart.;
The Listener, Lacemuker at Work, Mr. La-
boucliere, Stoke, near Windsor Castle ; Say-
ing Grace (1648), Louvre, Paris ; Portraits
of Willem Niewwport, Dutell Ambassador
at London, and his Wife (1672), Portraits
of Lady and Gentleman, Rotterdam Mu-
seun ; The Dreamer, Old Woman Spinuing

painter, pupil of Ghent Academy under his
fathier, received numerous prizes and medals
from the Art Uniousin the Netherlands, and
in 1821 went to Rome. Member of Ghent
Academy. Works: Vacciuation Room(1819);
Hagar and Ishmael, Alexander and Diogenes
(1821) ; Infant Christ and St. Ann (1826) ;
Good Samaritan (1825), Amsterdam Muse-
um ; Apollo and the Muses, Rotterdam Mu-
seum ; Roman Girl at a Shrine (1832), New

(2), Portrait of Marten Menlenaer (1675), | Piuakothek, Muuich; Roman Woman and
three other portraits, Museum, Amsterdam ;| Child Praying (1833), Konigsberg Musenm ;
The Toad, Six Collection, ib.; Milkmaid, ;do. (1839), National Gallery, Berlin ; Street
Van Loon Colleetion, ib.; Old Woman say- | Scene in Rome (1833), Frnit-seller with Girl
ing Grace, elix Meritis Institution, ib.;| (1849), Roman Woman (1855), Kunsthalle,
Portrait of Young Man (1660), Rotterdam | Hamburg ; Mary DMagdalen (1841), Villa
Musenm 5 Old Woman Reading, Male Por- | Rosenstein near Stuttgart, Juno, Ghent Mu-
trait, Brussels Museum ; Portrait of Hein- | seum.—Cotta’s Kunstbl. (I836), 18; D.
siug (1656), Arenbery Gallery, Brussvls;‘]{unstbl. (I857), 66; Immerzeel, i 195;
Male Portrait, Diana and Nymphs (1650), | Kramm, iv. 1041

Hague Musewmm ; A Scholar, Brunswick | MAFFEIL GUIDO VON, born in Munich,
Gallery ; Slaying Pigs, A Bishop Reading, ’July 1, 1838.  Animal painter, pupil of Mu-
Berlin Museum ; Kitchen Interior, Male nich Academy under Otto Gebler. Medals:
Portrait (1676), Dresden Gallery ; \Vonmn(\’ienna, 1873 ; Munich, 1883. Works: Con-
Nursing and Three Girls, Old Woman |tested Booty (1869); Stag stirred up by
Asleep, Hermitage, St. Petersburg ; Por—'Boars (1873) ; Wounded Fox attacked by
traits of Man and Wife, do. of two Children Badger Dogs (I877) ; Buck pursued by
in a Park, Schwerin Gallery ; Portrait of'Dogs (1879), Dresden Gallery ; Partridges

Rembrandt, do. of a Burgomaster, Turin
Gallery; Girl Praying
(erroneously under
Caspar Netscher), Uf-
fizi, Florence ; Duch-
ess of Mazarin, New
York Muscum ; Por-
traits in Mnnick (2), Oldenburg, Schleiss-
Leim, and Copenhagen (2) Galleries ; do.,

and Badger Dog, Well Hit! Tid-Bit, Bad-
ger attacked by Dogs (1882), New Pinako-
thek, Munich ; Wounded and giving Tongue,
Reynard Fugitive (1883).—Allgem. K. Chr,,
ix. 507; Kunst fir Alle, 1i.; Miller, 347 ;
Kunst-Chronik, xvii. 321 ; xviii. 497 ; Schor-
er’s Familienblatt, vi. 724.

MAGAUD, DOMINIQUE ANTOINE,

[born in Marseilles, Aung. 4, 1817, Genre,
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landscape, and portrait painter, pupil of
Marseilles Academy, then in Paris of Co-
gniet. Many of hispietures are in the pub-
lie galleries of Marseilles and other I'rench
cities. Direetor of Marseilles Academy since
1869. Medals: 3d eclass, 1861 and 1S63.
Works: Environs of Marseilles (1841) ; In-
eident of the Massaere of the Innocents
(1842) ; Christian Captives (1844) ; Descent
from the Cross (18473) ; Women at the Spring
(1846) ; Mater Dolorosa (1852) ; Scene from
Dantc’s Purgatory; Plague in Marseilles

(1860) ; St. Bernard preaching the Crnsau]cj

(1864) ; Condd on Battlefield of Ro-
eroy; Paul in Athens; Modesty |z
(1874); Diogenes (1882).—DBellier,
il. 7; Miiller, 347.

MAGDALEN, Pompeo Lattont,
Dresden Gallery ; eanvas, H. 4 ft. x
6 ft. 1in. Reelining in the obscurity
of a eave, the mouth of which is seen [/
at right ; she leans upon her elbows, |
her hands clasped, and reads from a
book whieh rests upon a skull at her
left side ; drapery blue, leaving bare -7
her feet, arms, and right shoulder. '
A favourite picture, often copied. Iou-
graved by J. S. Bach ; Gius. Came-
rata; C. Krueger.—Hiibuer, Dresden
Gal, i. 3.

By Annibale Carracei, Louvre ; canvas, H. [

Baldinueei deseribes a similar work in col-
lection of Cavaliere Nieccolo de Gaddi, Flor-
ence, about 1600, which was copied by Cris-
tofano Allori. In 18th century it was kept
in the so-ealled golden chamber of the Cas-
tle of Modena, sct in a silver frame orna-
mented with precious stones, enclosed in a
casc opened only on state occasions.  Sold

to Augustus III., Elector of Saxony, in 1745
—46, when 1t was valued at 27,000 seudi.
Stolen in 1788 from Dresden Gallery by one
Wogaz, but reeovered from his house. Many
copies; one, bought from Vallati, Rome,

Magdalen, Correggio, Dresden Gallery.

which passed as the original in Lord Ward’s

4 ft. 10 in. X 3 ft. 4in. Standing at entrancc  Gallery, London ; another by €. Alloriin the
to a grotto, looking toward a crossat right ; Uftizi.  Engraved by Daullé; Basan ; Con-
below the eross, an open book on a rock. tius; Niquet; Loughi (1809); Bottcher;
Collection of Lonis XVIIL ; acquired in 1821 Bartolozzi; Stadler.—Meyer, Correggio, 336,

from M. Seitivaux.—Villot, Cat. Louvre.

By Claude Lorrain, Madrid Muaseum ; can- |
vas, H. 5 ft. 3 in. x 7 ft. 8 in. Kueelingina
beautiful valley, in a mountainous and bro-
ken country ; dawn effeet.—NMadrazo.

By Correggio, Dresden Gallery ; eopper,
H. 1 ft.x1ft. 3 in. Reelining at the mouth
of a cave under dark foliage ; she supports
her head on one hand, and with the other
holds the book from whieh she is reading on
the gronnd. Clad in a blue garment, leav-
ing feet and shoulders bare. Early history
unknown ; painted probably about 1530-33.

[ 487 ; Gal. roy. de Dresde, i. PL 4 ; Landon,

Tuvres, viii. PL 17; Klas. der Malerei, i,
Pl 48 ; Hiibner, Dresden Gal. 1. 8.

By Carlo Dolei, Uffizi, Florence ; eanvas,
life-size. Bust of a Deautiful woman, with
her hair falling over her shoulders, elad in
silk embroidered with silver and gold, and
wearing pearls and diamonds ; in her hand
an ointment vase.—Wiear, iii, Part 29 ; Lasi-
nio, i. Pl 59; Soe. Ed. and Paris, Gal. di
Firenze, 148 ; Baldinueei, xviii. 111.

By Domenichino, Palazzo Pitti, Florence ;
eanvas, H. 2 ft. 11in.x 2 ft. 6 in. Half-
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length, with hands clasped and eyes up-| By (fuido Reni, Vienna Musenm ; canvas,
raised, leaning on a stone Dbalustrade. Her H. 2 ft. 3 in. x I ft. II in. Half-length,
blonde tresses fall in enrling masses upon  draped, leaning upon the left arm, the right
Lier shoulders. Colour fresh, drawing :md!on the heart; in contemplation before a
effect of light good. Bought in 1819 by crucifix. Engraved Ly Ig. Krepp.—Gal. de
Grand Duke TFerdinand 11 of Count Cesar Vienne, ii. Pl 67,

Bianchetti of Bologna. Engraved by P. Sup-‘ By Jean Jacques Ilenner, Toulouse Mu-
pini.—Gal. dn Pal. Pitti, iv. PL 124 seum ; canvas., I'ull-length, draped below

By Anton van Dyck, Vienna Museum. the hips, seated on ground in a cave, with
Halflength, with cyes raised to heaven. knees drawn under. Replica, Miss Hitch-
Engraved by A. de Jode; A L. Kri‘lger;‘('ock, New York. Photogravure in Art
Blooteling ; Van der Does ; L. Vorsterman ;| Treasures of Ameriea.

Marinus.—Smith, iii. 32 ; Guiftrey, 251, | By Charles Lebrun, Louvre, Paris; can-

By Guercino, Naples Museum ; canvas.
Half-length, leaning on left arm, contemplat-
ing the crown of thorns which she holds.
Head resembles that of the Sibyl at the
Capitol, though more tender and less sad.
Ingraved by Lasinio fils.—Museo Borbo-
nico, vii. Pl. 17 ; Laviee, 200,

By (uercino, Vatican, Rome. The Mag-
dalen kneeling ; above, two angels showing
the nails and crown of thorns.  Painted for |
Church of the Convertite, in the Corso.

testored by Cammuecini.—Pistolesi, Vatica-
no, vi. Pl. 66 ; Lavice, 312.

By (Fuido Reni, Louvre ; canvas, H. 3 ft.
7in. x3 ft. 1 in.  The Magdalen in a grotto,
with hands clasped and eyes turned towards
a crucifix.  From collection of Lonis XIV,,
who Dought it in 1670. Imgraved by
Schimutzer.—Musdée francais, 1. P’t. 1; Lan-
don, Musée, xv. PL 71.

By (fuido Reni, Louvre ; copper, H. 2 ft. Z
2in. x1 ft. 8 in. Bust; she raises her eyes (Bhysdnlom, @eiles Letbum, Lo, [
to heaven and clasps her hands on her vas, H. 8 ft. 3 in.x 5 ft. 7 in. Full-face,
Dreast, over which her long hair falls.  Col- | seated before a table on which is a mirror,
lection of Louis XIV. Ingraved by Stoel- ! rending her clothes and lifting her eyes filled
zel in Musée frangais.—Landon, Musée, 2d | with tears towards heaven. At her feet, a
Col., iit. P1. 18, casket of jewels overtnrned ; in background,

By Guido Reni, National Gallery, London; | an open window. Ordered by M. de Camus
canvas, H. 2 ft. 7in. x 2 ft. 3 in. Half-length, | for the Church of the Convent of the Car-
size of life. From Orleans Gallery ; sold to | melites, where it remained until the Revolu-
Mr. Hope for £400 ; purchased in 1840 from ' tion. Said erroneously to be a portrait of
Sir Simon Clarke for £430 10s. Engraved | Mme. de La Vallicre. Engraved by G. Ede-
by J. Bouillard in Galerie du Palais Royal, !1inck ; Carmona.—Villot, Cat. Louvre.
and by W. Sharp.—Waagen, Treasures, i. | By Murillo, Adolph Carstansen, Cologne;
337 ; Richter, Ital. Art in Nat. Gal., 105. canvas, H. 4 ft. 6 in. x 3 ft. 10 in. In red
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and blue robes, kneeling, with hands joined | 1561 ; passed in 1581 from Pomponio Ve-
in prayer, in a cavern, looking np to threc | celli to the Barberigo family, and thence to
angels, one of whom plays a violin, another | the Hermitage. Replicas, with variations,
a flute, while the third sings from a sheet in Naples Museum and Palazzo Durazzo,
of music; on ground, a cross, book, vase, (icnoa ; another lately in Ashburton Collec-
and skull. Bought in 1871 from Mr. Nieuw- | tion, London. Numerous late copies.— (.
enhuys; Walsh-Porter sale (1810), £420.—|& C., Titian, ii. 313 ; Vasari, ed. Mil,, vii.
Curtis, 259. (454 ; Cat. Hermitage.

By Murillo, Academina S. Fernando, )In-’ By Titian, Palazzo Pitti, IMlorence ;
drid ; canvas, figure full-length, life-size. In | H. 2 ft. 9 in. x 2 ft. 3 in.; signed. A young
white chemise and brown robe, with red | woman, nude, half-length, her shoulders
drapery over limbs, seated front, with hands p‘utI) covered with oolden tresses which
clasped, looking to her right ; in her lap, an 'she presses to her breast; her upturned
open book. Engraved by S. Brieva.—Cur- face and eyes and falling tears imply a pen-
tis, 260. |itencc which her form belies, Probably

By school of Murdlv, Madrid Museum ;| painted about 1531 for Francesco Maria,
canvas, H. 5 ft.x 4 ft. Puartly draped in'Duke of Urbino. Original, painted for
gray robe and red mantle, scated nearly Marquis of Mantua to Dbe presented to
front, on a rock in a cavern, locking up, her D'Avalos del Vasto, has disappeared.  Many
cheek resting on her right haud, her left copies by Titian’s disciples and others : two
holding an open book aguinst her body; in Palazzo Doria, Rome ; two at Hampton

wood,

beneath her elbow is a skull, and on the
rock beside it a cross. From Palace of Il-
defonso (?). Lithographed by H. Blanco.—
Curtis, 259 ; Madrazo, 489.

By Rubens, Vienna Muscum ; canvas, H.
6 ft. 3 in. x4 ft. 7Tin. Seated at left, in a
white satin robe and blue vest, with clasped
hands and streaming eyes turned npwards,
trampling her casket of jewels under her
feet ; the tranquillity of a religions life 101)—
resented by a female figure in black scated
in background. Engraved by Vorsterman.
—>Swmith, ii. 90.

By Tintoretto, Scuola di S. Rocco, Venice;
canvas. The Magdalen in a beautiful lIand-
scape, with a laurel tree near a brook in
foreground. Companion picture to St.
Mary of Egypt, the two being painted to
fill narrow spaces between windows.—Rus-
kin, Stones of Venice, iii. 330.

By Titian, Hermitage,
canvas, H. 3 ft. 9 in.x3 ft. 3 in.; signed.
Figure, seen to the hip, scantily clad in a
white garment striped with red and black ;
well-developed bosom and throat covered
by long, wavy hair; skull and open book |
to right, little vase to left.

St. Petersbure ; H. 5

Painted about | Martino, Urbino.

Court ; flue one, with variations, in Naples
Museum.-—Vasari, ed. Mil, vii. 454 ; C. &
(', Titian, 1. 348 ; Gal. du Pal. Pitti, 1. PL
108.

By Alessandro Twrchi, Madrid Museum ;
canvas, 4 ft. 8 in. sq. The Magdalen in
1)1':13'91‘ before a rock, on which are two
5, a crucifix, and a s Cat. Musco
del Pmdo

By Paolo Teronese, Madrid Museum ; can-
vas, H. 4 ft. x3 ft. 4 in. The Magdalen in
the desert, kneeling with arms crossed and
eyes turned towards heaven, from which rays
of light procced ; at left, on a rock, a ernci-
fix and an open book, and at her feet a skull.
Formerly in Palazzo de S. Ildefonso. Re-
plica in Capitol Gallery, Rome (?).—Cat.
Musco del Prado ; Righetti, Campidoglio,

(1. PL. 319.

By Timotco Viti, Bologna Gallery ; wood,
ft. 8 in. x3 ft. 6 in. The Magdalen,
with hands clasped, standing before a grot-
to; she wears a short red mantle, beneath
which ber long hair is seen reaching to her
 bare feet. Ordered by Lodovico Amaduzzi
about 1508 for the Chapel of S. Cipriano, S.
Engraved by F. Rosas-
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pina; L. Martelli.—Vasari, ed. Mil., iv. 497 ;
Pinac. di Bologna, Pl 42; Kugler (13ast-
lake), ii. 454

Subject treated also by Cristofano Allori,
Uttizi, TFlorence ; Andrea del Sarto, Palaz-
zo Torrigiani, Florence ; IFra Bartolommeo,
Siena Museum ; Angelo Bronzino, Palazzo
Mozzi, I'lorence ; Scbastiano Brunetti, Bo-

logna Museum ; Silvestro Buouno, Naples

Museun ; Guido Cagnacei, Museums of
Dresden, Berlin, Munich, and Madrid; 11
Calabrese, Munich Museum ; Luea Cambi-
aso, Palazzo Doria, Grenoa ; Andrea Catlone,
Uthizi, Florence ; Annibale (tarracei, Palazzo
Doria, Rome, and Louvre ; Andrea del Cas-
tagno, Flovence Academy ; (iacomo Cave-
done, Modena Gallery ; Carlo Cignani, Mu-
nich Museum ; Ludovico Cigoli, Uthzi, and
Madrid Museum ; Francesco Curradt, Uffizi ;
Carlo Dolei, Munieli Gallery ; Linea Ferrari,
Modena Museum ; Marco Antonio Frances-
chiny, Vienna and Dresden Galleries ; Iran-

cesco IMurini, Vieuna Museum ; Benedetto |

Gennari, Naples Museum; Orazio Genti-
leschi, Vienna Musenm ; Francesco Gessl,
Dresden Gallery ; Imea Giordano, Dresden
and Toulouse Galleries ; IFrancesco Granac-
i, Munich Gallery ; Guercino, Bologna and
Madrid Museums ; Guido Rent, Madrid Mu-
seumr ; Lanfranco, Utlizi, and Modena Gal-

lery; Pictro Rotari, Dresden Gallery ; An- |

drea Sacchi, I'lorence Academy ; Bartolom-
meo Schidone ; Tintoretto, Madrid Museum ;
Titian, Naples Museum and Palazzo Doria,
Rome ; Luis de Carbajal, Madrid Museum ;
Spagnoletto, 1b.; Zurbaran, Dresden Gal-
lery ; Hans Memling, Louvre ; Mareel Ver-
dier (1842); Ary Schefter ; Nataie Schiavont,
Berlin (I852) and Vienna Muscums ; Jules
Joseph Lefebvre (1876).

MAGLIS, JOSETL, born at Imst, Tyrol, in
1728, died at Strassburg in 1769. German
school ; history painter, pupil of Kapeller ;
went to Innsbruck, and after several years in
Vienna, where he studied the master-works
in the gallery, lived suceessively at Strass-
burg, Stuttgart, and Augsburg, where he
finally settled ; was a proficient in fresco

‘pfxinting. Works: Mary of Egypt, Christ
on the Cross with Mary and St. John, St.
| Salvator’s, Angsburg ; Life of St. Augnstine,
[Legend of the Holy Sacrament (1), Miracles
of the Host on the Elements (4), Frescos in
' the Cupola, Chureh of the Holy Cross, ib.—
Allgem. d. Biog., xx. 59 ; Nagler, viii. 180 ;
Wurzbach, xvi. 263,

MAGI, ADORATION OF, Giovanni Del-
lini, National Gallery, London. The Virgin
and Child, with Joseph seated near them ;
at a little distance, the three Kings respect-
fully offer gifts. A predella of pure coneep-
tion, delicately exceuted. Bought at Leigh
Court sale (1884), 365 guineas.—Waagen,
Treasnres, iii. 185,

By Sandro DBotticelli, Uffizi, Florence ;
wood, figures half natural size. The Virgin
and Child, with St. Joseph behind, the Ma-
gi, attendants, and spectators ; the one kneel-
ing is Cosmo de’ Mediei, the two others
Giuliano and Giovanni de’ Medici.  All fig-
ures in costume of 15th century. Painted
about 1480 for S. M. Novella, Florence ;
removed in 17th century to the Villa Reale
| del Poggio Imperiale, whenee came to Uftizi
lin 1796. One of the best pictures of the
period.—Vasari, ed. Mil,, i1, 315; C. & C.,
Italy, 1i. 419.

By Albreeht Diirer, Uffizi, Florence ; can-
vas. The Virgin, fair-haired, draped in blue,
with a white veil, sitting at left, with Jesus
on her knees; the three Magi, in magnifi-
eent dresses glittering with gold, approach
with gifts ; background, a sunny landseape.
tPuinted in 1504 for FElector Frederick of
| Saxony ; presented in 1603 by Christian II
to the Emperor Rudolph IL; sent in last
‘century to Florence, in exchange for Fra
Bartolommeo’s Presentation in the Temple.
—Thausing, i. 298,

By Garofulo, Ferrara Gallery ; wood, H.
11 ft. x 6 ft. 6 in.; signed, dated 1537. A
rich composition, with a landscape and archi-
teetural background ; and in foreground the
three Kings with their retinue, some on foot
and some on lorses and camels, offering
adoration and presents to the Child. Paint-
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for S. Giorgio, near Ferrara. One of Garo- 6 ; Albertini, Memoriale, 14 ; C. & C., Italy,
falo’s best works, and still very brilliant.— 1i. 100 ; Gal. Aeccad. di Firenze, Pl 22.
Vasari, ed. Mil, vi. 465; Cat. Ferrara Gal. = By Domenico Ghirlandajo, S. M. degli In-
By Gentile da Fabriano, Ilorence Acad- noeenti, I'lorence ; painted in tempera, dat-
emy ; wood, H. 5 ft. 9in. x 7 ft. 4in.; signed, ed 1485, The Virgin and Child receiving
dated 1423. The Virgin, with Jesus in her the three Kings, with children kneeling at
lap, seated at left, attended by St. Joseph sides; in distanee, fine architecture and a
and two women ; at right, the three Kings, landseape; a cavalcade advances througlian
the foremost one kneeling to kiss the Child’s | arch, and far away the angel aunounces to
foot, followed Ly a large retinue of follow-!the shepherds; in fields to right, massacre

[ilMcCecam: mensts el £

Adoration of Magi, Gentile da Fabriano, Florence Academy.

ers, grooms, and huntsmen, with llorses,lof the innoeents ; above, four angels, one
camels, dogs, monkeys, and parrots. The with a scroll. The fourth fignre from side
Saviour, the Virgin, and the annunciating of picture, to the left of the Virgin, is a
angel appear in the medallions of the ga- portrait of Glirlandajo. The finest panel
bles; the predella comprises the Nativity, by the master.—Vasari, ed. Mil, iii 258;
the Flight into Egypt, and the Presentation Richa, viii. 128 ; C. & C,, Italy, ii. 488,

in the Temple, the last of which was carried . By Domenico Ghirlandajo, Uffizi, Flor-
to Paris in 1812 and is now in the Louvre. ence ; wood, round ; fignres less than natu-
The face of the turbaned man behiud the ralsize; dated 1487. The Virgin, seated, with
last of the Kings is engraved by Vasari as Jesus on her lap ; the three Kings kneeling,

Gentile’s portrait. Painted for the saeristy 'one leaning over to kiss the foot of the Child ;
of S. Trinitd, Florence.—Vasari, ed. Mil,, iii. at sides, several attendants, Painted prob-
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ably for Church of Orbatello. A Deautiful ! England ; eanvas, H. about 6 ft. x 5ft. The
composition and riel in colour, but injured  Virgin, nearly full-length, standing on right,
by retouching. Repetition, with variation, holding the Child on a box snpported on
in Palazzo Pitti—C. & C., Ttaly, ii. 488; trestles ; behind her, St. Joseph ; in eentre
Rumolr, Forschungen, it 285 ; Rosini, iii. | foreground, one of the Kings kneeling, his
111, ! yellow mantle held by two pages; beyond,
By Filippino Lipypi, Uftizi, Florenee; wood, another in white robes, holding vases; on
figures less than natural size ; signed, dated his right, a third in white turban and two
1196, The Virgin and Child, with St. Jo- children. Xarly work.—Curtis, 167.
seph behind, and two of the Magi kneeling| By Nicolas Poussin, Louvre ; canvas, H.
5 ft. 4 in. x 5 ft. 9 in. The Virgin,
seated at left in front of the ruins
of a temple, holds Jesus on her
knees ; behind her, St. Joseph;
the three Kings, followed by ser-
vants and soldiers, prostrate them-
selves before the Saviour and offer
gifts; in baekgronnd, at right,
their horses. Painted at Rome
in 1653 for ML de Mauroy ; passed
at bis death to M. de Boisfrane,
and then to the Chartreux of Paris,

.,.v ‘
H X h

—— e

"
< Ll A from whiel acquired by Louvre.
oy S ok Engraved by Ant. Morghen in
X 7l ’ . .
K: a (j Tt Musée francais, and by Aviee.—
>4 3 7

Yillot, Cat. Louvre.

By llaphael (?), Berlin Museum ;
canvas, H. 7 ft. 10 in. x 5 ft. 10 in.
The Infant is lying on a carpet
spread on the ground, adered by
Mary and two angels kneeling ; at
left, St. Joseph, standing, leaning
npon a staff; at right, the Magi,
one of whom, kneeling, presents a
golden vase ; in baekground, left,
the stable, with an ox and an ass
looking out ; at right, a earavan de-
seending a mountain ; above, three
in front, while the third pauses to let his|angels, draped, holding a banderol inseribed
crown be removed ; Moorish and Indian at- Ieee Agnus Dei.  Border decorated with
tendants, with horses and speetators; up- arabesques and figures of saints in grisaille.
wards of thirty figures in all.  Aceording to Painted about 1503 Ly Raphael, aceording
Vasari, the astrologer with a quadrant is to loeal tradition, for Aneajano Aneajani,
Pier I'raneeseo de’ Mediei, and other ﬁgures‘Abbot of the Convent of Ferentillo, near
represent others of the family. Paintod‘Spo]eto, 1478-1503. Remained in Chureh
for S. Donato al Seopeto, Florence.—Vasari, of S. Pietro there until 1700, when it was
ed. Mil, iii. 73; C. & C, Italy, ii. 444. restored and removed to the Chapel of the

By Murillo, Belvoir Castle, Leieestershire, Palazzo Ancajani, Spoleto, a copy by Se-
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Adoration of Magi, Raphae! (?), Berlin Museum
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bastiano Conea being put in its old place.| By ZRubens, Hermitage, St. Petersburg ;
In 1825 the Amncajani family took it to;canvas, H. 7 ft. x9 ft. The Virgin, scated
Rome, where it was sold in 1833 for 6,000 I in a cave nsed as a stable, with Jesus in her

scudi to the Berlin Muscum. Called some- | lap, before whom one of the Kings is kneel-

times Ancajani Madonna. Another copy ing; behind him, three others, with their
by Jacopo da Noureia. Iingraved by Ed. train; behind them, soldiers descending a
Eichens, 1836. Ascribed by C. & C. to Lo ladder; at left, two men on liorseback.—
Spagna.—Pungileoni, Elogio storico, 18 ; Smith, ix. 233.
Passavant, ii. 319; C. & C., Italy, 305 ;l By ZRubens, Lionvre, Paris ; eanvas, H. 9
Kugler (Eastlake), 11, 411 ; Waagen, BLitter ! ft. 2in. x 7 ft. 2 in. The Virgin, standing,
fiir bild. Kunst (1834), No. 18. | holding  Jesus npou a cushion placed on a
By Rembrandt, Buckingham Palace ; wood, ' straw which covers a kind of pedestal; he
H. 3 ft. 1 in. x 2 ft. 2} in.; signed, dated -
1657. The Virgin, with Jesus on her knees, | 7]
seated at right in a stable, receiving offer-| |-
ings of the Magi, who are kueeling ; at left, I
several kings and sages; in background, a
company with camels, advancing. In Am-
sterdam and Rotterdam Collections in 1715
99; sale of Grandpré Collection (1815),
withdrawn at 70,000 franes. Ingraved by J.
Burnet.—Vosmaer, 303, 490 ; Smith, vii. 25.
By Rubens, Antwerp Musemmn ; eanvas, H.
14 ft. 6 in. x 11 ft. ; eighteen ficures. The
Virgin, at left, with Joseph standing behind
her, holding Jesus on a pillow ; before him
onc of the Magi and a youth are kneeling ;
behind these another king, whose bonuet a
servant is removing, has a vase in one hand
and its ecover in the other; near them a
man on horseback and persons looking on. |
Painted for S. Michael, Antwerp, in thirteen |
days. Engraved by Lommeclin; IZynhou- l J\Y
edts.—Smit, ii. 9. jpr——
By Rubens, Brussels Museum ; canvas, H.
10 ft. 5 in. x 9 ft. ; twenty figures. The puts his hand into a shell full of gold pieces
Virgin, standing near centre, with St. Jo- which one of the Kings presents, kneeling ;
seph beside her, holds Jesus erect on a crib;  at vight, another, also kneeling, with a gold-
one of the Magi, bowing, embraces his foot; | en vase ; the third, a turbaned negro, bears
a second stands on farther side, and on his} an open casket ; at left, behind the Virgin,
right an Ethiopian king ; behind these are 1 St. Joseph, standing ; in background, cattle
pages with vases of coin, and a negro and a eating ; at vight, a group of four soldiers.
boy bearing candelabra ; at left, an armed Painted about 1612 for Church of the An-
soldier prevents with his shield the entrance nonciades, Brussels. Ingraved by Bols-
of several persons. Probably the picture waert; Panneels; and by an anonymons
painted for the Capuchins at Tournay. TFn-| engraver. Replica (8 ft. 3 in. x 6 ft. 10 in.),
graved by L. Vorsterman ; in reverse by N. Blenheim sale (1886), £1,500.—Waagen,
Lauwers.—Smith, ii. 54, lArt Treasures, iii, 125 ; Villot, Cat. Louvre.

Adoration of Magi, Rubens, Brussels Museum.
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By Rubens, Madrid Museum ; eanvas, H.
11 ft. 4 in. x 16 ft. The Virgin presents
Jesus to the three Kings, who are followed
by a splendid train.—Smith, ii. 135; Ma-
drazo.

By Rubens, St. Jean, Mechlin ; eanvas, H.
12 ft. x 10 ft. The Virgin, standing at right,
with St. Joseph Dehind her, holds Jesus on
a pillow for adoration; the Magi, with
pages, a man in armour and a negro, and
several persons beyond, two beaxing torches.
The best of Rubens’ works on the subjeet.
Painted in 1624, with seven other pietures,
comprising the eovers and predella of the
altarpieee, in eighteen days, for 1,800 flor-
ins.  Engraved by Vorsterman; Nolpe.
Sketeh in colleetion of Marquis of Bute,
Luton House.—Sunth, 1i. 43.

By I Sodoma, Cappella Piccolomini, S.
Agostino, Siena ; wood, arched, figures life-
Painted in 1536 for the altar of the
Arduini ; in possession of Piecolomini fam-
ily sinee 1612, Ingraved by Lasinio, Jr.,
in Pitture di Siena.—Meyer, Kiinst. Tiex,,
i, 2255 Vasari, ed. Mil, vi. 395.

By Tintoretlo, Seuola di S. Roceo, Venice;
canvas.  Ruskin ealls it the < most finished
picture in the Scuola, exeept the Cruei-
fixion, and perhaps the most delightful of
the whole."—Ruskin, Stones of Venice, iii.
327.

By Titian, Madrid Museum ; eanvas, H.
4 ft. 8 in.x7 ft. 2 . The Virgin and
Child, seated under a thatehed pent-house
to the left, with St. Joseph behind, and one
King kneeling in front; to right, the oth-
ers, with a suite of riders, led horses, and
camels.  Painted in 1560 for Philip II.
Replica in the Isecorial, probably Dby a
Spaniard ; others in Butler-Johmstone Col-
lection, London, and iu Ambrosiana, Milan.
—C. & C., Titian, ii. 308 ; Vasari, ed. Mil.,
vil. 452,

By Velasquez, Madrvid Museum ; eanvas,

size.

H. G ft. 8 in. x4 ft. 1 in.; dated 1619. The

Virgin, in red robe, blue mantle, and white
searf, sitting on a platform on right, hold-
ing Jesus on her lap ; before them, on left,

two Kings, kneeling, and one, an Ethiopian,
standing, all with golden vases; on right,
St. Joseph ; on left, a servant.—Curtis, 5 ;
Madrazo, 592.

By Puolo Veronese, Brera, Milan ; canvas,
arched, H. 14 ft. 9 in. x 11 ft. 5in.  The Vir-
gin, seated, with Jesuson her knees, receiving
the adoration of the Magi, who are attended
by soldiers in armour and attendants, with
horses and eamels, bearing gifts ; in front,
a dwarf holding a dog by a leash. Formed
the middle part of a triptyeh once in Chureh
of the Ognissanti, Veniece. The wings, also
in Brera, have SS. Gregory and Jerome on
one side, and SS. Ambrose and Augustine
on the other, with angels playing musieal
instruments above each.—Eastlake, Brera,
76.

By Paolo Feronese, Devonshire House,
London ; eanvas, figures life-size. One of
the master’s best pietures.—Waagen, Treas-
ures, ii. 90.

By Paolo Feronese, Dresden Gallery ; ean-
vas, H. 7 ft. 3 in. x 16 ft. The Virgin, seat-
ed, with Jesus in her lap, reeeiving the
homage of the Magi, who, attended by a
retinue of servants and horses and eamels,
offer gifts. Trom the Modena Colleetion.
Restored in 1837 by Sehirmer. Engraved
by Kilian.—Gal. royale de Dresde, i. Pl 14 ;
| Ridolfi, Marav.,, ii. 57 ; Hibner, Dresden
| Gal,, i. 16.

By Paolo Veronese, National Gallery, Lon-
don ; eanvas, H. 11 ft. x 7 in.10 ft. 7 in.;
dated 1573. The Virgin, with Jesus in her
arms, seated in a ruined building, part of
whieh has served as a stable, reeeiving the
adoration of the Wise Men, behind whom
is their retinue bearing presents; a ray of
‘light, with winged eherubs hovering along
|it, falls on the Child. Formerly in S. Sil-
vestro, Veniee ; aequired of A, Toffoli, Ven-
lice, in 1855, for £1,977.—Nat. Gal. Cat.;
'Riehter, Ital. Art in Nat. Gal., 106.

By Paolo Veronese, Vienna Museum ; ean-
vas, H. 3 ft. 8 iu. x5 ft. 5 in. The Virgin,
with Jesus in her arms, seated in front of
‘the columns of a portieo ; behind her, St.

{
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Joseph ; in fromt, the three Kings (one a‘Uﬂizi; Antonio Vivarini, Berlin Musenm ;
negro in a turban) with attendants ; in fore- Velasquez, Madrid Musenw ; Jerome Boscl,
ground, at left, a horse and a dog ; in back- ib.; Lueas Cranael, elder, Vienna Musenm ;
ground, a eamel’s liead and a horse’s head. Albreelit Diiver, Uflizi ; Jan van Byck, Brus-
The man in armour is Veronese himself.— | sels Museun ; Hans Holbein, Munich Mu-
Gal. de Vienne, 1. PL 43. seum ; Gerard Seglers, Notre Dame, Bru-

By Leonardo da Vinet, Uftizi, Florenee ;! ges ; Martin de Vos, Dijou Musenm ; Ru-
wood, 7 ft. 9 in. sq. The Madonna, seated  beus, St. John, Meehlin, Brussels Museum ;
in foreground, with Jesus in her arms, and  Jean Jouvenet, Churehr of La Fosse ; Nico-
the Magi and their attendants grouped ‘ las Poussin, Dulwich Gallery ; Riehard Tas-
around ; more than 30 figures. Painted sel, Dijou Museum ; Heinrieh Lelimann
(1480-83) in brown ; uunfinished. Probably | (1855), Rleims Musenn.

the pieture for whieh Leonardo received a
commission in 1481 from the monks of S.
Donato al Scopeto, near Florence. Engraved
in outline in Rosini’s “Storia della pittura
italiana.”—Vasari, ed. Mil., iv. 27 ; Riehter,
Leonardo, 9 ; Clément, 341 ; Gaz. des Beaux
Arts (1867), xxiil. 531 ; Burekhardt, 627 :
Cl. Blane, Eeole florentine.

Subject treated also by Cristofano Allori,
Uffizi, Florence ; Guido Aspertini, Bologna
Gallery ; Jaeopo Bassano, Vienna Museun: ;
Leandro Bassano, Louvre, Paris, and Ma-
drid Museum ; Bonifazio, Venice Academy ;
Sandro Bottieelli, Uftizi; Brusasorehi, S.
Stefano, Verona; Luca Cambiaso, Parma and
Turin Museums ; Benedetto Castiglione, SS.
Annunziata, Genoa ; Giuseppe Cliari, Dres-
den Gallery ; Belisario Coreuzio, Naples
Museum ; Lorenzo di Credi, Berlin Mu-
seum ; Giovanni Antonio Iassolo, Dresden

MAGNITFICAT, Jean Jouvenet, Notre
{Dame, Paris. The Visitation. Jouvenet's
[ast work, and one of his best. TPainted in
11715, after he had lost the use of his right
hand from paralysis,

MAGNIFICAT OI' ART.
of Religion in Arts.

MAGNTUS, EDUARD, born
Jan. 7, 1799, died
there, Ang. 8, 1872,
Genre and portrait
painter, pupil of Ber-
lin Academy ; visited
Franee and Italy in
(182629, Italy again
and England in 1831-
35, Franee and Spain
in 1850-53 ; becane
mewmber of Berlin
Academy in 1837, and professor in 1844 ;

See Trivmph

m Berlin,

Museumn ; Gaudenzio Ferrari, Milan Gal- ;exeelletl in female portraits. Medal, 2d elass,
lery ; Franeesco Traneia, Dresden Gallery ; Paris, 1855 ; Order of Red Eagle ; Order of
Garofalo, Berlin Museum ; Gentile da Fa- St.Miehael, Works : Drama with the Golden
briano, Trinitd, Florenee ; Domenico Ghir-| Chain, Returnofthe Pirate, Pirate’s Farewell,
landajo, Pitti and Uftizi ; Fra Angelieo, Na- | Two Girlsin Sunshine, Children playing with
tional Gallery, London ; Filippo Lippi, Uf- ‘ Flowers, Country Girl, Fisher-Boy of Niee,
fizi ; Bernardino Luini, Cathedral of Como ;| Return of Greek Fishierman, IPemale Head,
Mantegna, Uffizi ; Matteo di San Giovanni, Portrait of Jemny Lind (last three in Na-
S. Domenico, Siena; Girolamo Mazzola, | tional Gallery, Berlin); Portraits of men-
Louvre ; Lorenzo Monaco, Uffizi ; Battista | bers of Royal Fawily of Prussia, Field Mar-
Naldini, Dresden Museum ; Marco Palmez-  shal Wrangel, Prinee Radziwill, Countesses
zano, ib.; Camillo Proeaceini, Modena Mu- | Arnim and Rossi, Mendelssohn, Thorwald-
seum ; Luea Signorelli, Louvre; Sodoma, [sen, Cursehmann, Adolf Menzel, Henriette
S. Agostino, Siena ; Titian, Vienna Muse- Sontag, of himself, and of his mother, ete.;
um ; Paolo Veronese, Madrid, Vienna, and ' Countess Wanda Raezynski (1837), Rae-
Dresden Museums; Leonardo da Vinei, zynski Gallery, Berlin.—Allgem. d. Biogr,
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xx. 7o 5 Art Jomml (184..) 255 ; Im neuen | werp guild in 1638,  Works : Bumper with
Reiel (1872), ii. 522 ; (1873), 271 ; Jordan Lobster, Fruit, ete. (1648), Berlin Museum ;
(1885), ii. 141; ]\unst Clironik, viii. 521, | similar subject, Ghent Museum.—Van den
537 ; Ro.senhvrg, Berl. Malerseh., 142, Branden, 1112,

MAGRATH, WILLIAM, born in Ireland  MAID AND MAGPIE, Sir Edwin Land-
in 1833, Tandscape and figure painter. seer, National Gallery, London ; eanvas, H.
Studied and practised art in Ameriea. 5 ft. 8 in. x4 ft. 11in. A milkmaid, milking
Eleeted an AN.A in 1874, and N.A. in a cow in a shed, is so intent upon what a
1876. Painted in London in 1883, Studio 'young man behind her is saying that she
in Washington.  Works in oil: Road to does not observe that a magpie is earrying
Kenmair (1870) ; Reveille (1871) 5 Empty off a silver spoon placed in one of two wood-
Tlagon (1873); Rustic Courtship, Content- en shoes by her side. Scene from the tale
ment (1876) ; Girl Spinning, Paddy’s Pets of «“The Maid and The Magpie,” which Ros-
(1877) ; Adnond ack Slopes (1878) ; Court- sini has made the subject of his opera of
vard with Donkey, T. Imper, New York ; “La Gazza Ladra.” Royal Academy, 1858;
First Proposal, Gardener, T. B. Clarke, ib.; bequeathed by Jacob Bell in 1859. Xu-
On the Old Sod (187Y) ; Interesting Ttem graved by 8. Cousins.—Cat. Nat. Gal;
(1883) ; Sop for Neddy (1884).  Water-col- Stephens, 97 ; Wornum, Epocls.
onrs : Wilds of Connemara ; Irish Interior| MAIDS OF HONOUR. See Meninas, Las.
—Girl Spinning Yarn : ])Ml) Maid ; IMish- ‘\[Al(r\AV ALBERT, born at Beaumont
erman’s  Daughter ;  Grandfather's  Pets (Sarthe); contempo-
(Charles Stewart Swmith, New York), Mus- rary. History and
sel-Gatherers (Robert Gordon, ib.), Nora, | landseape painter,
Irish Thatehed Cottage, On the Hillside pupil of Noiél and
(1876) ; Rue d'Epicurie and the Cathedral Luminais. Medals :
at Ronen, La Grosse Horloge-Roncni 3d eclass, 1874; 2d
(1884) ; Recreation (1885); “Ah! Rory, be class, 1876; 1st class,
aisey, don't taze me no more ! " (1886). ! 1879 ; L. of Hon-

MAHLENECHT, JOSEL ANTON, born ., our, 1883. Works:
at St. Tlrich, Grdoden, Tyrol, abont 1834, | = Szuhn" of the Nor-
died in Munieh, April 6, 1869, History :mdiman Ileet (1874); Insulting the Prisoners
portrait painter, pupil of Mumnieh Ae: 1dcm3 (18 seene from Albigensian Crusade) ;
under Philipp Foltz aud Johann Schiraun- I‘leden(l\ Barbarossa at the Feet of the
dolph, then in Vienna of Iiihrich ; spent Pope {(1876) ; Christ the Comforter (1878) ;
cight months in Veniece in 1858, aud then Lom;-, IX. consoling a Leper (1878), Angers
some time in Rome ; went to Munieh again Museum ; Christ and the Afflicted (1879) ;
about 1862. W 01]\s Christ blessing Little Death of Chlodobert (1880) ; Dante meeting
Children (1858) ; Philemon and ]).mels St. ' Countess Matilda (1881), Luxembourg Mu-
Notburga feeding the Voor (1863) ; P]nllp— seuni ; Abandoned Woman, Fra Angelico’s
pine Welser with her Children before Eni- Dream (1882); Paying Homage to Clovis IT.,
peror Terdinand at Prague, Portrait of Admiral Carlo Zeno (1883); William the
Professor Pichler (1854), do. of the Sculptor | Conquer-

Dominik Mahlknecht, Ferdinandeum, I}nns or {680) 3 ALBERT MA'GN AN
bruck.—Allgem. d. Biogr.,, xx. 96 ; Wurz- | Assault on 1875
bach, xvi. 283 Pope Boni-

MAHU, CORNELIS, born at Antwerp in | face VIIL at Agnani, New York Museum.—
1613, died there, Nov. 15, 1689. TFlemish | Bellier, ii. 10 ; Miiller, 348 ; La Ilustracion
school ; still-life painter, master of the Ant- (1882), 1. 347,

180



MAILLART

MAILLART, DIOGENE ULYSSE NA-|
POLEON, born at Chanssée-dn-Bois-de-
I'Ecu (Oise), Oct. 28, 1840, History and
portrait painter, pupil of Cornu, Laemmlein,
and Cogniet. Won the grand prix de Rome
in 1864, Medals: 1870; 2d class, 1873.
Works: Thelis arming Achilles; Homer
giving Drink to Achilles, Hero killing a
Mounster (1874) ; Judgment of Paris (1879):
Prometheus Chained (1880) ; Same subject

D .MAILLART.

(1882) ; Stephen Marcel listening to the Or-
dinance (1883); Death of Correus (18S5).
—Bellier, ii. 11.

MAILLE-SAINT-PRIX, LOUIS (AN-
TOINE), born in Paris, Nov. 17, 1796.
Landscape painter, pupil of Hersent and
Picot. Medals: 3d class, 1841 ; 2d class,
1844, Works: View of the Pont de Brenil,
Ruins of St. Jean-de-I'Ile, Village of Soisy
(1831) ; Bridge of Olivet (1835); Foggy
Morning (1841) ; Valley of Corbeil (1544) ;
The Rhine, Souvenirs of Mt. Dore, Sonvenir
. of Mayence (1848) ; Interior of a Turkish
House in Damascus, First Cataract of the
Nile, Village of Zoldoni (1852); Ivening
(1859) ; A Landscape (1863); Environs of
Thion, Valley of Etiolles (1864).—Bellier, ii.
11 ; Larousse.

MAILLOT, THEODORE PIERRE NI-
COLAS, born in Paris, July 30, 1826. His-
tory and portrait painter, pupil of Droiling
and Picot, and of the Ecole des Beaux Arts,
won the 2d prix de Rome in 1850, and the
grand prix in 1854, Medal, 1867; L. of
Honour, 1870. Works: Zenobia on the
Banks of the Araxes (1850); Abraham wash-
ing the Angels’ Feet (1854) ; Christ and the
Woman of Samaria (1863); St. John (1867) ;
Fénélon in Battle of Malplaquet, 1709
(1870) ; Apotheosis and Transportation of
Relies of St. Marcel, Notre Dame, Paris ;
The Three Theological Virtues, St. Jacques-
du-Hant-Pas, ib.—Bellier, ii. 12.

MAINARDI, SEBASTIANO, born at San
Gimignano, died (probably in Florence) in

Sept., 1513, Tlorentine school ; brother-in-
law and pupil of Ghirlandajo, and his assist-
ant in some of his greatest works in Flor-
ence and S. Gimignano. Though inferior
in every way, his work has been sometimes
confounded with that of his master, as in
the Baroneelli Chapel, S. Croce. Most of
his works are at S. Gimignano. There are
a fine portrait and a Madonna by him in the
Berlin Museum, and a Holy Family, attrib-
uted to Ghirlandajo, in the Lonvre.—C. &
C., Ttaly, 1. 493 ; Vasari, v. T4
MAINCENT, GUSTAVE, born in Paris;
contemporary. Landscape painter, pupil of
Pils and Cabasson. DMedal, 3d class, 1883.
Works: Views in and near Paris (1870,
1873, 1874, 1877) ; Champs-Elysces (1878);
Mill de la Galette (1880); Place Pigale
(1881) ;  Slanghter - House at Mdricourt
(1882);  Village Wedding, Pont - Marie
(1883) ; At Saint-Ouen, Return from Iish-
ing (1884) : Notre-Dame Bridge (1885).
MAIR (Mayr), JOHANN ULRICH, born
at Augsburg in 1630, died there in 1704
History and portrait painter, pupil of Rewm-
brandt and of Jordaens ; went to Ilngland
and Ttaly, and after his return to Augsburg
won great fame asa portrait painter ; was in-
vited to the imperial and other courts, and

| made comrt-painter to the Emperor Leopokd.

Works: Apostle Philip reading (1653), Mu-
seum, Vienna ; Fortune Teller, Tobias aud
the Angel, Sehionborn Gallery, ib.; Artist’s
portrait (1650), Germanie Museum, Nurem-
berg ; A Philosopher, Brunswick Musenm.
—Allgem. d. Biogr, xxi. 141 ; Sandrart, ii.
329.

MAISIAT, JOANNY, born at Lyons, May
5, 1824,  Fruit and flower paiuter, pupil
of the Lyons Art Sehool, and of Henri Leh-

mann., Medals: 1864 and 1867 ; 2d class,
1872.  Works : Sweet-brier in Spring

(1863), Valenciecnnes Museum ; Gathered
Fruits (1864); Bouquet of Moss Roses
(1867) ; Border of Path on a Hill in Tou-
raine (1867), Flowers aud Fruits (18G8),
Luxembourg Museum ; The First Flowers ;
Fruits on the Ground (1873); Violets

181



MAKART

(1875) ; Grapes and Peaches ; Banks of the | Rembrandt’s manner, Roman Ruins (1867) ;
Marne near Vignely (1876) 5 W asherwomen | Modern Amorettes (1868) ; Plague in Flor-
of Vignely, Undergrowth in the Alps (1877); | ence (1868), Count Pilfty, Hungary; Queen
Decorative Panel (1879) ; Bouquet of Roses  of Elves (1869), Raczynski Gallery, Berlin ;
(1881) ; Cut Roses at Foot of Rosebush Jullet on the Bier (1869), Vienna Museum ;
(1882) ; Pears and Peaches, Broken Bnno]x | Abundantia (1870) ; Cycle of Allervones
(1883); Rose-bushes in the Old Park, Fruit- | (1840 72), Palais Dumba, Vienna ; Four Di-
piece (1885).—Bellier, ii. 14; Du Cawp, visions of Day, Two Scenes from Sno“—Dlop
Beaux-Arts, 84, 251, 347. (1873) Caterina Cornaro (1873, of which
MAKART, HANS, born at Salzbnrg, May we give a photogravure), National Gallery,
29} 1640 died Berlin; Seene from Midsummer-Night’s
in Vienna, Oct. Dream (1874); Cleopatra (1875), Stuttgart
3, 1884, His- Museum ; Antique Sail on the Nile, Moor-
tory P ainter, |ish Prince, Two Fellah Women carrying
pupil, in 18)8 ‘\\ ater, Two Nubian Girls (1875-76); En-
of Vienna Acad- t13 of Charles V. into Antwerp (1875-78),
emy under Ru- | Kunsthalle, Hamburg ; Five Senses (1879);
ben, but, dissat-| Ophelia, Diana’s Hunting Party (1880),
s isfied with the | James A. Banker, Irvington, N. Y.; Summer
(" prevailingmeth- | (1881) ; Spring (1882); Cycle to Wagner’s
ods, left it after |I'rilogy of Nibelungs, Apothcosis of Art,
a few months, Cyele in Art-historical Muscum—Vienna
and returned on foot to Salzburg, whence, | (1883) ; Judith (1884); Bathers Surprised,
through the munificence of the Prince-Arch- | L. A. Havemeyer, New York ; Love-Dream,
bishop Maximilian von Tarnoczy, he soon |Miss C. L. Wolfe, ib.—Academy (1880), i.
proceeded to Municl, and there studied 328 ; Allgem. K. C., viil.; Art Journal
first under hisrelative, the landseape painter | (1881), 205 ; (1884), 350 ; Illustr. Zeitg.
Schiffmann, and in 1861-65 at the Aeademy | (1869), 101; (1875), i. 211; (1877), ii. 267 ;
under Piloty ; visited London and Paris in (1883), i. 292 ; Jordan (1885),i. 168 ; ii. 142 ;
1863, Ttaly in 1866, Veniee and Vienna in | D. graph. K., ii. 11; iii. 27 ; Kunst-Chrouik,
1868, Rome in 1869, and in the same year il 168 ; v. 22, 163, 193 ; vii. 95; viii. 793 ; ix.
settled in Vienna at the invitation of the 294 ; x.694; xiii. 441 ; xiv. 598 ; xv. 521 ; xvi.
Emperor Trancis Joseph, who ecaused a|465; xvii.1, 309, 490 ; xviii. 11, 302, 462;
sumptuous studio to be prepared for the | xix. 741; xx. 13, 95, 383, 525, 557 ; La Ilns-
artist, and in 1876 eonferred on him the title | tracion (1881), i. 283 ; ii. 178 ; (1884), i. 75,
of professor. 'The winter of 1875-76 hLe 379; Landsteiner,Hans Mal\a.ltu Rob. H'un-
spent in Iigypt, then visited Antwerp, and | erling (Vienna, 1873); Leixner, Mod. K,
in 1877 Spain. Professor at Vienna Acad- |6 ; Bruno Meyer, Stud. u. Krit., 326, 345;
emy from 1879 ; honorary member of Vien- Miiller, 349 ; Neue illustr. Zeitg. (1885), i.
na, Berlin, and Munich Acadeimnies. Gold 7; Pecht, ii. 340; Portfolio (1884), 223 ;
medals in Vienna, 1857, 1882 ; Medal of Hon- | (1886), 36, 49; D. Rundschau, xxv. 463 ;
our, Paris, and L. of Honour, 1878; Officer, | Land und Mcer (1872), No. 2, 3; Wester-
1884, In August, 1884, he became insane. | mann’s Monatshefte, xlix. 378 ; Zeitschr. f.
Works : L'nmslel in Prison (1861) ; After- b K., viii. (Mittheilungen, i. 42) xiv. 25,
noon Pastime of Aristocratic Venetians' 193 ; xxi. 181, 214.
(1862) ; Falstaff in the Basket (1864); MAIxOVSIxI, KONSTANTIN, born in
Knight and Mermaids (1865), Schack Gal-|Moscow, June 30, 1839. Historical genre
lery, Munich; Leda (1866); Portraits in and portrait painter, pupil of the Moscow
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Academy ;

Borissovich was awarded the second prize.
He painted portraits almost exclusively for
several years, but in 1869 he exhibited the
Carnival in St. Petersburg, now belonging
to the Emperor. After travelling in the
Tast, he painted in 1876 the Transport of
the Holy Carpet from Meecea to Cairo, also
in the Imperor’s Collection, which was ex-
hibited with his Bashi-Bazouks at the Iix-
position universelle, Paris, 1878.  Member
of, and professor in, the St. Petersburg
Academy. Other works : Ronssalki (Water
Nymphs), Hermitage, St. Petersburg ; Peter
the Great in his Workshop ; Player on the
Psalterion ; Russian Wedding-Feast (1885), I
Charles William Schumann, New York.
Portraits : Emperor Alexander 1I. (1881);
Princess Yourievski and Iamily ; FFamily
of Grand-Duchess Marie Paulovna.  Vladi-
mir Makovski, his brother, is a genre
painter.

MALADE IMAGINAIRE, Charles Rob-
ert Leslie, South Kensington Museum, Lou-
don ; canvas, H. 2 ft. x3 ft. 2 in.  Scene
from Molitre’s  Malade imaginaire.” Ar-
gan, pillowed in a chair at foot of his bed,
appeals anxiously to M. Purgon, who is
leaving the room in a rage; Toinette, be-
hind her master’s chair, enjoys the success
of her stratagem, while Beralde regards the
doctor with contempt. R. Academy, 1843.

MALARIA, Ernest Ziébert, Luxembonrg
Muscum, Paris; canvas, H. 4 ft. 6 in. x 6 ft.
4in. A boat gliding along the waters of
the Pontine marshes between flat shores,
under a sky heavy with pestilential vapours,
carrying a poor family more or less affected
by the miasma. Salon, 1850. Study, G. L.
Seney sale, New York, 1885. See photo-
gravure, Vol. IL, page 220.

MALBONE, EDWARD G., born in New-
port, R. L, Aug., 1777, died in Savannal,
Ga., May 7, 1807. Miniatnre pflinter, self-
taught. Painted with success in many eit-
tes of the United States ; visited London in

1801 and the West Indies in 1806. His|

then of the St. Petersburg Acad- |
. . . ’ t
emy, where his Assassination of Czar Fédor

best known work is The Hours, in which
the present, past, and futureare represented
by female figures. It was purehased from
tlie Malbone heirs for $1,200, and is now in
the Providence Athenceum.

MALCHIN, KARL (WILHELM CHRIS-
TIAN), born at Idpelin, Mecklenburg, May
14,1838. Landscape painter, pupil of Weimar
Art School under Theodor Hagen. Works :
View near Biitzow, Mill at Eixen, View of
Schwerin (1867) ; Summer Morning on Lake
(1874), Winter Landseape (1876), Pond
among Willows (1878), Schwerin Gallery ;

North  German  Landscape with  Sheep
(1877), National Gallery, Berlin; Beginning
of Spring;

Jvening in | ~
&utmnn af- @ a d\nl " QY?‘
ter Rain (1883); Village on the Baltie (Jubi-
lee Iixhibition, Berlin, 1886).-—Miiller, 350 ;
Leixner, Mod. K., ii. 113 ; Schlie, 44.
MALDEGHEM, ROMAIN EUGENE
VAN, born at Denterghem, West Flanders,
April 23, 1813, died at Brussels, Ang. 26,
1867, History painter, pupil of Bruges and
Antwerp Academies, at the Iatter under
Wappers ; obtained in 1838 the first prize
at Ghent and the grand prize for Rome at
Autwerp ; visited Italy and the East, espe-
cially Palestine, in 1838-42, and settled in
DBrussels, whither he returned, after hav-
ing, from 1852, been director of Bruges
Academy. Works : Fortune Teller (18306),
Bruges Museum ; Oath of Hannibal (1838),
Antwerp Musenm ; Charles V. in his Cell
(1838). Ghent Museum ; Rubens finding his
Wife Dead (1838); Madonna, Virgin ap-
pearing to St. Ignatius, St. Alphonso before
the Virgin, St. Josepl'’s Convent, Brussels ;
St. Simon receiving Scapulary from the Vir-
gin, Allegory of France (1840); Elijah com-
forted by the Angel; Nativity ; St. Dont-
inick receiving Rosary from the Virgin;
Eleazar and Rebekali; Louis the Iind-
Hearted giving St. Theodolphus his T'ree-
dom ; St. Anthony receiving Pilgrims ; As-
sumptnon Sermon on Mount ; Flight into
Egypt ; St. Louis of Gonzaga ; Galileo in
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Prison ; Return of Rubens from his Em- First Ride; Children’s Play ; The Riders;
bassy to Spain ; Festival of Madonna del Journey to Market.—Meyer, Conv. Lex.,
Arco ; Calvary ; Virgin surrounded by An-|xxi. 611 ; Miiller, 350.
wels ; Pinding of Moses; Michelangelo’s, MALOMBRA, PIETRO, born in Veniee
Deatl: on his Way from Malta to Rome; in 1556, died there in 1618.  Venetian
Death of Lieutenant d’Atterninck (nftm" sehool ; pupil of Salviati, but imitated man-
Walter Scott). —Immerzeel, 1. 196 ; Kramm, "ner of Palma Giovine. TPainted decorative
iv. 1043 ; vii 105. pieces, but was very sueeessful also in por-
MALT, CHRISTIAN I'RIEDRICH, born  traits and cabinet pictures. A large pict-
at Brockhuizen, near Utrecht, in 1832 "ure of the College of Venice, Madrid Muse-
Landseape and animal painter, studied in um, is remarkable for the many portraits
Munich ; after visiting North Ttaly, went in!/which it contains.—Lanzi, ii. 242; Ch.
1865 to Diisseldorf, and then to Paris, where | Blane, Ticole vénitienne,
he studied the works of Troyon. Gold  MALOSSO, IL. See Trotti, Giovanni
medal, London, 1876. Works: DParten- Battista.
kirchen ; View in Suabian Alps; Kochem | MALTA, GRAND MASTER OF, por-
on the Moselle ; Lake of Hallstadt ; View | trait, '.\Iichelangelo da O(zrauajjio, Louvre ;
in lsslingen ; Shepherd’s Morning Greet- | canvas, H.. 6 ft. 5 in. x4 ft. 5 in.  Alof de
ing, Stuttgart Museum ; View in Verona Vignaeourt, Grand Master in 1601, stand-
(1866), New DPinakothek, Munich ; Cattle ing, in armonr, with baton in hand; necar
Show in the Rain, Sheep in approaching  him, a page bearing his casque. Bought by
Storm ; Table d'Hote in the Stable ; Re- Louis XIV. in 1670 from Hoursel Colleetion.
turn from the Alp ; Sheep in Spring (1876); Engraved by J. N. de Larmessin.—Villot,
On the Heights, Midday Rest, Village Life Cat. Touvre ; Tilhol, xi. Pl. 35; Landon,
(1879); Cattle Fair in Winter (1879); View 'Mdsce, iv. Pl 15 ; Cab. Crozat, ii. PL. 92.
of Naples (1882); Return of Sheep at Moon- . MALTA, XNIGHT OF, Zitian, Madrid
rise, Spring (1883); St. Johann in Tyrol Museum; canvas, H. 4 ft. x3 ft. 4 in. A
(1884) ;5 Morning near Amalfi (Jubilee Ex- bearded man, in black-silk dress, standing

. : 2 | q O/ D .
hibition, Berlin, 1886).—Mever, Conv. Lex., at a table. A fine example of Titian’s mid-

xvil. 566 ; Miiller, 350. |dle time. Collection of Charles II.  Saved
MALINO, LODOVICO. See Mazzolino, from the fire of 1734.—C. & C., Titian, ii.
Lodovieo. [ 420.

MALMSTROM, JOHAN AUGUST, born  MALVEL (Melluel), JEAN, died in 1415.
at Vestra Ny, Iiast Gothland, Aug. 14, 1829. Flemish school ; from 1397 eowrt-painter
History and genre painter, pupil of Stoek- to Philip the Bold of Burgundy, for whom
holm Academy under N. Anderson, then he exeeuted several altarpicees in 1402-7;
studied in Diisseldorf, and in Paris under engaged in decorating the monastery of the
Couture ; visited Italy in 1860, then lived  Car thusians of Dijon. In June, 1406, reap-
in Paris until 1864, when he returned liome, pomted painter to Jean Sans-Peur, of whom
and in 1867 hecame professor at Stockholm | he painted a portrait sent in 1415 to Portu-
Academy. TIHustrated Tegnér’s Irithjofs gal.—C. & C., Flemish Painters, 17; Kug-
Saga, and similar works.  Works: King ler (Crowe), i. 37.

Heimir and Aslang ; Ragnar’s Sons reeeiv-. MALVOLIO AND THE COUNTESS,
ing News of their Father's Death ; Vikings Daniel Maclise, National Gallery, London ;
burying their Dead (together with Gude); eanvas, H. 2 ft. 5 in.x 4 ft. 1 in. Scene
Ingeborg receiving News of Hjalmar’s Death ;| from Twelfth Night : Olivia’s garden ; the
Signe burning Herself; Iixpedition of Swedes  Countess, seated, her maid standing behind
to Norway; Llf Games; Brivalla Battle ; her; Malvolio approaching, smiling fantas-
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tically. Engraved by R. Staines. Royal
Academy, 1840. Vernon Collection.—Waa-
gen, Treasures, i. 373 ; Cat. Nat. Gal.

MAN, CORNELIS DI, born at Delft in
1621, died there in 1706. Dutch school ;
portrait and interior painter ; went early to
Italy, and for nine years studied in Rome,
Florence, and Venice ; made his reputation
with a portrait of the Regents of the Cor-
poration of Surgeons at Delft, where he en-
tered the guild in 1642, and was its dean in
1661-63, and repeatedly afterwards, last in
1696. Works: Peasant Wedding, Hague
Museum ; Rustic Interior (1687), Rotter-
dam Museum ; Interior of Gothie Church,
Darmstadt Muscum.—Immerzeel, 197
Kramm, iv. 1049,

MAN WITH FALCON, Rembrandt, Gros-
venor House ; wood, H. 3 ft. 8 in. x 3 ft. 2
in. ; signed, dated 1643. A young man,
seen to knees, with Hght hair, holding a fal-
con on his wrist. His wife (wood, same size),
in a rieh dress and ornaments, with a fan
in her hand. The two withdrawn at Grand-
pré sale at 40,000 franes.—Waagen, Treas-
ures, ii. 166.

MAN WITH A GLOVE. See HHomme
au Gant.

MAN WITH THIU HOE (L'homme a la
houe), Jean Frangois Jillet, lately in Defoer
Collection, Paris. A sturdy peasant, wearied
with toil, has stopped to rest, and stands,

1L

his body half bent over, leaning upon the

short clumsy hoe used by labourers in
France. DIainted in 1862; Salon, 1863 ;
sold to M. Crabbe, DBrussels; Defoer
bought it for 175,000 francs; at his sale,
Paris (1886), 57,100 francs. Etched by
Bracquemond.—Sensier, 236.

MAN IN THE LEATHER BELT

(’homme 3 la ceinture de cuir), Gustave |

of Courbet's works, Paris (1881), 26,000
franes, bought by State.

MAN WITH THE PINKS (Mann mit
den Nelken), Jan van Eyck, Berlin Museum;
wood, H. 1 ft. 4 in.x 1 ft. Bust portrait,
three-quarters life-size, in gray doublet lined
with fur and high fur cap; in right hand,
two red pinks, and in left, which is raised,
two white ones. I'rom Sucrmondt Collee-
tion, 1874.

MAN PROPOSES —GOD DISPOSES,
Sir Edwin  Landseer, Holloway Institute,
Igham, near London; canvas. Suggested
by the finding of the relies of Sir John
Franklin. In an Arctic landseape a hut
with relics strewn around, a large white
bear with a bone in its mouth, and another
sprawled on the ice dragging part of the
Union Jack from beneath a spar.  Painted
in 1864 ; belonged to 1. V. Coleman, Stoke
Park ; sold at his sale (1881) to Thomas
Holloway for £6,615.—Stephens, 105 ; Art
Journal (London, 1882), 317.

MAN OF SORROWS, Andrea Mantegna,
Copenhagen Muscum ; wood, tempera, H. 1
ft. 63 in. x 2 ft. 6} in.; signed.  Christ en-
throned, with two angels behind holding
the corners of his winding-sheet; to the
left, Jerusalem at sunset ; to the right, Gol-
gotha. Painted about 1489 ; formerly in
collection of Cardinal Valenti, Secrctary of
State under Benediet XIV.—C. & C., N
Italy, 1. 403.

MANCINELLI, GIUSEPPE, born at
Naples in 1813, died at Palazzuolo di Cas-
trocielo, Province Siracusa, Italy, May 24,
1875.  History painter, pupil of Naples
Academy, then studied in Rome.  Although
| of no extraordinary alent, hie did much to-
wards the promotion of art at Naples under
contrary circumstances ; became professor

Courbet, Luxembourg Z\Iuscum, Paris ; can-|at Naples Academy in 1850, and later its

vas, H. 3 ft. 3 in. x2 ft. 7 in. Portrait of |
the painter in his youth. H‘llf length, in a
blouse with a broad leathern belt, into which
is thrust the thumb of his left hand ; his

is supported on the back of his hand. Sale

l

right elbow leans upon a table, and his face |

‘president. Member of several academies.
\\’01Ls St. Charles Borromeo healing the
P]aﬂue-stncken S. Carlo all’ Arena, Naples ;
Curtam for the Teatro San Carlo, ib.; Ma-
donna degli Angeli ; Christ in the Garden ;
St. Clara taking the Robe of St. Francis of
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Assisi; Spoleto Cathedral ; Death of St
Angustine. —Lillustr. italiana, 1875 ; Ranzi,
Les beaunx arts italiens.

MANCINI, ANTONIO, born at Narni,
Provinee Perugia, Italy. Genre painter, pu-
pil of Morelli and of Lista ; Studio in Paris.
Paints realistic scenes from the life of the
tower elasses.  Works : Last Stumber, Chil-
dren going to School (1872); Little Scholar

1876) ; Little Mountebank (I877) ; Feast of
St. Januarius at Naples, Sailor’s Dnughter\
(1878).—L'Art (1878), iil. 242.

MANCINI, FRANCESCO GIOVANNI,
born at Naples, Jan. 23, 1829. TLandscape
painter, pupil of Naples Academy and of
Gabriele Smargiassi; visited Central and
North Italy, Paris, London, and Vienna. |
Medal, Order of Italian Crown in 1868, |
Works: Return from Madonna Iestival, |
Naples Museum ; Rocky Landscape ; Street |
in Torre dell’ Annunziata ; Street in Pom-
peit; Street in Pozzuoli ; Marine View of
Casamieciola in Tschia ; Road in the Abruz-
zi, Marine View of Capri (1880); London
Amazon, Hyde Park, Stone-Breaker (I883).
—Meyer, Conv. Lex., xxi. 116 ; Miiller, 350. (

At &\DLR ixARluL VAN, the elder, born

7 Y, at Meulenbecke,

Ny .

% \ A3 Flanders, in
1548, died in
Amsterdam,
Sept. 2, 1606,
Flemish sehool ;|
pupil of Luecas
de Heere in
Ghent, after-
wards of Pieter
$ Vieriek at Cour-

trai. Went in 1573 to Rome, where he
stayed three years, and on his return paint-

,vr, |

/

ed (1577) in Basle ; aceompanied Spranger |

to Vienna, where he assisted in decorating
the trinmphal areh for the returning Em-
peror Rundolph; returned to his wnative
place, but was soon compelled by the Spau-
1sh disturbanees to flee to Courtrai, whenee,
in 1582, he went to Bruges, and in 1583
settled at Haarlem ; with Goltzius and Cor- |

CINI

Inelis Corneliszen, founded an aeademy for

drawing from life ; moved to Amsterdam in
1604. The subjeets of his mannered piet-
ures are partly historical and mythological,
partly landseape and genre. His < Het
Schilder Boek,” which forms the basis for
the history of art in the Netherlands, is his
chief title to remembranee. Works: Dee-

‘orated Shield (1596), Haarlem Museum ;

The Deluge, Sehleissheim Gallery ; Male
Portrait, Vienna Museum. — Allgem. d.
Biogr., xx. 174 ; Ingerth, Belved. gal., ii.
253 ; Immerzeel, ii. 197; Kugler (Crowe),

6’[ /)/hxt,t
K\ .
K\Mer’ 'CO[-

1. 242 IKrvan, iv. 1051 ; Miehiels, vi. 76 ;
Nagler, Mon,, iv. 232; Sandrart, ii. 276 ;
Schnaase, viil, 108 ; Quellenschriften, 109.
MANDER, IxAREL VAN, the younger,
born at Courtrat in 1579, died at Delft aftel
11665.  Duteh school; son and probably
| pupil of Karel the elder. In 1616 Christian
IV., wishing to have the principal events of
the war against Sweden in 1613 represented
in tapestry for the Castle of Fredriksborg,
called Karel the younger to Copenhagen,
where he made the eartoons for this work,
which his son Karel the third (born at Delft
about 1610, died at Copenhagen in 1672),
who became court-painter to King Christian,
completed. The latter painted historical
rand genre pictures and exeellent portraits.
| Works: Family Group, Kunsthalle, Ham-
burg. By Karel the third : Finding of the
Danish Prinece Svend’s Body (after Tasso),
Tartar Embassy in Copenhagen (1655), Pe-
| ter’s Repentanee, Sight, Hearing, Portrait of
| Admiral Ove Gjedde (?), Gallery, Copen-
| hagen ; Aaron as High Priest, Moltke Collee-
‘thl), ib.; Portraits of Governors of Fortress
Akershus (2), Christiania Gallery ; Portrait
' of Christian IV., Berlin Museum.—Allgem.
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d. Biogr., xx. 175; Kramm, iv. 1053; Nagler, |instrueted by his father, then pupil at the
Mou., iv. 239 ; Quellenschriften, 109 ; Weil- | Academy under Ruaben ; went to Munich in
bach, 453. 1845, and veturned in 1848, Works : Last
MANES, ANTON, born at Prague in|Moments of Lucas van Leyden (1843) ; The
1784, died there in 1843. Landseape paint- | Grave-diggers ; DPetrarch seeing Laura in
er, pupil at Prague Academy of Karl Postel ; | Santa Agata at Avignon (1844), Barou Heiss-
influenced at first by the works of Jacob |ler, Munich; St. John of Nepomuk; Mag-
Ruisdael, afterwards of the more realistic |dalen; Nativity; Albreeht Diirer on his
Joham Christian Dalil; Deecame professor ;Journey to Italy ; House-Altar with Votive
at the Academy in 1836. Works: Moun- Pieture (1860).—Allgem. d. Biogr., xx. 184 ;
tainous Landseape with River (1827), Prague | Wurzbach, xvi. 369.
Gallery ; Ideal Landseape with Ruin, \'ie\\" MANES, WENZEL, born at Prague in

near Eger, City of Bensen, Landseape with
Ruins of Marius (1825-27); Views in the
Riesengebirge (3, 1833) ; Evening Chinies
in a Village, Approaching Storm (1839) ;
Mill-brook near Semil, Moonlight, Sunrise,
Chapel between Lindens (1840) ; View at St.
Ivan nnder the Rock, Koppliseh Isle near
Prague, Spring Morning (1841) ; Woodland,
Castle Piirglitz (1842). His daughter and
pupil, Amalia, was also an able landscape
painter.—Allgem. d. Biogr., xx. 183.
MANES, GUIDO, born at Prague in 1829,
died there, Ang. 4, 1880. Battle and genre
painter, son and pupil of preceding, then
studied at the Aeademy under Ruben;veryin-
ventive, at an carly age, in representing war-
episodes, he excelled, after 1856, in depiet-
ing humorous seenes from daily life. He
painted with his left hand. Works: Bliich-
er’s Fall at Tigny (1844); Quartering,
Outpost (1845) ; Iipisode in Rise of Tyrol,
1809 (1846) ; Captnre of Andreas Hofer
(1847) ; Antiquary, Excursion of Sunday
Riders (1856) ; Curious Messenger, Dain- |
ties-store (1857) ; Bag-piper, Kingong, Fm- |
peror of China writing a Panegyric on Tea
(1858); Landlord in Anxiety, Obtuse Scholar |
(1859) ; Misfortune in the Kitchen (1860) ;
Sunday Teaching (1869); Girl at the Mir-|
ror (1872) ; First Walk to School, Iuterior“
in Westphalia (1873) ; Grandfather (1875) ;
Children playing (1879).—Allgem. d. Biogr.,
xx. 185 ; Wurzbach, xvi. 370. |
MANES, JOSEF, born at Prague in 1821, l
died there, Dee. 10, 1871. History and
genre painter, brother of preceding ; first

1796, died there, March 27, 1858, History
and portrait painter, brother of Anton, pu-
pil of Prague Aeademy nnder Bergler ; won
several prizes and stndied in 1829-52 in
Italy, whence he peturned a strong adherent
of the old Florentine masters. In 1835 -36
he was temporarily direetor of the Academy.
Many of his paintings are in the chnrches

Land private collections of Boliemia. Works:

Jrowning of the Virtuous Maiden in the
Gth Century, Christ healing the Blind Man
of Jericho (1833) ; Charity ; St. Joseph, The
Virgin, Joseplt's Dream (1840); Tugitive
Neapolitans before their Patron Januarius
(1542) ; Christ blessing the Bread, Christ on
Mount of Olives (1847); Madonna with St.
Jolm, Christ appearing to the Magdalen
(1855) ; Cimon nursed by his danghter, Al-
banian Woman (1857); Holy Family, Prague
Gallery. —Allgem. d. Biogr., xx. 187 ; Wnrz-
bacli, xvi. 369.

MANET, EDOUARD, born in Paris in
1833, died there,
April 30, 1883. Genre
painter, pupil of
Couture, with whom
he studied six years.
An eccentric realist
of disputed merit ;
founder of the school
of “Impressionistes.” /3
His pictures were sev- "~
eral times rejected at
the Salon. Medals: 2d class, 1881; L. of
Honour, 1882. Works: Absinthe Drinker
(1860) ;  Fnfunt I'fipée, Guitar Player
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(1861); Breakfast of Vegetables (1863) ;'
Christ and Angels, Bull-Fight (1864) ;
Christ insulted Dy Soldiers, Olympia
(1865) ; Lola de Valence (1866): Break-
fast, Baleony (1869) ; Music Lesson (1870);
Kearsarge and Alabama (1872); Rest, Good
Bock Beer (1873) : Railway (1874) 5 In the
Press, Iu a Boat (1879); Portrait of Antonin
Proust, At Father Lathuille’s (1880) ; Por-
trait of M. Pertuiset—the Lion-Hunter
(1881) ; Bar at the IFolies Bergtres, Jeanne
(1882).—Art Journal (1884), 109 ; Bazire,
d. Manet (Paris, 1884) ; Clarctie Peintres,
(1874), vil. 108, 203, 402 ; Gaz. des B. Arts
(1864), xvi. 515; (1882), xxv. 547 ; (1883),
xxvil 342; (1884), xxix. 133; Kunst-Chronik,
xviil 543 ;5 xix. 319; Meyer, Conv. Lex., xvii.
566 ; Miiller, 351 ; Zeitsehr. £, b, I xix. 241,

MANETTI, RUTILIO, born in Siena in
1571, died there in 1639. Sienese school ;
pupil of Trancesco Vanni, but a follower
rather of Caravaggio. TPainted much for
churches in Siena, and worked also at Em-
poli, Pisa, and Florence. He often intro-
duced vulgar details of real life into his
religious pictures. Works: St. Eloi raising
a Dead Man (1631), St. Paul, Siena Acad-
emy ; Birth of the Virgin, Siena Duomo ;
tesurrection, Hospital of Monna Agnese,
Siena; Bl waked Dy the Angel, Pisa Duomo;;
St. Margaret 1aising a Dead Child, Madrid |
Museum; The Lovers, Palazzo Pitti, Florence.
—Lanzi, i. 817 ; CL. Blane, Eeole florentine.

MANFREDI, BARTOLOMMIO DI, See
Dartolo di Fredi.

MANGLARD, ADRIEN, born at Lyons,
Mareh 12, 1695, died in Rome, Aung. 31,
1760.  Ireneh school ; marine and land-
seape painter, pupil of Adriaan van der Ka-
bel ; passed most of his life in Italy, was
received into the Paris Academy in 1736,
also a member of the Academy of St. Luke
iu Rome, and was the master of Joseph Ver- |
net. Works : Shipwreck, Storm near a City,
Louvre, Paris ; Seaport with Fortress, Mont- |
pellier Museum ; Marine, Orléans Museum ;
Roadstead with Vessels, Seaport with War
Vessels, do. with Sailors in Foregronnd, Sea

with Wreek, Musenm, Vienna ; Naval Battle,
Liechtenstein Gallery, ib.; Bay of Naples,
Harrach Gallery, ib.; Castle by the Sea at
Sunset, Czernin Gallery, ib.; Marines (2),
Turin Gallery ; Seaport, Uffizi, Florence ;
others in Genoa Gallery and royal palace
at Stoekholm., —Bellier, ii. 21.

MANNA, FALL OF, Nicolas Poussn,
Louvre, Paris; canvas, H. 4 ft. 10 in. x6
ft. 6 in. Seene: a rocky desert, with high
cliffs and trees on each side, and the tents
of Israel in a valley in background ; in mid-
dle ground, Moses and Aaron, with people
prostrating themselves before them ; in fore-
ground, men, women, and children gather-
ing manna. Painted in Rome in 1639 for
M. de Chantelon, whenee passed to Louis
XIV. Engraved by G. Chasteau (1680); B.
Audran ; Bern; H. Testelin,—Landon, Mu-
sée, viil. PL 33 ; Rdéveil, xii. 852,

By Tintoretto, Seunola di S. Rocco, Venice ;
square, on ceiling of npper room. The Is-
raclites in a soft green meadow surrounded
by blue hills with rieh trees above them, to
the branclies of one of which is attached
a gray drapery to cateh the manna; some
sheep also eatch manna as it falls, or liek it
from each others’ fleeces; above, God the
Father, seen tlironglh an opening in the
clouds.—Ruskin, Stones of Venice, 1ii. 346.

By Tintoretto, S. Giorgio Maggiore, Ven-
ice ; cauvas, square, ceiling of upper room.
A Dbrook flowing through a mountainous
country, studded with thickets and paln-
trees ; the Israelites busied in various man-
ufactures more than in gathering manna—
one group forging, another grinding manna
in a mill, another making shoes, a woman
making a dress, and some washing—the
idea being to express the continuity of the

| supply.—Ruskin, Stones of Venice, iii. 302 ;

Ridolfi, Marav., 1. 198.
By Paolo Veronese, SS. Apostoli, Venice ;

|left wall, Cappella Maggiore.—Zanotto, 366.

MANNI, GIANNICOLA, born at Cittd
della Pieve about 1470 (?), died in Perugia,
Oct. 27, 1544. TUmbrian school ; pupil and
assistaut of Perugino, in whose shop he was
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probably a companion of Raphael. Among 71 as pensioner of the French Academy ; be-
his youthtul works are a Madonna, aseribed | came in 1772 conrt-painter and director of
to Raphael, Fitzwilliam Museum, Cambridge the newly erected Art School at Zweibriick-
. . .
(C. & C.), and a Saviour in Glory between en, and was ealled to Munieh by the Elee-
the Virgin and Evangelist, Perugia Academy. tor Maximilian, in 1799, as director of all
Frescos by him are in various chnrehes in | art collections in Bavarin.  Works: Artist’s
Perugia. In the Louvre is a Madonna en- wife as Magdalen, Seenes from Operas (4,
throned with Saints, ascribed to I'Ingegno, one dated 1772), Male portraits (2), Schleiss-
which shows a mixture of Perugino, Pintu- heim Gallery ; Baptism of Christ; Jupiter
ricchio, and Raphael ; in the National Gal- and Leda; Madonna; Two pictures of

Fall of Manna, Nico'as Poussin, Louvre, Paris.

lery, London, is an Annuneiation.—C. & C., | Christ.—Allgem. d. Biogr,, xx. 207 ; Cotta’s
Italy, iii. 334 ; Ch. Blane, Scole ombrienne ;| Kunstbl. (1822), 165.
Vasari, ed. Mil., iii. 596, | MANNOZZI, GIOVANNI, born at San
MANNLICH, JOHANN CHRISTIAN Giovanniin 1590, died 7
VON, born in Strasburg, Oct. 4, 1740, in Florence, Dee. 9,
died in Munich, Jan. 3, 1822, History 1636. I'lorentine
painter, son and pupil of Konrad Mannlich 'school ; sometimes
(1701-59, court-painter at Zweibriicken), ealled Giovanni da San
and studied in Mannheim under Zinzenich}Giovanni; pupil of
and Verschaffelt; went to Paris in 1763 Matteo Rosselli, whose ML
with his patron, Duke Christian IV. of Zwei- finished style was 1ot /
briicken, and studied under Frangois Bou- suited to the ecapri- e
cher ; having returned to Mannheim in | eious imagination and /
1764, he accompanied the duke to Paris facile execution of his /
again 'in 1776, then was in Rome in 1767~ | pupil. Though he often fell into absurd
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extravagances, Mannozzi was eapable of bet-
ter things when he saw fit to work seriously.
Works : Portrait of a Cook, Rennion of
Huntsmen, Madonna, Pitti, Florence; Ve- | :
nns and Cupid, Marriage of St. Catherine,
Jesus served Ly Angels, Madonna, Utlizi,
Florence.— Ch, Blane, Feole tlorentine.

MANOAH, SACRIFICE OF, Lembrand!,
Dresden Gallery ; eanvas, H. 8 ft. 7 in. x 10
ft.; signed, dated 1641, Manoah and his
wife kneeling before an altar, on which their
sacrifice 1s Dburning ; above the smoke, the
angel ascending (Judges, xiil. 20).—Smith,
vil. 14; Yosmaer, 458.

MANS, FREDERICUS H., died after
1687.  Duteh sehool ; landseape and figure
painter, about whose life nothing is known ;
probably worked at Utreeht. His pictures
are frequently to be found in private eollec-
tions in Holland. Works: View on the

Downs (1673), Rotterdaum Museum ; Win- |

ter Landscape (1668), Oldenbnrg Gallery ;
Three do. (1677), Dresden Musenm ; Dutch
Landseape, Leipsic Musenm ; Skating on
Village PPond (1687), Vienna Musenm.

MANSKIRSCH, BERNARD GOTT-

F'RIED, born at Bonn in 1736, died in Co- |
Landseape painter, |

logne, March 19, 1817.
pupil of his father, a painter of some re-
pute ; aceompanied his patron, the Elector

Clemens Wenceslaus of Treves, on a jour-
ney in 1776, was in Coblentz in 1786, and !

settled in Cologne about 1790. His piet-
ures sold for considerable sums in England,
Holland, and Switzerland. Works: Two
Landseapes in Cologne Museum.—Merlo,
Naehrichten, 269,

MANSKIRSCH, FRANZ JOSEF,
about 1770 or 1778,
1827.
Bernard, whom he surpassed ;

died in Dantzie in

land beginning of 16th eentury.
| sehool ;
| There are extant at least a dozen of his

])orn \

[ Castle Diirnstein on the Danube (1798);
‘T\\o Landseapes with Oxen ; Landscape

\\1th Gothic Tinin.—Merlo, Naeclhrichten,
271,
MANSUETI, GIOVANNI, end of 15th

Venetian
pupil of the Bellini in Venice,

pictures, in several of which he nearly ap-
proaches the exeellence of Carpaceio. In
his Miracle of the Cross (1493), Venice
Academy, the short, square, rigid, and mo-
tionless figures are mingled in the manners
of Gentile Bellini and Carpaceio. In the
same gallery are St. Mark ecuring Anianns
the Cobbler ; St. Mark preaching in Alexan-
dria, in which he elosely approaches Car-
paceio, and Glory of St. Sebastian (1500).
Mansueti’s latest period may be studied in
a St. Jerome, and a Pietd, in the Bergamo
Gallery, and in a Christ in the Temple,
Uttizi, Florence. Charles Blane places Man-
sueti among the best painters of Gentile
Bellini’s school.—C. & (., N. Italy, i. 219;

'Ch. Blane, Eeole vénitienne ; Vasari, ed. Le

Mon., v. 19.
\[A\ITI‘G\’A ANDREA, born near Pa-
i dua in 1431,
/) «ﬁf\‘ \Q\ ;?\\ died in Mantua,
ﬁ"“‘ oMLy Sept. 13, 1506.
= ST Paduan school ;
V&

history painter,
pupil of Sgnarei-
one, who adopt-
. ed him in 1441 ;
v worked at first
like the realists
Zoppo and Sehi-
avone, as his Iece Homo, in the Communal

'y ] N,/

Landseape painter, son and pupil of \ Gallery, Padna, shows, but afterwards came
went to Eng- | so nmeh under influence of the I'lorentine

land in 1796; was in Germany again in 1805, | school, which worked at Padua through Do-

when the Empress Josephine ordered him
to paint views around Aix-la-Chapelle and
on the Rhine ; was called to Bonn in 1823,

fort, Berlin, and Dantzie, where, having Dbe-
come destitute, he stabbed himself,  Works :

| through Jacopo Bellini,
| Niceolosia became his wife, that Squarcione
afterwards went to Memel, thence to Frank- |

natello and Uceello, and of the Venetian,
whose danghter

quarrelled with him. A fresco of SS. Ber-
nardino and Anthony, over the high portal
of hiis Basiliea at Padua (1448), is lis earli-
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est extant work, but the altarpicce of St.|Marys (1474), Brera, and a Madonna (1485),

Luke and Saints (1454), at the Brera, Milan,

painted for S. Giustina at Padua, is the

first whieh displays the master’s character-
isties. It and the St. Euphemia, in the
Museum at Naples, are the only representa-
tives of his early Padnan period. After
1448 Mantegna began to paint a continu-
ation of the Life of St. James, begun by
Pizzolo, in the Church of the Iiremitani,
Padua. The Saint exorcising the Devils,
and Called from his Nets were probably
designed and partly exeeuted by Mantegna,
but those of James Baptizing, and on his
Trial, as well as the rest of the chapel, are
altogether his work. They show a close
study of the antique, as well as minute ob-
servation of common nature, and are char-
aeterized by an excessive display of seien-
tific kuowledge. The human form, regarded
as a geometrical unit, is treated architeetu-
rally, and perspective is carried so far by the
precipitation of the lines that the inner parts
of all the figures, excepting those on the
very edge of the foreground, are concealed.
1n no other painter’s works are to be found
so strange a mixture of classic feeling, real-
ism, and seitence, combiued with rare dra-
matic power and intensity of life, as in those
of Manteguna ; whose style may be studied
to advantage, not only in liis paintings, but
in the few precious engravings whieh he ex-
ecuted on copper after 1468.  About 1460
Mantegua entered the serviee of Luigi Gon-
zaga, Marquis of Mantua, but e did not
take up his residence there until 1471. In
1459 he painted the Jadonna of San Zeno,
Verona, and the Christ in the Garden, Bar-
ing Collection. The Madonna, and the Pres-
entation in the Temple, Berlin Museum, the
St. George, Venice Academy, and the adimi-
rable St. Sebastian, Vienna Museum, belong
to the years 1464-66. Between 1471 and
1474 Mantegna decorated the walls of the
so-called Camera dec’ Sposi in the Castello
at Mantua with pictures in distemper, one

in the collection of Sir Charles Eastlalke,
preceded the famous Triumph of Julius
Ceesar 5 probably of the same period (1485%)
is the Madonna with Angels, identitied re-
cently, in the Brera, Milan.  Called to Rome
in 1488 by Innocent VIIL., Mantegna re-
mained there two years, during which he
painted sonie now destroyed frescos in the
Chapel of the Vatican; a Madonna, Utlizi ;
Parnassus, Wisdom vietorious over [ices,
Louvre ; Man of Sorrows, Copenhagen.
The dssumption, in the Trivulzi Gallery, Mi-
lan, was painted in 1497, and the Madon-
na della Vittoria, Louvre, about the same
time, In the National Gallery, London, are
the Triumph of Scipio, Summer and An-
tumn, Samson and Delilal, and a Madonna
with Saints ; in the Historical Society, New
York, a Crucifixion, and an Adoration of
the Magi. The latter years of Mantegna's
life at Mantua were full of trouble, on ac-
count of the banishment of his son Fran-
ceseo and his greatly redueed eircumstances.
His tomD in the Church of S. Andrea is
marked by an admirable portrait bust in
bronze, perhaps the work of the great med-
allist Sperandio. Mis second son, Fran-
cesco (1479—after 1517), was the painter
of a Noli Me Tangere, and a Resurrection,
in the National Gallery, London.—Art Jour-
nal (1882), 225; C. & C, N. Italy, i.; En-
gerth, Belved. Gal, 1. 200 ; Gaz. des B. Arts
(1866), xx. 478 ; Keane, Early Masters, 373 ;
Liibke, Geseh. d. ital. Mal., i. 458 ; Vasari,
ed. Mil,, iii. 383, 413 ; Bartsch, Le Peintre

'Graveur, xiii. 222 ; Willshire, Int. to Anctent

of which represents the Marquis of Gonzaga |

and his family. The dead Christ and the

Prints, 438 ; W. & W,, 11, 258 ; Zeitschr. {.
b. K, x. 190; xi. 23, 54; xv. 61; xvi. 110
xvii. 197 ; xxi. 101,

MANTOVANO, IL. See Feti, Domenico.

MANUEL, NICOLAUS, called Deutsel,
born in Berne about 1484, died there, April
30, 1530. German school; history painter,
about whose artistic training nothing is
known. His family name was Alleman, of
which Deutsch is a translation. Elected
member of the Great Senate of Berne in
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1511, where he was one of the leaders of the | for a short time in Munich, and settled
Reformation until 1528, and aequired fame in Vienna in 1858. Works: Congress of
as a painter, Storks under the Elms, Vienna Art Union ;
poet, soldier, Runic Stone in Oak Wood ; Moonrise in
and statesman. Pine 'Woods; Forest Solitude ; Evening
Painted many near Sadowa in 1866 ; Four Seasons ; Four
monumental| Divisions of Day; View in Lavant Valley
mural  decora- | (1884).—Meyer, Conv. Lex., xviil. 633 ;
tions.  There | Miller, 352; Graph. K, iv. 25; Kunst-
are many drmv-‘Chroni]\, xix. 351; Leixner, Mod. K., il
ings in the 19; Wurzbacl, xvi. 411 ; Zeitschr. . b. K.,
Basle Musenm xii. 128.

by this master, | MARATHON, BATTLE OF. See Panc-
who must be nus,

counted among the most noteworthy repre-|  MARATTI (Maratta), CARLO, Cavaliere,
sentatives of the renaissance on this side of Y born in Camerano,
the Alps.  Works : Beheading of St Jolm May 13, 1625, died
Lucretia (1517), David and Bathsheba in Rome, Dee. 15,
(1517), St. Aun, Pyramus and Thisbe, Judg- \ 1713. Roman
ment of Paris, Invocation for Deliverance | school ; best and
from the Plague, Basle Musenm ; Altarpiece favonrite pupil of
with St. Luke and Birth of the Virgin, Peas- Andrea Sacehi ; at
ant Wedding in 16th Century, Artist's Por- first painted most-
trait (1630 ?), Rerne Museunr.— Alleem. d. | ly Madonnas,

Biogr., xx. 275 whence often sa-
Beaion, xi /Y 1 ANVEL

* tirieally called Car-
laus Manuel (Irauenteld, 1878) ; Ch. Blane, luceio delle Ma-
iicole allemande ; Grineisen, Nie. Manuel, | domne.  Tiirough S'Lcc]ns influence he ob-
Leben u. Werke, ete. (Stuttgart & Tiibing- |tained a commission to paint, in S. Giovanni
cn, 1837) 5 Kugler (Crowe), 1. 219 ; Nagler,lin Laterano, Constantine destroying the
Mon., iv. 7705 Repert. {. K., iit. 1; W. & | Idols, whieh was highly prized. TFrom this
W, 1l 485, time he was very snceessful, and he became

MARAIS, ADOLPHE CHARLES, born one of the most popular painters in Rome,
at  Hontleur (Calvados) ; contemporary. exeeuting many works for churches and
Landscape painter, pupil of Busson, Ber-‘pub]ic buildings. Among his largest and
chive, and (. de Cock. Medal, 3d class, most important works was the decoration
1880.  Works : Crossing the Brook (1876); | of the cupola of the chureh of Urbino, de-
Vorest Border with Animals, Herd in the stroyed by the earthquake of 1782. Under
Plains (1877); Cows drinking in Forest of Innocent XII. Maratti was superintendent
Touques, Hostelry Yard in Normandy, Sun- | of the paintings in the Vatican, and Clem-
set (1878); Storm near Arundel, Road to|ent XI. conferred on him the Order of
Blackhurst Tarm (1879) ; Pastures of Mer- Christ and commissioned him to restore
ville, Herd on the Road (1880); Rest in the |the frescos of Raphael. To this he owes
Woods (1881) ; The Ford (1883). much of his fame, but his restorations have

MARAK, JULIUS, born at Leitomisehl, | been severely eriticised. He was Prince of
Bohemia, Mareh 29, 1835. Landscape the Academy of St. Luke at the time of his
painter and illustrator, pupil of Prague death. Maratti's works are characterized
Academy under Haushofer, then studied rather by absence of defects than by any
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especial merits. His design and colouring
are generally pleasing, but his handling is
weak and his feeling superficial. He was a
close imitator of Guido Reni. Works : Ma-
donna, Palazzo Doria, Rome ; Annunciation,
The Virgin, Turin Gallery; Adoration of
the Shepherds, Basle Museum ; Magdalen
in Meditation, Musée Ratl, Geneva; Ma-
donna (2), The Virgin contemplating the
Infant Christ, Dresden Museum ; Christ ou
Mount of Olives, IMirstenberg Gallery, Do-
naueschingen ; St. John in Patmos (1698),
Sleeping Child, Portrait of a Cardinal, Old
Pinakothek, Municli; The Virgin with the
Child in the Cradle, Allegory on Vanity,
Wood Nymph Bathing, Madonna, Children
by Vase with Flowers, Schleissheim Gal-
lery ; Holy TIamily, Weimar Museum ;
Death of St. Joseph (1676), Presentation in
the Temple, Holy Family (1704), The Trin-
ity, Museum, Vienna ; Bathsheba, Liechten-
stein Gallery, ib.; Repose in Egypt, Harrach
Gallery, ib.; Holy Family (2), Czernin Gal-
lery, ib.; Adoration of the Shepherds, Ho-
ly Family, Annunciation, Portrait of Pope
Clement IX,, several others, Hermitage, St.
Petersburg ; Madonna in Glory, Hagar and
Ishmael, Madrid Museum ; Apollo pursuing
Daphne, Madonna, Brussels Museum ; Por-
trait of a Cardinal, National Gallery, Lon-

Gl Silzraty

don.—Vasari, ed. Le Mon., viii. 40, 45;
Burckhardt, 170, 661, 670, 764, 768.

MARC, (JEAN) AUGUSTE, born at Metz,

July 12, 1818, died at Suresnes (Seine), May,
1886. History and genre painter, }Pupll of
Drolling, of Delaroche, and of the Kcole des |
Beaux Arts L. of Honour in 1868, when
he also became director of I/Illustration, of
which he was then one of the most esteemed
contributors.
Allegorieal Figure of France (1855), Metz
Museum Assassination of Duc de Guise,
1563 (1857); Mozart playing the V101111,
Eve Asleep ; Sultana at the Bath ; Christ in |

Works: Soap-bubbles (1848); |

the Prectorium, Cathedral of Mexico.—Bel-
lier, ii. 25; Chronique des Arts (1886),
165.

MARC, WILHELM, born at Landshut,
Bavaria, Oct. 9, 1839.  Genre painter, pupil
of Munich Academy and of Erich Corvens ;
has repeatedly visited Italy ; paints in the
manner of the old Venetian and Duteh mas-
ters.  Works: Decameron; Housewife ;
Concert ; Aplwrodite ; Alpine Shepherdess ;
City and Country (1874) ; Children in Vil-
lage Churchyard, Venus Anadyomene (1876);
Evening in Convent Garden; Recess iu
Boarding-Scliool ; Morning Prayer ; A Ques-
tion (1883); Procession at Wackersbery,
| Music at Iive on the Alp (Jubilec Iixhi-
Dition, Berlin, 1856).—Miiller, 352 ; Illustr.
Zeitg. (1879), 1i. 548 ; Kunst-Chromk, xviii.
213 ; xx. 745,

MARCEAU, DEATH-BED OF, Jean
Paul Laurens, M. Turquet, Paris; canvas,
H. 8 ft. x 10 ft. X'rangois Séverin des Gra-
viers Marceau, division commander in the
Freneh army, was mortally wounded near
Altenkirchen, Rhenish Prussia, Sept. 20,

1796 ; and was carried within the Austrian
lines, where hie died three days later, uni-
versally regretted, even by his enewmics.
The picture represents his body in full uni-
form upon lis death-bed, surrounded by
| several French officers at left and the Aus-
trian staff-officers at right. Salon, 1877;
exhibited in New York, 1886.
’ MARCELLIS. Seo Marseus.

MARCELLO, NICCOLO, portrait of
:Doge, Titian, Vatican ; canvas, H. 4 ft. 11
in. x 2 ft. 11 in. Painted about 1508. From
Aldrovandi Collection, Bologna.—C. & C.,,
Titian, i. 112,

MARCH, ESTEBAN, born in Valencia

about 1590, died there in 1660. Spanish
school ; pupil of Pedro Orrente, from whom
he learned to colom

/in the Venetian man- 9)
ner. Painted prin-

mpqlly battle scenes GJ 2

and coarse subjects, but sometimes also re-
| ligious compositions. Most of his pictures

193



MARCII

arc in Madrid and Valencia; a great Battle | 233 ; Meyer, Gesch., 703 ; Meyer, Conv.
Scene by him (1660) is in the Schwerin Gal- | Lex., xvii. 569.
lery. Works: Portrait of J. B. del M&zo,i MARCHESI, GIROLAMO. See Girola-

Passing the Red|mo da Cotignola.

M M Ar( A_Scu, and six other! MARCKE, EMILE VAN, born at Sévres,
e A :

I 70 pictures, Madrid | Angust 20, 1827. Landseape and animal
Museum. His son painter, pupil of Troyon. Medals: 1867,
and scholar, Miguel (1643-70), who studied | 1869, and 1870 ; 1st class, 1878 ; L. of Hon-
in Ttaly, painted similar pictures, but with our, 1872. Works: Pastures by the Sea,
less suceess.—Ch. Blane, Tcole espaguole; Pastures in the Woods (1868) ; Plain, For-

Madrazo, 438 ; Stirling, i. 756. (est (1874) ; Bridge on the Bresles, River
MARCH TO FINCHLEY. See Finch- Morte at Tréport, Village Pasture (1875) ;
ley. |CLiff (1876); Spring at Neslette (1877),

MARCH TO PARIS IN 1814, Feodor Mr. Brown, Philadelphia; Grass at Soreng
1)ictz, National Gallery, Berlin ; canvas, H. (1879) ; Meadows of Bourbel (1880) ; Sluice,
1L ft. 6 in.x13 ft. 10 in; signed, dated Study (1881) ; Swiss Cow, Norman Cow
[868.  Having defeated Napoleon at La (1882); Fache blanche, Samuel T. Barger,
othicre on Tebruary 1, 1814, Marshal | New York ; In the Landes, Wm. Astor, ib. ;
Bliicher, authorized by the war-council of Cows in a Pool, Cattle, W, H. Vanderbilt,
the allied monarchs, began the advance to-}il. ; Cows Drinking, Spring Time, Cattle
wards Chilons on Febrnary 2d. The pieture | Reposing, Cows in a Pool, On the Cliffs,
shows the aged general, with two ndjutants{(}oing to Pasture, Mill Farm, formerly in
on horsebaek, at the head of a young Prus- | Mis. Morgan's Collection, ib.; Study from
sian Landwehr-Regiment, who shout enthu- | Nature, Ilarly in the Morning, Cow, The
siastieally as lie points to the road to Paris ; Pool, Misty Morning, Approaching Storm
m the middle, to right, cavalry advancing | (1873), W. T. Walters, Baltimore.—Bellier,
across the wintry battle-field. il. 629 ; Meyer, Gesch., 760.

MARCHAL, CLIARLES FRANQOLS, | MARCO D'OGGIONE (Uggione, Ug-
born in Paris, April 10, 1825, died there, lone), born in Oggione, near Milan, about
March 31, 1877, Genre painter, pupil of 1470-80, died about 1530-40. Tombard
Drolling and Dubois.  Improved and pros-'schoo] ; pupil of Leonardo da Vinei. Ex-
pered until 1876, when he lost his eyesight, |ecuted eareful copies of his master's piet-
and in despair eommitted suicide. Medals : | ures, especially of his fresco of the Last Sup-
1864, 1866, and 1873.  His Alsace lias been | per, one of which is in the Royal Academy,
often engraved and lithographed. Works : | London, a second in the Brera, Milan, and
Misunderstanding (1852) ; Van Dyckin Ru- | a third (small) in the Hermitage, St. Peters-
bens” Studio (1853); Return from Masked | burg. Oggione painted frescos, also, in S.
Ball (1855); Mother's Festival (1857); Chil- | M. della Pace, Milan, now in the Brera. In
ly, Last Kiss (1859) ; Interior of an Alsatian | the Louvre are a Holy Family, and the Mu-
Tavern (1861); Luther’s Horse (1863); Ser-|donna of the Scales, attributed to him.—
vant Market (1864), formerly in Luxembourg  Lanzi, ii. 490 ; Vasari, ed. Le qu., vii. 39,
Museum ; Spring Time (1866); Katarina 1 44 ; ed. Mil, iv. 52 ; Cl. Blane, Ecole mila-
. (1867); DPenelope (1868), H. Probasco,  naise; Burckhardt, 628, 707; Liibke, Gesch.
Cincinnati ; Phryne (1868) ; Sceret (1870) ; ital. Mal,, ii. 45; W. & W., ii. 562
Alsace (1872) ; Morning in Alsace, Evening!| MARCONI, ROCCO, native of Treviso,
ib. (1875), Miss C. L. Wolfe, New York; end of 15th and beginning of 16th century.
Booty (1875); First Step (1876). — I/Art Venetian school ; Ridolfi calls him a pupil,
(1877), ix. 48; Claretie, Pecintres (1874), and Burckhardt a follower, of Palma Vec-
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ehio, but Zanetti thinks him more probably a |
diseiple of Giovanni Bellini. He wasan agree- ‘

able eolourist and a fair designer. Among
his works in Venice are a Descent from the
Cross, and Christ between SS. Peter and
John, Aeademy ; Woman taken in Adultery,
S. Giorgio Maggiore; and Christ betwecn
SS. Peter and Andrew, S. Giovanni e 1’rolo.
The Woman taken in Adultery, Palazzo Cor-
sini, Rome, attributed to Titian, is by Mar-
coni (C. & C.); same subject in Berlin
Museum, and Hermitage, St. Petersburg.—
Ch. Blane, Eecole viénitienne ; Burekhardt,
725.

MAREC, VICTOR, born in Paris; contem-
porary. Genre and portrait painter, pupil
of Jean Paul Laurens, Medal, 3d eclass,
1885 ; 2d eclass, and prix dn Salon, 18S6.
Works : The Little Patient (1885) ; Morn-
ing after Pay-Day (1886).

MARLCHAL CHARLES LAURENT,
born at Metz in Feb., 1801. Genre painter,
pupil of Regnault. Usually painted in wa-
ter eolour or on porcelain and glass. Has
had many pupils. Medals: 3d class, 1840;
2d elass, 1841 ; 1st elass, 1826, 1842, and
1855 ; L. of Honour, 1846 ; Oftficer, 1855,
Works : Job (1826) ; Washerwomen, Ravine,
Harvest (1835) ; Sisters of Mercy, Hunga-
rian Woodsmen (1840); Little Gitano, Little
Student, Study of Heads (1841); Masaceio
as a Child, Pfeiffer Housc (1841); The Clus-
ter, Herodias (1845); Lawyer, St. Clotilde,
St. Valeria (1853) ; Priest, Student, Galilco
in Velletri (1855) ; Columbus brought baek
from the New World (1857) ; Young Girl,
Sisters of Misery, Shepherds, Portrait of |
Marshal Ney, Metz Museum. Has exeeuted
decorative works in the Ministry of btate
and in the New Louvre. Hisson and pupil,
Charles Raphadl, is also a genre paiuter ;| v
Medal, 2d elass,
rousse.

MAREES, GEORG DE, born at Stock-
holm in 1697, died in Muuieh in 1776.

Portrait painter, pupil of Peter Martin Mey-

tens, whom he assisted fourteen years, dur-

ing which time he also painted the royal

1853.—Belker, ii. 28 ; La-!

family of Sweden, and the senators. He
went in 1724 to Amsterdam, then to Nurem-
berg, where he studied at the Preussler
tAcadmny, and won the friendship of upetz-
,ky ; thence to Rome via Munieh, Innsbruck,
' Padua, and Venice, where hic painted minia-
tures, and completed his studies under Pi-
azetta; after a short stay at Augsburg, set-
tled in Muuicl, where he Dbecame court-
painter, and painted more than fifty portraits
of Bavarian Priuces. Works: Portrait of
himself at the Fasel, do. of a Physician,
Portraits of the Painters Albrecht and Beicl,
do. of Bavarian Prinees and Princesses (31),
Sehleissheim Gallery.—Nagler, iii. 360.

MARLES, PIERRE DES, a Burguudian
painter, who flourished in the beginning of
the 16th century. His style resembles that
of the master of the Holy Kith-and-IKin.
Works : Crucitixion (1517), St. Maurice re-
fusing to sacritice to an Idol, Beheading of
St. Maurice, Old Pinakothek, Muniel.

MARESCALCO, IL. See Buonconsiglio,
Giovanmi.

MARGARET, ST.,  Raphael, Louvre ;
wood, transferred to canvas, H. 5 ft. 10 in.
x4 ft. St Margaret, standing and holding
a palm, has one foot on the monster, which
lies, with opeu mouth, upon its back. Paint-
ed about 1518, probably for Fraucis L or
for his sister Margucérite de Valois, and ac-
cording to Vasari, almost entirely by Giulio

Romano from Raphacls design.  Cleaned
by Primaticeio in 1530 ; again in 1685, and

later muel damaged Dy restoration. En-
ar aved by 1. Thomassin (1589) from a poor
copy ; also by G. Rousselet ; L. Surugue ;
Desnoyers.—Vasari, ed. Mil, v. 525 ; Cab.
Crozqt i. P1. 7; Landon, I\Ius«o iv. PL 21
(nuye) Vlemcs de Raphael, ii1. 590 ; Paqsq-
vant, ii. 260.

By Raphael (?), Vieuna Museum ; wood,
[H. 5 ft. 4 in. x4 ft. 1 in. A repetition of
the St. Margaret in the Louvre, excepting
| that the Saint holds a cross in her hand in-
stead of a palm, and looks at the dragon
instead of at the speetator. Probably by
Giulio Romano after a drawing by Raphael.
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In 1528 owned at Venice by Gianantonio
Venier.—Gruyer, Vierges de Raphael, iii
595 ; Passavant, i, 261 ; Morelli (I’Anoni-
mo), 72.

By Titian, Madrid Muscum ; canvas, H.
8 ft. x 6 ft.; signed. The Saint, bearing the
cross in lier left hand, looks at the dragon,
whose frame stretches from the left fore-
ground to the mouth of the cavern in the
baekground to the right. Painted in 1552
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St. Margaret, Raphael, Louvre, Paris,

long in the Escorial, where the monks had
the Dbare leg painted over with drapery,
since removed. Two copies in the Escorial.
—C & C., Titian, ii. 222,

MARGARET, ST., MAJESTY OF, Mo-
refto, S. Francesco, Breseia; wood, figures
life-size ; dated 1530. In middle, St. Mar-
garet with the double eross, Ler foot ou the
monster ; to right, St. I'rancis, to left, St.
Jerome.—C. & C,, N. Italy, ii. 403.

MARGARITA OF AUSTRIA, Queen,
wife of Philip TII., Velasquez, Madrid Muse-

> "St. Francis, ete., of a repulsive type.
)

um; canvas, H. 9 ft. 9 in. x 10 ft. 2 in.
About twenty-five years old, on a chestnut
and white horse, whose embroidered hous-
ings fall nearly to the ground ; black dress
with open sleeves and a ruff; her red hair
surmounted by a white plumo ; background,
laudscape. Companion pieture to Philip
IIL by Velasquez ; painted about 1644. As
the Queen was dead before Velasquez went
to Madrid, the likeness was taken from eon-
temporaneons portraits. Ltehed by I
Goya.—Curtis, 90 ; Madrazo, 607.
MARGARITA MARTA (Margarita Teresa),
Infanta, daughter of Philip IV. and Mariana
of Austria, and wife of Leopold 1., Emperor
of Germany, lelasquez, Vienna Museum ;
eanvas, H. 4 ft. x 3 ft. 2 in. About thrce
years old, full-length, standiug, with fan in
left hand, right resting on a table on whieh
is a glass vase filled with flowers; wears a
‘ white dress trimmed with black lace, a neek-
]]aee, and licavy gold chain. Painted about

1654. Etched by F. A. Milius. Repeti-
tions : Duke de Alba, Madrid ; with changes,
Louvre. Latter engraved by Conquy ; etehed
’by Waltner; H. Meyer; Milius.—Palomi-
|no, iii. 349+ Gaz. des B. Arts (1879); Cur-
[ tis, 99.

MARGARITONE (Margheritone), born
at Arezzo in 1216 (?), died there in 1293 (?).
Tusean school. A rude follower of the By-
zantine school, classed with Giunta Pisano

'and other painters of crucifixes, portraits of
The
Church of S. Francesco, Arezzo, eontains a
St. Franeis and a Madonna by him, and the
National Gallery, London, a Madonna with
"symbols of the Evangelists, ecoloured like
1 playing-cards. Crucifixes attributed to lim
are in the chapel of the Sacristy, S. Croce,
I'lorence, and in S. Franeeseo, Castiglione,
Arectino.  The Madonna delle Vestighe near
Monte San Savino is signed with his name
|:Lnd dated 1284. Vasari aseribes to this
|artist the design of the Palazzo di San Ciri-
“aco, Ancona, which dates from the 10th and
was remodelled in the 13th eentury, and
the tomb of Gregory X. in the Duomo,

196



MARGUERITE

Arezzo, which is evidently by some one of
the pupils of Niceold Pisano.—C. & C.,
Ttaly, i. 186, Vasari, ed. Mil,, i. 359 ; Burck-
hardt, 38, 47, 488, 494 ; Liibke, Gesel. ital.
Mal,, i. 98.

MARGUERITE, Alexander Cabanel, J. T.
Raynor, New York; canvas, H. 2 ft. 6 in. x
1 ft. 9 in. Painted in 1874 ; Latham sale,
New York (1878), $2,700.

MARGUERITE AT CHURCH, Ary
Scheffer, Samuel Ashton, Manchester, Eng-
land ; canvas, dated 1832. Jlarguerite,
snnk before a prie-Dieu, listens to the voiee
of the evil spirit reproaehing her for the
death of her father and mother. Salon,
1833 ; Patwrle sale, Pans (1872), 40,000
franes.

MARGUERITE LEAVING CHURCH,
Ary Scheffer, Samuel Ashton, Manclhester,
England ; canvas, H. T ft. 1 in. x 4 ft. 6 in.:
dated 1838.  Marguerite, holding her
prayer-book and her rosary, descends the
steps of the churel; Mephistopheles, iu
red, and wearing a cap with a cock’s feather,
points her out to Faust, who appears pro-
foundly moved. Salon, 1839 ; Paturle sale,
Paris (1872), 35,000 franes. Engraved by
Ad. Caron.

MARGUERITE AT THE FOUNTAIN,
Ary Scheffer, Sir Richard Wallace, London;
canvas, H. 5 ft. 3 in. x 3 ft. 4 in. Margue-
rite, absorbed in thought, forgets that her
pitcher is full and overflowing ; behind her,
two young girls are laughing at her absent-
mindedness. Salon, 1858 ; sold to AL Du-
rand-Ruel ; then to M. Pereire ; Pereire sale
(Paris, 1872), 56,000 francs. Repliea, A. J.
Nottebohm, Rotterdam. Itched by L. Fla- !
meng.—Gaz. des B. Arts (1859), iii. 51, 54/
(1864), xvi. 196.

MARGUERITE AT HER SPINNING
WHEEL, Ary Scheffer, Rothschild Collec-
tion, Paris ; canvas, H. 3 ft. 8 in. x 2 ft. 10
in. Companion to Faust in his Cabinet.
Marguerite, sitting in a high-backed ehair
before her spinning wheel, Ler eyes red-|
dened with weeping, her head drooping,
lets fall upon her knees her book of prayers.

| enrtain,

Salon, 1831 ; partly burned at the Chiteau
de Neuilly in 1848, and restored by Schef-
fer. Repliea, A. J. Nottebolm, Rotterdam ;
another, small, Paturle sale, Paris (1872),
5,050 franes.

MARIA TERESA, Infanta, danghter of
Philip IV. and Isabel of Bourbon, wife of
Lounis XIV. of France, Ielasquez, Madrid
Museum ; canvas, H. 7 ft. x 4 ft. 10 in.
About ten years old, full-length, standing ;
rose-coloured dress distended by large
hoops, on wliell rest her hands, the right
holding a handkerchief, the left a rose ; on
right, a crimson curtain partly hides a chair.
Face in seeond manner, remainder in last
manner of Velasquez.—Curtis, 97 ; Madra-
zo, 620.

By lelusquez, Vienna Museum ; eanvas,
H. 1 ft. 7 in.ox1 ft. 3 in.  About sixteen
vears old, three-quarters length, standing,
her right hand on a table, her left resting
on her wide hoops, holding her handker-
ehief ; wears a tulle bertha with perpendic-
ular red stripes, a plain eollarette, and
pearls; two watehes suspended from her
waist.—Curtis, 98,

MARIANA OF AUSTRIA, Queen, second
wife of Philip 1V., Felasquez, Madrid Muse-
um ; canvas, H. 6 ft. 11 in. x 4 ft. 10 in.
Full-length, kneeling in prayer behind a
desk covered with rich tapestry; in her
hand, a small Book of Hours; above, a
Latest manner. Companion to
similar picture of same size of Philip TV.
in Museo del Prado.—Curtis, 93; DMa-
drazo, G18.

By Ielasquez, Madrid Museum ; canvas,
H. 6 ft. 11 in. x4 ft. I in. About twenty-
four years old, full-length, dressed in eourt
mourning, standing with right hand on
back of a ehair, a large handkerehief in
left hand ; red hair arranged in ringlets,
each tied at end with red ribbon ; behind
her, a bronze clock on a table ; above, a red
eurtain. Latest manner. Probably paint-
ed in 1659. Repetitions, with changes:
Madrid Museum ; H. B. Brabazon, Battle,
Sussex ; Castle Howard (?) ; Historieal So-
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ciety, New York ; Francis Clare Ford, Lon-
don —Curtis, 93 ; Madrazo, 618.

MARIANA OFF THE MOATED
GRANGE, Sir John B. Milavs, Bart., H. F.
Makins, Esq., London; wood, H. 2 ft.x1
ft. 8 in. TIlustration of Tennyson's poem
of same title. Mariana, in a dress of deep
blue, rises from her embroidery frame, with
eves half-closed, wearied and lorn of love ;
in front, a window with painted glass,
throngh whieh the light falls on a piece of
unfinished embroidery ; to the right, an
oratory, with a lamp burning.  Royal
Academy, 1851

MARIE ANTOINETTE, Charles Lonuis
Wiiller, Mrs. M. O. Roberts, New York ;|
canvas. Scene-—— the small room in the
C'oneiergerie, still kept as shown in the
pieture.  Marie Antoinette, dressed in
white, standing to listen to her death-war- |
rant, read by Paris—ealled Fabricius, at
whose right stands Herrman, Vice-President |
of the Convention ; next to him is Coffin- |
hall, and then Collier, two eommissaries |
from the Convention ; a gendarme is seated |
on the table. Photogravure in Art Treas- |
ures of Ameriea, i1, 41,

MARIE ANTOINETTE LEAVING THE |
TRIBUNAL, Paul Delaroche, private gullery.
Salon, 1851. Engraved by A. Francois.
Original sketeh, Pereive sale, Paris (1872), |
6,100 franes.

MARIENHOF, A., born af Goreum about
1630 (?), died young at DBrussels. Duteh’

years in Cairo, where the elimate so ruined
his health that he did not long enjoy the
fame whieh awaited him on his return to
Paris.  Works: Pan playing the Flute for
Shepherds and Shepherdesses (1830), Mans
Museum ; Square of ¥zbekieh in Cairo
(1834) ; TomDb of Abou-Mandour (1837);
Environs of Beyrut (1841); Souvenirs of

(the Nile ; Syrian Arabs Travelling ; Egyp-

tian City in Twilight; Tripoli in Syria
(1844) ; Village in Auvergne (1849), Mont-
pellier Museum ; Caravan on the Libanon,
View near Tripolis, Leipsic Museum ; View
of Baalbek ; Rosetta ; Cairo, Comte Dueha-
tel; Syrian Restaurant; Interior at Ro-
setta, Lord Seymour ; Feeding the Camel,
B. Wall, Providenee, R. I. He left more
than two hundred unfinished pietures. —
Ch. Blane, Feole frangaise ; Revue des Deux
Mondes (1848), xxiii. 56 ; Gaz. des B. Arts
(1860), v. 290.

MARINO DE’ PITTORIL, IL.  See Cesart,
Ginseppe.

MARINUS VAN ROYMERSWALE (M.
de Zeenw), born probably about 1497, died
after 1567. Flemish sehool, flourished in
1521-58.  Contemporary of Frans Floris,
and lived chiefly in Zeeland. His specialty
was the painting of money-changers and
shop-keepers in bright and pastose eolours,
whieh would seem to indieate the influence
of Quinten Massys, who may even have been
his master. Works : Two Money-Changers
in their Office, National Gallery, Londoh ;

sehool ; history and portrait painter, sup- Customs Officer (1560), Copenhagen Gal-
posed pupil of Teniers, the younger, ae-lery; Money-Changer with his Wife (1541),
cording to others of Rubens, whowm he imi- | Dresden Gallery ; do. (1538), and Agent at
tated.  Works : Man kneeling before Sov- | his Desk (1542), Old Pinakothek, Munich ;

ereigus enthroned (1648), Dresden Musewmn; | do., and St. Jerome (2, one dated 1521), Ma-

Artist in his Studio (1648), Male Portrait,
Hermitage, St. Petersburg.

MARILHAT, PROSPER, born at Vertai-l
zon, near Thiers (Puy-de-Ddome), Mareh 20,

| donna, Museun, Madrid ; Money-Changer

(1835), Academy of S. Fernando, ib.; replica,
Schleissheim Gallery ; Parable of the Unjust
Housekeeper, St. Jerome, Vienna Museum.

1811, died there, Sept. 13, 1847. Land-! —Hymans, Marin le Z¢landais (Brussels,
seape painter, pupil of Roqueplan. Recom- 1884); Engerth, Belved. Gal,, ii. 255 ; Jour-
mended by his master as the artistic eom-{nal des B. Arts, v. 127 ; Kugler (Crowe), i.
panion of Baron Hiigel, he visited the 117 ; Kunst-Chronik, xx. 205 ; Cat. Nat. Gal.
Levant in 1831, and spent a number of (1883), 92 ; Rooses (Reber), 62.
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MARIS, JAKOB, born at The Hague,
Aug. 25, 1837. Landseape painter, brother
of Matthys, pupil of Hague Aeademy, then
of Strobel and of Hubertus van Hove, whom
he followed to Antwerp, where he heeame a
pupil of De Keyser and of Van Lerius ; went
to Paris in 1866, studied under Hébert, and
was greatly influeneed by the representatives
of the “Paysage intime.,” He returned to
The Hague in 1871 ; lives now in Brussels.
Works : Knitting Girl by a House ; View
of the Y with Amsterdam ; Coast View;
Girl dressing Vegetables; View of Schie- |
dam; On the Shore, Duteh TLandsecape
(1878) ; View in Duteh Town ; By the Sea ;
Mother and Children (1879) ; River, View |
of Amsterdam (1883); Souvenir of Dor-
dreeht, Return of Fishermen (1884).—Mey-
er, Conv. Lex., xvii. 570 ; Miiller, 353.

MARIS, MATTHYS, born at The Hague
in 1835. Genre painter, pupil of Hague
and Antwerp Aeademies, where he was es-
peeially attraeted by Leys ; returned to The
Hague, went to Paris in 1869, and, influ-
enced by Hamon, eompletely ehanzed his
style, whieh found great favour in England,
in the private galleries of which most of his
pietures, bought at high priees, arc to be
found. TFor some years past settled in
London. Works: At the Well; Duteh
Village ; Reading a Letter ; Baptism ; Rear |
of a House (1863); Girl with Butterflies ;

Girl with Doves (1872) ; Girl and Goats, G. )

A. Drummond, Baltimore.—Meyer, Conv.
Lex., xvii. 570 ; Miiller, 354. |

MARIS, WILLIZM, born at The Hague ;
contemporary. Landseape and animal paint-
er, brother of the preeeding, greatly esteemed
in Holland and Belgium for his water-col-
ours, He is one of the presidents of the
Teeken Maatsehapy at The Hague. Works:
Pasture in Sunshine (1879) ; Wading Cows
(1879).—Meyer, Conv. Lex., xvii. 570 ; Miil-
ler, 354.

MARIUS AT CARTHAGE, Léon Cogniet,
Luxembourg Museum ; eanvas, H. 10 ft. 5:
in. x 14 ft. Marius, fleeing from the pur-
suit of Sulla, landed at Carthage, where a

message wag sent lim by the ruling pra-
tor eommanding him to leave the eountry.
“Tell the proctor,” said he to the messenger,
“that you have seen Caius Marius a fugitive
sitting on the ruins of Carthage,” thus com-
paring his own ehanged fortunes, not inapt-
Iy, says Plutareh, to the fate of that city.
In the pleture Marius is seated -at left, ad-
dressing the soldier, who is standing, spear
in hand, at right; in backgronnd, the sea,
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St. Mark, Fra Bartolommeo, Palazzo Pitti, Florence.

and the sun setting. Painted in 1824, —
Révell, 111 190 ; Larousse, x. 1220.

By Johu Vanderlyn, heivs of Bishop W. 1.
Kip, San Franeiseo. Marius, seated, with
his toga falling from his shoulders, and
leaning on his sword ; his helmet is at his
feet. The waters of the Mediterranean are
seen through the arehes of an aqueduet ; in
the distanee is a temple, with one of its eol-
umns fallen, and a fox among the ruins of
its portico, Painted in Rome in 1807 ; Paris
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Salon, 1808, where it was awarded a gold  life-size. St. Mark enthroned between SS.
medal ; taken to Ameriea by the artist, after  Sebastian, Roch, Cosmo, and Damian. Paint-
the peace of 1815, and sold to Leonard Kip, ed about 1512 for 8. Spirito in Isola. En-
New York.—Atlantie Mag. (1867), xix. 228; graved by G. Wagner.—C. & C., Titian, i.
Art Journal (1852), 374. 146,

MARK, ST., Fra Burtolommeo, Palazzo By Bartolommeo Vivarini, S. M. de’ Frari,
Pitti, Florence ; wood transferred to canvas, | Venice ; wood, figures a little less than life-
H. 11 ft. 210, > 6 ft. 1010, St. Mark sitting | size ; signed, and dated 1474, Saint sits in
in a niche, with a closed book on his kuees, | benediction on a throne ; at sides and front
and a pen in his right hand. Painted in of which are four angels, two foremost
1514-15 for 8. Marco, Ilorence; sold in | playing a mandolin and viol; to the left,
1692 for 480 scudi to Ferdinando de’ Me- 1 in niche, SS. John Baptist and Jerome ; to

T S
s

) a

; “/ —( ,\-) ) = N/

Miracle of St. Mark, Tintoretto, Venice Academy.
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dici, who left in its place a eopy by Antonio right, SS. Paul and Nicholas. Tormerly in
Franchi; taken to Paris in 1799 and trans- | chapel of Cornaro family.—C. & C., N. Italy,
ferred to canvas ; returned in 1815. Copy i. 44
by Anton Domenico Gabiani in Florence, MARK, ST., PREACHING IN ALEX-
Academy. TFngraved by TLorenzini; La- ANDRIA, Giovanni Mansueti, Venice Acad-
sinio.—Vasari, ed. Mil,, iv. 189 ; Marchesc, emy ; canvas, H. 12 ft. x 19 ft. 11 in.; signed.
it. 115; C. & ¢, Italy, iii. 468 ; Gal. du Pal. | People of Alexandria listening to St. Mark’s
Pitti, i. PL 32 ; Landon, Mus’e, ii. PL 55. |sermon in a distant temple ; many figures
By ZTintoretto, Berlin Muscum ; eanvas, on foot and on horseback, in Eastern and
dated 1569.  St. Mark enthroned, instruct-lother costume, with a band of musieians,
ing three procurators of the Zane, Cornaro, | and a leopard, stag, and other animals in
and Molino families, foreground. Painted about 1500 for Seuola
By Titian, sacristy of S. M. della Salute, ~di S. Marco, Venice.—C. & C., N. Italy, 1.
Yenice ; wood, arched at top, figures under 221 ; Burckhardt, 599.
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MARK, ST., CURING ANIANUS, (Yma
da Conegliano, Berlin Museum ; wood, H.
5 ft. 6 in. x4 ft. 4 in. Long iu the Gesuiti,
Venice.—C. & C,, N. Italy, 1. 245.

By Giovanni Mansuetl, Venice Academy ;

canvas, H. 12 ft. x 13 ft. 1 in.; signed.

Anianus, the cobbler, seated with a shoe
strapped to his knee, shows his hand

wounded by an awl ; St. Mark, in the pres-

ence of the people, who fill the

MARK, ST., RING OY, Paris Bordone,
Venice Aeademy. The fisherman present-
ing to the Doge, who is seated on a dais, in
an illustrions assembly, the ring which was
given to him by St. Mark. Burekhardt
calls this the “most beautifully painted
ceremonial pictnre whieh exists.” Carried
to Paris in 1806 ; returned to Vewnice in
1815, Landon, Musée, 2d Col, iii. 1;

market - place of Alexandria,
cures him with a blessing.
Painted about 1500 for Scuola
di S. Mareo, Venice.—C. & C.,
N. Italy, 1. 221; Burekhardt,
599.

MARK AND MARCELLI-
NUS, STS., MARTYRDOM
OF, Paolo Feronese, S. Sebas-
tiano, Venice. The Saints are
exhorted by St. Sebastian to
meet martyrdom with firmness.
One of the master’s finest
works. — Zanotto, 428,

MARK, ST., MIRACLE OF,
Tuntoretto, Veniee Academy ;
canvas.  St. Mark, who is rep-
resented flying downwards,
frustrates, by his power over
physieal laws, the attempts of
the Turks to torture a Chris-
tian slave for acts of devotion
to him ; in the eentre a stand-
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ing figure exhibits to the over-
seer the broken tools. Painted

about 1548 ; one of four pict-
ures for Seuola di S. Mareo ;
carried to Paris in 1799 ; returned in 1815.
Popularly considered Tintoretto’s master-
piece. Taine thinks it unsurpassed, and
Ch. Blane regards it as equal in eolouring
to any other work in Venice; but Ruskin
says it is excelled in some respects by the
Death of Abel, and the Fall of Man, near it.
—Vasari, ed. Mil,, vi. 592 ; Rosini, v. 254 ;

Ridolfi, Marav., ii. 186 ; A‘motto, 505 Blll‘(‘]\-
hardt, 744 ; Lavice, 462 ; Landon, Musce,
ix. Pl. 13.

I
|

Ring of St. Mark, Paris Bordone, Venice Academy.

Burckhardt, 199 ; Mnrray, Hand-Book, N.
Italy, 386.

MARK, ST., SERMON OF, Gentile Bellini,
Brera, Milan ; eanvas, figures one-third life-
size. St. Mark, on a platform in front of a
mosque, preaching ; Venetians and Orientals
of all ages and both sexes before him, listen-
ing. Begun by Gentile in 1507 for Seuola di
S. Mareo ; finished after his death, probably
by Giovanni Bellini—C. & C., N. Italy, i
135 ; Ridolfi, Maraviglie, 1. 80; Lavice, 134.
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MARKELBACH, ALEXANDRE, born at |
Antwerp, Aug. 7, 1824, History painter,
pupil of Antwerp Academy under Wappers,
then studied in Munich under Kaulbach,
visited Italy and France, and lives in Brus-
sels.  Mewmber of Antwerp and Amsterdam
Academies. Order of Leopold. Works:
Rhetoricians of Antwerp in 17th Centary,
Brussels Musenm ; Evening in the Convent
(1850), Kunsthalle, Humburg ; Death Seene,
Leipsic Muscum ; Flemish Guild m 17th
Century.— Miiller, 354

MARKET CART, Thomas (fainsborough, |
National Gullery, London ; canvas, H. 6 ft.
x5 ft. A horse with loaded cart passing a
shaded pool on the road ; two girls on the
cart, and two boys and a dog walkiug be-;
side it ; in foreground, left, two other fig-
ures and a dog ; at right, a boy gathering
fagots. Purchased at Lord Gwydyr's sale
(1828) for £1,102 10s.  Similar composition
possessed by Lord Northwick. Fngraved
by E. Goodall; and in Jones's National
Guallery.—Cat. Nat. Gal.; Eng. Painters of
Georgian Era, 12 ; Fulcher, 206. |

AL &l{lx() ]\ARL, the elder, born at Leut-
schau, Hunﬂ‘.\n in 1790,
died at Villa Apeget,
Antella, Tuscany, Nov.
20,1860, Landscape
painter, pupil of Vienna
Academy (182:2-24), then
lived at Fisenstadt until
1830, when he returned
to Vienna, and in 1834
38 studied in Rome,
where he rapidly devel-
oped 1n the manner of Poussin ; lived after-
wards in Pisa and I'lorence, enjoying the
friendship of Grand Duke Leopold IL, and
finally settled at Villa Apeggi, offered him
as a home by Count Gherardesea ; member
of Florence, Venice, Vienna, and Rio Ja-
neiro Academies. Works : Ideal Landscape
with Elijah and the Widow of Sarepta (1837),
Christ in the Storm, Vienna Museum ; View
ncar Tivoli, Abraham and the Ange), Blind |
Tobias, Diana and Nymphs; View in the|
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Campagna, Baptismn of Christ, Expulsion of
Hagar, Jacobh and Laban, Diana and Cal-
listo, Ino and Melicertes, Hungarian Puszta,
and many others, National Museum, Pesth.
His sons, Karl, Franz, and Andreas, have
also won reputation, the former two in their
father’s branch, the latter as animal painter.
—Allgem. d. B., xx. 387 ; Raezynski, ii1. 331 ;
Reber, 1. 274 ; Wurzbach, xvi. 459 ; Zeit-
f. b. K., viil. 45, 106, 140.

MARKS, HENRY STACY, born in Lon-
255N

don, Sept. 13, 1829,
Genre painter, stu-
dent in schools of
Royal Academy in
1851, and of Pieot
m Paris in 1853 ;
elected an A.R.A. in
1871, and R.A. in
1878. Works:
Christopher Sly,

v Bardolph (1854);
Slender’s Courtship (1855) ; Toothaehe in
Middle Ages (1856) ; Dogberry’s Charge to
the Wateh (1859); Sexton’s Sermon (1860);
Flfmcmcm Seulptor (1861) ; How Shake-
«p(\‘ue Studied (1863) ; Doctors Differ
(lh():t) Talstaff’s Own (1867) ; E\peuumn-
tll Gunnery in Middle Ages (1868) ;

' Franeis preacling to the Birds, Pnucess

and Pelicans (1870); Bookworm (1871);
Ornithologist (1873) ; Capital and Labour
(1874); Jolly Post-Boys (1875); Apotheecary
(1876) ; Bit of Blue, Spider and the Fly
(1877) ; Convocation (1878) ; Intelleet and
Instinet, Old Friends (1879); Episeopal
Visitation, Author and Crities (1881); Lord
Say before Jack Cade (1882); Professor
(1883) ; Toolish dJustices, Entomologist
(1884) ; Good Story, Treatise on Parrots
(1885), Delieate Question, Plain Case (1886).
—Meynell, 59 ; Portfolio (1870), 129.
MARNE, JEAN LOUIS DE, called De-
marnette, born in Brnssels, baptized Jan. 22,
1754, died at Batignolles, Paris, Mareh 24,
1829. Genre and landseape painter, pupil
in Paris of Gabriel Briard (1725-77). He
coneeived a great liking for Dutehl masters,
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and evidently took Karel Dujardin, Berehem
Potter, and Wouwerman, for his models.
Medal, Ist elass, 1806, 1819 ; L. of Honour,
1828. Works: Road with Diligence, Fair
at the Door of an Inn, Starting for a Wed-
ding in a Village, Louvre ;
lers, Bordeaux Museum ; View on Sea-Shore,
Cherbourg Museum ; Education of Baechus,
Canal with Vessels, Return from Market,
Farm, Landseape,
Fruit Stall in Open Air, Orléans Musenn ;
ltalian Landscape, Amsterdam Museum ;
Dedication Day, Brussels Museum ; Street
on Canal at Rotterdam, Schleissheim Gal-
lery ; Landscapes with TFigures and Ani-
mals (2), Cattle Fairs (2), Travellers before
Inn, Hermitage, St. Petersburg ; Landscape
with Figures (2), Turin Gallery ; Sea View;
Village Fair ; Cattle Market ; Procession on
Road ; Woman Mountebank ; Interior of
Guard Room ; Country Schoolhnaster : Death
of Turenne ; Crossing the Tord ; Priest’s
Reprimand. — Bellier, 1. 403; Ch.
Eeole frangaise ; Cat. Louvre; Jal, 83S;
Lejeune, Guide, i. 428 ; Michiels, x. 567.
MARNEFFE, FRANCOIS DE, born at
Brussels, died there in 1S77. Landseape
and genre painter ; marks a new departure
in modern landseape painting in Belginm.
Works : Huutsmen swrprised by Rain

(1832) ; Donna Antonia of Portugal singing |

to Charles IL of Spain (I831); Mill at St.
Lambert—Woluwe (1832) ; View in Forest
of Soigne with Chase (I834);

Charles IL of England in Forest of Bosco-
bel, Landseape with Waterfall (I836) ;
Wood-Interior (1837); View in Black For-
est (1839).—Immerzeel, ii. 204; Journal|
des B. Arts (1860), 150 ; Raczy nslu, iil. 467.
MARQUEZ, ESTEBAN, born at Hstre-

Halt of Travel-|

Montpellier Musenm ;|

Blane, |

View near
Brussels, View on Royal Estate (I835);]

, | sus, St Augustine with the Madonna, St.

Augustine with Infant Jesus, Seville Muse-
um ; St. Joseph and Infant Jesus,
Cathedral —Curtis, 339.

MARON, ANTON VON, born in Vienna
in 1733, died in Rome in 1808. History
and portrait painter, pnpil of Vienna Aead-
emy ; said to have gone early to Rowme, hut
if 8o, was in Vienna again in 1768, when he
painted the portrait of Winckelmann, and
also took active part in the reorganization of
the Aecademy. In I772 hie was ennobled ;
went 1in 1773 to Rome, where he mfmmd
the sister of Raphacl Mengs, and was seere-
tary, and afterwards professor, at the Acad-
emy of St. Luke. Works: DPortraits of
Maria Theresa and Joseph 1L (1775). Vien-
na Museum ; Family of Leopold of Tusecany,
Summer Palace at Schonbrunn, Portrait of
Winekelmann (1768), Weimar Musenm.—
Allgem. d. Biogr,, xx. 403 ; Wmzbaeh, xvii.
5.

MAROT, I'RANCOIS, born in Paris in
1666, died there, Dee. 3, 1719. Freneh
sehiool ; history and portrait painter, pupil
of Lia Fosse ; received into the Academy in
1702, adjunct professor in 1705, professor
in I715. Works : Fruits of Peace (1702),
Tours Museum ; Christ leaving the Disei-
ples at Emmniaus, Hagar and Ishuael in the
Desert, Venus engaging Vnlean to forge
Arms for Eneas (1704) ; Slumber of Mor-
pheus, Louvre, Paris.

MARR, JOSEF (HEINRICH LUDWIG),
born in Hamburg in 1809, died in Munich
Oect. 29, 1871.  Genre painter, pupil of Suhr
and in Altona of Rosenberg, then studied at
Col)en]nﬂ'en and (1825) Munich Academies;
visited Ttaly and settled in Munieh. Works:
Return from Cattle Fair ; Tavern Secene in

Bavarian Alps; Wild Bul] Suabian Girl;

Cadiz

madura about 1655, died in Seville in 1720. Caretta Drive ; Postilion Astray ; Hostess

Spanish school.  Pupil of his uncle Fernan-

a copyist and imitator of Murillo that his
pictures have been sold as originals by that
master. Works: St. Joseph and Infant Je-

{in the Snow ; Horse-Market in Tyrol, Carls-
do Marquez Joya (died 1672 %), who was of |
the school of Murillo; became so expert as |

ruhe Gallery ; Monk on Donkey (1844), New
Pinakothek, Munich ; Return from Kirmess,
Episode in War of 1813 (1885).—Kunst-
Chronik, vii. 152; Xunst fir Alle, 1. 25;
Nagler, Mon., iii. 493.
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MARREL (Morel), JACOB, born at
Utreeht in 1614 (?), died at IMankfort in
1685.  German sehool ; flower and fruit
painter, pupil at Frankfort of Gieorg Flegel
(1563-1638), whom he surpassed in compo-
sition and eolouring.  Married at Frankfort
the widow of Merian, the elder. Works:

Wreath with Insccts and small Landseape
(1655), Flower Groups around Architecture,
Wreath of IFlowers

Darmstadt Museum ;

gin and five other figures, at a table in a
hall; unear him a small dog ; he points to
the wine jars whieh are being filled by at-
tendants, one of whom is a negro; other
attendants waiting on guests ; Seeond man-
ner. Julienne sale (1767), 6,000 livres;
I'Abbé Guillaume sale (1769), 6,432 livres ;
Prince de Conti sale (1777), 9,060 livres;
Boileau sale (1779 or 17827?), 5,010 francs ;
G. Hibbert sale (1629), £819.—Curtis, 191.
By Scarsellino,

Ferrara Gallery;
canvas, H. 9 1t. 3
in. x 19 ft. 8 in.
A vast composi-
tion with many
figures and an ar-
ehitectural baek-
ground. For-
merly in the con-
vent of the Cer-
tosa, Ferrara.—
Cat. Ferrara Gal.

By Zintoretto,
Saeristy of S. M.
della Salute, Ven-
iee ; eanvas, H.
about 15 ft. x 25
ft.; signed. The
: tableisset length-

| wise, instead of

N

around Coat of Arms (1658), Historical So-
ciety, New York.—Iramm, iv. 1155,

MARRIAGIEE AT CANA [John ii. 1-12],

Marnage at Cana, Tintoretto, S, M deila Salute, Venice.

erosswise as nsu-
al, along one side

‘of a large court; Christ seated at farther

end, conversing with the person on his left ;
the guests, arranged along the sides of the

Moretto, S. Fermo, Lonigo ; canvas, life-size. 'table, men on one side, women on the other,
Christ at the table is surrounded by the await the newly made wine ; servants and
guests, who wonder as the drawer orders the other attendants in foreground and in dis-
wine to be poured into a fresh flask. DPaint- tance. Painted about 1561, for brotherhood
ed about 1544; in refectory of convent till of the Croeiferi; formerly in a chureh on
1819, when removed to choir of church. the Island of S. Spirito. Ruskin says, ¢ this
Worthy to be placed beside the Feast in the  pieture unites colour asrieh as Titian’s, with
House of Simon. Unfortunately mueh in- light and shade as foreible as Rembrandt’s,
jured.—C. & C., N. Italy, ii. 410. and far more decisive.” Replica in theUffizi.

By Murillo, Marquis of Aylesbury, Wilt- Engraved by G. Volpato; O. Fialetti.—Rus-
shire, England ; canvas, H. 5 ft. 10 in. x 7 kin. Stones of Venice, iii. 355; Zanotti, 558.
ft. 6 in.  The Saviour seated, with the Vir- . By Paolo Veronese, Brera, Milan ; eanvas,
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MARRIAGE

H. 71t 4 in. x17 ft. Similar in composi- his left, eardinals and other ecclesiasties.
tion to others, with new and spirited mio- "Elm bridegroom is Alfonso d’Avalos, Mar-
tives, but dull and uninteresting in colour. quis del Vasto; the bride, Eleanor of Austria,
Formerly in eonvent of the Cappuccini, sister of Charles V. and Quecn of Franee.

Padua.

By Paolo Veronese, Dresden Gallery ; cau-
vas, H. 7 ft. 3 in. x 16 ft. Christ seated at a
table, spread in au open eourt, amoung many
others, male and female, mostly in Venetian
costume ; among the guests are a Moor, in
a turban, and a negro. TFrom the Modena
Collection.  Transferred to new canvas in

‘Behind her is the eourt-jester. The musi-
cians in the foreground represent the great
painters of Veniee : Titian plays a bass-viol ;
Buassano, the elder, a flute ; Tintoretto, a vio-
loneello, and Veronese himself, in a white
costnme, a second violoneello. The stand-
ing figure at the right, with a goblet in his
hand, is Benedetto Caliari, the painter’s

YT g |

'y

| |4 ]
]

(g

<

27w &

Marriage at Cana, Paolo

1827 by Palmaroli. Eugraved by Jacob.— !
Gal. roy. de Dresde, ii. PL 9; Ridolfi, Ma-
rav., ii. 57 ; Hiibuer, Dresden Gal,, i. 15. |
By Paolo Veronese, Louvre; eanvas, H.
21 ft. x 32 ft.  Ome of the largest easel pict-
ures ever painted, eontaining abont 130 fig-
ures, many of them portraits. Table spread
in a court, with splendid architectural back-
ground ; Clrist seated in the middle; on
his right, noted sovereigns of the 16th cen-
tury, ineluding Franeis L, Charles V., Soly-
man II, and Queen Mary of England; on

Veronese, Louvre, Paris.

bLrother. Painted in 1563 for refectory of
Convent of S. Giorgio Maggiore, Venice ;
carried to Paris in 1797, and retained, DL
Denon having persuaded the Anstrian Com-
missioners in 1815 to take instead of it
Charles Le Brun’s Repas ehiez le Pharisien.
Engraved by Mitelli; Jackson; Prevot
(1854).—Vasari, ed. Mil., vi. 372 ; Ridolfi,
Marav,, ii. 27 ; Felibien, i. 723 ; Ch. Blane,
Feole vénitienne ; Villot, Cat. Louvre ; Fil-
hol, ix. PL 601 ; Laundon, Musée, xvii. PL
49.
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By Paolo Jeronese, Madrid Museum ;| Mariage dans la viearia de Madrid, although
canvas, H. 4 ft. 2 in. x 6 ft. 6 in. A semi- it does not represent the vicaria of Madrid
circular table spread in a sumptuous room ‘ nor any existing sacristy, the painter having
opening into a garden, at which sit ten per-| chosen the material for his background from
sons, two of whom, Jesus and the Virgin,  several churches, especially from the Cathe-
occupy the middle; eight servants attend. whal of Granada and from a church in Rome.
Bought for Thilip IV. from collection of | ‘Represents a wedding p"utv gathered to
Charles L of England.—Cat. Museo del | sign the marriage contract in a large sac-
Prado. |risty, the walls of which are hunn' with

MARRIAGE A LA MODE, Ilogarth, Na- | Cordovan leather, and which is separated
tional Gallery, Loudon ; six pictures, can- from the church by an open grille in the
vas, cach H. 2 ft. 3 in. x 2 ft. 11in. A series rococo style. Lamps are suspended from
representing profligacy in high life, or the  the ceiling, and pictures and Venetian mir-
effects of a marriage in which rank and rors adorn the walls, against which stand
wealth are the sources of attraction, The heavy oaken benches and a book-case filled
peer is neglectful and profligate, the lady | with missals and antiphonaries. The groom
faithless ; the husband is killed in a duel by |is about to affix his signature to the con-
her paramour, who is hanged for the mur- tract in the place pointed out by the scriv-
der, and the suicide of the lady by pmsou ener. A priest stands beside the table, and
closes the tragedy. 1. The Marriage Con-two others are seated, writing. The two
tract.  Lngraved origiually by G. Sootm!punclpal women, the bride and her mother,
(1745); also by lhulom; J. Garner. 2. Short- Lare portraits of Mlle. Isabel de Madrazo, the
lv after Marriage.  Iingraved originally by | painter’s sister, and of Mme. Fortuny. An-
B. Baron ; also by 1Zarlom ; T. . Nicholson; other of the ladies is said to be a portrait of
and others. 3. Visit to the Quack Doctor. ' the Duchess Colonna ; Meissonier is said to
Ingraved originally by B. Baron ; also by have posed for the officer with the sabre,
Tarlom; €. Mottram ; and others. 4. The and Henri Regnault for another of the at-
Countess’ Dressing-Room.  Engraved orig- | tendant gentlemen. Begun in Rome, fin-
inally by S. F. Ravenet ; also by Earlom ; ished in Paris in 1869. Exhibited in 1870
Armstrong ; and others. 5. The Duel and ' by Goupil, who purchased it and sold it to
Death of the Farl.  Engraved originally by | Mme. Cassin.—Davillier, Fortuny, 55 ; Gaz.
S. 1 Ravenet 5 also by llavlom ; T. E. Nich- ‘ des B. Arts (1875), xi. 276 ; I'Art (1875), 1.
olson ; and others. 6. Death of the Count- 370.
ess.  Engraved oricinally by G. Scotin ;| MAR% Velasquez, Madrid Museum ; can-
also by Larlom ; J. Mansell ; and otherq vas, H. 5 ft. 10 in.x3 ft. A nude ﬁn'ule
The paintings were finished in 1744 ; sold seated, with blue drapery covering middle,
by auction, June 6, 1750, to Mr. Lane, of a helmet on his lhead, and armour at his
Hillingdon, for 110 guineas ; passed by be- feet. Probably painted after the artist’s
quest to Colonel Cawtliorne, who sold them | second journey to Italy (1651). Drawing
(1797) for £1,381 to Mr. Angerstein, '\Vlth‘lll Royal Institution, Gijon. Engraved by
whose collection they were purchased fofG. R. Le Villain.—Curtis, 19 ; Gal. Esp.;
the National Gallery in 1824.—Cat. Nat. Madrazo, 635.
Gal. (1882); F. de Conches, 115 ; Ch. Blanc, ( MARS AND RHEA SYLVIA, Nieolas
Teole anglaise ; Nichols, Ancedotes ; Ire- Poussin, Louvre ; canvas, H. 2 ft. 6 in. x4
land, Hogarth. ft. 9 in. Sylvia, daughter of Numitor, re-

MARRIAGE, SPANISH (Le mariage es- | clining asleep against a hillock, holding the
pagnol or La Viearia), Mariano I’orlun y, | vase with which she has come to draw water
Mine. de Cassin, Paris.  Sometimes called {rom the Tiber ; behind her, a cupid asleep,
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two others shooting arrows, and a third fly- tween Cavalry and Infantry (1632), Schwerin
ing towards Mars, who, attended by Love Gallery ; Cavalry Skirmish (1644), Czernin
with a toreh, is approaching in a chariot Gallery, Vienna.—Kramm, iii. 816 ; Riegel,
drawn by lions ; between Sylvia and Mars, Beitriige, ii. 422; Schlie, 365.
the Tiber personified, with Romulus and ~ MARSEUS VAN SCHRICK, OTHO, born
Remus, and the wolf. Engraved by Niquet | at Nymwegen about
in Musée fran¢ais.—Cat. Louvre ; Filhol, iv. | 1619, died at Aw-
Pl 223 ; Landon, Musde, viii. PL. 55; Smith, | sterdam in June,
viil, 121. 1678. Dutch school;
MARS AND VENUS, Lueca Giordano,  still-life painter ; ex-
Louvre ; canvas, H. 2 ft. » 2 ft. 6 in. Mars celled in the repre-
about to leave Venus, who is reelining, sentation of plants,
nude, on a coucl ; at right, two women ar- ' insccts, and reptiles,
range the toilctte of the goddess; at left, a' which hLe painted
cupid plays with a dog; another is on a'with great truthand
globe, around whiell is twined a serpent; careful detail. He
in background, Vulean working at his forge. ' visited England, France, where he painted
Engraved by Pierron ; Sixdeniers.—Villot, forthe queen mother, and Italy ; was long in
Cat. Louvre ; Musce royal, ii.; Filhol, xi. ‘ the service of the Grand Dulke of Tuscany ;
Pl 55 ; Landon, Musdce, xiii. Pl. 11. lived at Rome and Naples, and in the for-
By Guercino, Modena Gallery ; eanvas, mer place was called Snuffelacr (Secker),
H. 4 ft. 21in. x4 ft. 10in.  Venus, half nude, from his search after insects, plants, ete., in
sitting upon a eouneh ; behind her, Cupid the Campagna; appears as settled in 1663
aiming an arrow ; at left, Mars, in full ar- at Amsterdam, where lie kept a special pre-
mour, is drawing aside the curtains of the servefor the breeding of insects and veptiles.
bed. Painted in 1634 for Francesco, Duke J Works : A Nest, Rotterdam Museum ; Two
of Modena ; carried to Paris; returned in | large Snakes anong Plants, Berlin Musenm;
1815.  Iingraved by Giovanni Berselli; Suakes, Mushroows, cte. (1662), Bronswick
Le Villain ; L. A. Claessens.—Landon, Mu-| Museum ; Poppy with Butterflies, similar
ste, 1. PL 17 ; I'illol, 1. PL 9. subject (1671), Dresden Gallery ;5 Bouquet
By Nicolas oussin, Louvre; canvas, H. | with Insects, ete, Kunsthalle, Hamburg ;
2 {t. 8 in. x 4 ft. 9 in. Venus, nude, reelin- | Thistle with Snake, cte., Sehleissheim Gal-
ing on drapery spread on the ground un- lery; Animal Life in the Woods (7, three
der trees ; Mars, with his easque on, half | dated 1660, 1669, 1676), Schwerin Gallery ;
reclining behind her; on opposite side a|Landscape with Shrmbbery and Frog, Wies-
cupid with a torch, others, ete. Engraved | baden Gallery ; Flowers with Snake and In-
by Blot in Musée frangais ; Niquet.—Cat. | sects (1672), four others, Uffizi, Florence ;
Louvre ; Filhol, iv. Pl. 259 ; Smitl, viii. | Reptiles, Birds, and Inseets (1667), Histori-
104. cal Society, New York.—Immerzeel, ii. 199 ;
MARSEN (Marts, Martsen), JAN (the|Kramm, iv. 10603 Kugler (Crowe), ii. 522
younger ?), flourished about 1632—44. Dutch | Riegel, Beitriige, ii. 437 ; Schlie, 366 ; Siret
school ; battle painter, about whose life | (1883), ii. 18.
nothing is known ; as he occasionally paint-| MARSH IN THE LANDES (Marais dans
ed backgrounds in the pictures of Michiel les Landes), Théodore Roussean. Frédérie
Miervelt, he may have lived at Delft. Works: ' Hartmann sale, Paris (1881), 129,000 franes,
Cavalry Combat (1630), Rotterdam Muse- ’bought by State.
nm ; Gustavas Adolphus in Battle of Liit-| MARSHALL, JAMES, born at Awmster-
zen (1636), Brunswick Museum ; Fight be-|dam in 1838. History and landscape paint-
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er, pupil of Preller in Weimar, and in 1856 | Erasmus Montanus (1844), Lying-In Room
of Antwerp Academy under De Keyser; (1845), Sunday in Dalecarlia (1853), A Visit
then visited Paris and veturned to Weimar, (1857), Last Supper (1869), Portrait of the
where e was mueh influenced by Preller’s Painter Constantin Hansen (1862), do. of
and Genelli’s classieal eompositions. Works: the Art-Historian Hoyen (1869), Roman
Erasmus of Rotterdam at Basle; Tartini’s Woman in Carnival Attire, The Misshapen
Dreamn, Sehack Gallery, Munich ; Genius of Lover, Copeuhagen Gallery; Seene from
Weimar ; Preparing for the crowning with Holberg's Would-be Politician (1852), Kunst-
Thorns ; Abasuerus turning the Redeemer |halle, Hamburg; Holberg and the Two
from his Door ; Landscape with Baechic Fools ; Minister and Poet ; Historical fres-
Proecssion ; Poctical Justice, and decora- | cos in Burial Chapel of Christian IV., Roes-
tion of ceiling, Royal Theatre, Dresden. Lkilde Cathedral (1861-66).—D. Kunstbl.
— Kaulen, 122; Meyer, Conv. Lex.,, xvii. (1852), 361; (1855), 299 ; Sig. Miiller, 237 ;
573 ; Mlustr. Zeitg. (1877), il 486 ; Miller, Weilbaely, 455.
355. . MARSYAS. See dpollo and Marsyas.
MARSILIO AND HIS BRIDE, Loven- MARSYAS, YOUNG, Elihu Vedder, pri-
z0 Lotto, Madrid Musenm ; canvas, H. 2 ft. vate gallery. The young satyr, nude, seated
6 in. x 3 ft. 2 in.; signed, dated 1523. A at the foot of a large tree-trunk, in a land-
couple exehanging the ring of betrothal ;| scape covered with snow, is playing pan-
Cupid, erowned with laurel, flatters behind | pipes, with a eircle of hares sitting around
and unites them by a pressure of his hand in a listening attitude. Txposition univer-
on their shoulders. TPainted for Zanin Ca- |selle, 1878.
sotto, of Bergamo. Collection of Philip IV.  MARTENS, THEODOR, born at Wismar,
— (. & €., N. Ttaly, ii. 514; Loeatelli, i. Mecklenburg, Ang. 26, 1822, died at Portici
163 /in Oct., 1884, Landseape painter, pupil in
MARSTRAND, VILHELM NIKOLAJ, Disseldorf of Aug. Weber, and in Paris of
: born at Copenhagen, | Lambinet ; studied mueli after Corot, Diaz,

Poa s ‘::»‘,:\ Dee. 24, 1810, died  and Danbigny, whose manner greatly influ-
/ “; ; there, March 23, 1873. | enced his art. Works: Landscape on Bal-
bﬁig e, History and genre tic Coast; On the Heights in Thuringia ;
SN “){t}’ painter, pupil of Co-’b‘unset; Huntsman’s Lodge near Wismar ;
x0T T penhagen Academy Waterfall ; Marine ; Oaks of Ivenaun ; Wil-
AW % under Eckersberg;

Vol

V
oz
~

went in 1836 to Mu- W
nich and Rome; in Z//)MM o~
Yiginer 1870

1848 Deeame profes-
sor at, and in 1833-

59 was director of, Copenhagen Academy. 'lows near Mill Pond (1875), Village of Miih-
Especially sueeessful in humorous genre len-Eichsen (1879), Sehwerin Gallery.—
scenes. Member of Copenhagen Academy ' Kunst-Chronik, xx, 90 ; Miller, 355,

and medal in 1841, Works : Day of chang-| MARTERSTEIG, FRIEDRICH WIL-
ing Servants, Scene in Eating-House, Entry HELM, born at Weimar, March 11, 1814.
into Cellar, Street Scene in Dog-Days, Auc- German school ; history painter, pupil of
tion Scene, Musical Evening Party (1831—I\Veimar Art School (1829-34), of Diissel-
35); Outside the Prison; Festival of St.|dorf Academy under Hildebrandt and Scha-
Anthony; Roman Citizens in a Tavern ; \ dow, and in Paris of Delaroche ; began with
Return from October Festival in Rome  genre seenes, then treated events from the
(1841), Thorwaldsen Museum, Copenbagen ; Thirty Years’ War, the Reformation, and
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Swiss history ; returned in 1848, when he/
became member of Berlin Academy. Pro-
fessor at the Sophienstift, Weimar, since
1854. Medals: Paris, 3d class, 1844 ; 2d
class, 1845. Works: Boy at Prayer (1836),
Weimar Museum ; Presentation of the Augs-

Livening on the Saranac (1878); Spring
Morning, Sand-Dunes on Lake Ontario
(1879), Montgomery Schuyler, New York ;
Auntumn Woods ; Landscape (1880); do., .
T. Martin, Brooklyn.—Sheldon, 206.
MARTIN, JEAN BAPTISTE, called Mar-

burg Confession (1845), Lumther at the Im-{tin des Batailles, born in Paris in 1659,
perial Diet at Worms (1847), John Huss at | died there, Oct. 8, 1735. TFrench school ;
Council of Constanec (1848), Ravené¢ Gual-|landscape and battle painter, pupil of Vau
lery, Berlin; Luther’s Xntry into Worms der Mculen and of La Hire ; accompanied
(1860) ; Ulrich von Hutten crowned Poct | Louis XIV. and the great Dauphin on their
(1861), Cologne Musenm ; Thomas )[im-Imilitnry expeditions, which he afterwards
zer’s Last Way; Expulsion of Salzburg!represented in numerous paintings. Works:
Protestants (1864); Airival of St. Lilizabeth | Siege of Freiburg in 1677, Louvre, Paris ;

(1848), Wartburg, near Eisenacl.— Cotta’s
Kunstbl, (1836), 387; (1848), 187; D.
Kunstbl. (1854), 313 ; (1855), 207 5 (1856),
454 ; (1857), 416; Meyer, Conv. Lex., xi.
244 ; Muller, 355 ; Springer, 335.

MARTHA, ST., Anton van Dyck, Metro-
politan Museum, New York ; canvas, H. 3
ft. 3} in. x 2 ft. 5% in.  St. Martha interced-
ing with God for a cessation of the plague
at Tarascon. TFormerly in Madrid Museuin,
whenee taken by King Joseph Bonaparte ;
thence to Mr. Farrer, London, and collec-
tion of David Meclntosh.

MARTIN, FRANC'OIS, born in Paris:
contemporary. Still-life painter, pupil of
Jeannin. Medal, 3d class, 1881, Works :
Dessert (1876); African Tfruits (1877):
Knick-knacks (1878); Still-life (1879) ;|
At an Orientalist’s (1880); Oriental Inte-
rior (1881).

MARTIN, HENRI JEAN GUILLAUME, |
born at Toulouse ; contemporary. History |
painter, pupil of J. P. Laurens. Medal, 1st |
class, Paris, 1883. Works: Paolo di Mala-!
testa and Francesca da Rimini (1883); Cain |
(1884) ; Tho Titans fighting Jupiter (1885).

MARTIN, HOMER D., born in Albany, |
N. Y., Oct., 1836. Landscapc painter, pu-|
pil of William Hart. Elected an AN.A. in|

1868, and N.A. in 1875 ; Member of Society | London enamel /'

of American Artists. Studio in New York.
Works: Thames at Richmond; White
Mountains from Randolph Hill ; Adiron-l
dacks (1876), Century Club, New York;

Taking of Dole in 1668, do. of Condé in
1676, Departure of the King after the Lit
de Justice in 1715, Camp of the French
Army near Ifontarabie in 1719, View of
Chatean de Clagny, do. of Versailles (3),
Bosquets de Versailles (3), Taking of Orsoy
in 1672, Crossing the Rhine in 1672 (2),
Taking of Limburg in 1675, Siege of Na-
mur in 1692, Coronation of ILouis XV. in
1722, Tuking of Dodésburg in 1672, besides
several copies after Van der Meulen, Ver-
sailles Muscum ; View of Douai, View of
Lille .with Intry of French Army in 1667,
Dounai Musecum ; A Battle, Metz Muscum ;
Viewof Elburg, Montpellier Museum ; Land-
scapes (2), Orléans Museum ; View of Rouen,
Rouen Museum; Cavalry Combat Dy a
Bridge, Valenciennes Museum.—Bellicr, ii.
41.

MARTIN, JOHN, born near Hexham,
July 19, 1789,
died in Isle of
Man, Feb. 17,
1854. Began
as a herald and
coach painter
in  Newecastle ;
also practised
there and in

and china paint- i

ing. In 1812 he exhibited at the Royal
Academy his Sadak in search of the Waters
of Oblivion, which was followed by Adam’s
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First Sight of Eve (1813), Clytie (1814), 1557, National Museum, Muonich.—DMiiller,
and Joshua commanding the Sun to standi356 ; Illnstr. Zeitg. (1878), il 484 ; (1882),
still (1816), the last of which gained him a | ii. 225.

premium of £100 at the British Institution,
and the appointment of historieal landseape

painter to the Prinecss Charlotte and Prince |

Leopold. His designs for Paradise Lost,
for which hLe received £2,000, show great
poetie grandeur. He painted many elever
water-colour views of the valley of the
Thames and other English rivers.  Works:
Fall of Babylon (1819); Macbeth (1820);
Belshazzar's Teast (1821); Destruetion of
Pompeni (1822), National Gallery, London ;
Seventh Plague, Paphian Bower (1823);

Nineveh (1828);
Last Man (1839):

Death of Moses (1838);
Eve of the Deluge, As-

|  MARTIN, PIERRE DENIS, born about
1673, died in Paris in 1742. TFrench school;
landscape and battle painter, pupil of Par-
rocel and of Van der Meulen; painter in
ordinary to the king and to the ezarina.
Works: Louis XV. at a Stag-Hunt (1730),
Louvre, Paris ; Cavaleade of Louis XV. after
‘the Coronation (1724), View of Versailles
(1722), do. of Trianon (2), do. of Chiteanx
de Marly (2), Saint-Hnbert, Meudon, Ma-

|
’|
Creation (1824); Deluge (1525); Fall ofl

suaging of the Waters (1840); Celestial

City, Pandemonium (1841); Destruetion of | 4
Sodom and Gomorrah (1852).—Redgrave ;
Ch. Blane, Licole anglaise ; Ottley ; cat
Nat. Gal.

MARTIN, NABOR, born in Ghent in
1404, died about 1453. TFlemish sehool;
free of the guild of St. Luke in 1437.'
Works : Nativity, with portraits of Plnhp
the Good, his Wife, and Child (1448), Grande |
Boucherie, Ghent ; Adoration of Infant
Clirist, freseo, ib.—C. & C., Flemish Pamt-
ers, 242 ; Kugler (Crowe), 1. 90.

MARTIN, PAUL, Dhorn at Kaiserslautern,
Bavaria, Ang. 17, 1821. History and genre
painter, pupil of Munich Academy and of  drid, Fontainebleau (1722), Chambord, Bos-
Josef Bernhardt; studied in Paris (1846) quets de Versailles (2), Bassin d’Apollon and
under Gleyre, and settled in Munich. Canal de Versailles, Engine and Aqueduct
Works: Tilly’s Dntly into M'wdebmg‘of Marly, Versailles Museum ; View of St.
(1857) ; Cromwell in Meditation before the | Cloud, Nantes Muscum.—Bellier, ii. 41.
Crown of England (1858); Garibaldi (1860);| MARTIN, ST., DIVIDING HIS MAN-
Loreley (1867); Boy playing with Dog, | TLE, Anton van Dyck, church at Saventhem,
New Pinakothek, Munich ; Wood-Nymph ; near Brussels ; wood, H. about 5 ft. 9 in. x
Munich Shoemaker's App) entices ; Seene ‘ 5 ft. 3 in. Nearly the same in composition
from Death of Wallenstein (1883) ; Among as the picture by Rubens. The woman and
Flowers (Jubilee Exhibition, Berlin, 1886). | children are omitted, St. Martin is a portrait
Frescos: Count Arco’s Saerifice in Tyrol of Van Dyck himself, and the horse is the
in 1703, Palatine Philip defending Vienna  one given him by Rubens. Painted by Van
against Soliman in 1529, Elector Otto Hein-| Dyck for a young lady at Saventhem, who
rich building Wing of Heidelberg Castle in Ipmsented it to the parish chureh. Taken

St. Martin dividing his Mantle, Anton van Dyck, Saventhem.
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to Paris; returned in 1815. Engraved by
J. L. Krafft; G. Edelinck ; Jos. Franck
(1872). Etched by M. A. Boulard.—DMusce
fran¢ais ; Landon, vii. PL 5 ; Filhol, iii. 212;
Smith, 1ii. 12 ; Guiffrey, 22, 251.

By Rubens, Windsor Castle ; canvas, H. 8
ft. 4 in. X 7 ft. 10 in. The Saint, accompa-
nied by two horsemen and clad in brilliant
armour, mounted on a gray horse, is divid-
ing with his sword a searlet mantle between
two poor men ; beyond, a woman with a
child in her arms and another by her side.
Waagen ascribes tlie horse, the woman, and
the children to Van Dyck, who probably

4
5;},

A
i
P
%,
\

" |

St. Martin dividing his Mantle, Rubens, Windsor Castle.

assisted in the work. This picture is the?
original of Van Dyck’s St. Martin, in theI
church at Saventhem. It was formerly in
Spain, whence it was taken about 1750 and |
sold to Frederick, Prince of Wales, father
of George III. Engraved by Thomas
Chambers (1766).—Waagen, Treasurcs, ii.
435 ; Smith, ii. 240.

MARTIN D'EGLISE, BATTLE OF, An-

ter between pikemen and arquebusiers;
background, a landseape. The animals are
by Snyders. Taken to Paris in 1800 ; re-
turned in 1815.—Iastlake, Notes, 72.
MARTINEZ, JUSEPE, born in Sara-
gossa in 1612, died there in 1682, Spanish
school ; studied in Rome ; attracted atten-
tion of Velasquez, by whose recommenda-
tion Philip IV. named him, in 1642, one of
his painters ; afterwards appointed to same
oftice by Don Jnan of Austria, but le pre-
ferred to remain in Saragossa, whero he
painted works for the cathedral. He was
also an engraver and writer on art.—Stir-

. ling, 1i. 737 ; Cean Bermndez.

MARTINTZ, SEBASTIAN, born in Jacn
in 1602, died in Madrid in 1667. Spanish
school 3 pupil of one of the scholars of Ces-
pedes ; beeame painter to Philip IV, in 1660.
His Martyrdom of St. Sebastian was painted
for the Cathedral of Jaen, and he also ex-

S Narting

ceuted works for the nunnery of Corpus
Christi at Cordova ; but most of Lis pictures
were for private honses.—Stirling, ii. 806.

MARTINEZ DIEL RINCON, Don SE-
RATIN, born in Spain; contemporary.
Genre painter ; professor at Malaga Acad-
emy. Works: The Author of Yore (1880);
The Rock of the Lovers (1851); Hoy se saca
anima (1884).—La Ilustracion (1880), 1. 147 ;
(1881), i. 382 ; (1884), ii. 393.

MARTINI, BERNARDINO. Sce Zenale,
Bernardino.

MARTINT, GIOVANNI DI See (fiovan-
nt d1 Martint da Udine.

MARTINI, SIMONE.
Martino.

MARTINO DI BARTOLOMMEO, died

See Simone di

ton van Dyck, Munich Gallery ; canvas, H. [about 1433. Sienese school; son of Bar-
10 it. 6 in. x8 ft. 9 in. Victory gained by | tolommeo di Biagio, a goldsmith ; inscribed
Henri IV. of France over the Duc de May-/on roll of Sienese painters in 1389. His
enne. In foreground, the King, attended earliest pictures are in the desecrated
by Sully, and many armour-clad knights on | Church of S. Giovanni, at Caseina, mnear
horseback ; in middle distance, an encoun- Pisa, whose walls are covered with partly
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obliterated frescos, exeented in 1397, in the
style of Taddeo Bartoli.  These works,
which are minutely described by Bonaini
(Not. Med,, 53), are third rate in quality,
as are liis pietures in the Academy and in
S. Domenico, Pisa.—C. & C., Ttaly, ii. 172
YVasari, ed. Le Mon,, it. 315 xi. 175.

MARTINO DA UDINIL.  Sce Pelleqrino
da San Daniele.

MARTYR, BURIAL OI' A, Lidward .r-
mitaye, private gallery, London ; canvas, H.
12 ft. 6 in.x9 ft. 7 in. The body of a
voung Christian, slain in  the arena, at
Rome, is being lowered into the Catacombs,
wlere it is reecived by the sorrowing rela-
tions; in the background, upon a staging,

riers have just heen opened and the vie-
tims are coming forward, brutally pushed
by the slaves of the cireus and by sol-
diers. Exposition universelle, 1855. Orig-
inal sketeh in water-colours, Salon of 1852,
Luxembourg Museum.—Laronsse, x. 1290,

By Gustave Doré, Doré Gallery, London.
Scene at night in the Coliseum, the long
ranges of seats deserted by the crowd which
has lately witnessed a festival of slaughter;
in the arena lions and tigers are feeding on
the mangled corpses of the Christian mar-
tyrs, while from the star-lit heavens a troop
of white-robed angels are descending. Sa-
lon, 1874 —Claretie (1884), 124.

By Jean Lléon Girdme, W. T. Walters,

stands a workman, ready to put it into its Baltimore ; canvas, H. 2 ft. 10 in. x 4 ft. 11
last resting-place, one of the oven-likereeep- | in.  Scenc in the Civeus Maximus, Rome,
tacles in the wall.—Royal Academy, 1885, | with Clristians exposed to wild beasts,

MARTYR, CHRISTIAN, Paul Delaroche, | which are represented as just coming into
private gallery ; eanvas, H.  ft. 9 in. x5 ft. | the arena from their dark dens and paus-
10 in. Martyr in time of Diocletian.  The ing in astonishment at the light and the
body of a young g¢irl, the hands bound, float-  great mass of people surrounding them ; in
mg down the Tiber by night, the aureola|the middle distanee are prisoners fastened
whicli ights her face reflected in the water ;| to erosses and smeared with pitch, destined

in background, the prow of a galley, and
two figures watching from the bank. Sub-
ject said to have been suggested by a dream.
Painted in 1835, Iixhibited in 1857, after
b
his death.  ¥ngraved by Rousseaux.
g Y
Delaroche sale, to Croupil, 36,000 franes.

At same sale, a smaller sketely, 2,400 franes. |

Repliea, in small (face and hands by Dela-
roche, remainder by C. I'. Jalabert), W. T.
Walters, Baltimore.

MARTYR'S TRIUMPH (Triomphe du
Martyr), Adelplie William Bouguercan, Lux-
embourg Museum ; eanvas, H. 11 ft. 3 in. x
13 ft. 2in. The body of St. Cecilia, crowned
and decked with the palms of martyrdom,
is borne to rest in the Catacombs. Bongue-
reaw’s fame dates from the exhibition of this
picture.— Salon, 1855,

MARTYRS, CHRISTIAN, Francois Léon
Denouville.  Secene in the arena of the
amphitheatre at Rome, with an immense

. . |
audience gathered to witness the death of

Christian martyrs by wild beasts.  The har-

At!

to be burned alive.

MARY OF LEGYPT, ST., Tintoretto, Seu-
ola di S. Roeco, Veuice ; eanvas,  Similar
in plan to its companion pieee, the Magda-
len, opposite, except that St. Mary has her
baek turned to the spectator andthe tree by
the brook is a palm instead of a laurel. —
Ruskin, Stones of Venice, ii1. 331.

MARY STUART AND ELIZABETH,
Willelm von Kawlbach, private gallery, Ber-
lin; canvas. Secenc from Schiller’s “Mary
Stuart ” (Aet iii, Scene 4). A stormy in-
terview between the two queens; Elizabeth,
at vight, with clinched fists, is gazing fixed-
ly at Mary, who, restrained by an attendant,
is talking angrily, with one hand raised ; be-
hind Elizabeth are two conrtiers, with sor-
rowful faces and downecast eyes, the unwill-
ing witnesses of the scene.

MARY STUART LISTENING TO HER
DEATH-WARRANT, Karl von Pidoty, pri-
vate gallery. Mary sits at right, with down-
cast eyes, lier rosary and breviary on the
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floor where they have fallen from her lap ;
behind her, two of her attendants, one on
her kunees, the other standing, horror-strick-
en ; at left, the Earls of Shrewsbury and
Kent, the Sheriff of the County with the
warrant, and Sir A. Melville, the last in ar-
mour, all standing.  Painted in 1869). En-
graved by Dorris Raab. — Art Journal
(1878), 228.

MARY STUART IN PRISON, Lean y
Escosnra, I'letcher Harper, New York
Queen Mary, robed in full toilet, alone in
her chamber in Fotheringay Castle; her
bed is coneealed in a eanopy of splendid
embroideries ; a large crucifix and a Book
of Hours denote her religion.—Art Treas-
ures of Ameriea, ii. 94,

MARY STUART AND RIZZIO, David

veal, D. O. Mills, New York. Queen Mary's
first interview with David Rizzio. She is
descending a staivease, preceded by a little
spaniel and followed by ladies and eourtiers,
and is surprised to see Rizzio fast asleep on
a beneh at the foot, with his viol beside him.
Painted in 1876.

MARY VIRGIN, GIRLHOOD OF, Daunte
Gabriel Rossetti, Lady Louisa Fielding, Lon-
don. The Virgin and St. Aune sit side by

side at an embroidery frame, while before |

them stands a little angel, with rose-coloured
wings, tending the symbolie lily with ehild-
like seriousness. St. Anue is a portrait of
the painter’s mother; the Virgin, of his sis-
ter Christina ; the angel, of a younger sister
of the late artist, Walter H. Deverell. The
picture, his first subject piece, is signed
Dante Gabriele Rossetti, P.R.B.—1. ¢, Pre-
Raphaelite Brother. Iixhibited in 1549
sold for £80 to Marchioness of Bath.—Athe-
ngum (Jan., 1883), 22 ; Art Journal (1854),
150.

MARYS AT THE SEPULCHRE, Paolo

l MARZIALE, MARCO, beginning of 16th

century.  Venetian school; a follower of
!(,‘/m'})nccio, and later an imitator of Albert
| Diiver.  In 1492 lLe was a journeyman en-
ployed in the Great Hall of Council, Palazzo
Dncale, Venice. His Christ and the Apos-
(tles at Timimaus (1506), Venice Academy,
jand do. (1507), in the Berlin Museun, ex-
hibits the arrangement of Carpaceio with
|the minute details of the German school.
In the National Gallery, London, are a Cir-
[ enmeision (1500), and a Madonna with Saints
(1507).—C. & C., N. Italy, i. 227; Libke,
‘,G(xsch. d. ital. Mal., 1. 544,

MASACCLO, TOMMASO, born at Castel
San Giiovanui )
di Valdarno,
Dee. 21, 1401,
died in Rlome
(?) about 1428,
I"lorentine
school ; real
name Tomma-

s0 di Giovanni

di Simone Gui-
di, but ecalled

Masaecio (Carcless Thomas) from his in-
ditference to appearance ; perhaps studied
wicder Masolino da Panicale.  In 1421 he
‘was enrolled in the guild of the Speziali
(apotheearies) in Florence, and in 1422 in
|that of the painters. DMasaceio is to the
'15th century what Giotto is to the 14th—

[the founder of a new school, the opener of

a new era in painting, and the painter of
frescos which were studied by all the great
artists who came after him as models of
lstyle, composition, treatment of drapery,
rand truth to mature. Before 1421 (?) he
| decorated a chapel in S. Clemente, Rome,
with frescos from the life of St. Catherine,
The next cight years were spent in painting

Veronese, Palazzo Pitti, Florence; canvas, (frescos in the Brancacei Chapel in the Car-
H. 3ft. x2ft. 2in. The three Marys, coming  mine, Florence, which are the chief exam-
to the tomb of Christ, ave told of the resnr- | ples of lis style and school. The entire
rection by two angels clad in white gar-| series was formerly attributed to him ; but
ments. Engraved by Lasinio.— Gal. dn modern research has shown that these fres-
Pal. Pitti, ii. PL 27, l cos were begun by Masaecio, and continued
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and completed by Tilippino Lippi, and that | C., Ttaly, i. 519 ; Vasari, ed. Mil, ii. 287,
of them Masaccio painted nine only, name- 1805 Layard, The Brancacei Chapel, Arun-
Iy : Expulsion from ZFden, St. Peter healing!del Society (1868); Dohme, 2i.; Ch. Blane,
Tabitha and euring the Cripple at the Gate | Ecole florentine ; Baldinucei, i. 460 ; Burck-
of the Temple; Sceking of the Tribute | hardt, 529 ; Liibke, Gesch. ital. Mal,, i. 285,
Mouey and its payment by St. Peter; The 290 ; Zeitschr. £ b, K., xi. 225 ; xii. 175.
Expulsion ; Sermon of St. Peter (?); St. Pe-|  MASO. Sece Giottino.

ter Baptizing; Distribution of Alms; SS.| MASOLINO DA PANICALE, born at
Peter and John curing the Sick ; Resurree- | Panicale in 1383, died in Florence in Oct.
tion of the Child and St. Peter in Cathedra, [(buried, 18th), 1440. Tlorentine school ;
partly executed by Filippino Lippi. This | real name Tommaso di Cristofano di Fino;
takes from Masaccio two of the finest works | pupil of Gherardo da Starnina, and probably
in the chapel—the Crucifixion of St. Peter, | master of Masaceio. Vasari confounds him
and the Arraignment of SS. Peter and Paul | with Maso di Cristoforo Braecii, and his ac-
before the Proconsul —both painted by Filip- | count is therefore untrustworthy. Masolino
pino Lippi, and therefore to some extent had no hand in the famous frescos of the
diminishes his glory. It however, leaves|Braneaeci Chapel. He was admitted into
him cnough to entitle him to be considered |the guild of the Physicians and Apotheea-
the greatest painter of his time, and to be | ries in Florence in 1423, and shortly after-
called the father of modern art, through|wards entered the service of Pippo Spani,
careful study of the human form, and inves- | Obergespann of Temeswar, Hungary. Af-
tigation of the laws of light and shade whieh | ter Spani’s death (1427) he retnrned to Italy,
govern relief, ag well as of the management | and executed, about 1428, for Cardinal Cas-
of drapery in broad masses; he rescued |tiglione, a series of frescos in the Church

painting from mediwevalism, and gave an im-
pulse which finally brought the art to that
perfection which it afterwards attained in
the hands of Raphacl. TFach event repre-
sented by Masaccio 1s like a scene upon the
stage where the actors are grouped with due
regard to effect. Many of the heads are
portraits, and all the figures are studied
from life 1n a naturalistie spirit, which faith-
fully renders the costumes worn by the men
and women of the time. Tiven Raphael did
not disdain to take Masaecio’s noble group
of Adam and Eve driven from Paradise as
a model when he treated the same subject
in the Vatican. The few other extant works
of Masaeeio are : I'ragment of a Irocession,
cloister of the Carmine; The Trinity be-
tween the Virgin and St. John the Evangel-
ist, with two donors, S. M. Novella (much
injured); Conception, Florence Academy ;

and portrait of himself (?), perhaps by Filip- | from nature.

of Castiglione di Olona and in the adjoining
baptistery. These, which were unknown to

| Vasari, were lately rescued from whitewash

and are signed with his name. Those in
the choir represent events in the lives of the
Virgin, and of SS. Lawrenee and Stephen, to
whom the church is dedicated. With no
little religious sentiment, which is at times
so expressed as to reeall I'ra Angelico, with
a eonseientious care for details of form and
composition and a system of architeetural
and figure arrangement which has no little
analogy with that of his great pupil, Masae-
cio, Masolino elaborated detail at the expense
of breadth, and made solitary figures unduly
prominent. His eompositions are monoto-
nous, both on account of laek of variety in
arrangement and the absence of eontrast in
light and shade. His heads are eharaeter-
istic, and his extremities earefully studied
In the frescos of the baptis-

pino Lippi, Uffizi ; Adoration of the Magi, 1 tery at Castiglione, whiech represent seenes
Diptych with Martyrdom of SS. Peter and 1 in the life of St. John, the faces are exeellent
John the Baptist, Berlin Museum.—C. &  and the action is weak. Considerable bold-
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ness 18 shown in the use of perspeetive, which
Masolino, like other painters of his time,
had learned to apply to painting, thanks to
the scientific discoveries of Brunelleschi.
According to the annotators of Vasari, the
baptistery frescos were painted in 1435, but
C. & C. give the date of 1428 as covering
these as well as those in the Collegiate
Church.—C. & C,, Italy, i. 499 ; Vasari, ed.
Le Mon., iii. 135; ed. Mil, ii. 263, 269,
Baldinucet, i. 342 ; Ch. Dlane, Ecole floren-

Mass of Bolsena, Raphae!, Stanza d'Eliodoro, Vatican,

tine ; Liibke, Gesch. ital. Mal,, i. 285 ; Zeit-
schrift f. . K., xi. 225,

MASON, GEORGE HEMING, born at
Wetley, Staffordshire, L7
in 1818, died in Lon- ‘
don, Oect. 22, 1872

Genre and landscape
painter ; forsook medi-
cine for art in 1844,
travelled through Tu-
rope, and resided sever- i
al years in Rome ; ve-/ “i N/ v/
turned in 1858 to Wet- 7

ley, whence lie removed to London in 1865.
Elected an A.R.A. in 1869. Works: Plough-

“dering at the miracle.

‘ing in the Campagna (1857) ; Mist on the
Moors (1862) ; Catch (1863) ; Return from
Ploughing (1864); The Geese, The Gander
(1865) ; Young Anglers, Yarrow (1866);
Evening—DMatlock (1867) ; Wetley Moor,
Evening Hymn (1868) ; Dancing Girls, Only
‘a Shower (1869); Derbyshire Landscape
(1870) ; Blackberry Gathering, Milkmaid
(1871) ; Marvest Moon (1872).—Portfolio
(1871), 113 ; (1873), 40 ; Art Journal (1883),
43, 108, 185 ; Contemporary Rev., xxi. T24.

MASS OF BOLSENA, Raphael, Stanza
d’Eliodore, Vatican; fresco, dated 1512,
Called also Miracle of Bolsecna. In 1263,
under Urban IV., a priest who doubted the
reality of transubstantiation is said to have
seen blood flow from the wafer, when cele-
brating mass in S. Cristina, Bolsena. This
gave rise to the feast of Corpus Christi, in-

~ stituted a.p. 1310. The priest is saying mass

'in the presence of Urban IV. (portrait of
Julius IL), who kneels at right ; behind the
pope are four cardinals, and below them five
‘of the Swiss guard ; on the left are deacons
‘and acolytes, and below them people won-
Typical of the vie-

215



MASSACRE

tory of the church over scepticism. In-
graved by R. Morghen ; Volpato; Aquila;
. Fidanza.—Vasari, ed. Mil,, iv. 342; Miintz,
362; Passavant, ii. 132 ; Springer, 199 ; Kug-
ler (Eastlake), ii. 433 ; Perkins, 137.

MASSACRE OI' INNOCENTS, Garofalo,
TFerrara Gallery ; wood, H. 8 ft. x 6 ft. 3 in.
Painted in 1519 for Cappella Festini in S.
T'rancesco, Ferrvara. Highly praised by Va-
sari.—Vasari, ed. Mil, vi. 464 ; Barutfaldi,
1. 326.

By (/uido Reni, Bologna Gallery ; canvas, |

L 8 ft. 21in. x5 ft. 3 in. Herod's soldiers

Massacre of Innocents, Guido Reni, Bologna Gallery.

slaying children in a comrt ; above, two boy
angels with palms.  Fine colour and action,
but too crowded. Formerlyin S. Domenico,
Bologna ; carried to Parisin 1796 ; returned
in 1815. Lngraved Dby Bolognini; Barto-
lozzi ; Rosaspina.—Pinac. di Bologna, P1. 7;
Landon, Musdée, xiv. PL 9 ; Tavice, 13.

By Rubens, Municlh Gallery ; wood, H. 6
ft. 3 in. x 9 ft. 5 in.  An excellent picture in

the artist’s free or bravira manner. En-
graved by P. Pontius; Depuis.—Smith, ii.
72.

By Tintoretto, Senola di S. Rocco, Venice ;
canvas. Tho outer vestibule of a palace,
with a flight of stairs, down which rush a
crowd of women mixed with the murderers ;
onc woman dashes herself down head-fore-
most, dragging her child with her ; in front,
a great struggle, with a confused heap of
wothers and of the slain; in backgrouud,
womicn fleeing pursned by soldiers.—Rus-
kin, Stones of Venice, iii. 328 ; Ch. Blanc,
'Ticole vénitienne.

By Danicle da Volterra, Uffizi, Florence ;
| wood, small fignres. A fine composition,
withh numerons figures. Formerly in Cathe-
|dral of Volterra ; purchased in 1782,

MASSACRE OF MACHICOUL, Fran-
)gois L'lameng, Paris; canvas, H. 20 ft. x 30
\ft. Ilustration of a scene in the war of La
Vendde in 1793, Under the walls of a castle
lic many bodies, men and women together,

. | ghastly and contorted with the agonies of

deatly; at the left, an old man tied to a tree,
the blood oozing from his wounds ; in cen-
tre, a group of aristocrats, the lord of the
manor aud his lady friends, daintily picking
their way over the blood-stained ground.

| | A disagreeable but masterly picture. Salon,

| 1884.—Art Jowrnal (1884), 180.

I | MASSARI, LUCIO, born at Bologna in

1569, died therein 1633. Bolognese school ;
history painter, pupil of Bartolommeo Pas-
sarotti and opponent of the Carracei, but
afterwards Decame a zealons adherent of
| Lodovico Carracei and went to Rome, where
lLie studied after the antique and the great
masters. Works : Madonna with St. John,
Uttizi, Florence; St. Clara with the Holy
Sacrament driving off Invading Saracens,
Return of Prodigal Son, Angel presenting
Purified Soul to the Holy Trinity, Pietd,
Pinacoteca, Bologna ; Tour pictures from
Life of St. Benedict, S. Michele, ib.; others
at the Benedictines and Carthusians, ib.

MASSI, GENTILE DI NICCOLO. See
| Gentile da Fabriano.

4
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MASSONE, GIOVANNI, of Alessandria,
about 1490. Genoese school;
1490, in mortuary family chapel erected at
Savona by Sixtus IV., an altarpiecee in threc
compartments, representing the Nativity in
the middle, with St.Franeis and Pope Sixtus
on one side, and St. Anthony of Padna and
Cardinal Giuliano di Rovere, the pope’s
nephew, afterwards Julius 1L, on the other.
It is now in the Louvre, having been hought |

for Louis XVIIL for 3,000 franes.—Villot,

Cat. Louvre; Ch.
Lanzi, iii. 234.
MASSYS (Matsys, Messys, Metsys), JAN,
born in Antwerp about 1509, died Dbefore
Oct. 8,1575.  Flemish sehool ; son and pu-

Blane, Ieole ginoise;

575
pil of Quinten, whose realistic style and
subjects le imitated, degenerating, low-
ever, into coarser treatment and, into great |
feebleness in every respeet, espeeially in his
later pietures. Free of Antwerp gnild in
1531, Was exiled for heresy in 1544, but
returned to Antwerp a few years later.
Works: The MMisers (eopy of Quinten),
Windsor Castle ; Men and Women playing
Cards, Wyndham Colleetion, Petworth ;
The Virgin and St. Joseph refused Shelter
at Bethlehem (1558), Healing of Tobias
(1564), Antwerp Museum ; Danaé, Rotter-
dam DMuseum ; Chaste Susanna, Lot and
his Daughters (1565), Brussels Museum ;
David and Bathsheba, Louvre ; Tax Col-
lectors, Berlin Museum ; do., Hermitage,
St. Petersburg ; Elijah and the Widow of
Sarepta (1565), Carlsrube Gallery; The
Two Moneychangers (1551), Leipsic Muse-
um ; St. Paul (1565), Schleissheim Gallery;
St. Jerome (1537), Jolly Company and Bag-
piper (1564), Lot and his Daughters (1563),

JOANNES M ASS1IS PINGEBAT
\S G4

Vienna Museun ; The Saviour, The Vir-
gin in Contemplation, Madrid Museum ;
Bathsheba, Stockholm Musenm.— Kugler
(Crowe), 1. 247 ; Kramm, iv. 1073 ; Riegel,
Beitriige, i. 22 ; ii. 14 ; Rooses (Reber), 91;

painted in

Van den Branden, 138; Merlo, Nuchriehten,
289.

AMASSYS, QUINTEN, born in Antwerp
before 1460,
died there be-
tween July 13
and Sept. 16,
1530. TYlemish
sehool ; history,
genre, and por-
trait painter, per-
Laps pupil of
]l?lini(,l\ Bouts. /’ —~

1e eurrent story
of his having begun life as a blacksmith, {md
turned to art in order to win a painter's
daughter for his wife, is not well anthenti-
eated. What we Lkuow is, that he married
about 1480, and again in 1508-9 ; that he
cntered the painters’ guild at Antwerp in
1491, lived there mostly, and perhaps at
Louvain temporarily ; and that his friends
were Lgidius, Frasmus, and Diver.  While
the painters of the Van Eyek sehool had for
the most part painted figures of small size,
Massys painted them of life-size, showing
in his treatment of religions subjects an
intense and sometimes exaggerated senti-
ment. His ileshi tones are clear, his dra-
peries harmonions in eolour, and his execu-
tion is eareful and elaborate. His style,
which marks the close of the early Ilemish
school and inangurates a new period, is dis-
tingnished by niore indepeudence of thought
and greater artistie freedom than that of
any previous panter in the Low Countries,
excepting the Van Eycks. Works: Trip-
tyeh with Legend of St. Ann (1509), Brus-
sels Museum ; Triptyeli with etd (1508-
11), Bust Figures of Christ and the Virgin,
Magdalen, Tax Colleetor, Antwerp Muse-
um ; Money-Changer and his Wife (1518),
Descent from the Cross (attributed), Louvre;
Bust Figures of Christ and the Virgin, Na-
tional Gallery, London ; Death of Luere-
tia, Berne Museum ; Madonna, St. Jerome,
Portrait of a Young Man, Museum, Berlin ;
Madonna with the Lamb, Raczynski Gal-
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lery, ib.; Younyg Girl caressing Old Man, | painter: Altar der heiligen Sippe, Cologne
Cassel Gallery ; Advoeate and Clients, Dres- | Musemn ; SS. Columba, Ursula, and Ag-
den Musountl, The Virgin nursing the nes, Germanie Museum, Nuremberg ; works
(hild (?), Portrait of Jehan Carondelet, Old in the Museums of Berlin and Munich.——
Pinakothek, Munich; Death of Lueretia, W. & W, ii. 97, 488.

St Jerome, Portrait of a Goldsmith, Viennall MASTER OF THE APE. See Clé(jf,
Museum ; The Virein appearing to David Marten van.

and his Prophets, Hermitage, St. Peters-| MASTER OF BARTHOLOMEW AL-
burg ; Eece Homo, Ducal Palace, Venice; TAR. See Master of Thomas Altar.

St. Jerome, Portraits of himself and his} MASTER OF CAPPENBERG, 16th cen-
Wife (1520), Uftizi, Florence ; Christ with | tury, German school ; his style is closely re-
Mary and St. John, Madrid Museum ; Bust hted to that of the brothers Diinwegge.
Figures of Christ and the Virgin, National Works : Crueifixion, Parish Chureh, Copen-
Gallery, London ; ]’01t1fut of Potlus Egidius, lhfm'en Holy F:unily, Miinster Musenm.—
Longford Castle; Triptyel, ]IlStOllCdl Som-‘\\ & W, il 502; Zeitschr., £ b, K., xviii.
cty, New York. His younger son and pupil, | 60.

Cornelis (born at Antwerp about 1512, mas-l MASTER OF DEATH OI' THE VIR-
ter of the guild in 1531, aud still living in | GIN, flourished in Cologne first half of 16th
1580), was a ficure and landseape painter, 'oentury, died there, 1556. German sehool ;
by whom 15 a Village Street Seene (1543) | painter of many altarpieces and portraits,
in the Berlin Museum.—Allgem. d. Biogr., | identified by some writers with Jan Joest,
xxi. 521 ; Art Journal (1880), 145, 177 ; Ch. : though possibly his pupil, as he worked long
Blane, 1icole flunande ; Cat. du Mus. d’An-|after the death of that master, whose style
vers (1874), 239; Dohme, 1i; Iingerth,|is traceable in Lis early pictures. His later
Belved. (fal, il 259; I¢tis, Cat. du Mus. | worksresemble those of Quinten Massys and
roy., 135; Forster, Denkmale, vii. 7 ; do., | Mabuse so elosely that they pass in several
Greseln, 11 1315 Gaz. des B. Altg (1861) xi. | collections nnder those two masters’ names,

31; xii. 154 ; Lmmerzeel, 1. 215 ; Xramm, while many of his portraits have been as-
iv. 1014 Ixun'lel (Crowe), 1. 114 : Z\Irm of\cubed to Holbein. Of late, attempts have
Art (1886), ix. 414 ; Michiels, 1v. ; Re- Deen made to identify this master with Jan

pert. £ K., vi. 4055 Riegel, Beitriige, i. 4; : Scorel, whicli seem to Lave much in their
Rooses (Reber), 34 5 Van den Branden, 40, ‘fn.vor, but have ealled forth a lively con-
122, 145, 234, 650 ; Van liven, Ancienne | troversy by opponents. Works: Death of
cole de Lonvain ; Vlaamsche school (1855), ‘ Virgin, Cologne Museum (1515) ; do., SS.
56, 69 ; Wauters, Peinture flamande, 100 ; Georgeand Nieasius, St. Christina, Christ on
W & W, 30 509 ; Zeitsehr. £, D, K, xxi. 94, | the Cross, Repose in Egypt, Old Pinakothek,

MASTER OF ALTAR OF HOLY KI1TH- Munich ; Scenes from Life of Christ (1516),
AND-KIN.  German sehool, in whiel, dur- | St. Mary’s Chureh, Dantzic ; Adoration of
ing the early part of the 16th eentury, were | Magi, Berlin Museum; do., Dresden Gal-
represented partly the idealism of the old lery; do. (?), Hohenzollern Museum, Sig-
scliool of Cologne eombined with the more | maringen; Altarpiece with Madonna and
modern tendency to truth and individuality, | Angel, Madonua (2), Vienna Museum ; Be-
partly an independent and ingenious adap- | wailing Christ, Louvre ; Adoration of Magi,
tation of Upper-German influeneces, and San Donato, Genoa; do., and Crueifixion,
chiefly a close leaning to the eontempom-‘Naples Museum ; Madonna, Hermitage, St.
neous art of the Netherlands. This master | Petersburg; Portraits in Cassel Gallery
is the Drilliant representative of the first- ' (1525), Cologne and Nuremberg (3) Muse-
uamed tendency.  ‘Works attributed to this | ums, Uftizi (1520) and Corsini Gallery, Flor-
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ence, Borghese Gallery, Rome, and Liech- Museum ; Madonna with Saints, Berlin
tenstein Gallery, Vienna.—Engerth, Belved.  Museam.—Kugler (Crowe), i. 131 ; do., kl.
Gal., ii. 264 ; Forster, Denkmale, iii. 25;|Schriftou, it. 302 ; Schnaase, viii. 355 ; W.
xi. 17; Kugler (Crowe), i. 224; Kunnst- & W, ii. 95.
Chronik, x. 74; xix. 1125 xxi. 365; W. & MASTER OF SIGMARINGEN, first half
W, il 494 ; Zeitsehr. f. b. K., xviii. 30, 46, of 16th century.  German school ; contem-
61 ; xxi. 83, 145. (porary of Martin Schaffuer, and much his
MASTER OF FRANKFORT, flourished inferior. Works: Altupiece with Scencs
between 1500 and 1520, German school; from Life of Mary, Hohenzollern Museum,
his works have been erroneously attributed  Sigmaringen ; other works in Curlsrulie and
to Konrad Fyol. Works: Adoration of Stuttgart.—W. & W, il 45L
Magi, Antwerp Museum ; Crucifixion, Sti-| JMASTER OF THOMAS ALTAR, tlomr-
del Gallery, Frankfort ; Holy Family, Frank- |ished in Cologne, end of 15th and Dbegin-
fort Museum ; Triptych with Madonna and;ning of 16th century. German school ;
St. Ann, Berlin Museum.— Meyer, Museen, though influenced by the contemporancous
2735 W & W, i 490. Eart of Upper Crermany, this master, former-
MASTER OF LIESBORN, ﬁourish(\d[ly identified with Lueas van Leyden, and
about middle of 15th century. German later with Christoph, an earlier painter at
school ; he is known only through a great (‘ologne, was an artist of strong individual-
altarpiece, painted about 1465 and repre- ity. Despite the meagre forms and awk-
senting the life and passion of Christ ; for- ward motions of his mannered figures, they
merly at the Abbey of Liesborn, near Miin- are not devoid of a certain grace and ex-
ster. In the two fragments now at the pression. Works: Bartholomew Altar, Okl
National Gallery, London, the heads are Pinakothek, Munich ; Thomas Altar (1501},
peaceful in expression and devout in fecl- Crucifixion, Cologne Museum ; Two Altar
ing. The colouring is clear and agreeable, Wings with Saints, Mentz Gallery ; do,,
but as regards trmth to nature these pict- National Gallery, London ; Descent from
ures are very inferior to those of contem- the Cross, Louvre (attributed to Quinten
porary Netherlandish painters.  Works : Massys, and formerly to Lueas van Ley-
Half-length Figures of Six Saints, Annunei- | den).—Tirster, Denlmale, XTT iii. 15 Kug-
ation, Presentation, National Gallery, Lon- ler (Crowe), i. 227 ; Rep. f. K, vii. 1; W,
don.—Forster, Denkmale, i. 5; Kugler & W, ii. 488 ; Zeitsehr. f. bild. Kunst, xvi.
(Crowe), 1. 133 ; Litbke, Kunst in West- 83.
falen, 345 ; Schnaase, viii. 362; W. & W.,  MASURE, JULES, born at Braine (Aisne) ;
ii. 98. 'contemporary. Marine painter, pupil of
MASTER OF LYVERSBERG PASSION, | Corot. Medals: 1866 ; 24 class, 1881
second half of 15th century. German school ;| Works : Environs of Antibes ; Sea at I'réjus
this artist, named after his masterpiece onee ‘ (1866) ; Bay of San Raphael ; Cape of An-
in possession of Mr, Lyversberg, of Cologne,  tibes, Gulf of Juan (1868) ; Sunset at Gran-
whose works were formerly attributed to the ville, Solitude among Rocks at Granville
engraver Israel van Meckenen, was the first| (1874) ; Morning at Antibes, Gust of Wind
to bring into prominence the graft of Flem- at Grauville (1879) ; Environs of Nice, Clift
ish realism npon the idealism of the old in Normandy (1880); November Morning
school of Cologne. Works: Eight Scenes at Granville, Low Tide (1881); Fishing
from Life of Mary, Twelve Apostles, Three  Boats at Granville, The Undertows (1882);
do. (2), Old Pinakothek, Munich; Tive Evening, Rough Sea (1883) ; Autumn After-
Scenes in Life of Mary, Germanic Museum, noon (1884).—Du Camp, Beaux Arts, 231;
Nuremberg ; Lyversbery Passion, Cologne Meyer, Gesch, 753.
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MASWIENS, JOSEPH, born at Louvain, |

Sept. 19, 1828.  Architecture painter, pupil |
of Lonvain Academy and of Genisson, then
in Madrid of Villa-Amil j travelled in Spain
(1853-54) and I'rance (1855); paints chiefly
interiors of churches and other buildings,
of great perspective accuracy and exccllent
light-cffects.  Works: Cathedral of Toledo ;
Great Chapel in do. ; Chapel San Isidoro,
Madrid ; Interior of .St Gomar's at Liern,
near Antwerp ; Former House of Drewers’
Guild at Louvain, Louvain Musenm.

Defence of Benedictine Monastery; King
Sobieski’s Prayer before Battle ; Matthias
' Borkowicz thrown into a Dungeon Conse-
cration of King Sigismund’s Bell (1875) ;
Murder of Ring Przemysl; Ivan the Cruel
in the Place of Execution at Mosecow ; Battle
of Tanuenberg in 1410, Defeat at Varna
(1649) Prussia doing Homage to Poland
[ (1882); Sobicski before Vienna (1883); Cos-
| sack Wernyhora's Prophecy of Poland’s Fut-
|ure (1884); Surrender of Archduke Maxi-
milian to Chancellor Jan Samojski (1884) ;

MATIIKO, JAN (B. ALOYSIUS), born | The Republic of Babin (1885); Entry of
at Cracow, July 80, | Maid of Orléans into Reims (1886), Reims
1838, History Museum.—lllustr. Zeitg. (1870), ii. 11;
painter, pupil of (1885), 1. 256 ; Du Camp, Beaux Arts, 158,
Jracow Art School, | 306 ; Graph. K., 1. 42 ; Konst-Chronik, ii.
then of Munich ‘ 1215 v, 22) 150 ; vil. 356 ; xiv. 340; xvii.
(1558-60) and of 498 Xviii, 109 409 Xix. 711 ,Mulle] 357 ;

Vienna Academy. (u/ des B. Arts (1863), xviil. 506 ; xxiii.

Came at once into! 141 ; La Tlustracion (1884), i. 3, 20; Rev.
prominence with | des Dcux Mondes, June, 1874 ; Land und
dramatic scenes| Meer (1872),ii. No. 50 ; Wurzbach, xvi. 99 ;
from history of Zecitsehr. f. b. K., xx. 118,

his native coun-! MATER DOLOROSA, Guercino, Yalazzo

try.  Director of Cracow Art School since Borghese, Rome. Draped to the chin and
1873 ; member of Berlin and Paris Acade- | the head covered with a mantle. Face ex-
mics. Medals: Paris, 1865 ; 1st class, 1867; | pressive of calm but deep grief —Laviee, 350.

of honour, 1878 ; L. of Honour, 1870 ; Or- By Muridlo, Madrid Museum ; canvag, H.
der of Francis Joscph, Works: Simon Staro- 1 ft. 9 in. x 1 ft. 4 in. Bust, without hands;
wolski and Charles Gustavus of Sweden at head turned to right, inclined forward ; red
Monument of King Lokictel (1857), Cra-|dress, with white scarf over head and around
cow Art Union ; King Sigismund I confer- neck; over scarf, a black mantle. Compan-
ring Privilege of \0])1ht\ on Professors of ion to Ecce Homo, Madrid Museum. Irom
Cmco“ Lm\ ersity (1858), Jagellonic Li- 1 Isabel Farnese Collection. Repetition: Duke
brary, Cracow ; Poisoning of Queen Dona | de Villahermosa, Madrid.—Curtis, 146.
(1859); Murder of Wapowski (1860); King| By Zitian, Madrid Museum ; slate, H. 2
Joln Casimir in Biclany (1861) ; John Ko- l ft. 3 in. x1 ft. 9 in.  Bust, of life-size ; the
chanowski beside the Body of his Danghter | Virgin, in a violet tunic and blue mantle,
Ursula (1862); CourtJester Stanczyk (1863); | the latter partly covering the head, on which
Jesuit Skarga preaching before Diet of Cra- [ is a white cap, and with upraised hands, la-
cow in lo‘))(lh(ﬂ 64); Veit Stoss (1863- 60), ments the sufferings of the Son. Compan-
Diet of Warsaw in 1 47‘3 (1864), Vienna Mn- (ion piece {o Fuvce Homo of Titian, also in
senm ; Alehymist Sendziwoi before Sigis—!Mmh‘id Museum. Painted in 1554 for Mary
mund IIL; Viadislav the Wise called to of Hungary, by whom carried to Spain.—
Throne of Poland ; Union of Lublin in 1569, C. & C., Titian, ii. 233.

(1870) 5 Stephen Bathory in the Camp of MATHEY, PAUL, born in Paris; con-
Wielki Luki (1872); Johann Wilezek during temporary. History, portrait, and landscape
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painter, pupil of Cogniet, Pils, Mazerolle,| MATHILDE, PRINCESS, born at Tri-
and Oury. Medal, 24 class, 1885, Works : | este, May 27, 1820, Genre painter in water-
Mephistopheles and the Scholar (1868) ; Be- | colours, daughter of King Jérome Bona-
heading of St. John (1870); linvirons of [parte, pupil of lugine Giraud. Medal,
Douarnenez (1879) ; Last Supper (1880) ;1865 Works: Head Study (1864); In-
On the Stone Beach (I881); Portraits!trigue under the Portico of Ducal Palace
(1885). ' in Venice (1865); Young Girl’s Head (1865),
MATHIEU, AUGUSTE, born at Dijon in  formerly in Luxembourg Museum ; Jewess
1810, died in Paris, March, 1864  Archi- [of Algiers (I866), Lille Muscum ; Tureo's
tecture painter, pupil of Ciceri ; painted in- ITead (1867).—Bellicr, ii. 5L
teriors of public buildings. DMedals: Qdi MATOUT, LOUIS, born at Renwez (A1~
class, 1842; L. of Honour, 1859. Works : [ dennes), March 19, 1811. Historieal and
Interior of Church of Nuremberg (1838); mythological genre painter, pupil of the
St. Nicholas de Brou (1842); Ratisbon ;\Art School at Charleville ; was at  first
Picardy ; Andernach; Hall of the Dijon an architect; painted mediocre decorative
Museum ; Cathedral of Ulm ; Cathedral of‘works, such as frescos in one of the rooms
Angouléme ; Mysterious House of Adam of the Louvre. Medals: 34 class, 1853,
Kraftt in Nuremberg ; St. Gdéreon in Co- 1857 ; L. of Honour, 1857. Works: Pan
logne (1859) ; Chapel of Mont St. Bernard.  and Nymphs ; Woman of Boghari torn by
—Bellier, ii. 52 ; Larousse, Lioness (1855), Luxembourg Museum ; Rich
MATHIEU, LAMBERT JOSEPH, born and Poor (I1861), Chiteauroux Muscun ; Mar-
at Bure, Belgium, riage of Bacchus and Ariadne (1875) ; Venus
May 5, 1804, dicd at Pandemos (1876) ; Christ at Simon’s House
Louvain in 1861. His- (1879), La Rochelle Cathedral ; Perseus de-
tory painter, pupil of livering Andromeda (1884) ; Nymph asleep
Antwerp Academy 'in Pan’s Forest (1885); mural paintings in
under Mattheus Ig- :the Feole de Mdédeeine (1857); do. in the
natins van Bree, then . | Lariboisicre Hospital, and Imperial Gallery,
studied in Paris; re- ‘ ‘Lt,m\'ro.—Bullicr, ii. 55 ; Du Camp, Beaux
turned in 1833, and Arts, 275 Gaz, des B. Arts (I861), x. 94
became director and MATSYS.  See Jussys.
first professor of Lou- MATTACCIO, IL.  See Sodvma.
vain Academy in 1834 ; member of Antwerp |  MATTEIS, PAOLO DI, born at Cilento,
Academy in 1835. Kniglht of Order of Leo- Naples, in 1662, died at Naples in 1728
pold. Works: The Flood (1833), Brusscls Neapolitan school ; history painter, pupil
Museum ; Death of Rubens, Philip the Good of Luea Giordano and of Giovanni Maria
decorating his Lady Love with Order of Morandi; worked in Rome for Popes Clem-
Golden Fleece (1834) ; Christ on the Cross|ent XL, Clement XII., and Benediet XI1L;
(1836), Jesuit Chureh, Louvain ; Maria of |invited to France, he aequired during a
Burgundy thrown from her Horse at the |residence of three years eclebrity at eourt
Chase (1864); Holy Family; Isabella of [and throughout the kingdom. After his
Croy serving Breakfast for Louis XI. and return he deviated from the style of Gi-
Quentin Durward (1837); Castellan em'(as-lord:mo, leaning moro towards the Roman
sing Faleon, Faleon Chase (1838); Educa- |school. Many of his frescos and casel piet-
tion of the Virgin, Assumption (1839); ures are in Genoa and Naples, and he paint-
Raphael and the Fornarina ; Daughter of ed much at Monte Cassino in 1692, and in
Jairus ; Jacob and Rachel (1842).—Immer- 1706-9. Works: Seenes from Tasso’s Je-
zeel, ii. 207 ; Raczynski, ii. 450. 11'usnlem (8), Aschaffenburg Gallery ; Death
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MATTEO

of Cuto of Utiea, John of Nepomuk before MATTESON, TOMPKINS H., born at
King Wenceeslaus, Schleissheim  Gallery ; 1’0te)b010un‘1) N. Y, May 9, ]813 died at
Achilles with the Daughters of L)eomedes, bhelbome N. Y, Te]) 2, 1884. TPortrait
Hermitage, St. Petersburg ; The Virgin in ‘and genre pmutex, pupil of the National
Glory, Sehwerin Gullery ; Scene from Tas- | ' Academy, in New York, of which he became
50's Jemwlem, Museum, Vienna; Venus an associate in 1841, but did not exhibit
bidding Cupil to wound Adonis, Harrach after 1869.  Works: Portrait of Mayor
Gallery, ib.; Trinmph of Galatea (1692), Havemeyer, City Hall, New York ; Spirit of
Milan Aeademy; Adoration of the Shep- *76, Ameriecan Art Union ; Pilgrim Fathers ;
herds, The Paradise, Naples Museum.— On the Deck of the Mayflower, J. A. Brown,
Goethe, Winekelmann, 1. 73 ; Lanzi (Ros- Providenee ; Ixamination of a Witeh, W.
coe), 1. 59, D. White, Albany; Justice’s Court; Cap-
MATTEO DI GIOVANNI di Bartolo, tain Glen elaiming the Prisomers after the
horn about 1435, died in 1495, Sienese Burning of Scheneetady, J. W. Beekman
schiool ; sometimes ealled Matteo da Siena. Colleetion, New York; Toddering Cattle,
Thongh far behind the Ilorentines, he was | At the Stile (1869).—Tuekerman, 432.
the best Sienese painter of his time, and MATTHAL FRIEDRICH, born at Meis-
may be said to have adopted the manner of | sen, Saxony, Mavch 4, 1777, died in Vienua,
Sano di Pietro, and improved it by modern- Oct. 23, 1845, History and portrait painter,
izing it.  His oldest authentie pieture, Vir-| son of the sculptor Johann Gottlob Matthiii,
gin enthroned with Angels (1470), is in the pupil of Dresden Academy under Casanova,
Siena Academy 5 his masterpiece, the Ma- then in Vienna of Tiger; was in Florence
donna della Neve (Madonna of the Snow), and Rome in 1802-8 ; after his return, in
dated 1477, in 5. M. della Neve, Siena ; his | 1808, became professor at Dresden Acad-
St Barbara (1479), in S, Domenieo, Siena ; emy, and in 1823 inspector of the Gallery.
Madonna with Saints, in a chapel of same Works: Death of King Codrus, Algisthus
chureh ; Adoration of the Virgin, Sienasluin by Orvestes, Dresden Museum ; Christ
Aeademy ; and his Madonnas in the Palazzo | Blessing  Little Children; Baptism  of
Pubblico and Palizzo Tolomei, Siena, and Christ, Wurzen Cathedral; Last Supper;
i the Duomo, Pienza, are also favourable Death of Codrns.—Allgem. d. Biogr.,, xx.
examples.  He was less snceessfal in seenes | 606 5 Cotla’s IKunstbl. (1845), 424 ; (1846),
requiring action, as in Lis Massaeres of the 110 ; N. Neerol. der D. {1845), ii. 814.
Innocents, which are melodramatic and full| MATTHES VON ASCHAFTFENBURG.
of exaggerated sentiment pushed to the | See Grimewald, Matthias.
verge of grimace. One of them (1482) is| MATTHEW, ST., AND ANGEL, Michel-
in S, Agostino of Siena, another (1491) in(ange]o da Caravagyio, Berlin Museum. St
S. M. de’ Servi of Siena, and a third in the | Matthew writing; an angel gnides his
Naples Museum.  Matteo designed three“]mnd. Formerly in S, Lnigi de’ I'rancesi,
subjeets for the pavement of the Cathedral, Rome ; afterwards in Giustiniani Collection
Siena, namely : the Samian Sibyl, the De-!up to 1815.—NMeyer, Kinst. Lex., i. 622.
liveranee of Bethulia, and the Massacre of | MATTHEW, ST., CALLING OF, Lodo-
the Innocents. In the National Gallery, vico Carracci, Bologna Gallery ; canvas, H.
London, are an Teee Homo and an As-l12 ft. 9in. x 8 ft. 1in. Christ bidding Mat-
sumption.—C, & C., Ttaly, iii. 81 ; Vasari, | thew, the publican, to follow him; the lat-
ed. Le Mon., vi. 186; Rio, 104 ; Liibke, |ter obeys, with bowed head, to the aston-
Geseh. d. ital. Mal, 1. 387, ishment of those around, who evidently
MATTEO DA SIENA. See Matteo di | wonder that he should give up a luerative
Giovami, | business for poverty. Painted for chureh
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MATURINO

of the Mendieanti, Bologna ; carried to Paris | emies. Works: Christ Crucified 5 Joseph IL
in 1796 ; returned in 1815. Engraved Dby | ploughing the Field ; Apparition of Christ;
Mitelli; Trabalesi; Rosaspina.—Pinac. di Male portrait, Ferdinandeun, Innsbruck.
Bologna, PL 3 ; Ch. Blane, Eeole bolonaise ; Freseos: Decorations in Imperial Palace
Landon, Musée, iv. Il 35. ]and Chapel at Innsbruck, in the Library at

MATURINO. See Caravagyio, I’olidoro‘l’mgue (1794), and in St. Benno’s Chapel,
da. ) Hofkirche, Dresden.—Allgem. d. Biogr., xx.

MATWLEYEFF, 'EODOR MICHAILO- 689 ; Nagler, Mon., i. 405 ; Wurzbach, xvii.
VICH, born at St. Petersburg in 1758, died | 136.

in Rome in 1826. Landscape painter, MAURER, HUBERT, born at Rattchon,

among the foremost in Lussia, \VO]']{H::
Berne, Lake of Bolsena (1819), Waterfalls

near Boun, June 10, 1738, died in Vienna,
Dee. 10, 1818, History and portrait painter,
pupil of Vienna Aeademy under Meytens,

and of Norbert Baumgartner ; went in 1772
to Rome, where lie remained four years,
studying especially after Raphael, and then
took Mengs for his model. After his retuin
Lie exeeated important orders, which estal-
{ lished his fame ; Deeame professor at Vien-
na Academy in 1785, afterwards councillor
and member. Works: Venus and Mars;
Cupid and Psyche ; Paris reproaching Hee-
tor; Ulysses liberating his Companions
from Ciree ; Judith leaving the Tent ; De-
seent from the Cross, Capuchines, Vienna;
St. Joseph Dying ; Archangel Michael and
the TFallen Angels; Unbelieving Thomas ;
Visitation ; Trinity ; Aseension ; Pope Leo
and Greek Bishops; Departure of Peter
and Paul ; Martyrdom of St. Stephen ; God
the Father in Clouds; Christ on Mount of
Olives ; Peter's Liberation from Prison ;
Christ and the Children (1814), Vienma Mu-
seum ; Portrait Series of Austrian Heroes,
j)IiIitnry Aeademy, Wiener-Neustadt ; Por-
= traits of Fmperor Francis I, Stephen, Jo-

of Velino and Tivoli, Near the Papal Palace, Norbert Baumgartner, of himself. —Raezyn-

Caliing of St. Matthew, Lodovico Carracci, Bologna Gallery. ‘ ‘i(‘]_)h IL. Maria Theresa., Prince Kauniiz
se .y MArL LHN 3 g s

|

|

{

Lago Maggiore, Fallsof Imathra, Hermitage,
St. Petersbnrg.—Fissli, ii. 801 ; Raczynski,
iii. 538.

ski, ii. 546 5 Wurzbacl, xvi. 140,
MAYFLOWER, RETURN OI' THE,
George H. Doughton, Fairman Rogers, Phil-

MAULBERTSCH, ANTON FRANZ, born | adelphia. Scene from Longfellow’s «Miles
at Langenargen, on Lake Constance, June 7, Standish.” New England Pilgrims wateh-
1724, died in Vienna, Aug. 9, 1796. German ‘ing the diminishing sails of the Mayflower,
school ; history painter, pupil in Vienna of scen in the far distance. The two foremost
Van Roi and of the Academy; obtained the | persons are Jolm Alden and Priscilla.  En-
prize in 1750, and became court-painter and | graved by Chant.—Art Treasures of Ameri-
member of Vienna (1760) and Berlin Acad-|eca, ii. 84.
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MAX, GABRIEL, born in Prague, Aung.
25, 1840. History and genre painter, son
of the senlptor,
Josef Max, pupil
of Pragne Acad-|
emy under Ln-
then for three
years of Vienna
Academy nnder
Blaas, finally 1n
Munich of Tiloty,
1863-67.  First
e\hllntcd in 1867, and has since acqnired a
steadily increasing fame. Hounorary mem-
ber of Municlh Academy. Professorin 1879-
83.  Gold medals in Berlin and Munich.
Works: Richard Caur de Lion beside his
Tather’s Body (1858); Madonua (1863);
Martyrdom of St. Lmndmilla (1866), Mvs. W.
. Wilstach, Philadelphia; St. Julia Cruci-
fied (1865); Adagio; Margaretha (1868) ;

The Nun (I869), Kunsthalle, Hunburg ; «n- |

atomist (1869) : Mephistopheles in Faust's
Clothes (1870) ; Spring Legend; Convent
Crarden ; Orphan and Sister of Charity ; Ny-
dia, Last Token (I874), Miss C. 1. Wolfe, New
York; Madouna : Daughter of Jairns (1875),
(t. A. Drummond, Baltimore ; Christ on the
Cross; Head of Christ ; The Pianist; An-
tumn Dance ; Subhastation ; Infanticide
(I878) ; Marguerito before Mater Dolorosa ;

Marguerite in Prison ; Walpurgis-Night Vi i |
sion; Ahasuerus besulo the Corpse of a Chlld

Venus and Tannhiiuser ; Hostess’ Danghter;

Lion’s Bride ;
combs ;
(1879), John T. Martin, Brooklyn ; /4111(’11\&
(I880) ; Secret
Regina (I881);
Stake, It is done (1882); Beggar Woman
on Via Appia (I883) ; Conversion, Vivisee-
tor, SS. Lndmilla and Elizabeth, Homeless,

Child (1884), National Gallery, Berlin ; Mi-
gnon (1884) ; Mother and Child, Lady Mac-
beth (1885); Katharina IEmmerich (1885),
New Pinakothek, Munich ; Astarte (Jubilce

sion of Joan of Arc;
| War-time (I884) ; Savings (Jubilee Exhibi-

Blind qunp Sellerin the Cata- |
Jullet Capulet ; Spirit’'s Greeting 1 child ; pupil of Danicl Huntington in New

'leaving the Vatican in Anger;
Lord forgive them (1884); Christ healing a |

| Exhibition, Berlin, 1886) ; Cupid’s Whisper,

D. O. Mills, New York ; Watching the But-
terfly, G. 1. Seney sa.lo ib. ; Dorothea, .
'Richmond, Providence ; Head Study, H. B.
Hurlbut, Cleveland ; Matelml Happiness,
Head Study, H. L. Dousman, St. Louis ;

gerth in 1854-58, Faust and Marguerite, S. A. Coale, St Louis.
[—Allgem.
|Journal (I881), 173 ;

I C, vill. 606G ; ix. 267; Art
Graph. I, i 92;
Kunst-Chronik, iil. 136; vi. 7; xvii. 449;
xviii. 3845 xix. 11, 183, 287, 659 ; xx. 125,

(464, 671 ; xxi, 45 ; Kunst fir Alle, 1. 98, 183 ;

Tlustr. Zeitg. (1874),1i. 9,15 ; (1876), i. 51 ;
(1877), 1. 273 5 (1882),1. 107 ; Jordan (1885),
il 145 ; N.illustr, Zeitg. (1882), 1. 63 ; Pecht,
iii. 229 ; Nord und Siid, xxiv. 374 ; Leixner,

Mod. K., i. 103; ii. 4; Land und Meer (1874),

1. 76 ; Wurzbach, xvii. 165 ; Zeitschr. f. b.
I, xiv, 825, 351, 38755 xvi. 304; x. (Mit-
theilungen, iii. 28).

MAX-EHRLER, LUISE, bLorn at Flor-
ence ; contemporary. Genre, still-life, and
portrait painter ; first attracted attention in
the latter capacity in I877. After having
married Professor Heinrich Max, brother of
(rabriel Max, she settled in Vienna, and, in-
flnenced by Hans Makart, painted still-life
with success ; then turned to genre. Works:
Doves ; Anxious Hour; Fan Painter ; Vi-
Domestic Scene in

tion, Berlin, 1886).—Illustr. Zeitg. (1885),
1. 61 ; Kunst-Chronik, xx. 381 ; xxi. 266.
M: XY EDWARD HARRISON born in
England in 1824, Tortrait, history, and
genre painter; taken to America when a

York, and of Couture in P'ms in 1851.

; Young Tannhiuser, \['unllule('ted an AN.A. in 1876, but rarely ex-
Maid of Orléans at the | hibits.

Professional life spent chiefly in
Furope. Medal, 3d eclass, Paris, 1855.
Studio in Paris. Works: Michelangelo
Columbus
making his Will; Cardinal Mazarin taking
leave of his Pietnre in the Louvre ; Death
of a Brigand (1855); Franeis I. lamenting
the Death of his Son ; Portrait of M. E. La-

| boulaye (1866), Union Club, New York;
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MAYER

The Reading (1868); Louis XIV. at Marly, ‘Bl(“:t in 1698 (1835) ; Battle of the Bucen-
Portrait of Anson Burlingame (1869); Lady |tfuu, Battle of the Pluto (1836); Corvette
Jane Grey going to Execution, Toilet, Mrs. Recherche in the Ice, Egyptian Frigate

Joseph Hmrison, Philadelphia ; Arviragus
bearing the Body of Imogen—Scene from
Cymbeline (I870); Mary Magdalen at the
Sepulelre (1873), New York Museum ; Sou-
venir de la Commune, Fin de la Leeture
(1874) ; Dispute, R. L. Stuart Colleetion,
New York ; Alsatian Woman, May and De-
cember (1876) ; Antonia (1877); Teresina
(1878); Study of a Girl's Head (1882) ; Pur-
sued, Mary Magdalen at the Scpulehre
(1884).—Tuckerman, 501.

MAYER, ANTON, born in Vienna in
1843. History painter, son of, and first in-
structed by, the engraver, Christian Mayer,
then pupil of Vienna Academy nnder Rahl
and Fiihrich. Works : Prometheus (1867);
Cycle from Hermann and Dorothea, Four
Temperaments, I'our Seasons, Six Muses,
H. Reichel, Vienna ; Judgment of Brutus;
Awnunciation ; Destruetion of the Temple
in Jerusalem, Baron Rothschild, Vienna.—
Miiller, 359 ; Wurzbacly, xviii. 82.

MAYER, CONSTANT, born at Besangon,
France, Oct. 4, 1832, Genre and portrait
painter, pupil of the Feole des Beaux Arts,
and of Léon Cogniet in Paris.  Settled in

1857 in New York, where he still resides. ’

L. of Honour, 1869. Works: Consolation
(1864) ; Love’s Melancholy ; Maud Muller
(1867); Lpisode in Campaign of 1863
(1869) ; Street Melodies (George King, New
York) ; Oracle of the Iield (M. de Lizardi,
New Orleans) ; Song of the Shirt (I875);
Song of the Twilight (1879) ; In the Woods
(I880) ; Vagabonds (1881); Good News
(1882) ; Lord’s Day, Lawn Tennis (1883);
Mandolin Player (1884) ; First Grief (1885).
Portraits: General Grant; Gencral Sher-
man ; Mme, de Lizardi, Lady of Honour to
the ex-Empress Charlotte, and others.
MAYER, ETIENNE FRAN(OIS AU-|
GUSTE, born at Brest (Finistere), July 3
1805. Marine, genve, and portrait pninte)
Medals: 3d elass, 1836 ; L. of Honour,
1839 ; Officer, 1867. ‘Works: Harbour of |

(1837) ; Burning of the Devonshire by Du-
guay-Trouin (1838) ; North Cape, Norwe-
| gian Views (1839) ; Breton Cemetery (1841);
Capture of Episeopia (1841), Versailles Mu-
seum ; Irench Ilect forcing Entrance into
the Tajo in 1831 (1841), Dijon Muscum ;
| View of Chesmdé—Asia Minor (1844), Bor-
deaux Museuni; Wreek of the Algesiras ;
Exchange in Copenhagen ; Harbour of Clon-
quet ; Man Overboard, Ivening of a Battle
(1852) ; Burning of Hamburg lixchange in
1842 (1857) ; T'rigate Herminie rounding
Cape Horn, Bay of Trépassds, lle de Groix
(1861) ; Iishing for Sea-Wrack ; Lighthouse
of Peninsula of Wermorvan (1863) ; Donjon
of Castle of DBrest, Ilmbarking on Scliool-
Ship Borda (1864) ; Bay of Pen-Hir, Rescue
lon the Breton Coast (1865); Old Harhour
of Porstein (1869).—Dellier, ii. G1.
MAYER, FRANXK B, born in Baltimore,
Md., in 1827, Portrait and genre painter,
pupil of Alfred Miller in Baltimore, and of
Gleyre and Brion in Paris.  Travelled and
‘skotohul in Europe and the United States,
and in 1851 made some valuable stu(hes
among the Daecotalh Indians of Minnesota.
Painted in Paris in 1864-69.  Studio in An-
[napolis.  Works: Indian Thanksgiving ;
Attic Philosopher ; Marine; Waiting 01-
ders (J. W. McCoy, Baltimore) ; Mnrylund
in 1750 (Peabody Inst., ih.); Ninectcenth
Century (Parke Godwin, New York) ; King’s
Jester ; Cavalier; Tailor in 1500 (W. H.
| Herriman, Rome) Continentals (1876), G.
B. Coale, Baltimore ; Trappist (1660)
| MAYER, FRIEDRICH, horn in Municl,
May 5, 1825, died there, Dee. 26, 1875.
Landsecape painter, pupil of Munich Acad-
emy. Works: The Old Woldergarten in
Munich (I86I), St. Nicholas Hospital, ib.
(1862), Castle at Neuberghausen (1863),
New Pinakothek, Munich ; Morning in Up-
‘per Inn Valley ; Faltschauer Falls in South
T)lol (1868); View in Etsch Valley ; Win-
ter in Tyrol; Moonrise on Chiem Lake
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(1873) ; Alp in Tyrol by Moonlight (1574); |
View near W aqsmbmn' (1875). »—A]Igem d.
Biogr., xxi. 94 ; Kunst-Chronik, xi. 243,

MAXI‘ R, TRILDI\ICH KARL, born qt
Tolz, Bavaria, Jan. 3, 1824, Architecture |
painter, pupil of Munich Academy under
Schlotthauer and Clemens Zimmermann ;
visited Belgium in 1849, and settled as as-
sistant of Heideloff in Nuremberg, where
he afterwards became professor at the In-|
dustrial Art-School, and in 1875 conservator
of the Royal Galleries. DBavarian Order of
St. Michael and Cross of Merit, Prussian
Order of the Crown, Saxon Order of Iirnest. 1
Works: Shrine of Holy Sacrament in St. |
Lawrenee's, Nuremberg ; Grave of Sebal-
dus, ib.; Castle Frohlich Wiederkunft ; View
in Rothenburg ; Church in Berchtesgaden ;
City Hall in Brunswick ; Choir of Augsburg
Cathedral ; Nave of same ; View in Magde-
bure Cathedral ; Bridal Door of Sebaldus
Church and St. Eucharius Chapel, Nurem-
berg 3 View in Halberstadt Cathedral (Mu-
nich Xxhibition, 1883).—Miiller, 360; Schas-
ler's K. Zeitg, (1872), No. 11,

MAYER, KARL, born in Vienna, Jan. 18,
1810, died there, June 8, 1876, History
painter, pupil of Vienna Academy under
Gselhofer, studied from nature in Upper
Austria, Salzburg, Tyrel, North Italy, and
on the Rhine ; lived in Rome in 1842-48,
and beeame professor at Vienna Academy
in 1851, Order of Franeis Joseph, and Pa-
pal Order of Gregory in 1860. Works :
Prometheus rejecting Pandora (1842), Foun-
dation of Gastein (1837), Vienna Museum :
Convent Yard of S. Giovanni e Paolo in
Rome (1843), New Pinakothek, Munich ;
Laneelot du Lac robbed by a Fairy; Italian
Peasants ; St. Catharine, Dominicans, Vi-
enna 3 Frescos in Altlerchienfeld Chureh, |
Vienna.—Kunst-Chronik, xii. 463 ; Wurz- |
baeh, xviii. 149, l

MAYIR, LOUIS, born at Neckarbischofs-
heim in 1791, died at Stuttgart in 1843
Landscape painter, pupil in Stuttgart of !
Steinkopf, travelled in Suabia, Switzerland,
Tyrol, Styria, and (1830-32) in Italy. Works :

| of Fiihrich and Rakll

Olevano with Volsk and Albano Mountains,
View near Ariccia, Stuttgart Museum ; Su-
biaco ; Hohenstaufen ; Upper Valley of the
anube Neckar Valley above Berg.—Cot-
tq.slmnstbl (1843),370 ; (1844), 27 ; Schwiib.
Merkur, Nov. 30, 1843.

MAYER, LUDWIG, born at Kaniow, Ga-
licia, in 1834. History painter, pupil of
Vienna Academy under Kupelwieser ; went
in 1857 to Venice, in 1862 to Dresden, and
thence through Germany and Belgium to
Paris, then spent two years at Rome.  After
Kupelwieser's death lie became a follower
Prize of Vienna Aead-
emy for his cartoon, Jerusalem. Works:
St. Martin ; Christ in the House of Lazarus ;
St. Lawrence (1863); Jerusalem after Death
of Christ (cartoon, 1866); Baptism of Christ,
St Elizabetl’s, Vienna ; Judas receiving the
Money ; Christ before Pilate ; Banquet of
Belshazzar ; Visit to Scene of Fire ; Music
and Painting, Vienna Museum ; Christ
(1880) ; Shepherd Boy’s Dream of Happi-
ness, Pieti (1883). 1In fresco: Commerce,
Charity, Science, Iiducation, The Arts, Reg-
imen, Industry (1885), City Hall, Vienna.—
Kunst-Chronik, xxi. 118 ; DMiller, 361 ;
Wurzbach, xviil. 160,

MAYNARD, GEORGE WILLOUGHBY,
born in Washington, D. C., March 5, 1843.

‘Tigure painter, pupil of Royal Aeademy,

Antwerp ; painted on the Continent in 1869
~74, and again in 1877-78. Elected an
ANA. in 1882 ; N.A. in 1885 ; Member of
Soeiety of American Artists.  Studio in New
York., Works: A Musician (1879); Bache-
lor’s Breakfast (1880); Portrait of Frank D.
Millet, Navigators (1881); Portrait of his
Father, Bathers (1882); Ancient Mariner
(1883) Old Court Yard, Aurora, Winter
Reverie, Around the World (1884) ; Grand-
fatherly Adviee, The Strange Gods (1885).
MAYNO, FRAY JUAN BAUTISTA, born
in 1569, died in Madrid, April 1, 1649,
| Spanish school ; pupil of El Greeo ; became
a Dominican monk in convent of S. Pedro
Martyr, Toledo, and acquired considerable
reputation for his altarpieces. Appointed
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drawing-master to Prinee of Asturias, after-
ward Philip IV., and spent rest of his days
at court. Works : Pacification of Flanders,
an Allegory, Adoration of the Magi, Madrid
Museum ; Adoration of the Shepherds, Her-
mitage, St. Petersburg.—Stirling, 1. 429,
Viardot, 163 ; Madrazo, 441.

MAYO, EL.  See Vermeyen.

MAYR, HEINRICH VON, Dborn at Nu-
remberg, Feb. 22, 1806, died April 5, 1871
Genre, battle, and horse painter, pupil of
his stepfather Iriedrich Christian Fries
(I772-1836), and of the Nuremberg Art-
Sehool under Reindel ; went in I825 to
Munich, where he studied in the royal
stable and the veterinary sehool, and en-
joyed the patronage and friendship of Duke
Maximilian, whom he secompanied on an
oriental journey in I838-39. Works: Nu-
remberg Diligenee, Russian Bivounae, Che-
vauxleger exercising Horses (1830); Skirmish
between Anstrian and Bavarian Cavalry
(I834) ; Battlefield of Ratisbon (I835);
Transportation of Italian Robbers (1836) ;
Austrian Camp (I837); Duke Maximilian
and Suite among Ruins of Karnak, Egy)-
tian Troops Marching (1840j; Bedouins
stealing Horse, Arabian Women Washing

(1844) ; Stud of Ibrahim IPasha at Cairo

(I845) ; Egyptian Mosque with Arabs Wor-
shipping, Doctor’s Visit at the Harem, Me-
hemet Ali and Suite (1846) ; Needles of Cleo-
patra, Temple of Ombos, Bark on the Nile
with Slaves, Egyptian Bridal Procession,
Hyena Hunt on the Nile (I847); Reception
of Duke Maximilian in Harbour of Alexan-
dria (I1848); ete.—Allgem. d. Biogr., xxii.
139; Allgem. Zeitg., April 17, 1871, Bei-
lage 107 ; Vine. Miiller, Univ. Handb. von
Miinehen (1845), 160.

MAZEROLLE, (ALEXIS) JOSEPH, born
in Paris, June 29, 1826. Genre painter,
pupil of Dupuis and Gleyre. Medals: 3d
class, 1857, 1859, 1861 ; L. of Honour,
1870 ; Officer, 1879. Works: Nero and
Locusta trying Poison on a Slave (1859),
Lille Museum ; Diogenes (I861) ; Anacreon
(1863) ; Lesbia’s Sparrow (1866) ; Birth of

Minerva (I868) ; Good Shepherd (I874) ;
Communion of First Christians ; Vietorious
Love (1865); Triumph of Galatea ; Cupid
and Psyche (I870); Allegory of Wine (1873);
Agrieulture, Commeree (I881); Fairies’ Lit-
tle Girl; The Caseade; The Declaration
| (1885).—Bellier, i1, 63.

MAZO, FELIPE, born at Barcelona,
Spain ; eontemporary. History and genre
painter ; studied at first law, but went to
Paris in 1871 and beeame a pupil of Bon-
nat ; his works show vivid imagination and
great power, but lack eareful execution.
Medals in London and Antwerp.  Studio
in Paris,  Works : Columbus and his Son
(1875), Valparaiso Museam ; Columbus at
Sea; Columbus at La Rabida; Patron
Saint’s Festival at Sitger (1884) ; Fi Zapa-
teado (Spanish Dance, 1885); Love-song
(I886), Berlin Jubilee Lxhibition.—ILa Ii-
ustracion (IS7T).

MAZO, JUAN BAUTISTA MARTINEZ
DEL, born in
Madrid about
1610, died there
Feb. 9, 1667.
Spanish  school
pupil of Velas-
quez, whose
danghter he
married; de-
voted himself to
copying his
works and those of Titian, Tintoretto, and
Paolo Veronese, and beeame so skilful that
his pietures were mistaken for the originals,
He excelled also in portraiture, but his best
original works are hunting-pieces and land-
seapes. He sueceeeded Velasquez as painter
{to the King (1661). Works: View of Sara-
| gossa, do. of the Iiseurial, do. of the Cam-
pillo, Seaport, Landseapes (9) and Portraits
(2), Madrid Museum ; Two Portraits, Old
Pinakothek, Munieh ; Head of Christ, Land-
' seape, Hermitage, St. Petersburg.— Madrazo;
[ Cean Bermudez; Stirling, ii. 7I1; Charles
 Blane, Eeole espagnole ; Viardot, 215 ; Cur-
tis, 317 ; Madrazo, 442.
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Sce Larmi-

MAZZOLA, FRANCESCO.
glanino.

MAZZOLA, GIROLAMO, born at Moile,
near Parma (1520-80). Lombard sehool ;
somctimes ealled 11 Mazzolino.  According
to Lanzi, he was son of Michele Mazzola,
but Zani says his real name was Bedolo, and
that he took the name of Mazzola on marry-
ing the daunghter of Pier Hilario Mazzola,
brother of Mielele. He was therefore cou-
sin, or cousin by marriage, of Purmigianino,
of whom he was the favourite pupil. He
had a great reputation in Parma and paint-
ed many pictures for its charches.  Among

della, Doc. ete., art. ferrarese (Ferrara,
1868); Burckhardt, 691 ; Kugler (Eastlake),
1. 226 ; Liibke, Gesch. d. ital. Mal., ii. 391.

MAZZUCHELLI, PIERFRANCESCO.
See Morazzone.

MAZZUOLA, FILIPPO, called dell’ Er-
bette, of Parma, died in 1505. Lombard
school ; father of Francesco Mazzola, called
LParmigianino. His style may be seen in his
Virgin and Child, dated 1491, in the Parma
Gallery ; Ins Baptism of Christ, 1493, in the
Episcopal Palace, Parma; and his Dead
Christ, 1500, in the Naples Museum. His
figures are ill-drawn and stiff, his tempera is

his works are : Adoration of the Magi, Lou- raw and of a sad gray tone, and he shows
vre, Paris: Madomna and Kueeling St. | no knowledge of perspective. His Madon-
George, an allegory, Dresden Gallery ; Mir- na, in the Berlin Museum, exhibits more
acle of the Loaves, fresco, Mantua.—Lanzi, |‘study and better forms.—C. & C., N. Ttaly,
ii. 406 ; Ch. Blane, Feole lombarde ; Zani, [1. 585 ; Burckhardt, 587; Liibke, Gesch.

sub Bedolo.

MAZZOLINO, IL. See Mazzola, Girolamo.

MAZZOLINO, LODOYVICO, born in Ter-
rara about 1478 (?), died there towards the
cend of 1528, Lombardo-Iferrarese school ;
son of Giovanni Mazzuoli; called Malino
by Vasari ; supposed pupil of Lorenzo Cos-
ta, but more probably of Domenico Panetti.
Did not excel in large figures, but his small
pictures are bright in eolour and possess
rare merit.  Ixamples: Christ with the
Doctors, PPalazzo Borghese, Rome ; do., Pa-
lazzo Doria, 1b.; do., Uffizi, Florence ; Ado-

ital. Mal,, i, 485.
| MAZZUOLL GIUSEPPE, of Ferrara, died
'there about 1589. Lombard school; com-
' monly ealled 11 Bastaruolo (grain-seller) from
his father’s business. Trobably pupil of
Surchi, who was a scholar of the Dossi.
Lanzi calls him a learned, graceful, and cor-
reet artist. His works are mostly in Fer-
rara ; e.g., Circumcision, S. Barbara.— Lan-
71, iii. 209 ; Ch. Blane, Ecole ferraraise.
MECHAU, JAKOB WILHELM, born at
Leipsic, Jan. 16, 1745, died in Dresden,
March 14, 1808. Landscape painter, pupil

ration of the Magi, Ferrara Gallery ; Holy in Berlin of Bernhard Rode and of Le Sueur,
Tamily, Triptych with Madouna Enthroned land in Dresden of Casanova ; went in 1776
(£509), Christ with the Doctors (1524), Ber- | to Rome, where he took Claude Lorrain and
lin Museum ; Christ and the Pharisecs (1524); | Philipp Haeckert for his models ; returned
Raczynski Gallery, ib.; Tece Homo, Dres- | home in 1780 and became a member of Leip-
den Musenm ; Holy Family (2, one dated |sic Academy ; went to Rome again in 1790,

1516), Old Pinakothek, DMunich; Pietd
(1526), Hermitage, St. Hermitage, St. Pe-
tersburg ; Circumeision (1526), Vienna Mu-
scum ; Holy Family, Louvre; Massacre of
the Innocents (1548), Hague Museumn ; Holy
Family with Saints Adoring (2), Woman
taken in Adultery, National Gallery, Lon-
don; St. Jerome, Historical Soeciety, New
York.—Vasari, ed. Mil., iii. 139 ; Lanzi, iii.
193; Ch. Blane, Feole ferraraise; Citta-

and after the expulsion of the Pope settled in
| Dresden. Works: View of Rome, Dresden
'Museum ; Abrahan entertaining the angels,
| Christiania Gallery ; Castel Gandolfo ; View
on Tiber with Cincinnatus ploughing ; Albi-
nus offering his Chariot to the Retreating
‘Gau]s; six scenes from life of Abraham ;
| Flight into Egypt.—Goethe, Winckelmann,
ii. 173 ; Meusel, ii. 28 ; Nagler, viii. 527,

| MECHERINO. See Beceafumi.
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MECKEL, ADOLF VON, born at Catls- | Reinforcements ariving on Battlefield (1881);
ruhe ; contemporary. ILandscape painter, Attack of a Village in 1870 (1883).—Bellicr,
pupil of Hans Gude ; travelled in the Bast. |ii. 64.

Gold medal. Works : Kalaat and Akabat, MEDEA (Mdéddée furieuse), Eugine Dela-
Spring in Palestine (1884); Tivening near croir, Lille Museum ; canvas, H. 8 ft. 6 in.
the Dead Sea (1885) ; On the Sounrce of the x5 ft. 5 in.; signed, dated 1838, Medea,
Elisa near Jericho, Storm (Jubilee Exhibi-‘pm‘sued, is about to slay her children. She
tion, Berlin, 1856). (18 seated near the entrance of a cavern hold-

MECKLENBURG, LUDWIG, born in ing the struggling little ones with one hand
Hamburg, Sept. 15, 1820, died in Muunich, |and a dagger in the other ; looking back
June 11, 1882.  Architecture painter, settled |over her shoulder with a defiant alr, as if
in 1843 in Munich ; was especially suceess-|awaiting her pursuers. Salon, 1838 ; 1ix-
ful in representations of night effects. position universelle, 1855. Replica (1863) ;
Works: Crossway in S. Zeno, Verona Pereire Collection, Paris; then Lauvent-
(1847), Venice (1861), Nunsthalle, Ham- Richard Collection ; another, Arras Musenm.
burg; Cloister of S. Bernardino, Verona ; Sketches, Lille Museum. Engraved by
(1860) ; Cloister in Brixen; View near Ri- Charles Geoffroy ; Milins 3 Feyen-Perrin.
alto Bridge by Moonlight ; View in Venice Lithographed Dy Challemel ; Alophe ; Las-
at Noon ; View in St. Mark’s ; Doge’s Palace | salle.—Guz. des B. Arts (1864), xvi. 196 ;
in Starlight ; 8. Giorgio Maggiore, Venice ; (1873), vii. 184 ; Chesuean, L'diuvre de
S. Maria della Salute, ib.; Riva degli Schia- Delacroix, 181.
voni, ib.; Market Square in Litbeck ; Piazza:  MEDIA, ancient picture. See :Aristoluus,
delle Erbe, Yerona ; Interior of S. Anastasia,  Thnomachis.
ib.; Canal in Venice by Moonlight (I856), | MEDICI, GIULIANO DI, portrait,
Neuturm and Kostthor—2unich, Aunger- Raphacl, lost (?). Youngest brother of
thor, ib. (1872), New Pinakothek, Munich ; 'Pope Leo X, who made him, in 1515, Cap-
Canal grande—Venice, Mrs. D. D. Colton, 'tain Cieneral of the Church. He married
San Franciseo.—Allgem. d. Biogr., xxi. 266 ; the aunt of Francis I, who gave him the
Allgem. Zeit.,, July 3, 1882, Beilage, 181 ; title of Duec de Nemours. Raphael painted
Kunst-Chronik, xvii. 610 ; Miiller, 361. him in 1513 and again in 1514, Copy by

MECUCCIO. See Beceafumi. ' Alessandro Allori in the Ulfhizi; anotlier in

MEDARD, EUGENE, born in Paris: collection of Grand Ducliess Marie, St. Pe-
contemporary. History and genre painter, tersbnrg.—Passavant, ii. 145 ; Mimtz, 410
pupil of Cogniet, Sebastien Cornu, and G¢- Vasari, ed. Mil., iv. 352 ; Springer, 253.
rome. Medal, 34 elass, 1879; 2d class, MEDICI, IPPOLITO DY, Cardinal, por-
1886. Works: Separation of Orpheus and trait, Titian, Palazzo Pitti, Florence ; canvas,
LEurydiee (1870); Bivouae near Chitean de H. 4 ft. 6 in. x 3 ft. 4 in.  In Hungarian cos-
Buzenval (1873) ; Birds-Nester (1874); Con- tume. Painted about 1533. Copy in Lou-
secration of St. Genevidve, Offering to Venus vre (by Battista I'ranco?) ; three-fourths fig-
(1875) ; Scouts in December 1870, Cupid ure, turned to left, red bonnet with feathers
fleeing from Psyche (1876); Attack of a Vil- and a jewelled clasp, collar of red garment
lage, 1870 (1877); Triumph of Silenus turned up. Collection of Louis XIV. Ti-
(1878) ; A Retreat (1879, bought by State); tian painted a second portrait of him in ar-
Defence of 'mour, whieh Vasari mentions, but it is lost.
Belfort in E‘ UGENTE. MEDARD Engraved Ly Sivalli.—Vasari, ed. Mil., vii.
1870-1871 1878 441; C. & C, Titian, i. 377; Filbol, i. PL
(1880) ; General Lecourbe defending Bel- 41 ; Gal. du Pal. Pitti, iii. PL 121; Mind-
fort in 1815 (1881), Hotel de Ville, Belfort ; ler, 214.
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MEDICI, LORENZO DI, Duke of Ur-
bino, portrait, Raphael, lost (?). Son of Pi-
ero de’ Medici, nephew of Pope Leo X and
of Giuliano de' Medici, and father of Cather-
ine de’ Medici. Copy in Fabre Museum,
Montpeltlier.—Vasari, ed. Mil,, iv. 352 ; Pas-

3 i

JICI

(ft.><9 ft. 8 in. Engraved by N. Loir.—
Landon, Musdée, v. Pl. 25.

4. Henri IV. reeeiving Portrait of Maria
de’ Medici, H. 13 {t. x 9 ft. 8 in. Engraved
by J. Andran.—Landon, Musée, v. P1. 37.

5. Marriage of Maria de” Mediei by Pro-

savant, ii. 145 ; Miintz, 411 ; Springer, 252. | euration (I'lorence, Oetober 5, 1600), H. 13

MEDICI, MARTA DIZ, DEATH OF, Ni-
caise de ANeyser, National Gallery, Berlin ;
canvas, H. 4 ft. 6 in. x 5 ft. 5 in.; signed, |
dated 1845, Maria de’ Medici, gueen of
King Henry IV. of France, on her deathbed,
oue hand npon the erucifix, the other hold-
ing a medallion with the portrait of her son

Louis XTIL; near by stands a nun carrying | [ = 7

a candle ; in the foreground, beside the bed,
a Dominiean in prayer; in the open door in
the background, through which the priest
with the sacrament is passing out, are two
noblemen.

MEDICI, MARIA DE, HISTORY OF,
Rubens, Louvre, Paris ; series of twenty-one
pictures, canvas. Maria de’ Mediel (1573~
1632), daughter of Francis I of Tuseany
and of the Archduchess Joanna of Austria,
and wife of Henri IV. of Franee, having re- |
turned to Paris after her reconcihiation with
her son Louls XTI, employed Rubens to
paint a series of decorative pictures for the

grand gallery (now destroyed) of her Pal-|

ace of the Luxembourg. Rubens went to |
France in 1621, made the sketehes in Paris,
exceuted the pictures in Antwerp with the
atd of his scholars, and delivered them in
1625. He also painted three portraits for |
the gallery : Maria de’ Medici as Bellona,

| ft. x 9 ft. 8 in.

Engraved by A. Trouvain
—Landon, Musdée, v. Pl 45.
6. Landing of Maria de’ Medici at Mar-

v

Education of Maria de' Medici, Rubens, Louvre, Paris.

seilles (November 3, 1600), H. 13 ft. x9 ft.
8 in. Engraved by G. Duchange (1710).—

her Father Franeis L, and her Mother Jo- | Landon, Musée, v. Pl 49.

anna; all of which, together with the se-
ries, were removed to the Louvre in 1779.
Eighteen of the original sketches, in gri-
saille, are in the Mnnieh Gallery.

1. Destiny of Maria de’ Medici, H. 13 ft.
x b ft. Ingraved by L. de Chastillon.—
Landon, Musce, v. PL 19,

2. Birth of Maria de’ Medici (April 26,
1573), H. 13 ft.x 9 ft. 8 in. Engraved by
G. Duchange.—TLandon, Musée, v. Pl 13.

3. Edueation of Maria de’ Medici, H. ]3:

7. Marriage of Maria de’ Mediei and
Henri IV. (Lyons, Deeember 10, 1600), H.
13 ft. x 9 ft. 8 in. Ingraved by G. Du-
ehange.—Landon, Musée, v. PL 61.

8. Birth of Louis XIII. (Fontaineblean,
September 27, 1601), H. 13 ft. x9 ft. 8 in.
Engraved by B. Audran.—Landon, Muscée,
v. PL 69.

9. Henri IV. about to depart for the
Army, intrusts the Government to Maria
de’ Mediei (1610), H. 13 ft. x 9 {ft. 8 in. Eu-
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graved by J. Audran.—Landon, Musce, vii. | 16, Majority of Louis XIIL, H. 13 ft. »
Pl 13. 9 ft. 8 in. Engraved by A. Trouvain.——

10. Coronation of Maria de’ Mediei (St. | Landon, Musce, vii. PL 49.

Denis, May 13, 1610), H. 13 ft. x23 ft. 10 17. T'light of the Queen from the Chitean
in. Engraved by J. Audran.—Landon, Mu- | de Blois (I'ebruary 22, 1619), H. 13 ft. x 9
sée, vil. PL 1, 2. ft. 8 in. Tngraved by C. Vermeulen.— Lan-

11. Apotheosis of Henri IV., H. 13 ft. x | don, Musce, vii. P1 I3.

23 ft. 10 in. FEngraved by G. Duchange' I8. Reconciliation of Maria de’ Medici

(1708).—Landon, Musce, viii. L 61, 62, ;\\'ith her Son, H. 13 ft. x 9 ft. 8 in. En-

12. Government of the Queen, H. 13 ft. ~gmvcd by A. Loir.—TLandon, Musce, vii, I’L.
69

19. Conclusion of the Peace, H. 13 ft. x
9 ft. 8 in, Engraved by B. Dieart (1703).
—Landon, Musde, vii. 1. 29.

20. Interview between Maria de’ Medici
{ jfmd her Son, H. 13 ft. x 9 ft. 8 in. En-
graved by Duchange (1709).—Landon, Mu-
sée, viil. L 25,

21, Trinmph of the Trath, H. 13 ft. x5
ft. 3 in.  Fagraved by A. Loir.—Laudon,
Musée, viii. L 51,

—~(Catl. Louvre; Michiels, Rubens, 143
Sainsbury, Orig. Papers, 635 Gal. du Pal.
du Luxemboury (Parts, 1710); Smith, ii
120,

MEDOLYA, ANDREYN, See  Scliarone,
Andrea.

MEDUSA, HEAD OI, Michclangelo da
Cararvayyio, Utlizi, Ilorence ; wood, in form
of a shield. Presented to Grand Duke
2, Terdinand by the Cardinal del Monte.—
Molini, 1. L 42; Jeyer, Kinst. Lex,, 1

Marriage of Maria de' Medici a.nd Henri IV., Rubens, Louvre, 620.

P MEDUSA, RAFT OF THE (Radeau de la
x 23 ft. Engraved by Pieart (1707).—Lan- Mddusce), Jean Louis Géricault, Louvre,
don, Musée, vi. PL 45, 46, Paris ; canvas, H. 16 ft. x 23 ft. 6 in. The

13. Journey of Maria de’ Medici to Pont- | frigate Medusa, aceompanied by three other
de-Cé, H. 13 ft. x 9 ft. 8 in. Engraved by | vessels, the Tcho, Loire, and Argus, sailed
Ch. Simonneaun (1709).—Landon, Musce, vi. | with about 400 persons on board, from
Pl 61. | T'rance, June 17, 1816, for St. Louis, Sene-

14. Exehange of the Two Princesses (No- gal.  On July 2d the frigate struck on the
vember 9, 1615 ; illustrating the double al- Arguin shoal and, after five days’ useless
liance by marriage between France and labour trying to float her, the erew and pas-
Spain), H. 13 ft. x9 ft. 8 in. Engraved by sengers took to the boats and a raft. Of
B. Audran.—TLandon, Musée, vii. PL 23. 149 persons on the raft, only 15 were living

15. Happiness of the Regency, H. 13 ft. on the twelfth day, when they were picked
x9 ft. 8 in. Engraved by B. Picart.—Lan- | up by the Argus. Salon, 1819 ; exhibited
don, Musde, vii. . 33, in London ; sold, after painter’s death, to
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Dreux d'Orey, from whom bought for the |

|

Louvre. 1t is Géricault’s masterpiece. En-’
|

graved by S. W. Reynolds.  Copy or rep-

lica, New York Historieal Society.—Ham-'

erton, French Painters, 22; Villot, Cat.
Louvre.

of the Florenee Academy, with title of pro-
fessor, in 1883. Studio in Florence. Works:
A Knickerbocker (1873); Little Nell and
her Grandfather (1876) ; Return from the
Hunt (1880), H. Witthaus, New York ; Lit-
tle Waitress (C. A. Bristed, ib.); Amateurs

MEEXER, JOSEPH RUSLING, born in and Crities (H. G. EKnowlton, ib.); Lace-
Newark, N.J., April 21, 1827, Laudscape | Maker (J. Harper, ib.); Bridal Chamber in
painter, pupil of thie National Academy. Palazzo Manzi—Lucea; Titian's Kitehen—
Studio in St. Louis.  Works: Near the Pieve di Cadore, Kitchen—Birthplace of
Atehafalaya ; The Indian Chief ; Uplands Titian, Gondola Party from Giardino Reale—
(1884) —Sheldon, 135. Venice, Halt at the Golden Lion, Grandpa’s

—————

Raft of the Medusa, Géricault, Louvre, Paris.

MEEKS, KUGENE, born in New York, | Birthday, Fishing Boats—Venice, Tales of a

May 29, 1843. Historical genre painter, | Grandfather, Startling Bit of Gossip (1854).
pupil of Alexander Wust, Duteh lﬂudscape‘ MEER, BAREND (Bernardus) VAN
piinter in New York; visited LBurope in DER, born in Haarlem about 1659, prob-
1864, studied at the Hague Aecademy one ably a son of Jan the elder. Dutch school ;
vear, and spent the next five years at the | painted flowers, fruit, and still-life with great
Royal Academy, Antwerp, under Josef van | power and truth. Works: Grapes and Vase
Lerius and Nicaise de Xeyser; in 1870-72  with Flowers (1689), Vienna Museum ; Fruit

painted under Henri Bourse. Travelled | )) Picee(1689),
and sketched through Central Furope in ﬂ | yar ()Q/L,nm\Vﬁrzburg
1873, and lhas passed his professional life /0 J 7 Gallery.—

since in Florence, with the exeeption of two Van der Willigen, 222 ; Zeitsehr. f. b. K.,
years in New York. Elected an assoeiate v. 321; 2 vii. 7, 260.
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MEER, JAN VAN DER, the elder, born |ib.; do., Hermitage, St. Petersburg ; Lake
in Hoaarlem, baptized Oet. 22, 1628, died with Donkeys and Drovers (1654), Shep-
there, buried Aug. 25, 1691. Duteh school ; herds and Ilock near Cottage, Dresden
landseape paiuter, pupil of Jacob de Wet; Gallery ; Flocks of Sheep Resting (2), Kunst-
free of the guild in 1654, and holding an  halle, Hamburg ; Three Landscapes (1699),
office in it in 1667-T9. Painted views of Schwerin Gallery; Duteh Windmill (1693),
the downs in Hollaud with delieate light ef- Historieal Society, New York.—Gaz. des B.
feets and excellent figures; scveral of his| Arts (1866), xxi. 306 ; Immerzecl, ii. 210 ;
pletures were attributed to his contempo-| Iugler (Crowe), ii. 152 ; Kramm, iv. 1086 ;
rary Van der Meer van Delit. “'orks:‘]}urger, Musdes, i1 285,

Tavern Entranee (1652), Louvre; Village| MEER, JAN VAN DER, of Delit.
of Noordwyk (1676), Rotterdam Museum 3| Vermeer,

Horsemen in the Woods, Basle Museum ;| MEER, JOHAN VAN DIR, of Utrecht,
do., and Hilly Torest Landscape, Old Pin- | born at Schoonhoven in 1628, died in
akothek, Munich; TFlat Country, View of Utrecht in 1711, Dutch school; portrait
Haarlem, In the Downs, Berlin Musenm ;! painter; went to Rome in eompany with
Forest-Path with Horseman, Wood Interior, Licve Versehuur, and lived there many
View in the Downs, Dresden Gallery ; Land- vears in friendly intercourse with Van
scape in Brumnswick, Darmstadt, Hanover, Drost and Karel Lot (Carlo Lotti). He
Oldenburg, Sehwerin, Meiningen, Schleiss- was dean of the Utrecht guild in 1664,
heim, Turin Galleries; Arenberg Gallery, Works: Portraits of Regents, Fundatie-
Brussels ; Czernin and Liechtenstein Gal-| Huis, Utreeht.—Immerzeel, ii. 210; Kugler
leries, Vienna.—Allgem. d. Biogr., xxi. 171 ; (Crowe), 1i. 384 ; Kramm, iv. 1087; Gaz.
Kugler (Crowe), ii. 384 ; Iramm, iv. 1086 ; des B. Arts (1866), xxi. 305.

See

Kunst-Chronik, xix. 424 ; Riegel, Beitriige, [
H. 386 ; Van der Willigen, 2185 Zcitschr.
f. b, I, av. 346 v, 230 vit. 200, 349 ; \:
35.

MEER, JAN VAN DER, the younger,
born in Haarlem, baptized Nov. 29, 1656,
died there, May 28, 1705. Duteh sehool;
landseape painter, son of Jau the clder, pu-
pil of his father and of Berchem ; master of
the Haarlem guild in 1683, when he mar-|
ried the sister of Cornelis Dusart. He had |
a pure feeling for nature, and his execution |
1s eareful, but the tone of his pictures is eold
and heavy. Sheep, which he had studied
thoroughly, form the principal subject in|
his landseapes. Works: ILandscape with

Museum ; do.
Do, (1679),70./ Jd, Moy 1680

MEERTLE, PIETER, born in Brussels in
1619, died there in 1669, Ilemish school
portrait painter, with good conception and
warm colouring, master of the Drussels
guild in 1640, Works: Syndies of Fish-
mongers’ Corporation, Brussels Muscum ;
Portraits of a Naval Captain and Wife, Male
Portrait, Berlin Museum.—I'(tis, Cat. du
Mus. roy., 372; Kugler (Crowe), ii. 232;
Kramm, iv. 1089 ; Michiels, ix. 23.

MIGAN, G. E., flourished about 1660.
Flemish school ; landseape and figure paint-
er, said to have settled in Vienna about
1660. Works: Wood Landscape with Stag-
Hunt, do. with Attack of Robbers, do. with
Camp, Museum, Vienna; do. with Ruins,
Licchtenstein Gallery, ib.—Lugerth, Belved.
Gal,, ii. 263,

MEHEMET 1L, portrait, Gentile Bellini,
Sir A. H. Layard, London ; eanvas, dated
1480. The Sultan, turbaned and bearded,
with a fur eape abont his shoulders. Paint-

Sheep (1678), g V /}/W
(1688), Rotter-
Berlin Mnsenm; do. (1679), Gallery, Co-ed by Gentile on his visit o Constantinople

Amsterdam
J €]0»1j b /69 2
dam Mnseum
penhagen ; do. (1681), Moltke Collection, in 1479-80. Belonged to Gioviano Muse-
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Vasan, ed. Mil, iii. 166; C. &

25.

um, Como.
C., N. ltaly, i. 1

MEHUS, LIEVEN, born at Oudenarde
in 1630, died in Flor-
ence, Aug. 7, 1691.
I'lemish school ; his-
tory painter, first in-
structed in DMilan,
where his parents
had settled, by one
Karel, a Flemish
battle painter, then
pupil in Florenee of
Pietro da Cortona;

Blane, ficole flamande ; Cat. du Mus. Q’An-
vers (1874), 432; C. & C, Flemish Paint-
ers, 147; Dolme, 1i.; Kugler (Crowe), i.
88 ; Kramm, iv. 1093 ; Michiels, iii. 134;
Schnaase, viil. 200 ; Wouters, Sur quelques
peintres de la fin du XV.” Sitele (Brussels,
1882); W. & W,, ii. 37.

MEIREN (Moiron), JAN BAPTIST VAN
DIR, born in Antwerp, Dee. 15, 1664, died
there, or in Vienna (?), in 1708. Flemish
school ; landseape, marine, and battle paint-
er, master of the Antwerp guild in 1684-85 ;
| probably visited Italy, and said to have set-
|tled in Vienna at an advanced age ; supplied

tought three years against the Spaniards|the figures in the landscapes of Baudewyns.
and returned to I'lorence, where he met Works: Two Orviental Harbours (1700),
with extraordinary success. Works: Tri- | Sehleissheim Gallery ; Pleasure Camp (1698),
umph of Ignoranee, Palazzo Pitti, Florence; ‘ Market outside of a Town (1698), Harbour
Abraham’s Sacrifice, Christ bearing the| with Many IMigures, Dresden Gallery ; Cat-
Cross, Artist’s Portrait, Uflizi, ib.; Madonna | tle Market, do. with dancing Peasants, Stock-
with Saints, S. Silvestro, Prato, Tuscany ;| loln Museum ; Military Train entering City,

Mauriage of St. Catherine, S. Mareo, ib.:
Communion of St. Theresa, Cathedral, ib.
I'resco : Cupola, Madonna della Pace, I'lor-
ence.—I¢tis, Les artistes belges, 1. 191 ; Tn-
merzeel, 1. 211 ; Michicls, x. 322,

MEIRE, GERARD VAN DER, born at
Ghent about 1427, died after 1474, Flem- |
ish school ; free of the guild in 1452, aud |
sub-dean in 1472, No record of his life, |
nor authenticated works Dbesides the trip-
tyveh in the Church of St. Bavon at Glent,
representing the Crucifixion, the Raising of
the Brazen Serpent, and Moses striking the
Rock. These compositions are remarkable |
for the number of fizures, which, however,
are not skilfully distributed, and are very
meagre. The many picturesin various pub-
lic galleries, attributed to this painter, are
not verified. Among them are: Adoration
of Magi, Visitation of Virgin, Berlin Muse-
um ; Triptych with Christ bearing the Cross,
Entombment, Christ on the Cross, Mater
Dolorosa, Lady Donor, Antwerp Museum
Count of Henegau with Patron Saint, Por-
trait of Marco Barberigo, National Gallery,
London ; Adoration of the Magi, New York |
Museum.—Allgem. d. Biogr., xxi. 241 ; Ch. |

1

Travellers surprised by Peasants, Cavalry
Skirmish, Caravan in the Mountains, Sea-
shore with Ships and Walled City, ete.;
Naval Battle, Licehtenstein Gallery, Vienna,
—Messager des sciences historiques (1840),
399 ; Van den DBranden, 1041 ; Zeitschr, f.
b. I, vii. 200,

MEISEL, ERNST, born at Lichte,
Schwarzburg-Rudolstadt, in 1838. Histor-
ical genre painter, pupil in Munich of Pi-
loty. Works: Marie Antoinette with her
Son in Prayer ; Last Meeting of Louis XVL
with his Family ; Separation of Madame
Elizabeth from her Nicce Maria Teresa ; A

‘Bequest (1879) ; Genre Scene, Presentation

(1883) ; Courtship of an Incroyable, R. G.
Dun, New York.—Miiller, 362.
MEISSONIER, JEAN CHARLES, borm
in Paris; contemporary. Genre painter,
son and pupil of Trnest, like whom he
paints 18th century scenes in the style
of the old Duteh masters. Medal, 1866.
Works : Studio ; Antiquary ; Gardeners ;
In taking Tea, Leusen and Rosine (1866) ;

' Le Fripier, Chaplain reading to the Baron,

Convent of St. Barthélemy at Nice (1874) ;
View near Nice; DMonastic Apothecary ;
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Morning on Coast of Antibes (1878); Break-
fasting by the Wayside (1882); Itinerant
Musicians (1884); Drawing the Seine (1885);
On the Stair, J. J. Astor, New York ; Court-

ier, H. V. Newcomb, ib.; Story of the Cam- |
paign, J. H. Stebbins, ib. ; Outside Attrae-!

tions, E. B. Warren, Philadelphia.—Meyer,
Gescli., 665.
MEISSONIER, (J
born in Lyons,
Feb. 21, 1815,
Genre painter,
went in 1830 to
Paris, where he
was for four
months the pu-
pil of Léon Co-
gniet ; but he
formed himself
chiefly by study-
ing the works of the old masters, especinl-
ly of the Duteh school. He first beeame
known as an illustrator of books, such as
“Paul et Virginie,” ¢ Chaumitre indienne”
(1838), “Les TFrangais peints par eux-
mémes” (1844), ete., but soon began the
series of masterpieces on a small seale,
whose wonderful finish, marked eharacter,
and peculiar individuality have made his
name famous in every part of the eivilized
world. His first exhibited picture was The
Visitors (1834). Medals : 3d elass, 1840 ;
24 class, 1841 ; 1st class, 1843, 1848 ; of
honour, 1855, 1867, 1878 ; I.. of Honour,
1846 ; Officer, 1856 ; Commander, 1867 ;
Grand Officer, 1878 ; Member of Institute,
1861 ; Munich Academy, 1867 ; Honorary
member of Royal Academy, London, and
other academies. Works: The Visitors
(1834), The Bravos (1853), Scene from De-
cameron (1853), Polichinello (1858), The
Halt (1862), Napoleon I. in the Campaign

[EAN LOULS) ERNTIST,

Messenger (1836) ; Monk consoling a Siek
Man (1838); The Doctor, The Smoker
(1839) ; The Reader (1840) ; Chess Players
(1841) ; Smolker, Violoncello Player (1842) ;
Amateurs of Painting (1543 ; Khalil Bey
sale, 1868, 33,800 fr.), M. Léon Say ; Paint-
er in his Studio (1843 ; Lehon sale, 1861,

111,200 fr.); Guard-hounse, Young Man laok-

ing at Drawings, Game of Piquet (1848);
Skittle Players (1849); Smoker (1850); Lute
Players (1851), Soldier under Lounis X111,
Laurent Richard Colleetion, Paris; The
Barricade, Man choosing a Sword (1852),
Reader near Window, Reader in White, Le
D¢jeuner, M. van Pruet ; Sunday, Incident
of Civil War (1852); Young Man Studying,
Morean before Hohenlinden (1853); Lec-
ture chez Diderot (1855), Un Incroyable,
Polichinello, Baron Edmond de Rothschild ;
Guitar Player, Baron Adolph de Rothschild ;
La Riwee (1855), Buckingham Palace 5 Con-
fidence, A Painter, Man in Armour, Harque-
Dbusier, Art Amateur, Standard Bearer, Man
at a Window (1857); Soldiers at Cards
(1858 ; Wertheimber sale, to M. Demidotf
for 28,000 fr.; J. T. Johnston sale, New
York, 1876, $11,500); Smoker (1860); Card
Party, Expectation, Musieian, The Audicnee,
The Farrier (1861); In the Ante-Room, Stir-
rup-Cup (1862), C. 1", H. Bolekow, Middles-
borough; Standard Bearer, Musketeer (1862);
Napoleon III. at Solferino (1864), Luxem-
Dourg Museum ; Napoleon I iu 1814 (1864),
Ball Players at Antibes (46,700 franes), Le
YVoyageur (30,500 franes), The Laungher
(25,000 francs), Defoer sale, Paris, 1886 ;
Une Chanson (1865), Vicomte de Greftulle ;
Cavalry Charge (1867); Portrait of the Ser-

| gcant, Chess Players, Baron Schroeder,

London ; Two Lansquenets, M. van der
Viecs ; Horseman’s Rest (1875), Kunsthalle,
Hamburg ; Voyageur, L'Adien (1880); Com-

of France, Throwing Dice, The Connois- pany of Musketecrs (sold, 1881, 50,000 fr.);
seurs, Cavalier of Time of Louis XIV., St. }Halt of Cavaliers (J. W. Wilson sale, 1881,
John in Patmos, Cavalier of Time of Louis 125,000 fr.); Smoker (Tencé sale, 1881,
XIII., Musketeer of Time of Louis XIIL, 34,000 fr.); Corporal of the Guard (Arbuth-
Gamblers, Sentinel, Foul Play, Sir Richard not sale, 1882, £514) ; Madomna di Baceio
Wallace, London ; Chess Players, Little (1883); Paris in 1870-71 (1884); La Ve-
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dette, Reader Seated, Smoker in Black,
Cavalier of Time of Louis XITL Sleeping,
Mme. de Cassin, Paris; Flute Player, M.
Pastre, ib.; Reader standing under Win-
dow, M. Malinet, ib.; Under the Balcony,
M. Bouchieron, ib.; Sentinel at Antibes, ML
Charles Lerouy, ib.; Manuseript Reader, M. |
“douard André, ib.; The Spy, M. Crabbe, |
ib.; Polichinello, Mue. Cottier, ib.; Bravo, |
Shocmaker, Musketeer of Louis XIIL, M.
Lévy-Crémieus, ib.; Vin du Curd, Difficult
Passage, The Sceretary, Cnirassiers—1805,
Two Old Thiends, The Two Van de Veldes,
A Reader, M. Seerétan, ib.; Amateurs of |
Painting, Vicomtesse de Trédern, ib.; Por-
trait of Vietor Lefrance, M. Vietor Lefrane, ib.;
A Halbardier, Smolker in Red, Baron Gustave
de Rothschild, ib.; Sunday in the Village, Due
de Narbonue, ib.; Portrait of Alexandre Du-
mas, The Designer, Attaire Clémencean, M. |
Alexandre Dumas, ib.; Rleconnoissance in
the Snow, Mme. Isane Pereire, ib.; Hussar
on Vedette, Stirrup Cup, Consequences of
a Quarrcel at Play, W Stewart, ib.; Dra-
goon on Vedette, Altar in S. Marco at Ven- |
ice, Portrait of Mme. Meissonier, Portrait
of Charles Meissonier, Cavalier by the Sea, |
Washerwonien at Antibes, Ruins of the

M. Pierre Duehé; Officer of Musketeers,
Colour Bearer, My, James Duncan, London ;
Regnard dans son Cabinet, Mr, David Price,
ib.; The Confidence, Mr. John Siltzer, ib.;
Game Won, M. Steengraehl, The Hague ;
Portrait of the Sculptor Gemito, M. Gemito,
Naples ; Apreés le Déjenner, The Bibliophile,
Baron Springer; Awaiting the Audicnce,
M. Trétiakoft, Moseow. Works in United
States : Artist at Work, Information, Artist
and his Wife, Ordonnance (1869), Man Read-
ing, A Reception, Portrait of W. H. Vander-

' bilt, William H. Vanderbilt Collection, New

York ; L'Anmone (1874), Friedland or Eigh-
feen, Hundred and Seven (1876), another
(1869), Mrs. A T. Stewart, ib.; The Smoker,
William Astor, ib.; L'Escalier, J. J. Astor,
ib.; Guard Room, T. A. Havemeyer, ib.;
Antibes, Two Van der Veldes, Sign Painter,
Miss C. L. Wolfe, ib.; Chess Players, Angust
Belmont, ib.; Lost Game, Stirrup-Cup, Cap-
tain of the Guard, J. H. Stebbins, ib.; His-
toriographer, W. Rockefeller, ib.; Vedette,
N. R. Butler, ib.; Halberdier, H. V. New-
comb, ib.; Sleeping Gallant, Mrs, Paran
Stevens, ib.; Marshal Sexe and Staft (1866),
Stirrup-Cup, Ante-Chamber, D. O. Mills, ib.;
Captain of the Guard, R. L. Stuart Collec-

Tuileries, The Song, The Itcher, At the tion, ib.; Trumpeter, C. S. Smith, ib.; Hal-
Window, Death-bed of Thiers, The T'ui-| berdier, John Hoey, ib.; Travelling Shoe-
leries, Interior of S. Marco, Ilemish Inte- ' maker, W. B. Bement, ib.; Feartd Players,
rior, Chess Players, M. Ernest Meissonier ; ‘ Gentleman of Time of Charles IX., James
TLa Vedette, Amateurs of Painting, Dnchordon Bennett, ib.; Paris Commission-
d"Aumale ; Amatenrs in the Studio, Vicom- naire, A. J. Antelo, Philadelphia; Republican
tesse de Trédern ; TPortrait of Baroness ‘ Sentinel, A, J. Drexel, ib.; Cavalier waiting
Thénard, Baroness Thénard ; Amatenr of | an Audience, H. C. Gibson, ib.; Jovial Troop-
Designs, Baron Hulot ; The Red Umbrella, er (1865), Court-yard of the Artist’s Stndio
AL Péronne ; The Departure, M. Niven ;| (1877), W. T. Walters, Baltimore ; Poetry,
Cavalier of Time of Louis XIIIL., M. Tabou- | D. W. Powers, Rochester ; Cavalry Charge
vier ; Smoker of Time of Louis XV., Mme. | (1867), H. Probasco, Cineinnati; Musketeer,

Angelo ; Phaebus and Boreas, M. G. Liitz ;) H. L. Dousman, St. Louis ; Cavalier, H. P.

Portrait of Meissonier, Literary Researches,
M. Gambard ; Ball Players, Terrace of St.1
Germain, M. Charles Heine ; Le Maréchal |
TFerrant, M. Bianchi ; Violoneellist, M. E. H. {
Krafft ; Gentleman of Time of Louis XIIIL
Reading, M. Anguste Dreyfus; Amatenrs
of Painting, Baron Hottinguer ; A Vedette,

Kidder, Boston.—Hamerton, French Paint-
ers, 62 ; Mollett, Meissonier ; I’Art (1876),
i. 14 ; Bellier, ii. 65; Chesnean, Chefs
d’Feole, 241 ; Claretie, Peintres, ete. (1884),

il 1; Gaz des B. Arts (1862), xii. 419;

(1866), xx. T8; (1884), xxx. 5; Academy
(1884), ii. 390 ; Allgem. K. C,, viii. 481;
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Art Journal (1879), 48 ; Appleton’s Journal
(1869), ii. 118 ; Lippinecott’s Mag., xiv. 758 ;
American Architect, v. 54; Bruno Meyer,
Studien, 96; Meyer, Gesch. ; Zeitsch.,
173 ; 1. 124 ; viii. 104 ; D. Rundschan, xvi. |
310 ; Vom Fels zum Meer, vii. 106.

MEISSNER, ERNST ADOLF, born at|
Dresden, April 12, 1837.  Animal and land-
scape painter, pupil of Dresden Academy
and Kummer ; spent I860-61 in Ziriels,
1868 in Rome, and settled in Munich in
1870. Many of his pietures are in America.
Works: Pilgrimage on Lake Kochel; Mill |
on the ]]lbe near Dlesden ; Transportation
of Cattle i Winter; Scnttcrcd Sheep,
Vienna Academy ; Returning Herd in
Winter (1875), Dresden (1'11101) ; Sheep on |
Flight ; Sheep with Lambs; On the Alp;
Sunday Afternoon (Jubilee I‘\lub Berlin,
1886. —Miiller, 362.

MEISTER ARNOLD, of Wiirzburg, 14th
century. German school ; a master of
equal fame in Iranconia to that of Meister
Wilhelm on the Nether Rhine. No work
can be attributed to him direetly, but the
altarpiece of Piahl (about 1400), National
Mnsenm, Munich, is of his school.—Meyer,
Kinst. Lex., i1, 272.

MEISTER STEPHAN, bom at Con-|
stance, died in Cologne in 1451.  German
school ; real name Stephan Lochner. Pos-
sibly a pupil of Meister Wilhelm, and the
most famous master of medieval art. He
settled, and bought a house, in Cologne in
14425 the guild of St. Luke chose him to
represent their corpor ation in the senate in |
1448, and again in 1451, in whieli year he
died in poverty in a hospital. In Lim the'
school of Cologne attained its highest form |
of originality. Works: Triptych (known &
Dombild, after 1426), Cologne Cathedral;
Madonna in der Rosenlaube, Cologne Musc- |
um ; replica (?), Old Pinakothek, Munich ,’
Madonna with the Violets (?), Archiepiscopal |
Museum, Cologne ; Presentation in the Tem- ]
ple (7 1447), Darmsmdt Gallery ; Three
Saints, National Gallery,
d. Biogr.,, xix. 69; Ch. Blane, Ecolc alle-

| Kugler, KI. Schriften, ii. 288-91, 352,

. [in 1803,

mande ; (. & C, Flemish Painters, 350 ;
Forster, Gesch., 1. 211 ; ii. 152 ; do., Denk-
male, ii. 19; iv. 13 ; Iuwlm (Crowe), 1. 126;

1. Kugler, KI. Schriften, ii. 294-300, 350, 352,

524 ; Merlo, Meister d. altkoln. Malersel.,
108, 200 ; Sclhinaase, vi. 413 ; W. & W, ii. 87.

MEISTER WILHELM, born ai Herle,
Limburg, died in Cologne in 1378, Ger-
man school.  The earliest known represent-
ative of the ancient seliool of Cologne, where
he painted from 1358 to 1372, and the Dest
| German artist of Lis time ; e is mentioned
in the Limburg Chronicle of 1380, as *“a
famous painter in Cologne, whose equal was
not to be found in Christendom, and who
painted a man as though le lived.” Child-
like innocence, tenderness of sentiment, and
'remarkable purity of expression charaeterize
the faces and graceful, slender figures paint-

|ed by Master Wilhelm with sweet and ten-

der colour. Works: Clara Altar, Cologne
Cathedral ; Christ Crucified, Sacristy of St.
Severin's, Cologne ; Small Altarpiece, w. Vir-
oin w, Bean Blossom, Cologne Muscum ;
Madonna with Saints, Chapter Room of Hal-
berstadt Cathedral ; St. Veroniea with the
Handkerchief (?), Old Pinakothek, Munich ;
do. (?), National Gallery, Loudou — Ch.
Blane, roolo allemande ; C. & C., I'lemish
Painters, 346 ; I'orster, (:esch., 1. 201 ; do.,
Denkmale, v. T7; ugler (Crowe), i. 43;
H24
Kunstblatt (1855), 157 ; Merlo, Meister d.
altkoln, Malersch., 31 ; Schnaase, vi. 391 ;
W. & W, 1 399,

MEISTER, NICOLAS, born at Coblentz.
Landscape painter, younger brother and
pupil of Simon, with whom he went to Co-
lorrue about 1833 ; painted the landscape in
thc panorama and dioramas mentioned un-
|der Simon. Works: Views of Coblentz ;
Rolandsecel: with Siebengebirge, and Castle
Rheinstein  (1834) ; Ravine with Ruin
(1839) ; View of Nenwied (1848).—DMerlo,
Nachrichten, 279.

MEISTER, SIMON, blLorn at Coblentz
died in Cologne, Feb. 29, 1844
History painter, pupil in Paris of Horace

237

=3



MEIXNER

Vernet ; after his return, about 1833, settled

MELBYL, (DANIEL HERMAN) AN-

in Cologne ; painted especially battles, ani- | TON, born in Copenhagen, Feb. 13, 1818,

mals, and equestrian portraits. Works :
Scenes from Greek War of Independence ; |
Death of Adolphus of Nassau ;
taken DPrisoner; Napoleon and lis Gene-
rals ; Ilector Albrecht Achilles of Bran-
denburg in Battle of Nuremberg (School of
Cadets, Berlin) ; Bliieher’s Rescue in DBattle
of Ligny; Lion Hunt;
(1835), Frederic William IV. of Trussia
returning from Parade, Cologne Museum ;
Panorama of French Army under General
Hoehe erossing the Rhine (1838-41) ; Dio-
rama of Battle of IKunlm; View of Castle
Stolzenfels at Sunset (1843 ; last three to-
gether with his brother Nieolas).—Allgem.
d. Biogr., xxi. 263; DMerlo, Nachrichten,
280 ; Raezynski, 1. 238.

MEIXNER, LUDWIG, born in Munich
in 1828, Landseape and marine painter,
pupil of Bernhard Stange ; visited Norway

— l
Koseiusko

Lions Tighting

died in Paris, Jan. 10,
1875.  Marine paint-
er, pupil of Copen-
hagen Aecademy un-
der Eckersberg, and
mueh influenced by
Rumohr; visited, on
<%\ board of Danish men-
X" of-war, the North, Bal-
tic,and Mediterranean
seas, obtained a prize in 1843, went to Stock-
Lolm and Hammburg in 1846, and the year
after to Paris, where the Duc de Decazes be-
came his patron. In 1853 he accompanied
the French embassy to Constantinople, paint-
ed there for the Sultan, and after his return
f01 Napoleon IIL; revisited Copenhagen in
858, and having worked for a while in
ambum returned to Paris. Member of

|Copenhwen Academy ; L. of Hononr, 1854 ;

and Sweden in 1848-51; excels in moon- |Order of Danebrog, 1858. Works: Ships

light scenes. Works: View in Inglish
Park near Munich ; Vohring near Munich ;
Moonlight Landsecape, Iunsthalle, Ham-
burg ; Lake Constance with Cloud Effect ;
Landseape at Moonrise ; View on the Un-
tersberg ; Cloast Secene ; Moonlight Night
on Swedish Coast; Venice; The Auer
Kirehe near Munich by Moonlight (1884),
New Pinakothek, Munich.—D. IKunstbl.
(1857), 261 ; Miiller, 363.

MELANTHIUS (Melanthus), painter of
the Sieyonian school; pupil of Pamphilus,
about 332 n.c. He was a fellow-student of
Apeclles, by whom he was considered supe-
rior to himself in eomposition. Pliny says
(xxxv. 32-[50]), lie was one of the four great
painters (the others being Apelles, Echion,
and Nicomachus) who executed their im-
mortal works with four colours only, white,
yellow, red, and black. The only one of
his pictures mentioned représented Aristra-
tus of Sieyon standing beside the ehariot of
the Goddess of Victory, which Nealces pre-
served from destruction.—Plut. Arat., 13 ;
Brunn, ii. 142,

Cruising ; Liddystone Lighthouse (1846),
Copenhagen Gallery ; Boat in Danger ;
Floating Ice on Coast of Greenland ; Morn-
ing after Storm ; IRRoadstead of Copenhagen ;
do. of Constantinople ; French Men-of-War
on Greek Coast; Naval Battle in Kjdge
Bay (1855), Copenhagen Guallery; Road-
stead with Ships (1850), Corvette (1851),
Solitude of the Sea (1852), Kunsthalle,
Hamburg; Agitated Sea after Sunset
(1867), Schwerin Gallery; Moonlight on
Bosphorus.

—Axl-t Jour- )867

280 ; Kuust- /V\Am

Chronik, x.

nal (1875),
330 ; Sig. Miiller, 250 ; Ny illustrerad Tid-

'ning, 1875 ; Weilbach, 471 ; Zeitschr. £ b.

K., xiv. 354.

MELBYE, (KNUD FREDERIK) VIL-
HELM (HANNIBAL), born at Elsinore,
May 14, 1824. Marine painter, brother of
Anton, pupil of Copenhagen Academy.
Works: Pilot-Boat in Stormy Weather

‘(1847), Copenhagen Gallery ; Roadstead of

288
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Alicante ; View of Copenhagen Harbour.— | Virgin. His only certain work is a signed
Sig. Miiller, 255 ; Weilbach, 474. | portrait of himself (1530), in the Munich
MELCHIOR, WILHELM, born at|Gallery. A triptych there, with Crucifixion
Nymphenburg in 1813, died in Munieh, and Saints, attributed to Melem, is by one
Sept. 9,1860.  Animal painter, son of Georg | of his pupils. He was inferior in drawing,
Wilheln (landscape and portrait painter,  execution, and colouring.—Iorster, ii. 183 ;
1780-1826), pupil of Munich Academy ; fan- Kugler (Crowe), i. 228; Merlo, Nachrich-
cied especially scenes after a chase.  Works: ten, 283 ; W. & W, ii. 497.
Booty watched by Dogs, Fox caught by! MELIDA, Don ENRIQUEL, contempo-
Dogs (1849), New Pinakothek, Munich ; Be- | rary. Genre painter, pupil in Paris of
fore the Badger’s Diwelling ; Cat 1>inchcd‘)Ieissonicr; paints ingenious genre seenes,
by Crawfish. His brother Josef (born iu‘eminently individnalized, often humorous.
1810) was an esteemned painter of horses.— Medal, 3d eclass, 1886. Works: Mass in
Allgem. d. Biogr., xxi. 291 ; Cotta’s Kunstbl. | Spain (1872), Lusembourg Musewm ; Round
(1848), 234 ; Vine. Miller, Handb., 161. ’of the Sauto Oficio ; Ante( hamber of Prince
MELDOLLA, ANDREA,  See Schiavone, | de la Paz; Monlxe) -Story ; Falling Flat ;
Andrea. | After the Procession; First Walk ; Bull-
MELEAGER AND ATALANTA, Ztubens, Fight Lesson (1879); Ilusions to the Winds
Munich Gallery ; canvas, H. 6 {t. 1 in. x9[(1880); A Study, Disturbed Festival (1883);
ft. 4 in. Meleager presenting the head of Herrar, o quitir el banco, Mardi-Gras before
the Calydonian boar to Atalanta, who is Theatre of Marcellus at Rome (1884); A
seated in a landscape at foot of a tree ; be- Maja (1855) ; Carmen, Under the lilm-tree
tween them stands Cupid; several dogs (1886); Consultation (Jubilee Iixhib., Bex-
and implements of the chase, painted by lin, 1886).—La Ilustracion (1879), i. 283 ;
Snyders, near the group. Landscape prob- (1881), 1. 138; ii. 875; (1883), i 275;
ably by Wildens. Tuaken to Paris in 1800 ; (1884), 1. 341.
returned in 1815, Similar picture, engraved MELIN, JOSEPH, born in Paris, Ieb.
by Bartsel, Dresden Gullery; another, en- 14, 1814,  History and animal painter, pu-
graved by Bloemart, Blenheim sale (18%‘6) pil of Paunl Delaroche and David d’Angers.
Cavendish Bentinek, £520; a third in Ma- Medals : 3d eclass, 1843, 1855 ; 2d class,
drid Museumn.—Smith, ii. 84, 247 ; ix. 277. 1845, 1858. Works: St. James pardoning
By Rubens, Vienna Museum ; canvas, H. his Acenser (1843); Christ healing Blind
10 ft. 4 1n.x 13 ft. Attacking the Calydo- Man (1845); Battle of Ravenna, Inglish
nian boar, which is at bay beside a fallen Dogs (1847); Asleep (1848); Dogs and Bull-
tree ; several dogs are wounded, and a man Dogs, Boar-Hunting (1850); Decr’s Cry,
lies dead at the feet of the beast ; horsemen, ‘Dow Barking, Dogs in Leash (1855); Un-
with javelins, are galloping up to the aid of coupled, Relays, Pointer (1857); Starting
Meleager and Atalanta, who has just wound- | Again, Newfoundland Donv (1561) ; Hunts-
ed the boar with an arrow. Animals by man leading Dogs against a Boar, English
Snyders ; landscape by Wildens, Etched Pointer (1863); Deer-Hunting (1864); Eng-
by Prenner. Similar subject, with changes, hsh Dogs, Terriers (1865) ; Vendéean Dogs
Hermitage, St. Petersburg; another, en-|(1866); Bourbon Oxen (1867); Terriers
graved by Bolswert, Lady Stuart ; athird in | Tighting, Heads of Venddéean Dogs (1868) ;
Madrid Musenm.—Smith, ii. 88, 157, 275. | English and Venddéean Dogs (1869); Nymph
MELEM, HANS, born at Mehlem, near  attaching a Dog to its Leash (1873); Deer’s
Bonn, in 1493.  German school ; flourished  Cry (1874) ; At Fault (1879) ; Dogs’ Heads,
in Cologne as a contemporary, perhaps| A Virgin (1850); Hallooing on Foot (1882);
scholar, of the Master of the Death of the Lost Dog Barking, Two Secents (1883); Fly-

39



MELINGUE

ing Relays, Talbot (1885) ; A Fatal Meeting, | Umbrian school ; contemporary of Manteg-
Valet with Dogs (1886) ; Stag and Hounds, | na, whose influenece he may have felt, but
H. Probasco, Cincinnati,—DBellier, ii. 66 ;{owed his advancement to Piero della Fran-
‘.ll)(‘leflll | cesca, of whom he was perhaps a pupil.

MELINGUE, (]:TIIL\\IL) LUCIEN, born Hc had, however, a higher sense of beauty
in Paris, Dee. 28, 1841, History and land- | (md of dramatic llfe, and lis draperies are
scape painter, pupil of Léon Cogniet and ' richer and more {melc than those of Piero,
Gérome.  Medal, 1st class, 1877 ; L. of 'who excelled him in colour. Melozzo was
Honour, 1880. Works : Souvenir of Veules  called to Rome by Sixtus IV., and painted
(1861) ; Courtyard in Normandy (1863); (1475-80) iu fresco, in the Vatican Library,
Ceres with the Old Woman (1870) ; August an Audience of Sixtus IV., now transferred
24, 1572 (1873); Members of the Third Es- 'to canvas and in the V‘Ltlcwn Gallery, which
tate Lefore the Meeting of June 23, 17 89 is remarkable for fine characteristic por-
(1874) ; May 13, 1588 (1875); DBrantome’s | traiture, rich architectural background, and
TFourth Discourse of Dames galantes (1876); | harmonious eolour. Part of another fresco,
Morning of the 10th Thermidor (1877); Christ among Angels, formerly in SS. Apos-
Mlle. de Montpensicr in the Bastille (1878); | toli, Rome, is now on the staircase of the
Stephen Mareel and the Dauphin (1879), Quirinal ; and there are seven fragments of
Luxembourg Museum ; Marat (1880); Mar- | Angels playing and singing, together with
shal Fert¢ capturing Belfmf After the Bat- four heads of Apostles in the sacristy of St.
tle (1881); General Daumesnil at Vincennes 'Peter’s.  His works are marked by master ly
(1882); Rouget de Lisle composing the Mar- drawing, bold foreshortening, and good per-
scilluise (1883) ; Desgencttes inoculating speetive.  Many of the pictures in galleries,
himself with the Plague (1884); Ronstau attributed to him, are of doubtful authen-

(1885).—DBellier, ii. 66 ; Larousse; D. Rund- | ticity. Among those which may be consid-
schan, xx. 476. ered genuine, as they are admirable, are the

MELOXNT, ALTOBELLO, end of 15th allegorical representations of the Arts and
and beginning of 16th eentury. Loxubard‘S(-iences, which probably originally deco-
school 5 probably studied in Bologna and rated the library in the Dueal Palace, Ur-
'errara. He was Boceaccino’s competitor | bino.  Of this series, one is in the Berlin
before Tordenone’s arrival in Cremona. jMuseum; two, Rhetoric and Music, in the
His seven frescos of scenes in lives of Vir- | National Gallery, London ; and one, Duke

gin and of Christ (1517) are in the nave of ‘ TI'rederic with his son Guidobaldo and Vit-
the Duomo, Cremona, and his Christ on the | torio da TFeltre his Tutor, at Windsor.—C.
Road to Emmaus is in the National Gallery, | & C., Ttaly, ii. 556 ; Vasari, ed. Le Mon,, iv.
Loudon. '
portrait painter, and some of his works have Liibke, Geseh, ital. Mal, 1. 399 ; Gaz. des
been assigned to great men: one, in the | B. Arts (1875), xii. 369.
Stuttgart Museum, to Giovauni Bcl]un,( MELZI, FRANCESCO, born in Milan in
another, in the Lochis Carrara Collection, | 1492, died after 1568. Lombard school ;
Bergamo, to Giorgione ; and a third, in the ! pupil of Leonardo da Vinei, and one of his
Castelbareo Collection, Milan, to Raphacl.— | most devoted disciples; an amateur of a
C. & €, N. Italy, ii. 451; Meyer, Kiinst. rich and noble family. Accompanied his
Lex., 1. 559 ; Vasari, ¢d. Le Mon., 223, 251 ; | master to France, and was made heir of his
Ch. Blane, Leole lombarde ; Liibke, Goseh. designs and manuseripts.  His pictures are
ital. Mal., ii. 480. so like Da Vinet’s in manuner as to be mis-
MELOZZO DA FORLI, born at Forli, taken for them. A Verfwmnus and Pomona,
June 6, 1438, died there, Nov. 8, 1494. Berlin Museum, formerly attributed to Leo-
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nardo, is now aseribed to him. A portrait
of himself is in the Melzi Colleetion, Milan.
—Vasari, ed. Mil,, iv. 35 ; Baldinueei, 1. 602
Lanzi, ii. 488 ; Ch Blane, Eeole nnl‘m‘use
Burckhardt, 707 ; Liibke, Gesch. ital. Mal.,
il. 444,

MEMLING (Memline, Memmelinek, Hem-
ling), HANS,
born about 1425,
died at DBruges
between Dee. 1,
1492, and Dee.
10, 1495. Flem-
ish school ; lis-
tory painter,
probably pupil
of Rogier van der
Weyden; was
settled at Bruges
in 1478, perhaps sinee 1471, if not before.
Aeccording to a popular legend, Memling
was admitted as a siek soldier into the Hos-
pital of St. John, Bruges, after the battle of
Naney, aud in gratitude for the care be-
stowed upon lim painted the celebrated
wooden shrine of St. Ursula, before Oet. 29,
1489, with miniatures representing six scenes
from the legend of the saint, and other
subjects, still preserved in the hospital.

Of all the great Flemish painters of the |

time, Memling had the deepest religious
feeling. His earliest works are : A Diptyeh
(1460), Rev. L I". Russell, Greenhithe, Kent ;
Last Judgment (1467), St. Mary's, Dantzie ;
Triptyeh (1471), Duke of Devonslire, C'his-
wick. His finest portraits are those of Will-

iam Moreel and wife (1480), Brussels Mu--

seum ; of the same persons and their eldest

| Bruges; Altar of St. Christopler (1484),
Aeademy, ib.; Seven Sorrows of the Virgin
;1 (1479), Passion of our Lord (?), Turin Gal-
lon ; Seven Joys of the 1irgin (1480), St.
'John the Baptist, Old Pinakothek, Munich ;
Annuneciation (1482), Prinee Radziwill, Ber-
lin ; Altarpiece (1484), Moreel Chapel, St.
Jacques’, Bruges ; Christ on the Cross, Male
Portrait, Brussels Museum ; Madonna and
| Saint, Man Praying (1487), Uftizi, Florence ;
Descent from the Cross (?), Palazzo Doria,
Rome; Triptyeh with Adoration of the
Magi (?), Madrid Musenm ; Madonna, Berlin
Museum ; Portrait of Anton of Burgundy,
St Christopher carrying the Infant Christ,
Dresden Museum; do., Worlitz Gallery ;
do., Count Duchatel, Paris; do., aud SS.
Johm the Baptist and Iivangelist, Adam and
Lve, Christ bearing the Cross, Resurreetion,
Museum, Vienna:; Madonna (1472), Liech-
tenstein Gallery, ib.; Great Altarpiece with
Passion of our Lord (1491), Liibeck Cathe-
dval ; Marriage of St. Catherine, Strasburg
Grallery ; Two panels of St. John Baptist and
Mary Magdalen, with scenes from their
lives, Louvre, Paris. In freseo: Crucifixion,
Saints and Donors, Notre Dame, Dijon.—

OPVS:I0HANNIS
HEMLIN G

J179

xxi. 307
Cat. du Mus.

|

Allgem. d. Biogr.,
Teole flamande ;

Ch. Blane,
d'Anvers

son, on wings of a triptych (1484), Bluxreql(1874) 253; C. & C., TFlemish Painters,
Academy ; and of Mary Moreel, known as | 1251 ; Engerth, Belved. Gal, il 272 ; Fétis,
the Sitbyl Sanbatha, and of Martin van Niew- 'Cat. du Mus. roy., 132; Forster, (;eqch
enhove, diptych (1487), Hospital of St. Jolm,lu 101 ; do., Denkmale, i. 3; v. 11 viii.
Bruges. Other works are : Madonna, Male |13 ; ix. 1; Gaz des B. Arts (1861), xi. 28
Portraits (3), Antwerp Musenm ; Altar of  Hotho, Gesclh., ii. 128 ; Immerzeel, ii. 213;
St. John (also ecalled Marriage of St. (Jath-’Journal des B. Arts (1861), 21, 23, 35;
arine), Adoration of the Kings (1479), Shrine | Kramm, iii. 670; Kuunst-Chronik, xviii.
of St. Ursula, Diptych with Pieta (1480), do. | 353 ; Le Beftroi, ii. 264 ; Miehiels, iv. 7 v.
with Madonna (1487), St. John’s Hospital, 464 ; Schnaase, viii. 232 ; Wauters, Peinture
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flamande, 85! do., Découverte dun tableau |and well fused, but whose drawing, expres-
daté de Hans Memling (Brussels, 1883); sion, and choice of motives are dull and
Weale, Cat. Bruges Acad., 20; do., Hans clumsy.—C. & C,, Ttaly, ii. 248 ; Kunstblatt
Memling, zyn leven, cte. (Bruges, 1871); (1838), No. 13; W, & W, i. 484,
W. & W, ii. 44; Art Journal (1885), 318. | MENENDEZ, Don LUIS, born at Naples
MEMMI, LIPPO, died in 1356. Sienese in 1716, died at Madrid in 1780. Spanish
school ; an artist of the same school as his 'school ; history and fruit painter, son and
areater brother-in-law, Simone di Martino, | pupil of Francisco Antonio Menendez (a
witlh whom lie had a common workshop in | successful miniature painter, 1682-1745) ;
Siena.  Thougli at times content to labor then studied in Rome, and, visiting Naples,

on the mechanieal part of Simone’s altar-
picces, lLe frequently undertook separate
commissions, the most important of which
was the adornment of the Palazzo del Po-
desta nt S. Gimignano in 1317.  The spirit
and composition of this work much resem-
bles that of Simone; but it is remarkable
for the minuteness of its finish, every hair
and every ornamental detail being patiently
worked out. Tippo also aided Simone in
the painting of the Annunciation, now in
the Uttizi, I'lorence.  Other examples of his
work are a Madonna with Saiuts, in the Pa-
lazzo Pubblico, S. Gimignano ; a Madonna
and Angels, in the Chapel of the Santissimo

Corporale, at Orvieto ; the Beato Augustino, ‘

in S. Agostino, Sicna; a Madonna, in the
Berlin Muscum ; and a Resurrection, in the
Dresden Gallery.—C. & C,, Italy, ii. 101 ; Va-
sari, ed. Le Mon., il. 87, n. 3, 945 W. & W,
1. 466 ; Dohme, 21i.; Zeitschr. £ D. 1K, v. 234,

MEMMI, SINIONE.  Sce Simone di Mar-
tini.

MENABOI, GIUSTO DI GIOVANNI,
sceond half of 14th century ; dead in 1397.
Tlorentine schioal ; pupil probably of Gio-
vanni da Milano ; name in register of Flor-
entine painters in 1387, but afterwards a
resident of Padua. A Madouna Enthroned,
dated 1363, is at Milan, and a Coronation
of the Virgin, dated 1367, in the National

was appointed painter in ordinary to King
Charles ; on his return to Madrid, Ferdinand
'VI. cmployed him to illuminate the choir-
‘books of the royal chapel. His favourite
subjeets were bodegones, in the deline-
1ation of which he has rarely been excelled.
i\\'orks: Holy Family, Madonna, thirty-
nine Bodegones and Fruitpieces, Madrid
Museum.—Stirling, iit. 1219,

. MENESES OSORIO, FRANCISCO, born
|at Seville about 1630, died there about 1705.
Spanish school ; pupil of Murillo, his favour-
ite assistant, and one of his best copyists ;
painted the glory in the Marriage of St.
Catherine, which cost Murillo his life, and
also the four lateral pictures. Some works
aseribed to his master were probably exe-
cuted by him. He was a member of the
Academy of Seville from 1666 to 1673, and
its Mayordomo in 1668-69. Works : Death
of a Hermit, Last Judgment, Cadiz Muse-

‘um ; Virgin appearing to St. Cayetano,

| Churelt of La Merced, Cadiz ; Institution
of Third Order of St. Francis, Seville Mu-
Garden of Olives,
Duc de Montpen-
JStirling, iii. 1103 ; Ch. Blane, Ecole espa-
gnole ; Cean Bermudez ; Curtis, 331.

. seum ; Christ in
1 ") O sier, S. Telmo.—
. MENESTRATUS, painter, 1st century

Gallery, London. T'rescos attributed to him 'ap. His pictures were ridiculed in an epi-
are in the Baptistery, Padua, and an altar-' gram in the Greek anthology by Lucillins,
piece in the adjoining ehapel ; and other who says his Phatthon was only fit for the
frescos in the Luca Belludi Chapel, Padua, | fire and his Deucalion for the water. Brunn
and in the Rinuccini Chapel, S. Croce, Flor- | (ii. 310) thinks it doubtful whether bad trag-
ence. He was a feeble continuator of the | edies rather than pictures are not here re-

style of Giotto, whose colouring is bright‘ferred to.
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MENEZES, Dom LUIS DE MIRANDA-
PEREIRA, Visconde de, born at Oporto
in 1820. History, genre, and portrait pnnt-
er, pupil in Rome of Overbeck and Ferd.
Cavalleri ; attained to great reputation, es-
pecially in his native country.
Lisbon Academy.
Chamberlain, president of bank of credit,
attaché of Portuguese embassy in Rome,
knight and commander of scveral orders.
Works : Old Village Musician ;
Monk ; Christ at Emmaus; Old Beggar ;
Death of Marco Bozzaris; Chestnut Sel-
ler;
Blind Soldier ; Young Shepherdess from the
Abruzzi ; St. Peter of Alcantara ; St. Peter
the Apostle ; Halt Lefore Tavern ; Salvator
Rosa among the Robbers.—Miiller, 364.

MENGELBERG, EGIDIUS, born in Co-
logne, April 8, 1770, died there, October
26, 1849. Portrait painter, pupil of Diis-
seldorf Academy ; copied the most famous
pictures of the Diisseldorf Gallery and paint-
ed portraits in Cologne and Coblentz in 1790
—1800 ; lived at Elberfeld in I800-6, and
settled in Cologne in 1821. Works: Por-
traits of Kleber, Bernadotte, Archbishop
Ferdinand August ; Portrait of Wallraf, Co-
logne Museum.—Allgem. d. Biogr., xxi. 347 ;
Merlo, 285.

MENGELBERG, OTTO, born at Diissel-
dorf in 1817. History and portrait painter,
son of Egidius, pupil of Diisscldorf Acad-
emy under Karl Soln and Schadow ; visited
Munich in 1842, then painted portraits in
Cologne until 1847, when he visited Paris,
and settled in Diisseldorf in 1848. Works:
Death of Moses (1836), Judith (1837), Arch-

angel Michael (1838), Apostle Church, Co-

logne ; Loreley (1839), Emperor Henry IV.
(1840), Romer, Frankfort; Xcce Homo
(1847) ; Prodigal Son (1848); Pray First!
(1860) ; Resurrection and Four Evangelists
(1862) ; Disciples at Emmaus (1866); Walk |
of Jesus to Jerusalem (1876) ; Peter’s Peni-
tence ; Melanchthion ; Christ at Gethsemane.
—DMerlo, 185 ; Meyer, Conv. Lex., xvii. 582 ;
Miller, 364 ; W. Miiller, Diisseldf. K., 10,

Member of |
Medal in Oporto in 1865. |

Praying |

Calabrese Shepherd, Lisbon Academy ;|

EZES

’ MENGS, ANTON RAPHAEL, born at
Aussig, Bohemia, May 12, 1728, died in
Rome June 29,
1779, German
school ; listory
and portrait
painter, son
and pupil of
Ismael Mengs,
a distinguished
miniature and
cnamel paint-
cr, who carly
caused him to
study the great masters in Dresden and
afterwards in Rome, where the King of Po-
land, Augustus III., permitted him to con-
tinue his studies in 174144, and again in
174649 ; he was made court-painter at the
age of twenty-three, and removed to Rome
in 1751, stopping at Venice for five months.
He was an eclectic who, living at a time of
extreme degradation in art, excited great
admiration by his skill in composition and
his knowledge of technical processes, but,
as lie lad little originality or warmth of
feeling, his works have not stood the test
of time. Cardinal Albani and Pope Clem-
ent XIV. employed him to paint for them
at Rome, and Charles IIL of Spain ealled
him to Madrid in 1761, where as court-
painter he received a high salary. His
writings on painting and painters contain
many refined observations and valuable no-
' tices of remarkable pictures. Works:
ration of the Shepherds, Magdalen, St. Peter,
sixteen portraits, Madrid Museum ; Clem-
ent XIIL, Brera Gallery, Milan ; do., Bo-
logna Gallery ; Portrait of himself, Uffizi,
Florence; Christ, Stuttgart Museum ; St.
Joseph incited to Flight by Angel, Madon-
na, Annunciation, St. Peter Enthroned, two
portralts, Museum, Vienna ; Cleopatra and
Augustus, St. Erasmus, Czernin Gallery, ib.;

Nativity, Liechtenstein Gallery, ib.; do., and
St. Christopher carrying the Infant Christ,
Head of Christ, do. of Magdalen, Harrach
Gallery, ib.; Angel appearing to Joseph,
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Magdalen, Cupid, thirteen portraits, Dres-
den Gallery ; Latona with Diana and Apollo,
Bamberg Gallery ; Holy Family, Portrait of
Ismael Mengs, Berlin Museum ; do. of lrim-
self, Darmstadt Museum ; Adoration of the
Shepherds, Carlsruhe Gallery ; Capuchin
T'riar, Portrait of himself, Kunsthalle, Ham-
burg ; do., Ferdinandeuni, Innsbruck ; do.,
and Capuchin Monk, Old Pinakothelk, Mu-
nich ; Girls with Cupids (2), Leipsic Mu-
seum ; Artemisia at the Seulptor’s, Molt-
ke Collection, Copenhagen ; Annuneiation,
Coming of the Holy Ghost, Apollo on Par-
nassus crowning a Poct, St. John the Bap-
tist, Persens and Andromeda, Judgment of
Paris, Portrait of himself, Hermitage, St.

Petersburg ; Portrait, Brnssels Museum ;
Parnassus, freseo, Villa Albani, Rome;

Apotheosis of Trajan, Temple of Ifame
(frescos on ceiling of dining-hall), Royal
Palaec, Madrid. —Allgem. d. Biogr., xxi.
349 ; Azara, Vita di A. R Mengs (Rome, |
1787); Ch. Blane, Ecole allemande ; Cotta's
Kunstbl. (1822), 842 ; Dohme, 1ii.; Gaz. des
B. Arts (1860), vii. 217 ; Goethe, Winek-
chmann, 1. 105 ; Tlustr. Zeit. (I879), i
27 ; Kugler (Crowe), ii. 556 ; Pecht, i1 1;
Reber, 1. 71 ; Wurzbaely, xvii. 347 ; Zeitschr.
£, 1. K., xiv. 33, 72; Bianconi, Elogio sto-|
rico del Cavalicre . Mengs ; Guibal, Eloge‘|
historique de Mengs ; Ratti, Epilogo della
Vita, ‘

MENGS, ISMAEL, born at Copenhagen
in 1690, died at Dresden in 1764, DMinia-
ture painter, pupil of Benoit Caftre, then at
Liibeck of Johamn Harper (of Stockholm,
1688-1746) and of Panl Heinecke ; nsnally
painted portraits on enamel, of larger size
than was then customary, but exeeuted a
few historical subjects. He beeame court-
painter at Dresden, whence he twice accom-
panied his son Anton Raphacl to Rome in
the capaeity of a severe mentor. He edu-
cated his children with so Darbarous a disci-
Pline as to cause his eldest son to run away.
His two daughters, Julia and Theresia Con-
cordia, were also excellent miniature paint- |
ers.  Works: Artist’s portrait (inoil, 1741),

6in. x 9 ft.

[St. Magdalen, Annuneiation (enamels), Dres-
'den Museum ; Portrait of a Merchant (in

oil), Leipsic Musenm.—Nagler, ix. 122.
MENINAS, LAS (Maids of Honour), Ve-
lasquez, Madrid Museum ; canvas, H. 10 ft.
Velasquez, in his studio, stands
on left before an easel, painting portraits of
Philip IV. and Queen Mariana, whicli are
seen reflected in a mirror ; the Infanta Mar-
garita Maria, a child, is listening to Doiia
Isabel de Velasco, and is receiving a glass
of water from Doma Maria Agustina Sar-
miento ; on right, two dwarfs play with a

Las Meninas, Velasquez, Madrid Museum.

dog ; Dofia Marcella de Ulloa converses
with a “gnarda damas;” in background,
José Nieto enters by a flight of steps. Paint-
ed in 1656 ; valued in 1700 at 10,000 doub-
loons ; injured in fire of 1734, restored by
Juan de Miranda. Ingraved by P. Audou-
in ; etched by ¥. Goya; B. Maura; litho-
graphed by C. Nanteuil ; J. Martinez ; E.
C.Cos. The portrait of Velasquez, the most
authentic one, etelled by St. Raymond in
Curtis. Original sketeli for pietnre, with
variations, belongs to Walter Ralph Bankes,
Kingston Laey, Dorset, England. —Palomi-
no, liii. 342; Curtis, 13; Madrazo, 603;
Réveil, xiv. 971,
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MENIPPUS, Felasquez, Madrid Musenm ;| des Aquarellistes.

canvas, H. 5 ft. 10 in. x 3 ft.

standing, with tattered garments, holding a our,

cloak to his breast ; on the ground, a jar,
book, and roll of parchment ; behind him,
an open folio. Same history as its com-
panion, Fxop. Copy by Prévost in Feole
des Beaux Arts, Paris. Engraved by Es-
quivel ; etched by Goya; Laguillermie ;
Maura.—Gaz. des B. Arts (1880), xx. 181 ;
Gal. Esp.; Curtis, 19 ; Madrazo, 634.

MENZ, MAX VON, born in Munich in |(I852),
pupil of Munich |the Temple (1831);

1824. History painter,

Great gold medal, Ber-

An old hian, | [Tin, 1856 ; 24 class, Paris, 1867 ; 1. of Hon-

1867 ; Order powr le mdrite, 1870 ;

Bavarian Order of St. Miehael. Works :

Chess Players (1836) ; Legal Consultation

(1837) 5  Court-day (1838) ; Disturbance
(1846) ; Gustavus Adolphus receiving his
Queen (1847) ; Ride of T'rederie the Great
(1849) ; Ball Supper at Sans-Souci (1850) ;
Round Table of Trederie the Great at Sans-
Souei (1850), Flute Coneert at Sans-Souei
National Gallery, Berlin ; Christ in
thirty: tluoe pictures

Academy ; paints chiefly scenes from Baw— of Soldiers of Frederic the Great, Uniform

rian history and biblieal subjeets. Works:

|Studies of Frederie’s Army (1852) ; Christ

Duke William V. and Duchess Renata giv- | driving out Money Changers (1853) ; Fred-

ing Alms, Elector Maximilian I. 1nst1uotmfr eric the Great travelling (1854),
lns Son, Sail of Duke Albreeht V. on Lake  Gallery, Berlin ;

Ravend
Frederie and General Iou-

Starnberg, Foundation of Primogeniture in | quet in the Park of Sans-Souci, Raeczynski

Bavaria, National Muscum, Munich ;
mas Eve, Ruth and Naomi, Altars of SS.
Bemno and Corbinian, IFFrauenkirche, Mu-
nich ; Charitable Nuns.—Miiller, 364.

Christ- | Gallery, ib.;

l

I'rederie at the Homage in
Breslau in 1741 (1855), Breslan Museum ;
Frederie in Battle of Hoehkirch (1856),
Royal Palace, Berlin ; Meeting of Frederic

MENZEL, ADOLF (FRIEDRICH ERD- | with Josepli II. at Neisse (1857); Adam and

MANN), born at
Breslau, Dee. 8,
1815. History
and genre paint-
er and illustra-
tor, self-taught,
but for a short -~
time in 1833 pu-
pil of Berlin
Academy. First
known bya series

R

\Eve (1857);

| Berlin ;

Bliicher and Wellington at
Waterloo (18538) ; Frederic hefore Battle of
Leuthen ; Coronation of King William at
Konigsberg (1861-65), National Gallery,
Bathing Boys at Kisen (1865); O1d
Synagogue in Prague, Berlin Street Life at
Christmas, New Shipping Canal in Berlin
(1866) ; Assembly at a Ball, Sunday in Gar-
den of Tuileries, Old Man opening Jewelry
Box (1867) ; Tyrolese Peasants at Passion
1Lu in Kufstein, Mission Sermon at Kisen

of pen-and-ink drawings, called “Artist’s | (1%()5), Street Scene in Paris, Old Elephant

Pilgrimage,” followed by a eyele of twelve |
hthographed scenes from the history of Bran-
denburg. Having illustrated Kugler's His-
tory of Frederic the Great, and the edition
de luxe of the king’s works, he was led to
depict the age of Frederie, and produced a
series of pictures of a pronounced realistic
style, combining great skill in the treatment
of details with fine colouring. His water-
colours are equally excellent. Professor

since 1856 ; Member of Berlin, Vienna, and | Supper at a Ball (1878) ;
Munich Academies, and of Soci¢té belge at Court Ball (1880) ;

'

in Jardin des Plantes (1869); Intermission
(1870) ; Departure of King William from
Berlin, July 31, 1870 (1871), National Gal-
lery, Berlin ; Iiszterbizy Cellar in Vienna,

 Bismarck and Moltke (1871); Altarpieces

in Benedietine Churely, Salzburg, and in
Parish Church, Innsbruck (1872); Modern

Cyclops (1875), National Gallery, Berlin ;
Opportune Moment (1877); Irederic the
Great at the Coffin of the Great Elector ;
Emperor Williain
Return of Proeession
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near Ctastein (1881) ; Piazza d'Erbe in Ve-
rona (1884); Morning after Carnival (1885),
National Gallery, Berlin.—Aecademy (1881),
i 441; Alleem. K. C., 206 ; Andresen, v. 1;

Art Journal (1882), 136, 200, 345 ; Cour-
rier de 'art (1885), 232 ; Deutsche illustr.

Zeitg., i1. 339 : Dumas, Ad. Menzel, sa vie

et ses amvres (Paris, 1885); Gartenlaube

(1883), 811; Gaz des B. Arts (1860), v.
179 ; (1880), xxi, 201; xxii. 105 ; (1882),
xxv, 596, 603 ; (1884), xxx. 76; (18S85),
xxxi. 5125 xxxil. 129 Ilustr. Zeitg. (1881),
i 377 (1882), 1. 405; (1885), ii. 578;
(1886), 1. 37; Jordan (1883), it. 147 ; Kunst-
Chronik, v. 130, 144; x. 871; xiv. 265 ;

xviil. 89 ; xix. 445, 601 ; xx. 309, 511, 582 ;|

xxi. 125, 189, 227, 236, 305, 379 ; Kunst f.
Alle, 1. 61, 101 ; Graph. 1K, 1. 60, 925 Leix-
ner, Mod. IK., 1. 59 ; Miiller, 364 ; N. fr.
Presse, Abendblatt, Teb. 27, 1886 ; Nord
und Sitd, 1. 1225 x1. 439 ; Pecht, 1. 305 ;
Reber, dii. 358 ; Rosenberg, Berl. Malersel.,
252 D. Rundsehau, ix. 322; xiil. 327 ;
xvil 298 5 xx. 461 ; Land und Meer (1872),
Nos. 20and 21; Westermanu's Monatshefte,
Il 461 Zeitsehr, £ b K, 10 255 vi. 22,
171, 177 xio 1, 32, 415 xvio 495 xvil 229
xviil 135, 4035 xix, 17, 319; xx. 269 ; 1x.
(Mittheilungen, 1. 51).

MERCADE, Don BENITO, born in Bar-
celona 5 contemporary.  History painter, pu-
pil of Madrid Academy. DMedals in 1860,
1862, 1864, 1866,  Works : Columbus beg-

trait (1640), Berlin Museum ; Portrait of a
Dutch Scholar (Heinsius? 1642), Olden-
burg Gallery.—Meyer, Gem. der kongl
Mus. (1883), 283.

MERCURY AND ARGUS, Rubens, Ma-
drid Museum ; canvas, H. 5 ft. 10 in. x 9 ft.
9 in.  Mereury lulling Argus, the vigilant
guard of the cow Io, to sleep with the music
of his pipe. Same subject, Dresden Gal-
lery, from Carignan Collection, 5,000 livres.
—Madrazo.

By Velasquez, Madrid Museum ; canvas,
H. 4 ft. 2 in. x8 ft. T in. DMercury, sword
in lhand, is approaching stealthily, ou his
kuees, to kill Argus, who reclines agaiust a
rock on right, aslecp ; behind them, Io in
form of a cow. Itched by J. Vallejo ; Gal-
van.—Curtis, 20 ; Gal. Esp.; Madrazo, 605.

MERCURY TLACHING CUPID. See
Cupid, Edneation of.

MERCURY AND THE GRACES, Tinto-
retto, Palazzo Ducale, Venice ; canvas. One
of the Graces, seated, presents a rose to an-
other kneeling at the right, while placing
her othier hand on the shoulder of the third,
who is seated at the left ; Mercury stands
at the left.  Painted about I578. Ingraved
'; by Agostino Carracei (1589).—DBartsel, xviii.
104 ; Ridolfy, Marav., ii. 217.

MERCURY AND HERSE, Paoclo Tero-
nese, Fitzwilliam Museum, Cammbridge ; can-
'vas; signed. Mercury, with a touch of lis
caduceus, transforms Aglanrus to stone for

ging for Bread at Gate of La Rabida Con- attempting fo prevent his access to her sis-
vent ; Transportation of Body of St. Tran- ' ter Herse. TFrom Cabinet of Queen Chris-
cis ; Last Moments of Brother Carlos Cli- tina of Sweden to the Orleans Collection ;
maque ; Charles V. at San Yuste ; St. The- Jvalued at £200, sold for 105 guineas.— Waa-

resa ; Sisters of Charity ; Choir of S. Maria
Novella,—La Iustracion, 1877.

MERCK, JACOBUS FRANSZ VAN
DIER, born at s'Gravendeel, Holland, died,
probably at Leyden, after 1663. Dutch
sehool ; portrait painter, who was master

gen, Treasures, ii. 499 ; iii. 447 ; Cab. Cro-
[ zat, ii. PL 20.

MERCY, SEVEN WORKS OF, David
Teniers, younger, Louvre, Paris; copper,
|H. 1 ft. 11 in. x 2 ft. 6 in.; signed. At left,
an old man, richly clad, distributes bread

of the guild at The Hague before 1636 ;‘Ito the poor ; behind him, a woman, aided
married there a secoud time in 1649, and | by a servant, gives clothing to four beggars ;
must have worked at Leyden in or before in front, a page gives drink to a woman,
1657. Works : Captains of the Archers (3, 'seated, with an infant upon her knees and
1657), Leyden Museuw ; Young Man’s Por- another child near her; to right, a villager
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MERCY'S

invites two pilgrims to enter his house; a
cavalier receives at the door of a prison an
unfortunate whom he has eome to deliver ;
in a ehamber of same building, a doetor and
another eare for a sick person ; and in back-
ground, a funeral cortége surrounds an open
“grave. Lngraved by J. P. Le Bas (1747).
Replieas, Buda-Pesth Gallery ; Steengraeht
Gallery, Hague; and others.—Tilhol, ii.
Pl. 104 ; Villot, Cat. Louvre.
MERCY'S DREAM, Daniel Huntington,
Coreoran Gallery, Washington ; canvas, H.

DREAM

MERIAN, MATTHAUS, the younger,
born at Basle, Switzerland, in 1621, died in
TFrankfort, IFeb. 15, 1687. History and por-
trait painter, son of the engraver Matthiius
the elder (1593-1650); pupil in Frankfort
of Joaehim von Sandrart, with whom,
1637, he went to Amsterdam and in 1640
to Iingland, where he took Van Dyek for
his model; then visited the Netherlands,
Paris, and llome, where lie studied after
i the old masters, under Saechi. At the cele-
| bration of peaee at Nuremberg, in 1650, and

Seven Works of Mercy, David Teniers, younger, Louvre, Paris,

7ft. 5in. x5 ft. 9in.  Seene from Bunyan’s
Pilgrim’s Progress : ‘“Methought I looked
up and saw one eoming with wings towards
me. So he came directly to me and said,
‘Merey, what aileth thee?’ Now, when he
had heard me make my complaint, e said,
‘Peace be to thee!’ He also wiped my
eyes with his handkerehief, and clad me in
silver and gold. He put a chain about my
neck, and ear-rings in my ears, and a beau-
tiful erown upon my head.” Painted in
1850 ; replica owned by My, Carey, Plila-
delphia.

'at the eoronation of Leopold I. at Trankfort,
in 1658, he painted the portraits of many
notable persons. Works: Artemisia mix-
ing her Hushand's Ashes in her Drink, Mr.
H. Burkhard, Basle ; Martyrdom of St. Law-
rence (1652), Bamberg Cathedral ; Resur-
'rection, City Library, Basle; Portraits of
Flectors of Brandenburg, Mentz, the Palati-
nate, Duke of Zelle, Count Serini, Artist's
father, his sister Maria Sibylla (Basle Mu-
seum), of himself (Darmstadt DMuseum),
Family Group (1641). By his father are:
Sunrise (1639), Basle Museum ; View of
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MERIAN

Heidelberg, Schleissheim  Gallery ; and ' (1880). Works in United States: Autumn
Landscape with Skippers and Fishermen, Vi- of Womanhood, Miss C. L. Wolfe, New
enna Museum.—Allgem. d. Biogr., xxi. 424. York ; Lisefte of Beranger, Good Sister, Mrs.

MERIAN, MARIA SIBYLLA, born at Paran Stevens, ib.; Grandmother’s Story,
Trankfort, April 2, 1647, died at Amster- Going to Church, Marguerite, R. L. Stuart
dam, Jan. 13, 1717.  German school ; flower | Co]lectlon ib.; Ferdinand and Miranda, C.
and insect painter, sister of preceding ,pnpll P, Huutmﬂton ib.; Inspiration, Maternal
of lier step-father Jacob Marrel (1614-85), | Love, W. H. Vand(nbilt, ib. ; Petite Ber-
and of Abraham Mignon. Having married | ceuse (1860), L. Tuckerman, ib.; Grand-
the painter Johann Andreas Graf (1657- mother’s Story, Samuel Hawk Collection,
1701) in 1665, she settled at Nuremberg ;| ib. ; Little Jeanuette, William Astor, ib.; The
returned in 1684 to Irankfort, and after-|Angelus, Jay Gould, ib.; Good Sister, A.
wards moved to Holland, whence she visit- | Belmont, ib.; Mother aud Sister, Robert
ed the West Indies, painting for two years , 1b.; Moses in the Bulrushes, W. Rocke-
at Surinam (1699-1701) the native iusects|feller, ib.; Courtship, Maiden in the Forest,
and plants. A former work on insect life, 'Itn]ian, Israel Corse, ib.; Nursing Baby,
and one publishied as a vesult of this jour- | Irank Work, ib. ; Pauvre Tolle, J. T. Mar-
ney, made her famous. Most of the origi- | tin, Brooklyn ; Angel’s Prayer, C. H. Wolff,

nal paintings for them are in the Dritish
Musenm, and in the Academy of Sciences
at St. Petersburg.  In the Vienna Museum
is a Basket with Flowers, and in the Basle
Muscum, Locust and Chafers.  Her daugh-
ters Johanna (born in 1668) and Dorothea

{Philadelphia ; Fisherman’s Tamily in a

Storm, Marguerite and Mephistopheles,
Mrs. T. A. Scott, ib. ; Good Sister, J. Whit-
ney, ib.; La Folle, Mls J. G. Tell, ib.;
Young (rlll of Ftretat, Fairman Rogers, ib.;
Secret, H. Probaseco, Cineinnati ; Good Sis-
ter, Judge Hoadly, ib.; (‘fontemplation, H.

(1678-1745) excelled in the same line ; the ‘
latter accompaniced ler to Surinam and aid- Hurlbut, Cleveland; Right Path, Return
cd in the above-named work.—Allgem. d. from Tields, T. Wigglesworth, Boston ;
Biogr., xxi. 425. Chasing the Butterfly, H. Kidder, ib. ; Ma-
MERLEI, HUGULS, born at St. Marcellin  ternal Affection, W. Mason, Taunton, Mass.;
(Istre), March 1, 1823, died in Paris, l\Ifuch Scarlet Letter, W. T. Walters, Baltimore ;
26, 1881. Genre p'untm pupil of L. Co- | Byzantine Madonna, J. A. Brown, Provi-
gniet ; painted life-size pictures of snbjects ' dence ; New Novel, R. C. Taft, ib.; Autumn,
taken from the life of the poor, cm‘efu]]yl“’. Richmond, ib.; Poor Mother, Young
drawn but cold in colour and often theatri- Mother, J. I Warren, Hoosac Falls, N. Y.
cal in trcatment. Medals : 24 class, 1861, | His son and pupil, Georges Merle, is also a
1863 ; L. of Honour, 1866. Works: Will  genre painter.—Art (1881), xxv. 24; Bel-
o' the Wisps (1848) ; Migration of Shep- Tier, ii. 74 ; Meyer, Gesch., 695.
herds in the Alps (1850) ; Repose of Ho]) MERLIN, BEGUILI\G OF, Burne-
Tanily (1859) 3 The Beggar (1861), Lux- |Jones, private gallery; canvas, H. 6 ft.x3
cmbounrg Museum ; Assassination of Heuri ft. 7 ju. Tllustration of Tennyson’s * Vivi-
IIL, Visit of the Grandparents (1863); Mar- | en,” one of the “Idyls of the King.” Vivien,
guerite trying on the Jewels, Poor Mother ‘shndm , with a book in her hand, is repeat-
(1866); Girl of Etvetat (1869); Right Road, | ing the magic words which she has persuad-
Crazy Woman (1873) ; Pernette Spinning, |ed Merlin to teach her ; in background, the
Little Bohemian Girl (1874); Day and Night, ' old wizard i3 being gradually tmnsformed
II Bambino (1876); Odette, Charles VI, under the magic spell.
Charlotte Corday (1878); The Redeemer ~MERRITT, ANNA LEA, born in Phila-
(1879) ; Hebe after her 1%all, Carmosiue delphia; contemporary. Portrait and fig-
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ure painter, pupil of her husband, Henry |one for Himself (1877); Intervention (I878);
Merritt, artist and author, in London ; trav- | Unity makes Strong, In my Garden (1880);
elled four years in Burope and exhibited Decorative Panel, AGourmand (1881); Chain
first at Royal Academy in 1871 ; also a suc- | without End, Cats Studies (1882); Sarprised
cessful eteher. Studio in London. Works : in the Bath (I1883); Parisian Sparrow ( IbbJ:)
Catharine, Mrs. Joseph Huarrison, Philadel- Fallen Sultan (1885); Larks ecaught in

phia ; Juliet (1879); War, Ophelia (1880) ;
Little Quakeress, Luna (I881) ; Taming a |
Bird, War (1883) ; Belle Dame sans \Imcl
(1884); Iive (1885); St. Cecilia (1886). Por-
traits : Mrs. H. G. Marquand (1881); Lord
Walter Campbell; James Russell Lowell
(I882); Justine and Bayard Cutting (1883);
Mrs. T, E. Colman (1884).—Am. Art Rev.
(1880), 229.

MERSON, LUC OLIVIER, born in Paris,
May 21, 1846. History painter, pupil of
Chassevent and Pils. Won the grand prix
de Rome in 1869. Taints well-studied and

carefully drawn historieal picturesinasome-

what eccentric style. Medals: 1869 ; 1st
class, 1873 ; L. of Hononr, 1882. Works :
King Edmund the Martyr, Vision of the
Cross (1873); Sacrifiee to Patriotism (1876);
St. Miehael (for the Gobelins); Wolf of
Agubbio (1878); St. Isidore, Repose in

Eevpt (1879) ; St. Franeis preaching to the |
’(ISS‘)) Looking for Anchors after Storm,

Fishes (1881) ; two decorative paintings in
Palais de Justice, Paris; Angelo pittore,
Judgment of Paris (1884) ; Arrival at Beth-
lelem (1885) ; Repoee in Ligypt, S. A. Coale,
St. Louis. —Bellier, ii. 76 ; Claretie, l’emtles
(1874), 327, 370, 387 ; Gaz. des B. A1ts

(1868), xxiv. 19 ; La Ilustmclon (1883), 1. |

43; D. Ruudschau, xx. 475,

MERY, ALFRED EMILE, born in Paris,
April 17, 1824. Landscape and animal
painter, pupil of Beaneé. Medals, 1868,

 rine painter,

Snares (1886).—DBellier, ii. 76.

MESDAG, HENDRIK WILLIM, born
at Groningen
lin 1831, Ma-

jpupil of Alma
T:Ldonm ; lives
‘at The Hague.
Medals: Paris,
1870 ; 3d class,
1878, Works :
Fishermen's
Boats at Sclhe-
veningen (1871); Departure of Life-boat
from Scheveningen ; Return of Life-boal ;
Strand near Scheveningen (1874), Amster-
dam Museum ; Sunrise on Dntel Coast, Rot-
terdam Museum ; Evening on the Strand ;
Summer Tivening ; Twilight ; Heaving the

Anchor ; Morning on the Scheldt; Iish-
market in Grimingen (1879); Collision

North Sea (18%4) On Coast of Holland,
Evening on Strand of Seheveningen (1885) ;

W WMMc(ay 187

In Danger, Arrived (1886).—Meyer, Conv.
Lex., xvii. 583 ; Miller, 367 ; Illustr. Zeitg.
(1882), i. 407,

MESSINA, ANTONELLO DA.  See An-

1878. He has invented a new process of | fonello da Messina.

painting in water-colours by whiel all Lmds
of painting can be executed with a smwle
preparation. 'Works : Demolished Nest
(1865) ; Bees and Hornets Fighting, Yar d
Interior (1866) ; Around a Cheuy Treo Do
not tease the Hornets! (1868) ; In Want of
Something Better, Hen and Mice (1869);

Bee in the Tields (1870); Force before nght
(1872) ; Exploits of an Ape (1874) ; Evely

MESSINESE, IL. Seec Avellino, Giulio.

MESSYS. See Massys.

MESTSCHERSKY, ARSENIUS, born at
Tver in 1834. Genre and landscape paint-
er, pupil of St. Petersburg Academy, and in
Geneva of Calame ; won first prize in 1859 ;
membe1 of St. Petersburg Academy in ISGI
'Works: Winter Party in Finland, Land-
seapes in Finland.—Dioskuren, 1868.
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MESZOLY

MESZOLY, GEZA VON, born in Hun-
gary ; eontemporary. Landscape painter,
studied in Mnniel.
Works : Fishermen’s Huts on Platten Lake,
Pesth Mnsenm ; Twilight on Platten Lake,
Banks of do., do. with Fowls (1883) ; Water
Carrier on Banks of the Theiss (1885).—
Miiller, 367.

METELLI (Mitelli), AGOSTINO, born

in Bologna, March 16, 1609, died in Mad- |

rid, Aug. 2, 1660. DBolognese school ; pu-
pil of the Carracci and of TFalcetta the
architect ; became the eollaborator of Co-|
Ionna, and after exeeuting many works with
him in Bologna, Rome, and other cities, ae-
companied him in 1659 to Spain, where he
died.—DMalvasia, 1. 345; Lanzi, 1. 137,
Ch. Blane, 'l*‘lmlo bolonaise ; Siret, 594.
METTENLEITER, JOHANN JAKOB,
born at Grosskuchen, Wintemberg, Aug. 9,
1750, died in St. Petersburg in 1825, His-
tory and portrait painter, pupil at Schwii-
biseh Gmiind of Urban, and in Mannheim
of Brand, then worked iu Spever ; went to
Holland, and thence, as a so](he) to the
Cape of Good Hope, where he earned by
portrait painting enough to buy himself
off ; returned to Amsterdam ; went in 1775
for one year to Italy, and then to Munich,
where he eopied espeeially after Mieris and
Dou; settled in 1778 at Augsburg, whence
he went again to Amsterdam, then to Vi-
enna, and, in 1786, to St Petersburg.
Works : Resurrection (1785), Augsburg Ca-|
thedral ; two genre secnes with portraits of
Obwexer Family ; two scenes from Gtz von
Berlichingen.—Allgem. d. Biogr., xxi. 524,

METRODORUS, Greek painter and phi- |

losopher, of Athens, 2d eentury B.c. Prob-
ably identical with writer on architecture |
of same name. When L. Emilius Paulus

Medal, Munich, 1883, ’

1667. Duteh school; genre and portrait
painter, son of and probably first instrueted
by Jacob Metsu
(2 Fleming, who
had settled in
Holland); then
pupil of, or at
least influeneced
by, Gerard Dou,
and afterwards
( . by Rembrandt;
/ /" entered the guild
of Leyden in

1648, but left his native place in 1650,
‘and settled in Amsterdam, where he mar-
'ried in 1658, and took the freedom of that
c1tx in 1659, This distinguished master
‘S]IO\\% in his style the inflnence of Terburg
and Dou; in refinement of drawing and
pieturesque eomyposition no painter of small
sibjeets equalled him. In pictures of his
earlier period a warm harmony of great
| elearness predominates ; in his later works
the tone is eooler, finely balaneed, oecasion-
ally somewhat spotty in effeet. He painted
ehiefly scenes from the upper elasses of so-
eiety, yet lie took pleasure in representing
’m:uket seenes, huntsmen, cook-maids, and
the like. He treated mythologieal and alle-
gorieal subjeets exceptionally well.  Works:
Duet, Music Lesson, Drowsy Landlady, Na-
tional Gallery, London ; Female Fruit Deal-
cer, Gentleman playing Violoncello, Girl
drinking Champagne, Portrait of himself,
Bu(‘lmmham Palace, ib.; Woman selling
Herrings, Lady cm'essing Spaniel, Horse-
[man before a House, Bridgewater Gallery,
ib.; Sleeping Huntsman, Sir Richard Wal-
lace, ib.; Young Girl Drawing, Old Woman
Re'l(]ll]g, Lord Ashburton, ib,; Diectating
the Letter, Gentleman Writing, L‘ldy read-

/

asked the Athenians (168 B.c.) to send him |ing a Letter, Mr. Hope, ib.; Intruder, Mr.
a tutor for his children and a painter to Baring, ib.; Corset Blen, Mr. Neeld, ib.;
celebrate his trinmpl, Metrodorus was se-| Corset Rouge, W. Long, ib.; Dead Hen
lected as uniting both qualifieations in his | Suspended, Madrid Museum ; Woman taken
own person.—Pliny, xxv. [130] |in Adultery, Vegetable Market of Amster-

METSU, GABRIEL, born in Leyden in | dam, Lady and Officer, Music Lesson, Rev-
1630, died in Awmsterdam, buried Oet. 24, e11e1 Apple Peeler, Chemist, Portrait of
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METSYS

Admiral Tromp, Louvre; Amateur Musi-|v. I8, 147, 366 ; (1861), ix. 43, 304 ; x. 181 ;
cians, Allegory of Justice, Portrait of a|Wedmore, Masters, 90 ; Zeitsehr. f. 1. K.,
Huntsman (1661), Hague Museum ; Break-/iv. 125; vi. 73; x. 35.
fast, The Old Drinker, Old Woman Medi-  METSYS. See Massys.
tating, Hunter’s Gift, Amsterdam Museum ;} METZ, CASAR, born at Mentz in 1822,
Portrait of a Priest, Rotterdam Museum ;| Landseape painter, pupil in Frankfort of
Luncheon, Museum, Brussels; Billet-doux, Heinrich Funk, then studied in Munich,
Aremberg Gallery, ib.; Family of Gelfing, where he settled after having visited Italy
Kitehen Interior, Portrait of his mother, ‘lin 1852-53. Works: View of Kaisergebirge
Berlin Museum ; Duteh Woman, Brunswick from Hochgern ; Roman Campagna; View
Museum ; Tavern Interior (1667), Carlsrule | on Lake Albano; View of Vierwaldstiidt Lake
Gallery ; Tuning the Lute, Poultry Vender, | near Brunnen ; Lake of Vierwaldstiidt with
Alms, Cassel Gallery ; Apple Woman Asleep, | Pilatus Mountain ; Starnberg Lake ; Frau-
Moltke Collectiou, Copenhagen; Merry at | enchiem Lake.—Miiller, 367.
the Inn (1661), Old Poulterer, Female do.| MITZ, GUSTAY, born at Brandenburg,
(1662), Bargaining for a Hare, three oth-| Oet. 28, 1817, died in London, Oct. 30,
ers, Dresden Museum ; Physician eonsult-| 1833, History and portrait painter; aban-
ing Book, Gotha Museum ; Twelfth Night, | doned sculpture for painting, which Lie stud-
Duteh Cook, Old Pinakothek, Munieli ; Vi- ied in Dresden and Rome ; went to London
olin-player (1656), Schleissheim Gallery ; in 1853, and died of cholera. Works: Ab-
The Widow’s Mite, Schwerin Gallery ; Pris- | duetion of Count Helfenste in; Death of
on Seene, Stoekholm Muscum ; Female Por- | Racliel ; Marriage of Tobias (1846), Nation-
trait, Stuttgart Museunr; Laeemaker, Mu- | al Gallery, Berlin; Who does not love Wine,
seum, Vienna; Smoker, Czernin Gallery, | Women, and Song, cte. (1849), Leipsic Mu-
ib.; Letter-Writer Watehed, Sclionborn Gal- | seum.—Cotta’s Kunstbl. (1848), 185; D.
lery, ib.; Conversation, Baron Rothisehild, Kunstbl. (1853), 409 ; Kugler, KL Sehrif-
ib.; The Repast, Conple making Musie, Siel 'ten, 3, 571, 670.
Lady, Prodigal Sonin Riotous Living, Oyster MEITZENER, (WILHELM) ALFRID,
Luncheon, Hermitage, St. Petersburg ; Do- | born at Niendorf, Lauenburg, Dee. 7, 1833,
mestie Seene, Return from the Chase, Uffizi, | Landscape painter, pupil in Munieli of Rich-
Florence ; Taking of Christ, Venice Acad- ard Zimmermann ; moved to Berlin in 1862,
{ visited Rome and Sieily in 1864-66, and set-

] . . . ve -

lled in Diisseldorf. Medal in Vienna, 1873,
[\\'01'1{3: Roman Campagna ; Monastery near
Amalfi ; Lago di Teuno ; Landscape in Sonth

‘/Mﬂ\j M ' Tyrol ; Walchen TLake ; Wiesbachorn in
WS w

’I’inzgnu; Hercules fighting the Cyclops ;
emy.—Allgem. d. Biogr., xxi. 519 ; Dohme, | Switzerland (Jubilee Exhib., Berlin, 1886).

Val Tremolo on St. Gothard ; Castello di
‘Tenno (1876), National Gallery, Berlin;
1ii.; Bode, Studien, 190, 615 ; Gower, Fig-
ure Painters, 57 ; Havard, A. & A. holl, i1

 Franzensfeste in Tyrol, Albulahorn near
Jergiin (1883) ; View in Mesoceo Valley—
Grisons (1884); On the Alp in Eastern

187 ; Iinmerzeel, ii. 217 ; Kramm, iv. 1103 ;

Kugler (Crowe), ii. 396 ; Riegel, Beitriige,

1. 72, 85; ii. 330 ; Gaz. des B. Arts (1860),

| —Jordan, (1885), ii; Kunst-Chronik, xii.
235 ; Miiller, 367.

METZINGER, KITIAN, born at Aschaf-
fenburg, Juue 19, 1806, died in Munich,
Mareh 17, 1869. Landseape painter, pupil
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MEULEN

of Munich Academy. Works:
in Approaching Storm ; Moonlight Land-
scape  (1837) ;
Castle and Torrent.—D. Kunstbl. (1852),
51 ; Kunst-Clhironik, iv. 144 ; Raczynski, ii.
343 ; Soltl, 291.

MEULEN, ADAM FRANS VAN DER,

horn in Brussels, |

ot R Jan. 11, 1632,
gl % died in Paris,
AN, O Oct. 15, 1690. |
ST e fay J .

(e e Flemish school ;|
(.1-A i )
Pl AL —*:-f ~ genre, landscape,

N ARG and battle paint-

1| el SRR b ilof P
SN AN R er, pupil of Pee-
« DA S Y9 | * ter Snayers. He
f A St o
( A Byo became court-
- painter to Loms
XIV, was 10(]0‘Pd at the Gobelins, had a|

pension of 6,000 livres, and aceompanied
the king to I'landers to paint his Dbattles.
Member of the Academy of Painting, 1673
counsellor, 1681 ; first do. 1686. His pan-
oramic views are painted with facility, but,
apart from their historical interest, are of no
great value.  Works : Iintry of Louis XIV.
into Arras, do. into Dinant, Siege of Maes-

tricht, View of Fontaineblenn, and nineteen |
| Member

others, Louvre; Army of Louis XIV. en-
camped before Tournai, Brussels Musenm ;

Landscape !

Landseape with Ruin  of

vancing towards Dinan, Schleissheim Gal-
lery ; Group of Horsemen, Cavalry Combat,

’Sclmenn Gallery ; Cavalry Skirmish, Mu-

|seum, Vienna ; Theatre on Market Square,

Liechtenstein Gallery, ib.; Sea and Caval-
vy Fight near Shore, Harrach Gallery, ib. ;
Louis XIV. and Suite near a Duteh Town
|besicged by him, Skirmishes (2), Hermit-
|age, St. Petersburg ; Attack of Cavalry,
Madrid Museum ; Battle of Treviri, Siege
of Chivasso in 1639, Landscape with Trav-
ellers and Horses, Horse Market, Turin
Gallery ; Cavalry Skirmish, Vienna Muse-
um ; five pictures, Buckingham Palace,
London ; Tleet Review at Dunkirk, Lord
Scarsdale, Kedleton Hall ; Progress of Louis
XIV., Na-
A FVMEVLEN tional Gal-
191), Edinburgh ; Cavalry Combat (2), New
York Musemm. —Futls Les artistes belges
a Détranger, i, 104.—Immerzeel, i 221,
Jal, 860 ; Kugler (Crowe), ii. 340 ; Michiels,
ix. 282 ; Burger, Musées, ii. 346.
MEULEMANS, ADRIAAN, born at Dor-
drecht in 1766, died at Schevemingen in
1834, Portrait and interior painter, pupil
of Michiel Versteeg, in whose style le
painted scenes by lamp- and candle-light.
of Brussels Academy in 1819.
Old Woman reading, Kitchen by

'Works :

Convoy in Mountainous Landscape (1661), | Lamp-light (1817), Amsterdam Museum.—
Rotterdam Museum ; Surrender of City in‘Immnrzecl, i, 219 ; Kramm, iv. 1107.
Lorraine, Basle Museum ; Attack of Cavalry,] MEULENER (Meulenaer, Molenaer),
Musée Rath, Geneva; Winter L'mdseape PEETER, born in Antwerp, baptized Teb.
with Cavalry Sl\uml%h Aschaffenburg G‘tl- 18, 1602, died there, buried Nov. 27, 1654.
lery ; Convoy passing through Village (1660), ' Flemish school ; Iandsecape and battle paint-
Augsburg Gallm) ; View of Versailles, Bex- | er, grandson of Cornelis Molenaer, perhaps
lin Musenm ; Entry of Duke of Alva into | a l)upil of Peeter Snayers; master of the
Brussels, Travelling Train of a Queen of.‘guild in 1631-32.  Works: Two war
France, Cassel Gallery ; Cavalry Skirmish, |scenes (1644), Madrid Museum ; Battle of
Darmstadt Museum ; Excursion of Louis Duke Clhristian of Brunswick (1646), Bruns-
XIV. to Vincennes, Entry of Louis XIV. | wick Gallery; Cavalry Skirmish (1650),
into Arras in 1667, Dresden Muscum ; View | Nostitz Gallery, Prague.—Riegel, Beitriige,
of Fontaineblean, ISunsthalle, Hamburg ; ii. 110 ; Van den Branden, G68.

Taking of Dole in 1668, Siege of Tournay,! MEUNIER, CONSTANTIN, born at Brus-
Louis XIV. receiving an Ambassador, while |sels in 1831. History and genre painter,
bombarding Oudenarde, Taking of Lille, | pupil of Prussels Academy under Navez.
Old Pinakothiek, Munich ; Louis XIV. ad- Gold medal in Brussels, 1869 ; medal in
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Vienna, 1873 ; Order of Leopold. Works:|the Munich Aceademy, and of Cabanel and
Martyrdom of St. Stephen (1866), Ghent|Breton in Paris; settled in Munich in
Museum ; Pietd ; Burial of Trappist Monk, 1869 ; spent his summers in his fatherland,
Courtray Museum ; Defence of DBrabant [ where he painted Swiss Alpine life, such as
Peasants in 1797, Brussels Museum ; Fres-'mountain festivals and hunting episodes,
cos in St. Joseph’s, Lonvain ; Brazier’s Shop | which made him popular throughout Ger-
(1880); Casting of Steel (1881); Lassitude many. Works: Woman returning from
(1882); Miner’s Descent (1885).—DMiiler, Harvest, Woman and Two Children on a

368.

MEURANT. See Morant.

MEURON, ALBERT DE, born at Neu-
chitel ; contemporary. Landseape and ani-
mal painter, son and pupil of Maximilien
de Meuron, then in Paris pupil of Gleyre
and of the Ecole des Beanx Arts. Gold
medal, Berlin, 1857. Works: Chamois
Hunters at Early Morn (1853), Dying Hus-
band (1853), Berne Museum; Cows at
Drinking Place, Descent of Cattle iu Sum-
mer (1863); Chamois Hunters, Cows in
Pasture (1865); Bergamo Shepherds, Sou-

venir de Clarens (1866); Negress carrying |

Fruit and Basket (1866), Berne Muscum ;
David Vietor over Goliath, Pasture on Road
to the Faulhorn (1858), Col de la Bernina
with Herds (1864), Place de Capri (186S),
0Ol1d Fir Trees in Jura Mountains, Neuchatel
Museum ; Allegory of the Jungfrau (1883).
—DBellier, ii. 81 ; D. Kunstbl. (1854), 462 ;
(1856), 364 ; (1857), 105 ; Kunst-Chronik,
xix. 233.
MEURON, MAXIMILIEN DE, lLorn at
Neuchitel in 1785, died in 1868S.
scape painter of considerable fame in his
own country, from whieh le usually drew
his subjeets. Works: View in Anecient
Rome (Baths of Caracalla), View in Modern
Rome (1816), Lake of Wallenstadt (1846),
The Great Oak, Bridge of Corchiano, Val-

Land- !

| Mule, Basle Museum ; Young Girl of Sim-
| menthal (1878), Berne Museum.—Aeademy,
| Nov. 8, 18584 ; Tscharner, D. Dbild. K. in d.
| Sehweiz im Jahire 1884, 57.

MEYER, EDGAR, born in Tyrol ; con-
temporary.  Landscape painter, pupil of
Disseldorf Academy.  Works : Sixty archi-
teetural and landseape views in Ttaly and
Tyrol (1878): San Remo (1883); Schwarzen-
steinn Lnke, Tunsbruck Museum; Storm Land-
scape, National Giallery, Berlin: Graveyardin
Soutlt Tyrol, View in Mola di Gaeta (1884).
—Miiller, 368 : Kunst-Chronik, xix. 184.

MEYER, 1"RNST, born at Altona, May
11, 1797, died in Rome, Feb. 1, 1861
Cienre painter, pupil of Copenhagen Aead-
jemy, and in Munich of Cornelins; spent
some time at Naples and Amualfi, and in
1833 settled in Rome ; travelled over nearly
[the whole of Kurope in 1844 and visited
Paris and Switzerland in 1848-51.  Mem-
ber of Copenhagen Academy in 1843 ; Or-
der of Damunebrog. Works: Two secenes
from Roman Street Life; Interior of I'ish-
erman’s Hut near Naples ; House in Tivoli
(Villa Rosenstein, near Stuttgart); Lazza-
roni Family (1831), National Gallery, Ber-
lin ; Public Letter-Writer (1833), Neapoli-
tan Fisherman’s Family, Kunsthalle, Ham-
burg; Old Fisherman looking after the
Wind, Boy taken to Monastery by his Par-

ley of Naefels, Camp of Valangin in 1831,!ents, The Two Friends, Little Girl by a

The Great Eiger seen from the Wegern
Alp, Neuchitel Museuwm.

MEYER VON BREMEN.
Johann Georg.

MEYER, DIETHELM, born at Baden,
Aargau, Jan. 28, 1840, died in Muuich, Oct,
13, 1884. Genre painter, pupil of Paul
Deschwanden at Stanz, then of Anschiitz at

See  Meyer,

| Spring, Boy presented to Parson (1846),
Gallery, Copenhagen ; several in Thorwald-
sen Museumn, ib.; Ttalian Women singing,
Old Francisean Monk receiving Letter from
a Peasant, Harrach Gallery, Vienna.—All-
gem. Zeitg. (1861), 58; Cotta’s Kunstbl.
(1835), 18 ; (1844), 21 ; Jordan, 198; Weil-
baeh, 480.
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MEYER, FANNY, born in Bremen, Aug. |
28, 1842. Landseape painter, pupil in Bre-
men of Christian Graban, then at Carlsruhe
Art Schoolof Gude, with whom she visited the |
Salzkammergut in 1870 ; travelled through
the Bavarian Alps and the Tyrol ; has h\ed
in Bremen since 1873, Works: Chiem Lake;
Pine Forest ; Alpine Pine; Golling Talls ;
Torrent in High Alps ; Fir Trees in Ravine
before a Storm (1879).—Miiller, 368.

MEYER, FELIX, born at Winterthur,
Switzerland, Feb. 6, 1653, died at Castle
Wyden, near Husen, in 1713, TLandseape
painter, pupil at Nuremberg of I'ranz Fr-
mels ; afterwards went to Italy, but at Mil-
an was compelled by sickness to retnrn ;|
travelled extensively in Switzerland; may
be considered the licad of the Swiss land-|
scape painters. e decorated two rooms|
in fresco in the Abbey of St Ilorian,
Austria.  Landscapes by him are in the
Zivich Gaallery and the Vienna Museum.—
Fiiesslt, Geseh., der besten K., i, 212 ; Na-
gler, ix. 214,

MEYER, FERDINAND, born at Wismar, |
Mccklenburg, Jan. 14, 1833, Genre paint-
er, pupil of Gaston Lenthe, and of Dresden
Academy, then settled in Munich; spent|
three years in America. Works: In Quar-
ters, Retiin Home (1855), Sister as Siek-
nurse (1857), Boys kept after School (1862), |
The Great Prize (1863), Happy Family
(1866), Schwerin Gallery.—Schlie, 47,

MEYER, GEORG TRITDI\ICII born at /|
Mannheim in 1735, died at Irmenonville
(Oise) in 1809, Genre and landseape
painter, pupil of Daniel Hien, then in Paris
influenced by Casanova; returned with
Duke Christian IV. to Mannheim, whence
he visited the banks of the Rhine and Neck-
ar. After his patron’s death he returned
to Paris, and with J. J. Rousseau lived at
the Marquis of Girardin'’s at Ermenonville.
Works: Kvening Landseape with Shep-
herds, Rocky Ravine with attack of Rob- |
bers, Carlsrube Gallery ; Meet for Stag-
Hunt, two ]andscapes Schleissheim Gal-
lery.—Nagler, ix. 217,

=
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MEYER, HENDRICK DE, flourished at
Rotterdam about 1645-1660, died before
1690.  Dutch school ; landscape and ma-
rine painter. Works: Surrender of Hulst
(1645) ; Departure of Charles II. from
bchexenmnren Amsterdam Museum ; Strand
|of Schev eningen with many Figures, Kunst-
halle, Hambuw; River with many Boats,
Amalienstift, Dessau; Winter Landscape
with Skaters (1669), Sehloss, ib.—Zeitschr.
f. b. K, vii. 174.

MEYER, JOHANN GEORG, called Meyer
von Bremen, born in
Bremen, Oct. 28, 1813.
Genre painter, pupil
of Diisseldorf Acad-
emy under Karl Sohn
and Schadow ; painted
at first biblieal sub-
jeets, then travelled in
the Hessian, Bavarian,
and Swiss mountain’
districts, stndying
types for his genre scenes, which have sinee
beeome so widely known ; repeatedly vis-
ited Belgium, and in 1852 moved to Berlin,
where he was made professor in 1863.
Member of Amsterdam Academy ; Order of
Leopold ; Medal in Philadelphia, 1876.
Works: Ilijah in Lion’s Den ; Abraham
with Sarah and Hagar at Destruction of
Sodom ; Death of Moses ; Christ bewailing
J erusalem ; Anniversary of Hessian Parson
(1842) ; Christmas live (1843); Returning
Warrior ; Blind Man’s Buff (1544) ; Lying-
in Room (1845) ; The Flooded (1846); Pen-
itent Daughter (1852), Bremen Gallery;
Little Mother (1854), National Gallery, Ber-
lin; Artists’ Studio ; Praying Child ; Indus-
trions Embroideress; First a Kiss; Girl
‘on Sea-Shore; Welcome (1878) ; Beggar
Children (1879); Little Brother Asleep ;
Children (4 pictures, 1874). Works in
United States : The Grandmother, New York
Museum ; Letter, Miss C. L. Wolfe, New
York ; Awakmrr Morning Prayer, R. Hoe,
|1b.; Girl at Fountain, M. Gla,h‘).m ib.; Pre-
ipannfr for Papa’s Birthday, Little GII‘] w.

)
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Roekefeller, ib.; Weleome to Papa, J. J.
Astor, ib.; Letter, R. G. Dun, ib.; Laittle
Coquette, Leaving Home, Meditation, Pray-
er, T. R. Butler, ib.; Watching the Baby,
Mother and Baby, I\hs Paran Stevens, ib.;
What has Mother brought? Cornelius Van-
derbilt, ib.; Toilet, Little Sister, J. W.
Drexel, ib.; Girl Knitting, E. D. Morgan

Colleetion, ib.; Inundation, Listener, Little |
Convaleseent, |

Knitter, R. L. Stuart, ib.;
Girl and Bible, C. P. H\mtmnton ib.;
Brother and Sister, Charles Stewart Snnth,
ib. ; Young Mother (1881), Knoedler & Co.

ib.; Little Pleader, Iivening Irayer, J. T
Martin, Brooklyn ; Reading, D. W. Powers,

Rochester ; Grandmother's Pet, (. Whitney, |

Philadelphia ; Thireading her Needle, Blind
Man’s Buff, Mrs. T. A, Scott, ib.; Grateful

'the Channel, Museum, Amsterdam; Two

Marines  with Vessels, Museum Fodor,
ib.; Agitated Sea, Rotterdam Museum ;
Agitated Sea, Leipsie Museum ; Scheven-
ingen in Stormy Weather ; Starting out of
Lifeboat ; Storm on Isle of Jersey ; Clist
laying the Storm, A. Belmont, New York.- -
Immerzeel, 1. 224 ; Kramm, iv. 1110 ; vii
109 5 Gaz. des B. Arts (1860) ; viil. 91.
MEYER, KLATS, born at Linden, near
Hum\(l Nov. 20, 1856. Genre painter,
pnpll of Nuremberg Art Sehool, then of
| Munich Academy under Wagner and Lifttz;
stceessfully imitates the old Duteh masters.
Great gold medal, Muniel, 1883 ; Berlin,
1884,  Works: In Quarters; Convent
Schiolars ; Would-be Politicians ; Dutel In-
terior in 17th Century (1882); In the

Convaleseent, W. B. Bement, ib. ; L’ht Look | Beguin Convent (1883) ; Smoking College
at Home, Fairman Rogers, ib.; aud many i(1%4) Players at Dice, Smoker (Jubilee

otliers.—D. Kunstbl. (18’34) 1()), (1855),
298, 461 ; (1856), 403, 430 ; (1857), 121 ;
(1858), 287 ; Jordan, 199 ; Kunst-Chronik,
i 122 ; Wolfg. Miiller, Diisseldf. K., 262
Rosenberg, Berl. Malersel., 174 ; Zeitschr,
f b. K, xvi. 5.

MEYER, JOHANN HENDRIK LOUIS.
born in Amsterdam in 1809, died at Utrecht,
April 3, 1866. Marine painter, pupil of
Westenberg and Pieneman ; painted land-

scapes in Franee in 1827-31 ; lived at De-

venter, Holland, in 1833-39; removed in

1841 to Paris, where after 1842 he exhibit- |

ed numerous works, Medals : Paris, 1842,
1844, 1855 ; Angers, 1842 ; Boulogne, 1844 ;
Brussels, 1851 ; L. of Honour, Order of
Lion, 1847 ; Order of Leopold, Commander

Order of Oaken Crown, 1855 ; Member of l Genre painter,
first instrueted by

St. Petersburg Aeademy in 1845. Works :
Fishermen on Coast of Normandy, Burning
of Ship India (1842); Napoleon landing at

Fréjns (1844), Versailles Museum ; Sea on |
English Coast, Fishing Boat in Open Sea | his subjeets ehief-
(1851) ; Fishermen at Sunrise on Flemish ly from peasant

l Dantzie, Jan. 7,

Exhiib., Berlin, 1886).- Kunst-Chronik,
Xviil. 369, 578 xix. 1835 Meyer, Conv.
Lex., xxi. 637 ; Zeitsehr. f. b, K., xviil, 265
xix. 1325 xx. 75.

MEYER, OTTO, contemporary. (renre
and landscape painter, pupil of Berlin Aead-
emy, then studied in Ttaly, whenee he re-
turned in 1848 ; lives in Berlin. Works :
Southern Life before a Tavern ; Dialogue ;
From Shepherd Life ; Roman IFruit-Seller.
—Cotta’s Kunstbl (1848), 178 ; D. Kuustbl
(1850), 227 ; (1853), 198 ; (1856), 214.

MEYERHEIM, (FR]EDRICH) EDU-
ARD, born in
1808, died in Ber-
lin, Jan. 18, 1879.

his father, then =¥
pupil of Berlin
Aeademy; took

Coast (1858) ; Newfoundland Dog ; Combat | life in the Hartz Mountains and Thuringia.
of the Alacrity under Admiral Mackan ; Ship-  Member of Berlin Aeademy in 1836, profes-
wrecked Crew saved by Whalers (1853), sor in 1855. Medals: 1848, 1850, 1835
Storm on French Coast (1856), Storm in Bavarian Order of Michael, 1859 ; Prussian
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Order of Red Eagle.  Works : Altenbulgms
coming from Churcl, Altenburgers in the

Ticld (1838); Kid, Playmates (1842); L1tt]e ,

Hero (1843); Bedfellows, Boarder (1‘544)

Greeting, Doves, Woman and Child from
the Hartz, Expectation (1845) (‘rl‘ﬂl)df{l-!
ther’s Pet, Mother's Anxiety (1846); Playing
Children, Taste a Little Bit! Mother’s Gricf ’
(1847) ; Girls from the Hartz, Return from
TMelds (1849) ; Hour of Rest, Knitting Les-
son (1852): Grandmother and Granddaugh-

Young Mother (1866); Hessian Peasant
Famﬂy (1867-68) ; Sehneewittehen, Dorn-

N roschen (1869); Gam-
;P ‘r‘,‘f!y/l:?\ blers in Veniee ; Musical
. Trio (1875); City Hall
Chamber in Goslar;

Room in Appenzell;

Stove in Appenzell
(1877) ; Country Girl of
Marburg, Stettin Mu-
scum. — Illustr. Zeitg.

ter on Sunday Morning (1853), Leipsie Mu- (1872), i. 47; (1875), ii.
seun ; Indangered Breakfast (1853); Alten- 31; (1880), i. 341 ; Kunst Chronik, v. 99;
burg Peasant Boy (1855); Old Man at Home  vi. 109 ; xv. 448 ; Rosenberg, Berl. Malersch.,
(1859) ; Little Brother (1860) ; Reward and 302,

Scorn (1861) ; Before a Cap-Store, Straw-| MEYERHEIM, PAUL (FRH]DRICH)
berry Girls (1862); (food-for-Nothing (1864); | born in Berlin, July
Rabbits, Birthday Basket, Eavesdropper 13,1842, Genre and
(1865) ; Kittens, Old Mothers (1866); Girls animal painter, son
sctting Table (1867) ; At the House-Door  and pupil of I'riedrich
(I869) 3 DBleacher Woman, Turner Girls Eduard and of Berlin
from the Hartz (1877) ; Best Shot (1836), Acadenn ;  travelled
Story-Teller at Bleachery (1846), Tid-Bit flllOll”h Germany,
(1852), National Gallery, Berlin; Woman 'l}lo], bmtzcxhnd
and two Children in a Landscape (1846), Belgium, and Hol-
Girl with Dog, Raczynski Gallery, ib.; Rest land, studied in Paris,
by Roadside (2, 1847), Doniestie Happiness | and visited London.
(1847), Going to Church (1850), Morning | Member of Berlin Academy (1869), and of
Hour (1852), Good Morning, Papa! (1855), Socitté belge des Aquarellistes. Medals :
Raven¢ Gallery, Tvening in Venice, Berlin, 15866, 1872 ; Paris, 1867 ; Muniel,
Schwerin Gallery ; Little Strawberry Pieker, 1b83 Works: Hl%tOl) of Locomotive (7
Stettin Musenm.—Allgem. 1. Biogr., xxi. 1)1ctmes),\1]l‘LB0191ﬁ Berlin ; Sheep Shear-
640 5 Autobiography (Berlin, 1883) ; Illnstr. mg ; Snake Charmer in Menagerie (1864);

ib.;

Zeitg. (1879), 1. 120 ; D. Kunstbl. (1851), ‘Cloat Market; Cirens Rlders before Per-
194 (1852), 419 ; (1855), 50, 463 ; (1856), formance ; Feeding the Marmot ; Wounded

1645 (1857), 460 ; Kunst- Chrom]\, . 122 ; Lion; Banquet of Stork and Fox; Seeond-
xiil, 244 5 xiv. 289, 3425 Rosenbcrg, Berl. hand Bookseller (1869), National Gallery,
Malersch., 298 ; Zeitschr. f. b, K, xvi. 1, 132. Berlin ; Dutel Orphan Girl, Savoyard Chil-

MEYERHEIM, (EDUARD) FRANZ, born | dren (1870); Bremen Town Musicians (1871);
in Berlin, Oct. 10, 1838, died at Marburg, Cowrt Session of Monkeys; Monkeys after
April 5,1880. Genre paiuter, son of Fried- Meal ; Exhibition of Savages (1873), Suer-
rieh  Lduard, pupil of Berlin Aeademy ; 'mondt Museum, Aix-la-Chapelle; Wood-
then studied in Diisseldorf, and from nat- | Choppers in the Forest ; Cabbage Harvest ;
ure among the peasantry in Hesse and Ty- Hay Harvest ; Little Red Riding Hood and
rol ; visited Belgium, Italy, and Switzerland. | the Wolf ; Lion Pair; Chareoal Pile in Ba-
A\Y 011\5 Young Page and Retainer (1858); ‘ varian Mountains (1878); Monkey Aeademy
Children with Cat (1859) ; Maternal Love | (1879): Portrait of Artist’s Father (1877),
(1862) ; Market Day (1863); Lovesick Girl, Dantzie Museum ; Charcoal Burner in the
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Mountains (1878), Kunsthalle, Hamburg ;|
Village in Thuringia, Stettin Museun ; Por-
trait of Emperor William (1880), Suprene

Court, Leipsie; Lion’s Head, Ponlterer, Still-
Life, Lady of the Manor, Monkeys Seat!

(1883) ; Lioness in Love, Slecp and Death
(1885); nine paintings representing Nature's
Life in the different Seasons, National Gal-
lery, Berlin.—Illustr, Zeitg, (1878), ii. 107;
(1879), 1. 10 ; (1881), ii. 403 ; (1884),1i. 240
Kunst-Chronik, v. 130; xiv. 157 ; Leixner,

Mod. K., i. 63; ii. 23, 121; Miiller, 368 ;

Nord und Siid, xvii. 198 ; Rosenberg, Berl.

Malerseh., 303 ; D. Rundschan, xiii. 334;

xx. 4635 xxi. 149 ; Zeitsehr, £. b, K, v. 123 5
vi. 109.

MEYERHEIM, WILHELM ALIINAN-
DER, born in Dantzie in 1814, died in Ber-

into Berlin (1811), Versailles Musenm ; Pho-
eion's Ashes, Phorbas presenting Edipus
to the Queen of Corinth (1814) ; St. Louis
receiving the Communion (1817); St. Vin-
cent de Paul and the Foundlings (1824) ;
Rome giving Justinian’s Code to the Earth
(eeiling in Louvre); Infant (idipus pre-
sented to Pericles, Lonvre.—Larousse ; Le-
jeune, Guide de 'Amateur, 1. 396.
MEYNIER, JULES JOSEPH, born in
Paris, Nov. 4, 1826. History and genre
painter, pupil of Delaroche, Gleyre, and
Bridoux. His pictures of religious subjects
are superficial in feeling. Medals: 1867 ;
24 elass, 1877. Works: TFirst Christians
(1867); The Miller with his Son and Donkey
(La Tontaine’s fable) ; Stuirease of Tersato
(1868); The Visitation, Church of Bourget ;

lin, Jan. 13, 1882. Military, genre, and horse | Return from Golgotha ; Vietorious Love ;
painter, younger brother of Franz Iidnard, | Poussin’s Walk ; The Bath ; You shall be
with whom he followed the same eourse of !Queeu; Chrysantes and Daria (1877); Ve-
study. Works: Three scenes from War in nns pnnishing Love (1878); Virgin's Pre-
Schleswig in 1848; Winter \musements. sentiment, Awakening (1879); Angelic Salu-
—Cotta’s Kunstbl, (1846), 207 ; D. Kunst- tation, Christ followed by the Crowd (1880);
bl (1850), 178 ; (1854), 160 ; (1855), 383. | Acis and Galatea (1881); Charming Wonian,
MEYIERING, AALBLRT, born at Am- Woman playing a Flute (1882); Truthi (1884);
sterdam in 1645, died there, July 17, 1714, Mary in Prayer, Women at the Bath (1855);
Dutelr school ; landseape painter, sou and Judgment of Paris (1886).—Bellicr, ii. 83.
pupil of Frederik Meyiering, a medioere| MEYTENS(Mytens), MARTIN VON,born
painter; then spent ten years in Franee in Stoekholm, Aug. 24, 1696 (1695, ?), died
and Ttaly, and after his return executed in Vienna, Mareh 23, 1770. German sehool;
many orders for the royal eastles ; with his | portrait painter, son and pupil of Peter Mar-
friend and travelling eompanion, Jan Glau- | tin Mytens, who was a grandson of Daniel
ber, he decorated Castle Soestdyk for Queen | Mytens, the elder, and ealled to Stockholm
Mary of England, and is said to have lived |as eourt-painter to the King of Sweden.
alsoin Hamburg. Works : Two Landseapes | Martin went early to Holland, and in 1714,
with Nymphs, ete., Berlin Museum; do., in the snite of George I, to England, thenee
Brunswiek Museum ; do., Schwerin Gallery ; [in 1717 to Paris, where he painted Louis
do., Moltke Collection, Copenhagen.—Ham- | XV. and Peter the Great ; visited the eourts
burg K. Lex., 304 ; Kugler (Crowe), ii. 493. lof Germany, spent some years in Italy, es-
MEYNIER, CHARLES, born in Paris in | pecially in Turin, Florence, and Rome (from
1769, died there in 1832. History painter, [1724), and in 1726 went to Vienna, where
pupil of Vineent and of the Ecole des Beaux in 1732 he beeame court-painter, and in
Arts ; won the grand prix de Rome in 1789 ; 1759 director of the Aeademy. Works:
member of the Institute (1816) and profes- Portraits of Emperor Charles VI and Xm-
sor in the Eeole des Beaux Arts. Works : press Maria Theresa, Franeis I, Stephen,
The 76th Regiment recovering its Colours King Irederic I, Duke Charles Alexander
at Innspruck (1808); Entry of the I'rench | of Lorraine, Joseph IL; Five family groups,
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Palace of Schinbrunn, near Vienna ; Family ; (1880) ; Forest Idyl (1881).—Miiller, 369 ;
of Charles VL. (1730), Laxenburg Palace ;| Illustr. Zeitg. (1882), ii. 419 ; Kunst-Chro-
Artist’s portrait, Vienna Musenm ; do., Uf-nik, xii. 102; Rosenberg, Berl. Malersch.,

fizi, Iorence ; O1d Mau’s Portrait, Dresden 212 ; Zeitschr. . b. K., xvi. 143.
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MICHAEL, ST., Raphael, Louvre ; wood,
'transterred to canvas, H. 6 ft. 10 in. x 3 ft.
5 in.; signed, dated 1518. St. Michael, hav-
ing deseended from heaven, has his foot on
Satan, and raises his lance with both hands
to strike him ; red and bluish flames shoot
up from the crevices of the earth; back-
ground, a rugged landscape. TPainted in
Rome for Lorenzo de’ Mediei, who wished
to present it to I'rancis 1. to gain his sup-

. ——d|

A

kg

LN v | |port in his pretensions to the Duchy of Ur-
\\Q Y | 1 Y
. ="/ | bino. Restored by Primaticcio in 1530 ;

| ragain restored in 1685 ; transferred to can-
D H
.| 'vas in 1753, and anew in 1776 and 1800.
1 Engraved by N. Beatrizet; Testelin; G.
{ o } b4 )
| Rousselet ; N. de Larmessin; F. Chereau ;

N .

|1
YN Ahe T
St. Michael, Raphael, Louvre, ll' F*/‘ . ’I'
Museum., — Allgem. d. Biogr, xxi. 662;] [y L 11l
Wurzbach, xviii, 193. v Y Il 24
MICHAEL, MAYX, born in Hambwrg,| [*/_ & a(5
March 23, 1823. Genre painter, pupil of | r {C;‘\S/

Dresden Academy, then in Paris of H. Leh-
man and Couture ; went to Italy about 1850,
and with short interruptions lived in Rome
until 1870. Professor at Berlin Aeademy
sinee 1875.  Paints almost exclusively scenes
fromItalian country and convent life. Works:

Jountry Girl Writing (1866), Ravené Gallery,
Berlin ; Genre Scene (1855), Girls’ Sehool

in Sabine Mountains (1874), Kunsthalle,
Hamburg ; Neapolitan Fishermen ; Pietro
da Cortona painting an Altarpiece (1876) ;
Llementary Studies ; Peasant Family (1879);
Monks in the Choir; Job and his Friends

St. Michael, Raphael, Louvre.

sée frang¢ais, i.; Filhol, iv. Pl 235 ; Landon,
Musde, ii. PL 49.

By Raphael, Louvre ; wood, H. 12 in. x
110 in.; ealled the Little St. Michael St.
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Michael, in golden armour and winged,
treads on the mneck of the Evil One, and

":md Sheep, Aschaffenburg Gallery; River
‘Landscapes with IMigures (4), Cattle Market,

raises his sword to strike ; backgronnd, sin-| Village Kirmess, Augsburg Gallery : Land-
ners tormented by serpents, and others pass- scape with Market, Brunswick Museum ;
ing before a burning city, whose glare and | Flemish Landscapes (2), Carlsrube Gallery ;
smoke fill the heavens. (Inferno, vii. 23, 24.) | Landseape, Cattle Market in a Village,
Painted in Perugiain 1504-5 (?). Belonged ‘ Schleisshieim Gallery ; Winter Landseape
to Cardinal Mazarin ; bought of his heirs | with Skaters, Village Tair, Vienna Museun;
for Louis XIV. Iingraved by Agos. Venezi- | Landseape, Bergamo Gallery ; do., Caen Mu-
ano; CL Duflos.—C. & C., Raphael, 1. 204 ;| seum ; do. (3), and Coast Views with Ifish-
Passavant, i1. 23 ; Miintz, 112 ; Cuab. Crozat,  monger (2), Cardplayers before Inn, Nuntes
i. P1. 15; Landon, Musde, iv. PL 27. Muscum.—Ch, Blane, Ecole flamande ; Kug-

MICHALLON, ACHILLE LTNA, born| ler (Crowe), ii. 537 ; Michiels, x. 507 ; Rie-
in Paris, Oct. 22, e gel, Beitriige, ii. 137; Van den Branden,
1796, died there, 119%.

Sept. 24, 1822, 1P | MICHEL, CHARLES HENRI, born at
Landseape paint- sy Fins (Somme), Jan. 15, 1817.  History and
er, son of the = o & portrait painter, pupil of Duhautty, and
senlptor Clande i:. (5 of the Ecole des Beaux Arts, Medals: 3d
Michallon, pupil - e Rz h class, 1861; medal, 1865, 1867. Works:
of David, Valenci- 7 \L"\ € z/ " Crucifixion (1859); Inner Conversion (1861);
ennes, Bertin, and / /"'"i"’}?/‘, ﬁ\f \ Cluist the Source of Life (1865), Amiens
Dunouy ; won the | /" / Muscum : Holy Communion (1866), Lux-

-

grand prix in 1817, cmbourg Muscum ; Iixiled of the Celestial
and a 2d class medal in 1812, when only Home (1868) ; Conversion of St. Augustine
sixteen ; studied four years in Rome, and | (1870); Clrist and the Children (1875);
had searcely returned when his promising Christ on the Cross (1876); Meditation
career was cut short by death. Works: on Death (1877); Patience, Humility (1878);
View of Saint-Cloud (1812) ; Sunset (1814);| Christ the Source of Life (1879) ; Glorifien-
Sunrise (1817) ; Death of Roland, Lake of | tion (1880); Temptation (1881); Entomb-
Nemi (1819); The Wetterhorn and Schei- | ment (1882) ; Humiliation of Christ (1883).
degg Pass (1822); Landsecape (1822), Louvre, | —Bellier, ii. 87,
Paris ; Philoetetes Wonnded in Isle of Lem-| MICHEL, ERNEST BARTHELEMY,
nos (1822), Montpellier Museum ; (Edipus born at Montpellier, July 30, 1833.  Genre
and Antigone, View near Naples (Posthu- | painter, pupil of Pieot and Cabanel; won
mous Exhibition, 1824).—DBellier, ii. 85 ;!tlle grand prix de Rome in 1860. A skilful
Ch. Blane, Eeole frangaise, iii. | young artist of great promise. Studio in
MICHAU, THEOBALD, born at Tournay | Montpellier. Medal, 1870 ; L. of Honour,
in 1676, died in Antwerp, buried Oct. 27,|1880. Works: Argus put to Sleep by Mer-
1765, Flemish school ; landseape and fig- | cury (1865), Montpellier Museum ; Daphne
ure painter, pupil in 1686 of Lueas Acht- (1870), Angers Museum ; La Pescivendola
schellinex in Brussels, where he became (1873) ; Decameron (1874) ; Fortune and

master of the guild in 1698; entered the
guild of Antwerpin 1710. Suceessfully imi-
tated Peeter Bout ; also took Teniers for his
model. Works: Two River Landscapes,
Madrid Museum ; Landscape with Figures,
Rotterdam Museum ; Landseape with Cows

‘Child, Young Girl in the Tields, Roman
Peasants on the Steps of a Convent (1875) ;
Lisa the Bohemian, The Doves (1876) ; St.
' Martin’s Charity (St. Nieolas des Clhamps,
Paris), Daphne (1878) ; Glorifieation (1880);
Temptation (1881); Christ in the Tomb
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(1882) ; Happy Mother (1883); Piano in|returned fo his father’s house and devoted
the Country (1884).-—Bellier, ii. 87. himself to anatomical studies, but feeling
MICHEL, I'RAN('OIS FAMILE, born at‘bound by ties of gratitude to the Medi-
Metz; contemporary. Landscape painter, ‘(‘i, he accepted the invitation of Piero d¢’
pupil of Maréchal and Migette. Medal, ‘Hedici, and resided in his palace until 1494,
1868. Works : Banks of the Orne (1853), ,His departure for Venice, shortly before Pi-
Nantes Muscum ; Olive Harvest (1861), iero's expulsion, closes the first period in his
Hunt on the CLff (15868), Metz Museum ;| life, during which he probably painted a
Summer Night (1872), Naney Musenm ; Au- | Deposition from the Cross, which has been
tumn Sowing (1873), formerly in Luxem- attributed to Luca Signorclli and to Baccio
bourg Museum ; Tirst Shoots, December | Bandinelli, and a very fine unfinished 3a-
(1881) ; Bois de Mcudon in November, View | donna with Angels, National Gallery, Lon-
in the Vosges (1883) ; Pool of Breunil-Lor-|don. In the autumn of 1494 Michelangelo
raine, Summer Nicht (1884) ; Downs ncar came from Venice to Bologna, where lie
Haarlem, Fnvirons of Brederode (1885).—  spent a year in the house of Gian Frauncesco
Bellier, 11. 87. | Aldrovandi, working little, and impatient to
MICHEL-LEVY, HENRI, contemporary. return to I'lorence. Having sculptured an
Genre and portrait painter, pnpil of Barrias " angel for the altar shrine of St. Dominicek, he
and Vollon. Medal, 3d elass, 1881, Works : returned to his native city before July 15,
Regatta, Reverie (1879); Flower Girl (1880); 1495,  As this notice of Michelangelo relates
Nurse (1881); Ceres (1882); Violoneello | only to his work as a painter, his sculpture
Player, Public Sale (1884); Train of Ver-|is only casually referred to. Early in 1496
sailles (18853). he went to Rome and remained there four
MICHELANGELO DILLIE BAMBOC-| years, during which time he sculptured the
CIATE. Sece Cerquozzi. famous Dietd at St. Peter’s. At Florence,
MICHELANGELO DELLIL BATTA-|before 1504, he painted for Angelo Doni a
GLIE. Sce (‘erquozzi. Ifoly Family, now in the Tribune of the
MICHELANGELO DI LODOVICO | Uffizi, one of the least interesting of all cele-

. L BUONARROTI SI-‘brated pictures. In October of the same

MONE, born at the year he began a eartoon of Soldiers snm-
Castle of Caprese in i moned to Battle while bathing in the Arno
., Casentino, March 6, | near Pisa, intended for a fresco which was
= :@f' @1 1475, died in Rome, |to have been painted in the Great Hall of
., TFeb. 18,1564, Flor-|the Palazzo Vecchio. It was finished in

N ‘;‘ entine school be-!Aug., 1505 or 1506, and hung in the hall
) A V2 m‘}f came the pupil of side by side with the rival work of Leonardo

- %" Domenico Ghirlan-| da Vinci, admired by all and studied by
SN U\ dajo, April 1, 1488, | young artists until its intentional or acci-
~V T and also studied at| dental destruction during a popular tumult

the Academy in the Gardens of St. Mark, |about 1512, thongh therc are reasons for

where e attracted the notice of its founder, | thinking that it survived a few years longer.

Lorenzo de’ Medici, who gave him a home  In 1505 Michelangelo entered the service of

at the Mediei Palace until his death (April| Pope Julius IL, and from early in that year

8, 1402). By the advice of Politian he se- | until May, 1506, when he spent three months

lected the Battle between Hercules and the | at Florence, he was either employed at Rome

Centaurs as the subjeet of his first bas re-|in designing the Pope’s monument or at

lief, preserved in the Casa Buonarroti. Af-|Carrara in superintending the extraction

ter the death of his patron, le for a time |and shipment of marbles to be used in its

|
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construction. In May, 1506, after a quarrel | death of Pope Clement VIL (1534) Michel-
with Julius, Michelangelo fled from Rome|angelo had made designs for the fresco of
to Florenee. A reconeiliation was effected | the Last Judgment, in the Sistine Chapel,
between them in August, at Bologna, where [and in September of that year it was begun,
the artist remained, to east the Pope’s statue | at the bidding of Paul IIL, and finished in
in bronze, until Mareh, 1508, when he was|1541. While the Last Judgment shows no
again at Florenee for a short time, until his | sign of diminished power, the frescos of the
forced return to Rome to paint the eeiling | Conversion of St. Paul, and the Crueifixion
of the Sistirte Chapel. This greatest of his of St. Peter, in the Pauline Chapel (about
works was begun in May, 1508, and the first I 1550), exhibit a marked deeline. When Leo
unsmtisfaetmy experiment of pftiutinvf with | X, suceeeded, in 1513, he appointed Michel-
Granacel, and other assistants, in Septembm ' aungelo arehiteet of the projeeted, but never
of that year. Their work having been de- | built, fagade of San Lorenzo, and caused
stroyed, the great artist grappled with his| him to waste three years in marble-buying
Lierculean task single-handed.  On All Saints’ | and road-bnilding at Curara and Seravezza.
Day, 1509, when the ceiling had been half In 1519 he was ordered by Leo to build the
completed, the ehapel was thrown open to| Chapel of the Medici, begun in 1520, to
the publie. Satisfied with the etfect, Pope | sculpture for it tombs of the famous mewm-
Julius then allowed the seaffolding to be|bers of the family, partially completed in
replaced and Michelangelo to vesume his 1525-20, and to construet the library of San
labours, whielr he probably completed in| Lorenzo, undertaken in 1523, when this
1512, although the ehapel was not reopened  Pope was sueeeeded by Clement VIL  Six
until after Mareh, 1513, when the Pope died.  years later lie hesieged I'lorence to restore
The vaulted ceiling is divided into compart- | the Mediei, and Michelangelo as eommis-
ments containing seenes from the Book of sioner-general conduected the defence. In
Genesis. Sublime figures of Sibyls and this eapacity he went to Iferrara to study
Prophets are painted in the pendentives, the fortifications, and was ecommissioned by
and subjeets taken from the Old Testament the duke to paint a Ledu, supposed to be
in the lunettes. All these are bound togeth- the picture in tempera in the National Gal-
er by a simulated architectural framework, lery (unexhibited), London. This is the
vivified by figures representing the genii only other pieture by lim, besides those al-
of architeeture. The theme of the artist is ready mentioned, in existence, for the Three
man and his redemption; the actors in the TIates, Pitti Gallery, Ilorence, belongs to his
great drama are Adam and his progeny ; the sehool. After Aug. 12,1530, when Ilorence
assisting chorus, those sublime figures of was betrayed to the Imperial forees, Miclel-
Sibyls and Prophets in which Michelangelo |angelo resumed his work at the Mediei
displays his uurivalled powers of coneeption, | Chapel, and carried it on until 1534, when
imagination, design, and drawing. Could he began to paint the Last Judgment, in
we also add to these power as a ecolourist, the Sistine Chapel. Before this time he had
we should eall him the greatest of painters ;| finished the statue of Moses for the tomb of
but this we eannot do, beeause eolour was Julius II, finally completed, on a very re-
to him an, in itself, unimportant means for | duced secale, in 1545 for the Chureh of S. P’i-
the representation of form, upon which 1113 etro in Vincula. In 1546 Michelangelo sue-
essentially plastie genius concentrated itself. | ceeded Antouio di Sangallo as head architeet
In the Holy Family, at the Uffizi, his one ‘of St. Peter’s, confirmed by papal brief, Jan.
eertainly authentic oil picture, the colour is 1 1547. In February of that year he sus-
cold and inharmonious, while in his frescos tained a severe affliction in the death of Vit-
itis of secondary importance. Before the toria Colonna, who had long been the pre-
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siding deity of his life, and to whom he ad- ‘He was again in Verona in 1509, as in that
dressed so many of his finest sonnets. In year he finished the Eternal with Angels,
Dec., 1555, lie lost Urbino, his faithful ser-| (dated 1508) in S. Chiara. The full meas-
vantmore than twenty-five years. The Grand ‘ure of his ability is given in an altarpiece of
Dulke of Tuscany tried to induce Michelan- 1523, a Madonna Enthroned, in the Church
gelo to leave Rome for Ilorence, but in vain, | of Villa di Villa, near Este, where he dis-
for hie feared that if he did so the great eu-|plays a not unpleasant mixture of Morone,
pola of St. Peter’s might never be finished | Cima, and Buonconsiglio.  Other works are
as lie had designed ; and, with the exception ' Pentecost, Minisealehi, Verona ; Crucifixion
of a few months spent at Loreto and in the [(1505), Seminario veseovile, Padua.—C. &
mountains near Spoleto, he did not again i C., N. Italy, 1. 506 ; Bernasconi, 283.

absent himself from the eity. After his| MICHELINO DA MILANO, 15th cen-
death lis body was sceretly taken to Ilor- tury (flourished in 1402-12). Lombard
ence, where splendid obsequies were cele- |schiool; ecelebrated for painting animals;
brated in the Church of S. Croce in Mareh, ‘decomted parts of Casa Borromeo, Milan,
1564. —Black, M. A. Buonarotti (London, with frescos, which show that he had some
1875); Aurelio Gotti, Vita di (1875); Spring- ability in rendering form and in treating
er, Raphacl and Michelangelo (1878); Heath [eolonr.  Possibly identieal with Michelino
Wilson, Life and Works (1876); Hagen, Acht [da Besozzo or de’ Molinari, recorded in 1404
Jahire aus dem Leben M.'s (Berlin, 1869) ; |as a glass painter in the Duomo, Milan,—C.
Harford, Life of (1857) ; Burckhardt, 641 ;& C., Italy, ii. 257 ; Burckhardt, 521.

Vasari, ed. Le Mon., xil. 157 ; Quatremére,  MICHELIS, ALEXANDER, born at Miin-
Iistoire de (1835) ; Clement, Michel Ange ster, Dec. 25, 1823, died at Weimar, Jun.
(1861), 47 ; Tagan, M. in the British Muse- | 23, 1868, Landscape painter, pupil of
um ; C. C. Perkins, Raphael and Michelan- “ Diisseldorf Academy under Schirmer ; be-
gelo (1878) ; Eastlake, Five Great Painters | came professor at the Weimar Art Sehool in
(London, 1882); Grimm, Zehn Issayvs, 7; 1863, founded an etehing elub, and devoted
Liibke, Gesch. ital. Mal, ii. 82; W. & W,, himself to art history. Works: Westpha-
il 575 ; Zeitsehr, £ b, I, 10 2235 iv. 329 ;llizm Landscape (1845); Wood-Path with
x. 168; xi. 26, 56, 94, 117; xii. 107, 129 ;' Cows ; Hungarian Horses at Sunrise ; Heath
lelwrl aphy of 300 titles in Gaz. des B. !\10\\, Prague Gallery; Battlefield in Ap-
Arts (1876), xiii; L. Passerini, La Biblio- | | p1 oaching St01 m ; Elves’ Dance ; Destroyed

grafia di (1875). Ear th“m k; Pumem] Forest (1857) ; Wood
MICHELANGELO DA LUCCA.  See Interior, Stettin Museum.—Allgem. d. Bio-
Anselmi, Michelangelo. ‘nrl xxi. 693 ; Andresen, v. 259 ; Blanckarts,

MICHELANGELO RIFORMATO. Sce 8; D1osLmen (1868), 49; Imnbt Chronik,
Tibaldi, Pellegrino. ?111 90 ; Wolfg. Miiller, Diisseldf. K, 359 ;

MICHELANGELO DA SIENA. See'Zeltschl f. b. I, 11 86
Anselmi, Michelangelo. \ MICHETTI, FRANCIESCO PAOLO, born

MICHELE DA VERONA, died May 15, at Chieti about 1852. Genre painter, pu-
1525.  Venetian school ; one of his earliest | pil in Naples of Dduardo Dalbono, then
known works, the Cruciﬁxion, in S. Stefa-‘studied in Paris. Lives at Irancavilla a
no, Milan, dated 1500, is in many respeets | Mare, near Chieti. Works: Procession of
a copy of Jacopo Bellini. As he 1epe1ted Corpus Domini at Chieti ; Spring and Love,
the same subjeet on a vast seale in S. M. in The Kiss (1878); Shepheldesses in the
Vanzo, Padua (dated 1505), it is likely that Abruzzi; Health of the Bride ; Return from
he had some share in the series which Fountain ; Child in the Woods; Driving
adorns the school (Scuola) of the Santo. the Flock; Olive Gatherers; Through the

22



MICHIELI

Fields ; Gathering the Flock ; Peasant Girl ;| manner of Pieter van Laar ; called to Turin
Misty Morning—Rome ; Children at Foun- in 1658, as painter to the Duke of Savoy ;
tain ; In the Fields, Devotees at Shrine of member of the Academy of S. Luca in 1648,

S. Pantaleone (1883); The Vow, National
Gallery, Rome.—DMiiller, 370 ; Zeitschr. f.
b. K., xiv. 54.

MICHIELI, ANDREA.
chieli.

MICHOLD, EDMUND, born in Cologne
in 1818. Genre painter, studied in Cologne
and Munieh, afterwards lived alternately in
Diisseldorf and Cologne. Works : Tyrolese
Family ; Musieal Shoemaker ; Cobbler train-
ing Bird ; Uncantious Tailor.

MICON, painter and brass caster of Ath-
ens, son of Phanochus and fellow-worker at
Athens of Polygnotus, 5th eentury n.c.  Said
by Pliny (xxxiii. 56 [160] ; xxxv. 25 [42]) to
have been the first, with Polygnotus, to use
yellow ochre (sil) and black made from
burned grape-husks. Noted for his skill in
painting horses. Among his works were
the Battle of Thescus, and the Athenians

See Andrea Mi-

with the Amazons, in the Pweile at Athens;,

the same subject, on one of the walls of the
Thescum, and the Fight between the Cen-
taurs and the Lapiths, on another wall of
the same building ; and the Argonautic Ex-
pedition, in the Temple of the Dioscuri—
Paus, 1. 18, 1; Brunn, i. 274.

MICON, painter, ealled the younger by
Pliny (xxxv. 35 [147]). He was the father
of Timarete.—DBrunn, ii. 300.

MIEL (Meel), JAN, eadled Bicke, Jamieli,

and Giovanni Y T N
delle Vite, born 7 /(, ’ ; At I‘r‘,;(,‘
near Antwerpor q /’ﬁ‘j';ﬁ}r'_m, , /,,\i‘/‘,‘_,
in Brussels (?) R & )
in 1599, died in S M0
Turin in 1664 227700 4%
Flemish school ; (77> \r?\\
history, genre, ("gs\_\ \
and landseape /7 W,z '<\ ‘
painter, said to - K\ AN

be a pupil of

Geeraard Zegers ; afterwards studied under
Andrea Sacchi at Rome, then gave up his-
torical style and painted genre after the

His hunting-pieces are much esteemed ;
figures true to nature and drawn with mueh
(spirit.  Works: Mendicant, Neapolitan Bar-
'ber, Military Halt, Travellers Dining, aud
others, Louvre; Travellers before Italian
Inn, Rotterdam Musenm ; Herdsman with
Goats, do. with Cattle, Dresden Gallery ;
See Harbonr, Vienna Muscum ; Skirmish
near a Castle, Musée Rath, Geneva ; Prodi-
gal Son tending Swine, Kunsthalle, Ham-
burg ; Venus with Baechus and Ceres (1645),
| Moltke Colleetion, Copeuhagen; Aounte-
bank, Peasants Dancing, Halt of Hunting
Party, four others, Hermitage, St. Peters-
burg ; I'eeding of the Poor in Capuchin
Monastery, Scene in Courtyard of Italian
House, Sehleissheim Gallery ; Dead Don-
key, Stettin Museum ; Shepherd Boy and
Dog, Czernin Gallery, Vienna ; Rustie Scene,
Bergamo Gallery ; Laudscape with Fignres
and Animals, Peasant Tamily Resting, Herds-
man and Ox, Two Shepherds with Cow and
Goats (?), Artist’s Portrait, Uthizi, I'lorenee ;
Ineident of Stag-Hunt, The Meet, Interior
of Sculptor’s Studio, Portrait of Marie de
‘BourbonSoissons, Turin Gallery ; Huuts-
men Resting, Historieal Soeiety, New York;
| Ten pictures in Madrid Museum ; Seaport
| with Figures, National Gallery, Edinburgh.
| —Allgem. d. Biogr., xxi. 712 ; Immerzeel, ii.
1225 ; Kugler (Crowe), ii. 331 ; Kramm, iv.
1118 ; Ch. Blane, Fecole flamande; T'étis,
Artistes belges a U'étranger, i. 315 ; Mi-
| chiels, x. 296 ; Rooses (Reber), 408,
MIELICH (Miclich), HANS, born at
Munich in 1516, died there in 1573. Ger-
man school ; history, portrait, and minia-
ture painter, perhaps pupil of Sigmund
Schnitzer (court-painter in Munich about
1514-36), and influenced by Altdorfer ; ap-
| pears as o master as early as 1546, and after-
' wards beeame court-painter to Duke Albrecht
V. of Bavaria. Seems to have visited Italy,
'to judge from an cxisting copy of Michel-
langelo’s Last Judgment ; excelled in min-

\
|
\
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iature, of which the most remarkable are
those in the compositions of Orlando di
Lasso and Ciprian de Rore, in the Court
and State Library at Munich. Other works :
Altarpiece with Scenes in Life of Christ
and Mary (1572), Frauenkirche, Ingolstadt ;
Christ on Mount of Olives, and Entomb-
ment, Last Judgment (copy aiter Michel-
angelo), Fraucnkirche, Munich ; Male Por-
trait (1540), Female do. (I1542), Old Pina-
Lkothek, ib.; Portrait of himself, Natiounal
Muscum, ib.; Male do. (1540), Museum,
Vienna ; do. (1543), Licchtenstein Gallery,
ib.; Duke Albrecht V. the Magnanimous
(1545), Philip the Warlike (?), Schleissheim
Gallery.—Nagler, ix. 260 ; Sighart, 707 ;
D. Kunstbl (1853), 413 ; Kunst-Chronik,
xx. 715 5 Zimmermann, Hans Miielich und
Herzog Albreelit V. von Bayern (Munich,
1885).

MIEREVELT, MICHIEY, JANSZEN

’//',’(" DO VAN, born at
/5‘ ‘ \\& Delft, May 1,
@}f}‘ o ad 1567, died

VL ?f there, July 27,/
*’\ . =M 1641 Dutch

LT,y school; por-

trait painter,|
* pupil of Willem
H\\ o? i Willemsz and

\\§ ; .\;’ of Angustyn,

' A then at Utreeht,
of Blockland ; entered the gunild of The
Hague in I(’”, painted also mstholo“lc'll
su]noots Charles I. invited him to Dn‘r-
land to paint his portrait. Archduke Al-|
breeht gave him a pension.  Works: 1’01-
traits of William of Orange (2), Princes
Philip William aud Maurice (1617) of Nas-
san, Louise de Coligny and two other
Princes of Housc of Orange, Hague Mu-

v

e

denbarnevelt (1617), Lady’s Portrait (1630),
Rotterdam Musenm ; Count and Countess
of Nassan, Male Portrait (1627), Female do.
(1629), Brunswick Museum ; Merry Com-
|pany in Open Air, Portrait of Johan van
Oldenbarnevelt (1617), Gotha Museum ;
Portraits of Elector Palatine Frederick V.
and his Consort Elizabeth Stuart (1626),
Hanover Gallery ; Portrait of the Engraver
Delff (1638), two others, Schwerin Gallery ;
' Portraits in the Louvre, Paris (3, two dated
1617, 1634), in Muscums of Le Puy (2),
Lyons (2, 1625, 1631), Berne, Geneva, Ber-
lin (2, 1624, 1632), Darmstadt (3, one dated
1630), Dresden (6), Madrid, Naples, New
York, Nuremberg, Stuttgart (2), Vienna;
Galleries of Aschaffenburg, Carlsrube (1626),
Clristiania, Copenhagen (5, four dated 1621,
1635, 1638), Oldenburg (2, one dated 164T),
Old Pinakothelk, Munich (2, one dated 1635),
Hermitage, St. Petersburg (4), Czernin and
 Liechtenstcin  (1608) Galleries, Vienna;
Academy, Venice ; Uflizi, Florence ; several

M
,/P(,.a.—/'(,évfﬂf)f;z%
/‘/liM[EREVELD

|

in Town Hall, Delft.—Allgem. d. Biogr., xxi.
713 ; Ch. Blane, Ecole hol]andmse Des-
cnnp’s i. 256 ; Gaz. des B. Arts (1878) xvii.
78, 265 ; Hav‘ud A. & A boll, i. 11 ; Im-
merzeel, ii. 225 ; Kramm, iv. 1120 Kugler
(Crowe), i. 256 ; Kunst-Chronik, xxi. 114 ;
\‘1"]91 Mon,, iii. 1077 ; Riegel, Beitriige, 1.
1"4 i, 193 ; De Stuem 78.
MIEREVELT, PIETER VAN, born in
Delft, Oct. 5, 1595, died there, Jan. 11,

seum ; Williun of Orange, Princes Philip1623. Dutch school ; portrait painter, son
William, Maurice, and Frederick Henry of [and pupil of Michiel van Micrevelt, whom
Orange, Johan van Oldenbarnevelt, Jacob he successfully imitated. Works: Threc
Cats (2, 1634, 1639), Elcctor Palatine I'red- | Portraits, Dresden Gallery ; Husband and
erick V., Captain  Smecltzing, Amsterdam | Wife (1622), Copenhagen Gallery ; Family
Musenm ; Female Portrait (1634), Haarlem Group, Brunswick Gallery; Lecture on
Muscum ; Prince Maurice, Johan van Ol-| Anatomy (1617), Hospital, Delft.—Kugler
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(Crowe), ii. 256 ; Kramm, iv. 1123 ; Havard, | master, Male Portrait (1665), Moltke C'ollec-
A. & A boll,, i. 34; Riegel, Beitriige, 1. 146 5 | tion, ib.; Young Peasant Woman drawing
it. 215 ; Zeitschr. f. b, XK., viii. 16, Water, Girl and Boy with Basket and Piteh-

MIERIS, FRANS VAN, the elder, born er, Woman peeling Apple for Child, Giotha
in Leyden, [)Illscum; Man Drinking (I664), Leipsic
April 16, 1635, | Museum ; Oyster Breakfast (1661), Soldier
died there, 'in Armor, Lady with Tap-dog, Lady faint-
March 12, ing and Physieian (1662), Lady {feeding
1681. Dutch Parrot, Tute-player (1663), Conversation
school ; genre (1666), Portrait of the Artist, do. of his
painter, son of Wife (1667), Boys with Drum and Tife
Jan van DMie- (I670), Trompeter (1672), four others, Old
ris, goldsmith; | Pinakothek, Munich ; Portraits of the Artist
pupil of Abra- (7~ and his Wife, Lady at the Piano (1658),
ham Toren- Candaules and Gyges, Schwerin Gallery ;
vliet, then of Tinker Girl listening to an Oll Woman
Gerard Dou, who called him the prinee of (167I), Old Man holding a Pitcher, Young
his seholars, and of Adriaen van den Tem- Woman with Dog, Old Woman with Flower-
pel. His preference for subjects from the | Pot, Young Soldier Smoking, Old Scholar
life of the upper classes shows the influence |at a Bow Window, Man in Cuirass leaning
of Metsu; and a certain humour in some|on his Sword, Girl feeding Parrot, Cloth-
of his works, that of his friend Jan Steen. Dealer, The Artist and Wife in his Studio,
Minuteness of cxecution is earried to the|Another Studio Scene, Magdalen (1674),
highest point in his pictures, his colouring | Lute-player (1675), Allegory of Poetry,
is as clear and dclicate as it is decp and Dresden Gallery ; Young Lady before Mir-
riel, and in the art of painting velvet, satin, [ror, Portrait of Young Man, Berlin Muse-
and other rich stuffs he is unswrpassed. [um; The Toilet, Ovster Repast, The Artist
Works : Lady in Crimson dJuaeket, National | and Wife, Female Portrait, two others, Her-
Gallery, London; TPortrait of himself, | mitage, St. Petersburg ; Feeling the Pulse
Bridgewater Gallery, ib.; Making out the | (I651), Secne in a Shop (I660), Male Por-
Reckoning, Mr. Hope, ib.; Woman reading  trait, Muscum, Vienna; Lady Harpist (1668),
Musie, Mr. Baring, ib.; Pedestrian with a.lLieehtcnstein Gallery, ib.; Female Portrait,
Flask, Mr. Holford, ib.; Portraits of him-| Czernin Gallery, ib.; Portrait of himself,
self and of Frank Wouters, Mr. Heusch, ib.;| do. of his Son Jan, Old Couple at Table,
Lady at her Toilet, Two Ladies drinking Family of the Artist (1675), The Charletan,
Tea, Interior of a Houselold, }Male Portrait, '

Louvre ; Artist and his Wife, Boy b]owiug‘ l : I i
Soap-Bubbles (1663), Portraits of Florentius | ..
Foan M s

Schuijl (1666) and of Mieris and his wife, |
)r a/?f Con Miorid

Lady playing Guitar, I'railty, Jacob’s Dream,

Escaped Bird (1676), Amsterdam Muscum ;|
Rembrandt’s Mother, Brunswick Gallery ;|
Boy giving Water to his Bird (1665), Male |

Hague Musenm ; Lady writing Letter (1680),
t [6 6/

Portrait, Carlsruhe Gallery; Sent on an
Errand, Officer with Bumper, Portraits (3,
one dated 1662), Gallery, Copenhagen ;
Drinking the Health, Reading before Sclhool-

The Sleeper, Old Man offering Money to
Young Woman, Uffizi, Florence ; The Good
Mother, Guitar Player, Artist’s portrait, Tu-
rin Gallery.—Allgem. d. Biogr., xxi. 7I4;
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Ch. Blane, Eeole hollandaise ; Burger, Mu-
sées, 1. 89, 226 ; Dolime, 1ii.; Gautier, Guide
an Lonvre, 144; Gower, Iigurc Painters,
73 ; Immerzeel, ii. 226 ; Kugler (Crowe),
il. 407 ; Kramm, iv. 1124 ; Riegel, Beitriige,
i. 334 ; Quellenschriften, xiv. 299 ; Zeitschr.
f. b. K., xi. (Mittheilungen, iv. 17); xvii. 155.

MIERIS, FRANS VAN, the younger, born '

in Leyden, Dee. 24, 1689, died there, Oct.
22, 1763. Dutch school; genre and por-
trait painter, son and pupil of Willem van
Mieris, but greatly inferior to his father in
drawing, colouring, and finish. He was
a distinguished antiquary, and published
works of merit on numismaties and history.

early genre pietures he approached in merit,
though always inferior in drawing and im-
pasto. In his
later time he
painted mytho-
logieal subjects
and landscapes,
which are prosaie
and totally defici-
ent in grace.
Painted small
casel pictures, es-
peeially shop in-
teriors, also historiecal and mythological
subjects. Modelled statnettes and vases

Works : Hermitl in Prayer (1721), Groeer’s adorned with bas-reliefs. Died blind at
Shop (1715), Pharmacy (1714), Amsterdam the age of 85. Works: Female Poultry-
Museum ; Regents’ Piece (1730), Male Por- | Dealer (1713), National Gallery, London ;
trait, Leyden Museum ; Fishmonger (1747), [\Vonmn and Violin-Player, Bridgewater Gal-
Rotterdam Museum ; Baker and Woman, lery, ib.; Two Girls, Young Man giving
Pedlar and Boy, Cassel Gallery ; Portrait J Grapes to a Woman, David and Bathsheba,
of his Tather (1737), Copenhagen Gallery ;| Mr. Hope, ib.; Old Woman and a Girl, M.
Scholar (1717), Stiidel Gallery, Frzmkfort;IBaring, ib.; Raree-Show, Mr. Heusch, ib.;
Woman and Man eonversing by a Stall with | Three Children, Poultry-Dealer, The Cook,
Latables (1738), Gotha Museum ; Vertum- | Louvre ; Fishmonger (1717), Antwerp Mu-

nus and Pomona (1716), Schwerin Gallery ;
A Hermit, Christiania Gallery ; The Break-

fu./VL(M A1y 6

fast, Hermitage, St. Petersburg.—Immer-
zeel, ii. 228; Kugler (Crowe), ii. 544 ;
Kramm, iv. 1126,

MIERIS, JAN VAN, born at Leyden in
1660, died at Rome in 1690. Genre and
portrait painter, son and pupil of Frans, the
clder, then of Lairesse ; went via Germany
to Florence and Rome. As he died when
thirty, his pictures are very rare. Works :
Assembly of Ladies and Gentlemen with
Lute-Player, Gotha Museum ; Surgeon dress-

ing Wound, Hermitage, St. Petersburg.— |

Allgem. d. Biogr., xxi. 717.
MIERIS, WILLEM VAN, bornin Leyden
in 1662, died there, Jan. 27, 1747. Dutch

seum ; Susanna and the Judges, Brussels
Museum ; Poultry Dealer (1733), Arcadian
Landseape (1722), Lady and Gentleman,
Amsterdam Museum ; Grocer’s Shop (1717),
Hague Musenm ; Ilishmonger with Glass
of Beer, Basle Museum ; Joseph and Poti-
phar’s Wife, Carlsrulie Gallery ; Old Wom-
an in Groeer’s Shop, Cassel Gallery ; Ceres
(1719), Copenhagen Gallery; Venus en-
deavoring to dissuade Adonis from Hunt-
ing, Darmstadt Museum ; Itinerant Musi-
cian embraced by Girl (1694), Game Dealer,
Woman filling Glass for a Man (1699), Man
blowing a Trumpet (1700), Cephalus and
Proeris (1702), Venus Asleep (1703), Ari-
adne and Baechus (I704), Fortune-Teller,
Girl bringing Drink to a Man (1706), Pre-
ciosa recognized by her Mother (1709), Ve-

‘nus and Paris (1717), Company of Apes

(1719), O1d Cook (1729), Dresden Gallery ;
Male and Female Portrait, Ferdinandeum,

school; genre and mythology painter, son Innsbruck; Interior with Lady and Tish-
and pupil of Frans, the elder, whom in his | monger (I719), Old Pinakothek, Munich;
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Ludolf Bakhuysen as Writing Master (1697),
Mother’s Joy (1708), Game Vender, Male
Portrait (?), Schwerin Gallery ; Angry War-
rior (1683), Temptation (1683), Lady in
Satin Dress (1684), Vienna Museum ; Poul-
terer, Baron Rothsehild, Vienna ; Joseph
and Potiphar’s Wife, Physician attending
Young Lady, Man with Globe, Old Soldier
Begging, Looking at a Medallion, Abraham
casting off Hagar (1724), Hermitage, St.
Petersburg ; Mary Magdalen at the Cross,

| Certosa of Pavia, Study from Nature, Cam-
po Santo at Pisa, A Fountain, View in Mil-
an, Landscape, Turin Gallery.—¥Wurzhacl,
xviit. 250,

MIGLIORE, FRANCESCO, born at Ven-
ice in I684, died there in 1734 Venetian
school ; history painter, about whose life
little is known. He showed early an un-
usual talent, which was impaired by an at-
tack of temporary insanity. Works: Bae-
lclms and Ariadne, FEuropa sitting on the

Uffizi, Florence ; Estlier before Ahasuerus, | Bull, Joseph interpreting Dreams, Abra-
Milan Academy ; other specimens in Frank- ham’s Sacrifice, Lot and his Daughters,
fort, Brunswick, and St. Petersburg Gal- Cain and Abel, Cimon nursed by his Daugh-

leries.—Allgem. d. Biogr.,, xxi. T16; Ch. ' ter Pera, Dresden Musenm.

| MIGNARD, NICOLAS, born at Troyes,

. Feb. 7, 1606, died in

)4/. \/aﬂ ._W Paris, March 20, 1668.

I'rench school ; por-

/ C 8 5 (trait and allegory

paduter,  studied at

Blanc, Eeole hollanduise; Gool, i 119 first at Troyes, then

Immerzeel, ii. 228 ; Kellen, 1. 17 ; Kngler | spent several years at

(Crowe), ii. 542 ; Kramm, iv. 1128 ; Riegel, ;I“ontuinvblenu, wlere

Beitriige, ii. 347. |the works of Frémi-

MIGLIARA, GIOVANNI, born at Ales-'net, Primaticcio, and

sandria, Piedmont, Oct. 18, 1785, died at Rosso iuspired him
Milan, April 18, 1837. Architecture paint- with the desire to visit Ttaly. In 1644 he ac-
er, who won reputation for excellent draw-|companied the Cardinal Arehbishop of Ly-
ing and brilliant light effects ; member of | ons to Rome, where he remained two years,
Milan, Turin, Naples, Vienna, and other | On hisreturn he went to Avignon, and when
Aeademies ; court-painter to the King of| that city was visited by Louis X1V. in 1660,

Sardinia. Medal of Houour, Alessandria, ,l)ainted so good a portrait of the king that
1829. Works: Convent in Renaissance | he was called to Paris by royal command,

Style (1825), Romeo and Juliet in Lorenzo’s : and there received all the honours of a great
Cell (1825), National Gallery, Berlin ; Log- painter. Mecmber of Academy in 1663,
gia dei Lanzi and Palazzo vecchio at Flor-{professor in 1664, and rector in I690.

ence, The DPiazetta in Venice, Carlsrnhe
Gallery ; Divine Service in Vaulted Hall,
Kunsthalle, Hamburg ; Interior of Monas-

Many of Lis portraits are in private collec-
tions. Works: Mars and Venus (1658),
Aix Musenm ; Louis X1V. as a Child, Blois

tery of S. Paolo near Pavia, Madrid AMuse- | Museum ; Portrait of Anne Genevitve de
um ; Convent Yard of S. Maurizio—Milan | Bourbon-Condé, Douai Musenm; Artist’s
(1824) ; Monastery of S. Ambrogio—ib.,;Portmit, Lyons Museum ; Portrait of a
New Pinakothek, Munich ; Piazza del Pan- Bourbon Princess, do. of a Painter, Muscée
teon in Rome, Bergamo Gallery ; Chapel in : Rath, Geneva ; St. John in the Desert, Por-
a Cemetery, Subterranean Chapel in al\Ion-Itmit of Louis XIV. in his Youth, do. of
astery, Milan Academy ; View in Venice, | Duchess Cristina of Savoy, Turin Gallery.
Interior of 8. Marco, ib., S. Zaccaria, ib.; —Bellier, ii. 90 ; Ch. Blanc, Ecole frangaise,
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MIGNARD

i.; Gaz des B. Arts (1861), ix. 282; (1872), | Female portraits (2), Naney Museum ; Por-
vi. 446 5 Jal, 862. trait of n Magistrate, Ninies Museum ; Ar-
MIGNARD, PIERRI, the clder, born at |tist’s Daughter, Orléans Museum ; Holy
N Troyes, Nov. 7, Family, Rouen Museum ; Christ, Three Al-
1612 (16107), legorieal Figures, Toulouse Museum ; Diana
died in TParis,  Resting, Brussels Museum ; Jephthal’s Re-
May 30, 1695.  turn, Alexander and Darius’s Family, Death
French sehool ; of Cleopatra, Portrait of his Daughter, Her-
portrait and al-|mitage, St. Petersburg ; Portrait of Marie
legory painter, | Mancini, Berlin Museum ; Louis XIV. as
brother of the Endymion with his Mistresses, Darmstadt
preceding, pu-| Musenm ; Madonna, Old Pinakothek, Mu-
pil of Jean Bou- . nich ; Portrait of himself, Portraits of Elec-
cher of Bourges, tor Ferdinaud, his Wife, and Daughter,
and of Vouet. In 1635 lLic went to Rome, Schleissheim Gallery ; Madonna, Holy Fam-
where hie painted the portraits of Urban ily, Stuttgart Museum; St. Anthony the
VIIL and of Alexander VIL, and many other | Hermit, Vienna Museun ; Equestrian por-
works, including frescos in churehes. In|trait of Louis XIV., The Dauphin, Son of
1658 hie was recalled by the king to Fon-| Louis XIV., Turin Gallery; Ladics’ por-
taineblean, where he hecame the rival of Le | traits (2), Uffizi, Florence ; St. John in the
Brui, to whose honours he succeeded.  He Desert, four portraits, Madrid Museum ;
was eourt painter, direetor of the Gobelins, ‘ Madonua (?), Barcelona Muscum ; Portrait
and was eleeted on the same day member, IOf Louis XIV., Hampton Court Palace ;
rector, chancellor, and dircetor of the Acad- | Holy Family, Lady at Toilet, Historieal So-
emy.  Works: Madonna of the Grapes, eiety, New York.—Archives de Yart fran-
Procession to (ulvary (1684), Tiece Homo, | ¢ais, documents, i. 329 ; Argenville, v. 74 ;
Virgin in Tears, St. Luke painting the Vir- | Bellier, ii. 91 ; Ch. Blanc, Leole frangaise,
gin (1685), St. Ceeilia (1691), Taith (1692), i.; Cat. du Louvre ; Gaz. des B. Arts (1861),
Hope (1692), Neptune offering his Wealth | ix. 282 ; (1872); v. 242 vi. 446 ; Jal, 861 ;
to France, The Grand Dauphin and his

Family, Portrait of Mme. de Maintenon, P M LSNGJ"OL

Portrait of himseclf, Louvre ; Bacchus with

a River and a Naiad, Amiens Museum ; Ma-| M ig na r\dp li,lx l.t

donna with St. John Baptist, Portrait of |
/69 o)

Madame de Sévignd, Angers Museum ; Chil-|
dren ecaressing a Lamb, a copy of Guido’s

Magdalen, two portraits, Avignon Museum ; ' Keane, Farly Masters, 527 ; Mémoires iné-
Spring-Time, Autumn, Lady of the Court, Idits, ii. 86 ; Monville, La vie de . M. (Paris,
Besan¢on Musenm ; Portrait of Louis XIV., [ 1730); Stothert, 97.

Unknown portrait, Bordeanx Museum ; Por-|  MIGNON, Jules Joseph Lefebvre, William
traits of himsclf and of an unknown paint- | Astor, New York. Subjeet from Goethe's
er, Dijon Museum; Tece Homo, Douai “Wilhelm Meister.” Full-length, standing,
Museum ; Pastorale, Grenoble Museum ;| with her guitar in her arms, leaning against
Fortune, an Allegory, The Virgin, Judg-‘n roek on the shore of the sea, across the
ment of Midas, Lille Museum ; Portrait of | waters of which she is gazing with sad,
Ninon de 1'Enelos, two other Female por-(dreamy eycs. Another, W. H. Vanderbilt
traits, Marseilles Museum ; Marshal Vil-‘Cnlleetion,NewYork.—-L’Illustration(1878),
lars in hig Youth, Metz Muscum ; Madonna, |i. 394.

268



MIGNON

By Ary Scheffer, Duchesse d’Ayen ; two; MIGNOT, LOUIS REMY, born in South
pictures, canvas, each H. 5 ft. 5 in. x 2 ft. 8| Carolina in 1831, died at Brighton, Eng-
in. Subject from Goethe’s “ Wilhelm Meis- | land, Sept. 22, 1871. Landseape painter,
ter.” 1. Mignon regretting her Country.|pupil of Schelfhout, at The Hague.  Studio
Painted in 1836 ; Salon, 1839. Engraved |in New York, where he was elected N.A.
by Aristide Louis. 2. Mignon aspiring to|in 1859, until 1861, when he settled in
Heaven. Painted in 1839; Salon, 1839.|London. Painted mostly tropieal scenery.
These pictures met with so prononneed a|Works: Tropical Sceunery, M. O. Roberts’
sueeess that Seheffer followed them with a| Colleetion, New York ; Lagoon of Guaya-
third, illustrating the meeting of Mignon | quil—South America (1863); Evening in
with her father, entitled Mignon and the'the Tropies (1865); Tintern, Guayaquil
Old Harper (1844), now belonging to Queen | River—Ecuador (1867); Autumn, C. H.
Vietoria, but it was not so favourably re- Wolff, Philadelphia; Mountain Landscape,
eeived. The subject of Mignon has Dbeen | Village in South Ameriea, Corn Field, R. L.
treated also by Garipuy (Salon, 1859) and | Stuart Colleetion, New York); Source of
Clristian Kohler (engraved by DMassan, | the Susquehanua (1868); Sunset off Hast-
1865). ’ing‘s (1870) ; Mt. Chimborazo (I871).—Art

MIGNON (Minjon), ABRAHAM, born at | Journal (1870), 343 ; (1871), 6.
Frankfort in June, 1640, died at Wetzlar | JMILANO, GIOVANNI DA.
in 1679. Duteh sehool ; flower, fruit, and  vanni.
still-life painter ; taken to Holland in his| MILKY WAY, Rubens, Madrid Museum ;
twentieth year by Jakob Marrel, who plaeced canvas, H. 6 ft. x8 ft. Juno, supported
him with J. Davidsz de Heem, who pm’-;upon elouds, gives the breast to the little
fected him in painting flowers and fruits. | Heveules ; his eagerness eauses some drops
Works : Flower- and Fruit-pieces, ete., in

See Gio-

|<)f milk to fall into the heavens, where they

the Louvre, Paris (6); in Museums of Am-
sterdam (3), Brussels, The Hague (3), Ley-
den, Rotterdam (2), Basle, Brunswick (2),
Dresden (15), Stoekholm, Vienna (2); in
Galleries of Aschaffenburg, Carlsrulie (4),
Cassel (2), Copenhagen (do., Moltke Collee-
tion, ib.), Frankfort, Schleissheim (5), Sehwe-
rin (3) ; O1d Pinakothek, Muniel (2) ; Czer-
nin, Sehénborn, and Liechtenstein (1660)
Galleries, Vienna ; Hermitage, St. Peters-

a. mi?non 166y

mfgnon

are changed into stars; behind the god-
dess, her ehariot drawn by peacoeks.—La-
rousse, xv. 1148.

By Tintoretto, Cobham Hall, Fugland ;
eanvas, H. 4 ft. 8 in. x4 ft. 1 in. Juno,
nude, supported upon drapery in the heav-
ens and attended by two eupids and two
peaeocks, gives the breast to Hereules, whom
Mereury 1s attempting to take from her;
drops of milk eseaping form the stars of
the Milky Way. Formerly in Orleans Gal-
lery, whenee sold in 1793 for £50.—Waa-
gen, Treasures, ii. 496 ; iii. 20 ; Ch. Blane,
Feole vénitieune ; Larousse, xv. 1148,

MILL, THE. See [Isaac and Rebeeea,
| Marriage of.
| MILLAIS, Sir JOHN EVERETT, Bart.,
| born in Southampton, June 8,1829. Genre,
landseape, and portrait painter; pupil in

burg (4) ; Uffizi, Florence; Turin Gallery drawing at Mr. Sass’s Aeademy, and won in
(2).—Immerzeel, ii. 229 ; Kugler (Crowe), 11838 a silver medal of the Society of Arts
ii. 518 ; Kramm, iv. 1131 ; Riegel, Beitriige, | with a drawing from the antique; becanie
ii. 445 ; Stuers, 87. :in 1840 a student in the Royal Aeademy,
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where hie won in 1843 the silver medal; he | John Pender, M.P.; Order of Release (1853),
exhibited in 1846 Pizarro seizing the Inca of | James Renton ; Portrait of Ruskin (1854),

Pery, and in 1847
was awarded the

ters of Shiloh.
In 1847 he ecom-
peted for a com-
mission to paint
in the Houses of

- Parliament, send-
ing to Westminster Hall The Widow be-
stowing her Mite, and in the same year his
Elgiva seized by Odo was in the Acad-
cmy. In the years 184749, in connection
with D. G. Rossectti, Holman Hunt, Wool-
ner, and othiers, seven in all, he founded an
association, afterwards ealled the Pre-Raph-
aclite Brotherhood, whose motto was Truth.
Nothing was to be generalized in their art
whicli could and should be expressed in de-
tail.  Their theory was that what is common
in nature is good enough for art. In 1854
Mr. Millais was elected an A.R.A., being,
with the exception of Lawrence, the young-
est artist who has attained that distinetion ;
he Decame an R.A. in 1863, and was ereated
a Dbaronet in 1885, He was awarded a 2d
class medal at Paris in 1855, a medal of
hononr in 1878, in which year he wus made
an Ofticer of the Legion of Honour, and was
chosen a Member of the Institute of France
in 1883. He is a member also of the Acad-
cmies of Idinburgh, Antwerp, Madrid, and
Rome.  Works : Portrait of William Hugh
Fenn (18485), W. W. Fenn; Grandfather
and Child (1549), Mrs. Wyatt, Oxford ; Isa-
bella (1849), Liverpool Gallery ; Ferdinand
lured by Ariel (1849), A. C. Allen ; Christ
in the House of his Parents (1850), F. A.
Beer; Mariana of the Moated Grange (1851),
H. I. Makins ; Return of the Dove (1851),
Mrs. Combe ; Woodman’s Daughter (1851),
Mrs. Henry Hodgkinson ; A Huguenot (1851),

lSir Henry W. Dyke Acland ; The Rescue
(1855), Holbrook Gaskell ; Random Shot

gold medal for lis | (1855), Mys. Miller, Preston ; Pot Pourni
Benjamites  seiz- | (1856), Joln Pritchard ; Autumn Leaves
ing the Daugh-|(1856), James Leathart, Tynemouth ; Blind

Girl (1856); Escape of a Heretie in 1559
(1857); News from Home (1857), W. T.
Walters, Baltimore; Sir Isumbras at the
Ford (1857), John Graham, England ; Spring
Tlowers, Tale of Rest (1859) ; Black Bruns-
wickers (1860), James Price, England ; White
Cockade (1862), W. Webster, England;
The Ransom (1862), C. P. Matthews, Eng-
land ; Trnst Me! The Sweeper (1862); St.

|

!

Agnes’” Eve (1863), I. R. Leyland, Liver-
pool ; My Tirst Sermon, Wolf’s Den (1863);
The Conjurer (1864), Major-General Bythe-
sea, England ; Leisure Hours (1864), John
Pender, England ; Charlie is my Darling
(1864), James Reiss, England ; My Second
Sermon (1864), Charles Gassiot, England ;
Red Riding Hood (1865), G. Cubitt, M.P.;
Swallow ! Swallow! (1865), Sir John Ielk,
Bart.; Joan of Ave (1865), W. C. Quilter,
M.P.; Romans leaving Britain (1865), Sir
I Lowthian Bell, Durham ; Isther (1865),
Fustace Smith, Tynemounth ; Parable of the
Tares (1865), Joln Pender ; The Minuet
(1866), Sir John Kelk, Bart.; Waking (1866),
Holbrook Gaskell, England ; Sleeping (1867),
J. C. Harter, England ; Jephthah (1867), Sir
William Arvmstrong ; Stella (1868), Hnmph-
rey Roberts, Ingland ; The Sisters (I868),
|C. P. Matthews, London ; Vanessa (1868),
George Holt ; Rosalind and Celia (1868), A.
W. Kurtz, England ; Souvenir of Velasquez,
Pilgrims to St. Paul's (1868); Gambler’s
Wife (1869), Humphrey Roberts, England ;
A Flood (1869), C. P. Matthews ; End of
the Chapter, Dream at Dawn (both water-
colours, 1869); Anight Exrrant (1870), Charles
Wilson, M.P.; Boyhood of Raleigh (1870),
James Reiss ; Widow’s Mite (1870), T. Agnew

& Sons, London ; Chill October (1870), Sir

Murs, Miller, Preston; Ophelia (1852), Mrs. | William Armstrong ; Flowing to the River
Fuller-Maitland ; Proscribed Royalist (1853), | (1871) ; Flowing to the Sca (1871), A. W.
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Kurtz, England ; Victory, O Lord! (1871),
Mrs. Leopold Reiss; Yes or No? A Som-
nambnlist (1871); Hearts are Tramps (1872), |
J. H. Secker, England; New-Laid Eggs
(1873), Peter Reid, England ; Early Days
(1873) ; Scotch Firs (1873), James Mason,
England ; Winter Fuel (1873), G. B. Worth-
ington, England ; Northwest Passage (1874),
C. F. H. Bolekow, Middlesborough ; Picture
of Health (1874), Hilton Plilipson, England ;
Still for a Moment (1874), J. S. Morgan,
London ; Day Dream (1874); Iorbidden
Fruit (1875), Sir J. I. Millais ; Yes or No ?
(1875), Mrs. Moir, England; No! (1875),
H. A, Brassey, M.P.; Deserted Garden
(1875), D. Thwaites, IEngland; Fringe of
the Moor (1875), T. H. Ismay, England ;
Over the Hills and Far Away (1875), Kay
Knowles, England ; Crown of Love (1875) ;
Getting Better (1876), Humphrey Roberts ;
Stitch ! Stiteh ! Stiteh! (1876), George T
Watts, R.A.; Sound of Many Waters (1876),
David Price, England; Yeoman of the
Guard (1876), Mrs. Henry Hodgkinson :
Yes! (1876); Good IResolve (1877), Julius
Reiss ; Bright Eyes (1877), Mrs. Macdon-
ald, England ; Effic Deans (1877), Robert
Loder, M.P.; Jersey Lily (1878), H. Mar-
tyn Kennard, England ; Princes in the Tower
(1878), Holloway Institute, Egham ; St. Mar-
tin’s Summer (1878); Iride of Lammermoor
(1878), W. H. Vanderbilt Collection, New
York ; Tower of Strength (1879), J
Renton, England ; Princess Elizabeth (1879),
Holloway Institute ; Portrait of Gladstone
(1879), Duke of Westminster; Cuckoo!
(1880), Mrs. Bloomfield Moore ; Portrait of
John Bright (1880), William Agnew, M.T.;
Portrait of the Painter (1880), Uftizi, 1’101-

H. seln.

J. Dyson Perrins, England ; Pomona (1882),
' Charles Neek, England ; Olivia (1882), 1. J.
Poole, London ; For tho Squire (18582), H.
¥\ Makins, Eneland ; Princess Marie of Fd-
inburgh (1882); Gray Lady (1883), T. Agnew
& Son, London ; Dropped from the Nest
(1883), W. (. Quilter, ML.P.; Une Grande
Dame, Forget-Me-Not (1883) ; Portrait of
Marquis of Salisbury (1883), Right Hon,
W. H. Smith, M.P.; Idyl of 1745 (1884),
Frederick Wigan, Ingland; Little Miss
Muftett (1884), John M. Keiller, England ;
Mistletoe Gatherer, Message from the Sea
(1884) ; Portrait of Heuwry Irving (1854),
Garrick Club; do. of Marquis of Lome
(1884); do. of Miss Seott (1884), Mrs. T. A.
Scott, Philadelphia ; Ornithologist (1885),
Siv J. E. Millais ; Orphans (18853), J. S.
Forbes ; Lady Peggy Primrose, Portrait of
Gladstone (1885); another Portrait of Glad-
stone (1885), Christ Chureh, Oxford. Mil-
lais has designed numerous illustrations for
books, ineluding the *“Poems of Tennyson,”
“Once a Week,” “Good Words,” “The Par-
ables,” “Framley Parsonage,” and ¢ The
sSmall House at Allington.”  Collective ex-
libitions of his works werc made at the
Fine Art Society, London, in 1881, and at
the Grosvenor Gallery, Londou, in 1885,
when 131 oil pictures and 30 water-eolour
and pen-and-ink drawings were shown.—
Sandby, ii. 332; Portfolio (1871), 1; Zeit-
f. b. ., v. 309; vi. 374; Notes on
Millais's Pictures at I'ine Art Soe. (1881);
T. G. Stephens, Notes on Exhibition at Gros-
venor Gallery (1885); Art Journal (1886), 62 ;
Spectator, Jan. 2, 1886.

MILLER, ALFRED J., born in Balti-
more in 1810, died in 1874  Portrait, fig-

enee ; Caller Herrin’ (1881), Walter Dunlop, jure, and animal pfuntm pupil of Thomas

Enﬁland Portrait of Tennyson (1881), James |
Knowle~ England ; Sweetest Eyes were ever
Seen (1881), Everett Gray, England ; Cinder- |
ella (1881) ; Portrait of Earl of Beaconsfield
(1881), Right Hou. W. H. Smith, M P.; Por-
trait of James C. Hook, R.A. (1882), J. C.
Hook ; do. of Duchess of Westminster (1882),
DukeofWestmmster ; Dorothy Thorpe (1882),

Sully ; in 1833 studied in Paris, Rome, and
1<101euce visited New Orleans in 1837, and
later sketched in the Rocky Mountains ;
'visited Seotland in 1841, and painted the
portraits of several members of the family of
the Duke of Breadalbane. A valuable collee-
tion of Indian 1)1ct111 es, from his Rocky Moun-
| tain sketches, is owned by Sir W. D. Stewart,
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Murthly Castle ; repetitions in water-colour, [1882; N.A. in 1885. Works: Bay of
W. T. Walters, Baltimore. Professional life | Naples (1875) ; Mouth of the Seine, Bashi-
spent in Baltimore,—Tuckerman, 496. 'Bazouk (1880), J. J. Astor, New York;
MILLER, CHARLES HENRY, born in.Sweet Mistris Mercie (1881); Korau Read-
New York, March 20, 1842, Landscape er, Milkmaid (1882); Story of (Enone
painter ; in 1867 pupil of Professor Leir in | (1883) ; Lacing the Sandal, Cottage Gar-
Munich, and of the Bavarian Royal Academy; den, Regina Convivii (1884). Portraits:
studied in Vienna, Leipsic, Berlin, Dresden, Charles Francis Adams, Samuel L. Clem-
and Paris.  Eleeted an AN.A. in 1873 and | ens (1877); Miss Kate Field (1881); Por-
N.A. in 1875. Studio in New York. Works: | trait (1884), Lawrence Barrett ; The Toil-
Old Mill near Munich (1870); Sunset at ette, A Window Secat, Portrait of General
Queen's—New York, Robert Gordon ; Sun- | Barnes (1885) ; A Handmaid, Cosey Corner
set at Duchau near Munich, OId Mill— | (1886).
Springfield (1872); Old Oaks at Creedmoor MILLET, FRANCOIS (Frans Mille),
—Long Island (I874); New York from New- called Fran-
town Creck (1876) ; Sunset, East Hampton; cisque, born in
—Long Island (1878) ; Cloudy Day (1879); Antwerp, bap-
Fisherman’s Home—Long Island (1880) ; tized there, April
South Side Lane—Long Island (1881) ;| 27, 1642, died in
Gray Day on Long Island (1882) ; At Valley Parig, buried June
Stream, Old Mill and Water Gate (1883); 3, 1679. Tlemish
Bouquet of Oaks at Stewart’s Pond—dJamai- school ; landscape
ca, L. I (Is81); Old Mill at Patchogue painter, pupil of
(1885) ; Suburban Wayside, Antumn, Road Laurens Franck-

to New York (1886).—Art Journal (1877), ‘ SN en, with whom e
3615 Mag. of Art (1884), 96, went to Paris, where he formed himself

MILLER, 'RANCIS, horn at Columbus, | after Poussin.  Works: View in Italy, Re-
0.,in 1854, Ifigure and genre painter, pu- pose in Egypt, Drussels Museum ; Land-
pil of the Pennsylvania Academy, later of | scape with Ruins, Bordeaux Museam ; Trib-
Carolus Duran in Paris.  Tirst exhibit- ute to Flora, Nantes Muscum ; Ifalian
cd at the National Academy in 1883. Stu- | Landscape, Berlin Museum; do., Cassel
dio in New York. Works: Potter (1883); Gallery ; Hagar and Ishiacl, Copenhagen
Laocal Treight Caboose, T. B. Clarke, New | Gallery ; Mountainous Landscape with At-
York ; Charity Home (1884) ; Cosey Nook | tack of Robbers, Darmstadt Museum ; High
(1886). Trees with Buildings, Two Landscapes with

MILLET, I'RANCIS D., born at Matta- | Figures (?), Dresden Gallery; Landscape
poisett, Mass., in 1846, | with Figures and Sheep, do. with Offering
Figure and portrait|Ceremony, Kunsthalle, Hamburg ; Classic
painter, pupil of Van|Landscape, Sea View with Steep Cliffs, Ital-
Lerius and De Keyser|ian Landscape, Old Pinakothek, Munich ;
at the Royal Academy,  Landscape, Hermitage, St. Petersburg ; do.
Antwerp, where he|with Nymphs and Satyrs Dancing, Schleiss-
gained medals of lion-| heim Gallery; Italian Mountain Landsecapes
™ ourinl872-73. Painted | (2), Schwerin Gallery ; Arcadian Landsecape,
_ in Belgium, Italy, Tng- | Stuttgart Museum ; Mountainous Land-

land, France, Austria, |scapes (3), Liechtenstein Gallery, Vienna ;

and the United States. | Landscape with Antique Monuments, Milan
Studio in New York. Elected A.N.A. in| Academy.—Ch. Blane, Ecole frangaise ; F'é-
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tis, Artistes belges A P'étranger, ii. 51; Jal,|ib.; Milk-Jar, Blanchisseusc, Farm Yard
865 ; Kramm, iv. 1132 ; Kugler (Cro“e ii. | Seene, T. C. Ruukle, ib.; Shepherdess, At
344 ; Rooses (Reber), 415; Van den Bran- | the Well, Water Carrier, Sower, Hunting in

den, 1076. Winter, W. H. Vande1b11t, ib.; Girl Spm

MILLET, JEAN FRANCOIS, bornat Gré- | ning, Fletecher Harper, ib. ; Mllk-J’u‘ H V.
ville (Maneche), . l\e\\combe, ib. ; I'eeding Poulh),Mls J. G.
Oct. 4,1814, died LGBy I'ell Plnhdelphn Naiad, Return of Labour-
at Barbizon 4 ] ers, and others, Borie Collectlon ib. ; Shep-
(Seine-et-Marne), }ﬁ o :\ herd, H. C. Gibson, ib. ; Ruth and Boaz,
Jan. 20, 1875. i;’ V :';,j’/ qulmlwat Harvest, Commnr Storm, Rabbits,
Genre paintenr, T ) - Washerwomen, Kuitting  Shepherdess, M.
pupil of Mouchel i o \‘\\\ L) Brimmer, Boston ; I\['my pietures and draw-
and of Langlois //‘/‘\{?& 1 S |mgs, Q. A Shaw, ib.; Several, Boston Mu-
inCherbourgand ‘)/g\r b A 1scmn Knitting Shepherdess, R. C. Taft,
of Del«uoche in AN ’rovidenee ; P’lstOI al Seene with Sheep, G.

Paris. Apeas*mt \ . A Dmmmond Baltimore ; Breaking Flax,
himself in origin; his represcntations of | Potato Harvest, Wheat Field, Angelus, Shep-
peasant life \\elep'unt(\d with simple,earnest | herd at I'old by Moonlight, W. T. Walters,
feeling and a compreliension of its pathos [ib.; Birth of the Calf, H. Probasco, Cinein-
such as no other painter has reached. Hls nati,  After Millet's death 56 pictures and
best work began in 1849, with contributions | studies in his studio, many untinished, sold
to the S‘tlon which were continned up to'for 321,034 franes.—Alex. Picdagnel, Sou-
1870. Medals: 24 class, 1853, 1864; 1st venirs de Barbizon (Paris, 1876) ; Sensier,

class, 1867 ; L. of Honour, 1868. W 011\5 Vie ¢t (Fuvre de J. F. Millet (Paris, 1881);

Milkmaid, Lesson in Riding (1844); (E(h- ' Art Jowrnal (1881), 299 ; Atheneum (1875) ;
pus (I845); Jews at Babylon (1848) The | | Larousse ; ; L'Art (1875), 1. 149 ; Burty, Mai-
Sower (1849) ; Country Woman Seated, Men | tres, 278 ; Claretic, Peintres (1874\, 28; Cla-
binding Wheat (I850) ; Shepherds, Harvest- | retie, Altls’tes et Amateurs, 386 ; Leelelq,
ers, C]ipping Sheep (1852); Grafter (1855), | Caractives, 115 ; Meyer, Gesch., 640 ; Ros-
Georges Petit, Paris, Hartmann sale (1881), setti, French Artists ; Gaz. des B. Arts (1869),
133,000 franes; Gleaners (1857); Angelus, ii.8; (1875), xi. 429; (1876), xiii. 760; (1881),
Death and the Woodeutter, Woman with a |xxiii. 457; xxiv. 56; (I885), xxxi. 473 ;
Cow (1859) ; Waiting, Woman feeding her |Kunst-Chronik, x. 360 ; Zeitsehr. {. b. I,
Child, Sheep Shearers (1860) ; Shepherd eol- | ii. 121

lecting his Sheep, Wool Carder, Jlan with} MILLNER, KARL, born in 1825, Land-
Hoe (1863); Sheplerdess with lier Tlock, scape painter, who takes his subjects mostly
Peasants bringing Home a Calf born in the from the Bavarian and Tyrolese Alps, which
Fields (1864); End of Village of Groéville he represents with great truth to nature and
(1865) ; Goose Girl, Summer (1867) ; Even- | technieal skill, being especially successful in
ing Prayer, Potato Harvest, Potato Planters, | painting stone and roeks. Many of his pict-
Sheep—Pasture by Moonlight (1868); IKnit- | ures have been bought for America. Works:

ting Lesson (18G9); November, Womm‘]]xemn« on the Hmh Kampe (2, 1860), New
Churning (1870) ; Church at Gréville, Bath- | Pinakothek, \Iumch Gosau Lake, The Ober-
ers, and crayon sketches, Luxembourg Mu- | see near Berchtesgaden, Schack Gallery, ib.;

seum.  Works in United States: Grafter, Alp in Bavarian Highlands (1856), Berno
Water-Drawer, Shepherdess, W. Rockefel- Museum.—D. Kunstbl. (1854), 440.

ler, New York; Wool Carder, Mrs. Paran  MILO, painter, of Soli, pupil of the sculp-
Stevens, ib. ; After the Bath, Erwin Davis,  tor Pyromachus.—Pliny, xxv. 40 [146].
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MILTON, pertrait, Cornelis Jansen van?moved te Antwerp in 1672, and forthwith
(‘eulen, Passmore Idwards, M.P., Lendon. entered the guild there. Painted harbowrs
Milton at the age of ten years; full face, fig- ' and rivers with vessels very trutbfully, but
ure seen to waist, life-size. Long in pesses- | the numerous figures in his pictures are of
sion of T. Hollis, who purchased it in 1760 ;  inferier merit. Works: Harbeur in the
bought by Mr. Stanhope of the poet’s widow  Levant (1675), Antwerp Museum ; do., Reu-
for 20 gnineas, and is probably the one re- | en Museum ; de., Christiania Gallery ; View
farred to by Aubrey. Sold in 1884, £346 | of Reservoir at Bruges (1653), Bruges Aecad-
10s. Engraved by Cipriani ; Boydell (1794);emy ; Seapert (1673), Dresden Museum ;
appears as frontispicce iu Masson’s Life of [two River Views with Skippers Feasting,
Milton.—London Times, May 12, 1884. Madrid Museum ; Storm at Sea, Turin Gal-
MILTON DICTATING PARADISE . t
LOST, Michael Munkdcsy, Lenox Gallery, }_( I’U)
New Yerk ; canvas. DMilton seated at left! u /Vu‘_ arbou
beside a table, around which are grouped |
Lis three danghters, one writing, auether lery.—Cat. du Mus. d’Anvers (1874), 483 ;
cmibroidering, the third standiug; all look ' Kramm, iv. 1134 ; Van den Branden, 876.
towards their father, as if intent upon his| DMINERVA er Athena, pictures. See An-
words.  Painted in 1877 ; medal of honour tiphilus, Cleanthes, Fabullus.
at Paris Iixhibition, 1878 ; pnrchased by ~ MINERVA REPELLING MARS, Zinto-
Robert Lenox Kenunedy, of New York. |retto, Palazzo Ducale, Veniee ; canvas. Mi-
Ftehed by G. Greny, in Portfolio.—Port- nerva repels the God ef War with her left
folio (1880), 109 ; Am. Art Rev. (1881), ii. hand, and with her right pretects Peace and
17 ; Amer. Architect (1879), 195. Abundance, wlio are seated together. En-
MIND, GOTTFRIED, born at Berue in graved by Agos. Carracei.—DBartseh, xviii.
1768, died there, Nov. 7, 1814 ; or, accord-| 105 ; Ridolfi, Marav., ii. 217.
ing to Wnrzbach, born at Lipese, Hungary, . MINISTER'S GARDEN, Cecil Lawson,
in 1768, died at Berne, Nov. 15, 1814. Ani- ' Manehester Gallery ; eanvas, H. 6 ft. x 7 ft.
mal aud genre painter, first instructed by 4in. A tribute to the memory of Oliver
one Legel, then pupil of Sigmund Freu- Geldsmith; suggested by ““The Deserted
denberger, in whose honse he thenceforth Village,” theugh not meant as a pertrait of
remained, faithfully assisting the master.| “Sweet Auburn.” Compesition made in
Mind’s specialty was the representatien of and abeut the hillside that erowns the vil-
cats, in whieh he had no equal ; many of lage of Sandhurst. The Minister’s Garden,
his pictures beeame widely known through | an old-fashioned one, with hollyhecks, roses,
lithographs and engravings, and won him | and marigolds, oceupies the foreground on
the surname of the Cat Raphacl. Among |the slope of the hill which fades away into
his genre pictures these of ehildren at play
were the mest suecessful.  Works: Various
Animals, Cat with her Young, Landwehr-
mann of Berne, Two Poodle Dogs, Basle
Museum ; Groups of Cats (3), Berne Mu-
sewm.—Allgem. d. Biogr., xxi. 765 ; Wuz-
baeh, xviii. 339,
MINDERHOUT, HENDRIK VAN, born
in Retterdam in 1632, died in Antwerp,
July 22, 1696. Flemish scheel; marine
painter. Free of guild at Bruges in 1663,

the distance ; at left, under a tree, are bee-
hives ; in the middle distance, a few figures.
Grosvener Gallery,1878.—NMag. of Art (1884),
483 ; Geosse, Ceeil Lawsen, 20, 25.
MINJON. See Mignon.
MINNIGERODE, LUDWIG, born at
Stryi, Galicia, April 12, 1847. Genre paint-
er, pupil of Vienna Academy under Eduard
Engerth, settled in Vienna. Medal in Phila-
delphia, 1876.  Werks : Téte-a-Téte ; Mern-
ing Bath ; Studying Monk (1874); Sleeping
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Nymph ; Maximilian I. (dining-room, Im- Karl Sohn, where his unusual tfalent was
perial Palace, Vienna).—DMiiller, 372. rapidly developed and widely noticed after
MINOR, ROBERT C., born in New York ' the exhibition of his first pictures.  Works :
in 1840. Landscape painter, pupil of Diaz | Madonna with St. John (1852), Diisseldorf
in Paris and of Van Luppen and Boulanger | Gallery ; Madonna with SS. Ludgerius and
in Antwerp. Sketched in Germany and Benedict (1856-59); Maywine Bowl (1869),
Italy. Exhibits at the National Academy. Cologne Museum. In fresco: Frieze with
Member of Society of American Artists. |the Seasons; I'onr Elements; Trade aud
Studio in New York. Works: Dawn; Stu- Iudush) ; I‘om Species of Music; Scenes
dio of Corot ; Landscape, T. B. Clarke, New ' from Life of Apollo ; Trinmph of Aulom.—
York; Sundown Stream (1879); October | Allgem. d. Biogr., xxi. 771 ; Art Journal

Days, Evening (1880); Evening Star (1881);
Vale of Kennet, Edge of the Wood (18582);
Interior of the Forest, Morning in June
(1883); Evening, Twilight, Wold of Kent—

England (1884) ; Twilight, Cradle of the
Hudson, Sunrise on Lake Champlain (1885); |
Autumn Morning, Evening after Rain, Close |
|, {in, Venice Academy ;

of Day (1886).

MINOTAUR, WRECK OF THE, Joseph
M. W. Twrner, Earl of Yarborough; can-
vas. The Minotaur, a 74-gun ship, with
600 men on board, was wrecked on the

only 110 persons saved, landed on the Texel
and made prisoners. The ship les on her
side, with ouly the stumps of her masts
standing ; enormous waves dash against her
from behind, and the foreground is filled
with wreckage, to which many of the crew
are clinging ; several Dutch craft are trying
to rescue the survivors. One of Turner's
masterpieces. Painted in 1811 for first
Lord Yarborough. Engraved by T. O. Bar-
low.—Athen., Jan., 1875; Waagen, Art
Treasures, iv. 70.
MINTROP, THEODOR, born at Bark-
enhofen, near Werden ;
on the Ruhr, Rhenish-
Prussia, April 7, 1814,
died in Diisseldorf,
June 30, 1870. His-
tory and genre paint-
er, son of a peasant,
at first self-taught,
then, brought to Diis-
seldorf by Eduard

| presented by a brother ;
Haaks Bank, Duteh coast, Dee. 22, 1810 ;'

(1870), 308 ; Blauckm'ts, 36 ; llustr. Zeitg.
(I871),1. 291 ; (1874),1i. 494; (1875), 1. 227 ;
Kunst-Chronik, 1. 136; v. 160 ; ix. 459 ;
Wolfg. Miiller, Diisseldf. K., 56 ; Zeitschr.
f. b. K., vi. 104 ; x. 128,

MIRACLE OF THE CROSS.  See Cross.

MIRACLL OI' THE CURE, Gentile Bel-
canvas, H. 10 ft. x (?);
signed.  Pietro di Lodovico kuneeling before
an altar in an oetagon shrine in a choir to
be cured by the relie of the cross, which is
oroups of speeta-
tors in front. Painted about 1494 for the
Senola of S. Giovanni Evangelista.  Much
injured by repainting.—C. & C., N. Italy, i.
129 ; Ridolfi, Maraviglie, i. 82.

MIRACLE OF LOAVES AND FISHIS,
Murillo, Hospital de la Caridad, Seville ;
canvas, H. 11 ft. 6 in. x 18 ft. Chuist, seat-
cd on a rock in a hilly landscape, with a
loaf in his hands, is snrrounded by tlhie Dis-
ciples, one of whom lays four loaves in the
Saviour’s lap ; a boy approaches with two
fishes in a basket ; the multitude seated on
the right. TPainted in 1670-74 for the hos-
pital ; companion to Moses striking the Roclk.
Lngraved by J. G. Levasseur ; Boilly.—Cur-
tis, 191 ; C. Bermmudez, Carta, 74 ; Stirling,

ii. 852.

By Tintoretto, Seuola di S. Roceo, Venice ;
canvas. Chuist, the Diseiples, and the erowd
of seven thousand poorly represented by
twenty-one figures; the landscape, the slope
of a woody hill, is grand.—Ruskin, Stones
of Venice, iii. 339.

MIRACLE OF THE SLAVL. See Mark,

Geselschap, pupil of the Academy under 'bt Miracle of.
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MIROU

MIROU, ANTON, flourished 1614-53 in
Flanders. Flemish school ; painted land-
seapes with Dbiblical seenes in manner of
Jan Brueghel ; also hunting-pieces with
horsemen. Works: Wood Landscape with
Hunters (1614), Gotha Museum ; Wood In-
terior with Christ's Temptation (1607),
Schleissheim Gallery ; Duek-Hunting (1653),
Berlin Musenm ; Landseape with Saul’s Con-
version (?), Museum, Viemna; two Land-
seapes, Sehionborn Gallery, ib.; Landscape,
Copenhagen Gallery ; two great Landseapes
with many figures, Hermitage, St. Peters-
burg ; Landscape with Abraham and Hagar,
Madrid Museum.—Nagler, ix. 313.

MISERS, THE, Jan Massys, Windsor

—

The Misers, Jan Massys, Windsor Castle,

Castle ; wood, H. 3 ft. 8in. x 3 ft. Two fig-
ures, a man and his wife, seated at a table,
the former writing in a ledger, the latter
leaning one arm on his shoulder and the

Massys of a pieture by his father. Engraved
by Richard Earlom ; Fittler.—Réveil, ix.
632 ; Kugler (Crowe), 1. 116.

MISSISSIPPI, DISCOVERY OF THE,
{Willi:un H. Powell, rotunda of Capitol,
| Washington ; eanvas, H. 12 ft. x 18 ft.
Fernando de Soto and his followers eoming
in sight of the Mississippi River in June,

1540, near the present site of Helena, Ark.

:Painted in 18— for $12,000. Ingraved on
back of $10 United States National Bank
notes.

MITELLI  See Metellr.

MITHERLESS BAIRN, Thomas Faed,
' Melbourne Gallery, Victoria. The interior
of a cottage ; at right, a mother with her in-
[fant in her arms and an older ehild stand-
ing behind her chair ; in eentre, the grand-
mother and two other children; all are
looking with sympathy at the mitherless
bairn, who with downeast eyes stands be-
side a chair at left. Painted in 1855 ; sold
at Christie’s in 1886 for £945.

MNASITHEUS, of Sieyon, third-rate
painter.—Pliny, xxxv. 40 [146] ; Bruun, ii
2902,

MNASITIMUS, third-rate painter, son
and pupil of Aristonidas.—IPhny, xxxv. 40
[146].

MODB CAP. See Boothhy, Penelope.

MOCETTO (Moceto, Mozzetto), GIRO-
LAMO, of Verona, end of 15th and begin-
ning of 16th century. Venetipgn sehool ;
journeyman to Giovanni Bellini, and perhaps
to one of the Vivarini. Best known by his
eopper-plates. He was one of the few Italian
masters of the time who were not influenced
by the works of Direr. The great window
of S. Giovanni e Paolo at Venice is signed
Hieronymns Moeetus. Lazari says it was
painted from his eartoonin 1473 (?). Among
his paintings are a Madonna, Chapel of S.
Biagio, SS. Nazario e Celso, Verona ; anoth-

other on the table, on which are jewels, |er, Vicenza Gallery; and the bust of a man,
eoins, an inkhorn, a purse, ete. Long in| Modena Gallery.—C. & C., N, Italy, i 504
Amsterdam, whence purehased in last een- Ch. Blane, Feole vénitienne ; Gaz. des B.
tury for the royal eollection. Attributed to | Arts (1859), xi. 321 ; Vasari, ed Le Mon.,
Quiunten, but probably a repetition by Jan v 12 ; Burckhardt, 190 ; Bartseh, xiit. 215;
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MODEL

Willshire, Int., 444; Duplessis, Merveilles

de la Gravure (1869), 35 ; Bernasconi, 265.

MODEL, CHOICE OF A (La Modela),
Mariano Fortuny, William Stewart, Puris.
Academiecians of Saint Luke, Rome, choos-
ing a model. A group of painters, in the
costume of the 18th eentury, are examining
critically a nude young womaun who is pos-
ing upon a marble table. The painter has
placed the seene in one of the salles of the
Colonna Palace. Painted in Rome 1n 1873,
—Davillier, Fortuny, 97, 113.

MOELLER, LOUIS, born in New York
in 1855. Genre painter, pupil of the Na-
tional Aeademy, studied under Duveneck
and Professor Dietz at Munieh; spent six
years abroad. Tirst exhibited at National
Academy in 1883. Studio in New York.
Works : Blunder, Seleetion, Morning News,
T. B. Clarke, New York ; Road to Sechool
(1883) ; Puzzled (1884); Short Measure
(1885) ; An Interior (1886).

MOENCH-MUNICH, CHARLES VIC-
TOIRE FREDERIC, born in Paris, April
10, 1784, died in 1867. History painter,
pupil of Girodet-Trioson. Medal, 2d elass,
1817. Works: Boreas and.Orythia (1817);
Diana and Aetweon ; View at Rome ; Holy
Family (1831); Christ taken from Tomb by
Angels (1842); King Candaules and his
Wife (1846); Waiting, LReturn (1847) ; Two
Views of Tréport (1850); Study of a Wom-
an (1855); Naiad ; Susanna Bathing (1857);
Cirele of Cupids (1859); Birth of Venusand
Cupid (1861).—DBellier, ii. 102 ; Larousse.

MOER, JEAN BAPTISTE VAN, born in

Brussels in 1819, died there, Dee. 7, 1884 \

Architeeture and landscape painter ; visited
repeatedly France and Italy. Medals: Par-
is, 1853, 1855, 1861 ; Brussels, 1854 ; Ly-
ons, 1858 ; Metz, 1861 ; Order of Leopold,
1860. Works: Interior of Studio in Brus-
sels (1853); St. Gudule’s, ib.; Canalin Ven-
ice (1864); San Marco, ib.; Great Choir in
San Marco, ib.; Court of Dorre s Palace, ib.;

Chapel of S. Glovanm in San Mareo, ib.;

Isle of S. Giorgio near Veniee ; Interior of S.
Maria in Belem ; Roman Arcades in Spalato ;

View from Montjuich ; Lion Court of Al-
hambra ; Mosque of Cordova; View in Ant-
werp, Kunsthalle, Hamburg ; Decorations,
staircase of Royal Palace, Brussels.—Gaz.
des B. Arts (1864), xvil. 372; (1865), xix.
26 ; (1867), xxiii. 16; Chronique des Arts
(1884), 512 ; Miiller, 375.

MOERENHOUT, JOSEPH JODOCUS,
born at Eckeren, near Antwerp, May 3, 1801,
Landseape and battle painter, pupil of Ant-
werp Aeademy ; won several prizes, then
studied at The Hagne the masterpieces of
Wouwerman and Berehem, and in Paris un-
der Horace Vernet. He painted landseapes
eonjointly with Schelfhout. Works: Out-
post of Cossacks (1827), Horse-race (1829),
Stable Interior, Amsterdam Museum ; do.
(1840), Kunsthalle, Hamburg ; Skirmish on
Yzerenberg near Louvain (1833); Winter
Landseape with Horses and Tigures (1840);
T"aleon Chase (1841); Sleigh on I'rozen Ca-
nal (1843), Lady riding in Falcon Chase
(1846), New Pinakothek, Munich.—Immer-
zeel, 11. 232,

MOEYART. Sece MHoyaert.

MOHN, VICTOR PAUL, born at Meis-
sen, Nov. 17, 1842, Landscape painter,
pupil of Dresden Aeadenty and of Ludwig
Richter, then studied in Rome, 1866-69).
Works : Easter Morning in the Campagna,
Day in February at Torre del Quinto (1871);
Sunday in Spring (1872); Wedding Journey
(1876); Deecorations in Royal Theatre, Dres-
den (1876-77).— Miiller, 373.

MOJA, FEDERICO, born in Milan in
1802. Architecture painter, pupil of Milan
Academy under Migliara, like whom he
painted exterior and interior views of
elurches, palaces, ete., enlivened with many
ficures. Works: Interior of Milan Cathe-
dral (1838), Vienna Museum ; San Marco in
Venice ; Interior of St. Germain’s in Paris
during Siege under Henry IV., do. of Cap-
‘pella di Rosario, Venice, Doge’s Palace, ib.;
The Certosa near Pavia (1844) ; San Maria
de’ TFrari, Venice (1852); Amphitheatre at
Verona (1853); Iuterior of Trappist Monas-
tery; Canal Grande in Venice (2); San Mar-
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co, ib.; Certosa near Pavia (1857), Emperor
of Austria.—Wurzbael, xviii, 449.

MOL, PEETER VAN, born in Antwerp,
Nov. 17, 1599, died in Paris, April 8, 1650.
Flemish school ; history and portrait paint-
er, pupil of Seger van de Grave ; imitator of
Rubens. Master of the guild in 1622-23,
went to Paris in 1631, and was one of the
fonnders of the Academy of Painting in
1648.  His colour is heavy and wanting in
harmony. Works : Adoration of Magi, Ant-
werp Museum ; Descent from the Cross,
Louvre ; do., in Lille and Reims Museums;
Adoration of the Shepherds, Marseilles Mu-
scum ; Diogenes with the Lautern, Orléans
Muscum ; Continence of Scipio, Rouen Mu-
seum ; An Lilder, Lyons Museum ; Pharaolt’s
Dauglhter, Mentz Museum ; Isaae blessing
Jacob, Berlin Museum ; Ilecce Homo, Am-
sterdam Museum ; Head of St. John Bap-
tist, Copenhagen Museum ; Portrait of David

.L Teniers the elder ; do. of
r ,p 16 [

Anna of Anstria, — Ch.

Blane, lcole flamande
Jal, 868 ; Kugler (Crowe), ii. 316 ; l{ramm,
iv. 1138 ; TRooses (Reber), 327 ; Van den
Branden, 765.

MOLA, PTETRO FRANCESCO, born at
Coldre, near Co-
mo, in 1612, died
in Rome, May 13,

. =

P et ;ﬁ;\\
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1666.  Bologuese
school; son  of

Giovanni Battista
Mola, an archi-
tect; pupil in
Rome of Cavaliere
d'Arpino ;  after-
wards studied in
Venice, and settled at Bologna, where he
became the friend and pupil of Albani. Re-
turned to Rome and was patronized by In-
nocent X., by Alexander VIL, Queen Chris-
tina of Sweden, and by most of the nobility.
He became prinec of the Aeademy of St.
Luke, and was invited to France by Louis
XIV., who offered him a large salary ; but

Mola died while making preparations for

'his departure. He painted both historical
'subjects and landseapes. His manner is
somewhat like that of Guercino. Among
his works are: St. Peter delivered from
Prison, and Conversion of St. Paul, in the
Church del Gest, Rome ; Joseph making
limself known to his Bretliren, Quirinal
Palace, Rome ; Assumption, St. Michael the
Archangel, S. Marco, Rome ; Adoration of
'the Magi, do. of the Sheplherds, and Paint-
er’s portrait, Uffizi, Florence ; Abraham and
Hagar, Capitol, Rowme; St. Bruno, Palazzo
Doria, Rome ; Vision of St. Rombold, Naples
Musenm ; St. John preaching in the Wilder-
ness, Repose in Egypt, National Gallery,
London ; Baptism of Christ, Copenhagen
Gallery ; Death of Dido, Hero by the Body
of Leander, Dresden Muscum ; Marriage of
St. Catharine, Konigsberg Museum; The
Magdalen in a Cavern, Abraham casting off
Hagar, Old Pinakothek, Munich ; Jacob in
Conversation with Rachel (2), Repose in
Egypt, Hermitage, St. Petersburg ; Rape of

|

;| Furopa, Leuchtenberg Gallery, ib.; St. John

predieting the Coming of the Messial, Stutt-
gart Museum ; Hero finding Leander’s Body,
Lieclitenstein Gallery, Vienna; Repose in
'Egypt, Harrach Gallery, ib.—Ch. Blane,
| eole bolonaise ; Burckhardt, 764, 793, 808.
| MOLENAER, CORNELIS, called Strabo
‘or Neel de Scheeler (cross-eyed), born in
" Antwerp about 1540, died there after 1591,
Flemish school ; landscape painter of great
merit ; master of the guild in 1564, His
pietures show a certain grandenr of com-
position, fine colouring and perspective,
|and especially elaborate treatment of trees.
Painted by the day like a workman and
often finished a landseape per diem, for
which he was paid a daelder (1 fl. 50).
Works: Winter Landseape with Skaters,
Aschaffenburg Gallery ; Wood do. with
Good Samaritan,

Berlin Museum;

‘Pensant Company,

Flemislh Sehool,

Peasants Daneing, Stuttgart Museum ; Win-
ter Landscape, Stockholm Museum ; Three
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MOLENAER

Marines, Madrid Musenm. — Michiels, vi.| MOLENAER, NICOLAAS or KLAAS,
143 ; Nagler, Men., ii. 135 ; Roeses (Reber), born in Haarlem, died there, buried Dec.
116 ; Van den Branden, 272. ;31, 1676. Dutch scheol ; landscape and

MOLENAER, JAN MIENSE, born in geure painter in the manner of Isaak von
Haarlem, died there, buried Sept. 19, 1668S. ; Ostade and Dekker ; joined the Haarlem
Duteh schoel; genre painter; imitator, if | gnild in 1651. Has often been confounded
not pupil, of Frans Hals, later influenced | with the much ecarlier Flemish master, Cor-
by Rembrandt. His pictures representing ' nelis Molenaer. Works : Bleachery, Rotter-
peasant life are animated, the ecclouring | dam Museum ; Canal with Skaters, Hermit-
warm and clear. Werks: Peasant Woman age, St. Petersburg ; Winter Landscape,
and Boy, Buckingham Pualace, Lounden ; Christiania Gallery ; de., Bamberg Gallery ;
Tailor’s Shep, Earl of Shrewsbury, Alton|de., Leipsic Museum ; do., and Peasants at
Tewers ; Dutch Interiors (2), Brussels Mu-{the Inn, Schwerin Gallery ; de., Historieal
seam ; Evening Prayer, Amsterdam Muse- Society, New York ; Two River Landscapes,
um ; Village Festival (1658), Hague Muse- Brunswick Gallery ; Ballad Singer before
um ; Two Rustic Interiors, Rotterdam Mu-! Village Inn (1650), Schleissheim Gallery ;
scum ; Merry Peasant Party, Peasant and Two Landseapes, Stuttgart Museum ; Win-

Fiddler, Dresden Gallery ; Interior of I'lem-
ish Tavern, Village Wedding, Musée Rath,
Geneva; Tavern with Danecer (1659), Bal-
lad Singer, Berlin Museum ; Guard Roem,
Brunswick Musenm ; Peasant Wedding in
Village Inn, Carlsrnhe Gallery; Jealous
Wife at the Inn (1650), Gallery, Copenha-
gen ; Frngal Repast, Moltke Collection, ib.;
Peasants at Cards in Tavern, Darmstadt Mu-
seuam ; de. (2), and Peasants Dancing, Kunst-
halle, Hamburg ; Smoker helding a Glass,
Stidel Gullery, Frankfort; Duteh School-
room, Ferdinandeum, Innsbruck; Interior
ef a Smithy, Konigsberg Musenm ; Peasants
Careusing, Leipsic Museum ; Winter Land-
scape with Skaters, Oldenburg Gallery ;
Rustic Interior, Hermitage, St. Petersburg ;
Interior with many Figures, Winter Palace,
ib.; Peasants at Cards, Schleissheim Gal-
lery ; Peasant with Mug, Woman Singing,
Merry Company, Peasants’ Brawl, Sehwerin
Gallery ; Peasant Company (2), Feast of the
Bean, Licchtenstein Gallery, Vienna ; Boers

Regaling, The
] M. Mobrgor

Bean King,

Historieal So-

ciety, New York.—Allgem. d. Biog., xxii.
210 ; Bode, Studien, 199, 615 ; Burger, Mu- |
sées, ii. 268; Immerzeel, ii. 234; Kugler
(Crowe), ii. 426 ; Kramm, iv. 1139 ; Riegel,
Beitriige, ii. 338 ; Zeitschr. f. b. K., xvii. 157. ,

ter Landscape,and
twe others, Liech-}( . mo(ﬂw
(tenstein  Gallery,
Vienna, — Kugler / 6[0
(Crowe), ii. 426 ; Kramm, iv. 1130 ; Bode,
Studien, 205 ; Riegel, Beitriige, ii. 353, 398 ;
Van der Willigen, 225.
MOLENAER, PEETER. See Meulener.
MOLIERE BREAKFASTING WITH
LOUIS XIV,, Jean Léen Gérdme, James H.
Stebbins, New Yerk. Seene illustrating a
‘(Ioubtful story narrated Dy Madame Cam-
pan, that the King, when trying to create
the drama in Fraunce, finding that his gen-
tlemen refused to dine with Molicre, the
upholsterer’s son, put them te shame by in-
viting Iiim to his ewn table. Photogravure
in Art Treasures of America.—Art Treas. of

I Amer., i. 99.

By Hdégésippe Jean Vetter, Luxembourg
Museum ; eanvas, H. 2 ft. 2 in. x 3 ft. 3 in.
Salon, 1864.

MOLINO, IL. See Isaac and Rebekah,
Marriage of.

MOLLER, JENS PETER, born at Faa-
berg, in Fiinen, Oct. 5, 1783, died in Copen-
hagen, Sept. 29, 1854. Landseape painter,
pupil of Copenhagen Academy ; visited Bel-
gium, France, and Italy, in 1810-13, studied
in Paris the works of Claude Lerrain, re-
turned to Denmark in 1815, became profes-
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sor, member of the Academy, and conserva- ! fessional (1838), Vienna Museum; Pietd,
tor of the Royal Gallery in I1826. Order of Three portraits, T'ondazione Poldi-Pezzoli,
Dannebrog, 1829 ; Officer, 1840. Works: Milan.—Jordan (1885), ii. 154 ; Wurzbach,
Views of Castles Kronborg and TFrederiks- | xix. 29.

borg, Wetterhorn and RRosenlaui Glacier), MOLYN, PIETER DE, the elder, born
(1834), Wood-Path near Ilsinore (1838), in London before 1600, died in Haarlem,

Copenhagen Gallery ; Strait of Svendborg, buried March 23, 1661.
Thorwaldsen Museum, Copenhagen; Tour
Divisions of Day, Castle Christiansborg.—
Raezynski, iii. 549 ; Weilbaeh, 506.

Duteh sehool ;
landseape painter ; entered Haarlem guild
in 1616, dean in 1633. Painted flat and
Lilly landseapes with great truth ; colouring

MOLLER, NIELS BJORNSEN, born at | warm and foreible, skies of great transpar-
Drammen, Norway, in 1829, Landseape eney ; excellent dranghtsman ; also painted
painter, pupil of Copenhagen and Diissel- | military seenes. Works: Night Festival
dorf Academies ; visited Switzerland, Paxis, (1625), Brussels Museum ; Rural TFrolie,
and the North of Europe.  Medal, Vienna, | Aschaffenburg Gallery ; Sandy Height with
1873 ; lives in Diisseldorf. Works: Water-| Group of Trees (1626), Brunswick Gallery ;
fall in Norway ; Wetterhorn ; Norniis in the ' Winter Land seape with Skaters (1626),
Sogne Ijord ; Thun Lake ; Harbour of Ref- ! Veuiee Academy ; Village Plundered (1630),
uge at Lysakiel ; Pilot Watcli; Swedish | Haarlem Musenm ; Cavalry Attack (1643),
Landscape (1860), Xnnsthalle, Hmnbm'g;\ll’uluis de 1'Elysce, Paris; Landseape with
View in Lysckil, Sweden (Jubilee Iixhibi- | IFigures (1646), Berg Collection, Stoekholm ;
tion, Berlin, 1886). His wife Johanua (nde | do. (2, 1657), I'riesendorff Colleetion, ib.; do.
Holmlund, born in 1825, died in Diisseldorf, | (1660), Redin Colleetion, ib.; do., Michael-
March 25, 1872), was a skilful genre painter. son Colleetion, ib.; do., Sander Colleetion,
—Miiller, 374 ; Kunst-Chronik, vii. 270. ib.; Ravine with Tigures, Berlin Museum ;

MOLS, ROBERT, born at Antwerp, con- | Horsemen before Inn, Vienna Aeademy ;
temporary, Landscape and marine painter | Landseape, Czernin Gallery, Vienna ; do.,
in Antwerp.  Medals : Paris, 3d class, 1874; Uftizi, I'lorence ; Farm Yard, Rotterdam

24 class, 1876.  Works: Roadstead of Ant-
werp, City Hall, Antwerp; Great Harbour
Reservoir in Antwerp ; View of Rounen ; Har-
bour of Havre; Dordreeht (1884) ; On the
Scheldt (1885) ; Bordeaux (1886) ; Harbour
of Hamburg (Jubilee Exhibition, Berlin,
(1886).—Miuiller, 374.

MOLTENI, GIUSEPPL, Cavalicre, born
at Affori, near Milan, Oect. 23, 1800, died in
Milan, Jan. 11, 1867. History, genre, and
portrait painter, pupil of Milan Academy ;
attracted attention in 1829 through the ex-

Museum ; In the Downs, Bordeaux Muse-
um; Attack of Robbers (1640), Hanover
Gallery; River Landscape (attributed to

£ m M.

A M. A

Van Goyen), Mannheim Gallery.—Iugler
‘(Crowe), ii. 462 ; Nagler, Mon., iv. 649 ;

hibition of a series of portraits, and in eon- | Riegel, Beitriige, ii. 350 ; Van der Willigen,
sequence was afterwards employed at the|225; Zeitsehr. f. L. K., vil. 168; xiv. 96 ;
Imperial Court in Vienna; painted many‘xvi. 60 ; xix. 369.

genre pietures of romantie tendeney, and in | MOLYN, PIETER, the younger (called
1855 beeame eonservator of the Brera Gal- 11 Cavaliere Tempesta), born in Haarlem in
lery in Milan, having entered the Senate of | 1637, died in Milan, June 29, 1701. Dutch
the Academy in I850. Works : Holy Fami- | school; son of Pieter the elder. At first
ly, National Gallery, Berlin ; Lady at Con-lpaiuted animals and hunts in the style of
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Frans Snyders, and afterwards, while in
Italy, sea-storms and shipwrecks, whence
his surname.
Called also Pietro
Mulier, or de Mu-
lieribus, because
le caused his wife
to be assassinated
in order to marry
his mistress, for 747
which he was im- %
prisoned in Genoa
five years; when
liberated, hie deserted his second wife and
went to Milan, where he led a wild life,
under the name of Pietro Muller. His

works mark the decline of Duteh as well

as Italian painting. Works: Plundering of
a City in Winter, Military Camp, Brunswick
Gallery ; Italian Landseape with Repose in
Egypt, Carlsruhe Gallery ; Landseapes with
Shepherds and Cattle (3), Cassel Gallery ;
Thunder-Storm (3), Landseape with John
the Baptist, do. with Man and Oxen, Dres-
den Gallery ; Sally from a Castle, Kunst-
halle, Hamburg; Signal Tower on Sea
Coast, Oldenburg Gallery; Storm at Sea,
Hermitage, St. Petersburg; Four Land-
scapes, Schleissheim Gallery ; Two Cattle-
pieces, Museum, Vienna; Destruction of
Sodom and Gemorrah (1696), Five Land-
scapes, Liechtenstein Gallery, ib.; Land-
seape with Figures and Dog, Czernin Gal-
lery, ib.; Artist’s portrait, Uffizi, Florenee ;
Marine with Jonah and the Whale (2), do.
with Christ and the Apostles Tlishing (2),
Galleria F¥stense, Modena ; Cattle-picces
(2), Moonlight, Landing of Aineas in Italy,

M 5’7 o ’6) Milan, Rome,
and other Ital-

ian Galleries.—Ch. Blanc, Yicole hollandaise ;
Immerzeel, i. 225; Museco fierentino, iii.
281 ; Nagler, Mon., iv. 649; Riegel, Bei-
trige, ii. 425.

eiety, New
York ; others
0 in Bergamo,

Historical So- ’

| MOMMERS, HENDRIK, born in Haar-
lem in 1623, died there in 1697. Dutch
i school ; landseape and animal painter, mas-
[ ter of the guild in 1647, president in 1654 ;
studied nature in Italy, and on his return
home werked in the style of Karel du Jar-
din. A vigorous and at the same time pleas-
ing tone prevails in his Italian vegetable
markets, marines, and pastures. Works:
Market, Brussels Museum ; Mountain Land-
seape with Shepherds and Sheep Rotterdam
\Iuseum ; Market Square in Reme, Aschaf-
fenbmﬂG'Lllcn ; Hilly Landseape with Shep-
'herdess and Boys, Berlin Museum ; Ani-
mals drinking at a Well, Ferdinandeum,
Innsbruck ; Animal-piece with Shepherdess
Milking, Leipsic Museum ; Landseape with
Cattle and Sheep, Old Pinakothek, Munieh ;
White Bull, Oldenburg Gallery ; Herd Rest-
ing, Schleissheim Gallery ; Landseape with
Sale of I'ruit, ete., do. with Riders, Liech-

tenstein Gallery,
Mo mine M)

Vienna; Large
Landsecape, Stoek-

holin Muscum.—Immerzeel, ii. 236 ; Kug-
ler (Crowe), ii. 452 ; Kramm, iv. 1140,

| MOMPER, TRANS DI, born in Antweryp,
died there in 1660-61. Dutch sehool ; land-
seape painter, formed under the influence
of Dutch masters like Van Goyen and Rogh-
man ; entered guild of Antwerp in 1629-30,
painted there, at Haarlem, and The Hague.
Work : View of Amnsterdam, Berlin Museum,

)t $ momper
—Meyer, Museen, 291, 562 ; Zeitschr. f Db.
(K., vii, 172,

MOMPER, JODOCTUS (Joost, Josse) DE,
the younger, born in Antwerp in 1564, died
‘there between Nov. 2, 1634, and Mmch 9,
1635. Flemish school; landscape painter,
son and pupil of Bartholomeus de Momper ;
entered the guild in 1581, was its dean in
1611. Jan Brueghel, Frans TFrancken, the
| younger, Hendrik van Balen, and Teniers,
the elder, his friends and fellow-workers,
painted the figures in his pictures. Works:

H
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Landseape with Hunting Incident of Arch-|ni, third wife (married 1495) of Francesco
duke Maximilian, Antwerp Museum; Re-|del Gioecondo, whence called La Gioconda
pose in Fgypt, Ant\\'erpi(Fr., La Joconde). Half-length, life-size,
Cathedral ; Mountain- | seated in an arm-chair, with hands crossed ;
ous Landscape, Amster—’costume simple, without ornament; back-
dam DMuseum ; Land-| ground, a mountainous landscape. Painted
scapes (1) depicting the in 1500-1504, Leonardo having had it four
" Seasons, Mountainous ‘ years in hand. Francis I paid 4,000 gold
~ Landseapes (3), Bruns- ’ erowns for it a few years later. Many cop-
wick Gallery; Tower ies, some by pupils of Leonardo: Madrid
of Babel, Alpine Land- ‘ Museum ; Munich Gallery ; Hermitage, St.
scape, Cassel Gallery ;|

do., Berlin Museum;
Rocky Landscapes (3), Mountainous do. (1),
Dresden Gallery; View of St. Gothard, |
Rocky Landscape, Vienna Museum ; med-i
scapes (1), Copenhagen Gallery ; do. (12), ]
Madrid Musemm ; Landseape, Mass in a
Grotto, View of a Castle, Landscape with |
Vintage, Travellers passing Cavern, Aschaf- ‘
fenburg Gallery ; Bird's Iive View of a
Landscape, Old Pinakothek, Munich; Dutch
Seaport, Germanic Museum, Nuremberg ;

Lo B
others in Muscums of Cologne, Darmstadt |

(2), Lille, Nantes, Naples; in Galleries [
of Bamberg, Christiania, Oldenburg (2), !
Schwerin (2), Turin ; Harrach and Liech-
tenstein Galleries, Vienna; Hermitage, St.
Petersburg.—Allgem. d. Biogr., xxii. 159 ;
Biog. nat. de Belgique, v. 564; Ch. Blane,
Feole flamande; Cat. du Mus. d’Anvers
(1874), 109, Kugler (Crowe), i. 260; Kramm, |
iv. 1141, Michiels, ix. 123 ; Riegel, Beitriige, ' "/ ~7
it 38 ; Rooses (RReber), 1205 Van den Bran- -
den, 309 ; Zeitschr. f. b, I{., vii. 172.
MONA (Monio), DOMENICO, born in

Mona Lisa, Leonardo da Vinci, Louvre.

Ferrara in 1550, died in Parma in 1602
Lombard school ; pupil of Giuseppe Mazzu-
oli; had great faeility of exeeution, and left
"many large works in Ferrara, whence he was
obliged to flee after hie had killed an officer
of Cardinal Aldobrandini’s houseliold in a
fit of frenzy. Some of his pictures are

IPetersburg,‘ Prince Torlonia, Rome ; Casa
| Mozzi, Florence ; Villa Sommariva, Lake of
Como ; Farl of Wemyss, Mr. Hume, Mr.
‘Woodburn, London. Engraved by Fau-
chery; Massard ; Calamatta; Bridoux. —
Vasari, ed. Mil,, iv. 30 ; Clement, 219, 373 ;
Rigollot, i. 295 ; Heaton, Leonardo, 49, 264 ;

praiseworthy, but many are inferior.—Lanzi, ’ Gilbert, Cadore, 75 ; Richter, Leonardo, 88 ;
iii. 210 ; Cli. Blane, Xcole ferraraise. | Musée francais, ii. Part 2 ; Klas. der Malerei,

MONA LISA, Leonardo da Vinei, Louvre ; i. PL 18; Gaz. des B. Arts (1859), i. 163;
wood, H. 2 ft. 6 in.x I ft. 9 in. Portrait of Ch. Blane, Eecole florentine ; Filhol, xi. Pl
Mona (Madonna, Madame) Lisa Glerardi- | 29 ; Larousse, ix. 997,
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MONACA, LA (The Nun), attributed to’

Leonardo da Vinet (?), Pitti, Florence ; wood,
H.2 ft. x I ft. 4 in. Half-length, in black
dress, with white veil falling upon shoulders ;
holds a book in left hand; background,
seen through two arches, the buildings of
a city with hill in distance. Supposed by
some to be a portrait of Ginevra, wife of
Amerigo Benei, which Leonardo painted in
Florence about 1500, but the picture is
probably not by Leonardo. Bought by
Ferdinand IIL of Niccolini family. In-
graved by Marchi.—Vasari, ed. Mil., iv, 39 ;
Gal. du Pal. Pitti, 11. PL 36 ; Clement, 374
Rigollot, Hist. des Arts, etc., 1. 301 ; Hea-

tom, 266, 270. | Sy

MONACHESI, NICOLA, born at Tolenti-‘
no, Italy, in 1795, died in Philadelphia, Pa., |
in 1851. History and portrait painter, pu-
pil of the Accademia di S. Lueca, Rome,
under Gasparo Laudi, where e won the
first prize for painting. In 1831 he emi-
grated to America, made his home in Phila-
delphia, and soon after became a uaturalized
citizen. Among his earliest patrons were
Stephen Girard, Madam Rush, and Joseph
Bonaparte. In I832 he executed a scries of
frescos in St. John’s Roman Catholiec Church
(then the Cathedral), Philadelphia, which
brought him into promincut notice. These,
painted upon wet plaster, are said to have
been the first veal frescos executed in this
country. In 1833-34 he frescoed the Phila-
delphia Merchants’ Exchange, and in 1834
Matthew Newkirk’s residence, the decora-
tions of which were carefully preserved
when it was made into St. George’s Hall.

He also frescoed the Roman Catholic

canvas, about 5 ft. 6 in. square. A noble
stag, crowned with twelve tines, stands
among the clouds on a throne of rock and
heather, proudly rearing his lead, breath-
ing defiance to all rivals. Painted in 1851 ;
intended to fill a square panel in the Housc
of Lords, but declined. Landsecr soon had
his revenge when the picture won the ad-
miration of everybody at the Academy Ex-
hibition.  Sold to Lord Loudesborough for
350 guineas ; at Lady Otho Fitzgerald sale
(1884), £6,510. Engraved by Thomas Land-
seer. —London Times, May 12, 1884,

Francisco de Mongada, Anton van Dyck, Louvre, Paris.

'Anton van Dyck, Louvre, Paris ; canvas, H.

9 ft. 11 in. x 8 ft. Equestrian portrait of

Churches of St. Mary, St. Joseph, St. Au-|Mong¢ada, Marquis d’Aytona, commander of
gustine, and St. Philip, and painted altar-| the Spanish forces in the Netherlands (born

pieces for them. In 184142 his large his- in 1586, died in 1635).

He is in armour,

torical picture, The Murder of Jane McCrea, bare-headed, with a red silk scarf on left
was exhibited in Philadelphia. His por- : arm, and a commander’s baton in his hand.
traits exist in many old families of Phila- One of Van Dyck’s best equestrian pictures.
delphia and its vicinity. ;Pa.inted about 1632. Engraved by R. Mor-
MONACO. See Lorenzo Monaco. ghen ; Vorsterman. Study (bust) in Lou-
MONARCH OF THE GLEN, Sir Edwin | vre ; engraved by Snyderhoef,—Villot, Cat.
Landseer, H. W. Eaton, M.P., London ; Louvre; Filhol.
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MONCHABLON, XAVIER ALPHONSE,
born at Avillers (Vosges), June 12, 1835.
History and portrait painter, pupil of Cor-
nu, Gleyre, and the Leole des Beaux Arts.
Won the grand prix de Rome in 1863.
Medals: 1869; 24 class, 1874 Works:
Four Lvaugelists (1874, cartoons for fres-
cos) ; Salvator Mundi (1875); Joan of Are
(1876) ; Toilet of Venus (1877) 3 Fallen Ti-
tan, Summer, Angust, October (1878) ; An-
nuneiation (1882); Lorraine and its illustri-
ous Children (1886), I'aculty of Literature,
Naney; portraits of Vietor Hugo (1880), and |
others. — Bellier, it. 107; Claretie (1844)
Peintres, 328.

MONDINO. See Scarsella.

MOXNET, CLAUDE, born in Paris ; con-
temporary. Laudscape painter, of the so-
called Tmpressionist school.  Works: Mouth |
of the Seine at Honfleur (1865); Camille,
TFontainebleau Forest (1866) ; Vessels leav-
ing Le Havre (1868); Lavacourt (1880);
Portraits of Marshal de Mailly and of Due
de Noailles, Perpignan Museum. In New |
York were exhibited in 1886 : Breaking up
of Tee on the Seine, Low Tide at Pom'ville,
Sunow at Port Villers, Ia Manne Porte at
Utretat, Cap d’Antifer, A Tarm, Study of
Willow Trees, Canal in Holland, A Wheat |
Field, The Seine at Lavacour, The Seine at |
Giverny, Cabin at Pourville, Near Monte
Carlo, The Seine at Argentenil, and several
others.—Gaz. des B. Arts (1883), xxvii. 342,

MONEY CHANGERS, Quinten Massys,
Louvre ;
signed, dated 1518 (or 1519?). Called also
the Banker and his Wife. Two figures, a
man and lis wife, seated behind a table,
the former weighing gold coin, the latter
turning over the leaves of a black-letter
volume, A small round mirror on the table

wood, H. 2 ft. 4 in. x2 ft. 3 in.; =

Landseape and battle painter, took part in
the first campaigns of the republie, and
painted many of their ineidents. Was al-
so a gifted and witty writer. Works : The
Emperor's Bivouae near Castle Ebersberg
in 1809 (1810), Reserve Army passing
through Defiles of Albartde (1812), Ver-
sailles Museum ; Blessing the Troops de-
parting for Italy (1814), Marseilles Museum;
Park Landseapes (4, 1793, 1795), Wood and
River Landseapes (4, 1795, 1796), Domestic
Happiness, Mother’s Joy, Sehwerin Gallery.
—Bellier, ii. 108 ; Kunstbl. (1827), 232.

MONGINOT, CHARLES, born in Bri-
lenne (Aube), Sept. 24, I825.  Fruit, flower,
and animal painter, pupil of Couture, Much
employed in decorative work. Medals:
1564, 1869. Works : Still Life (1853), Lux-
embourg Museum ; do., Chartres Museum ;
Landlord’s Impost (1863), Troyes Museum ;
Blood Drinkers, Milk Drinkers (1883);
Charlotte and her Pigeons, Ape and Foun-
tain (1884); Corner of IT'ish Market, Chev-
alier of the 16th eentury (1885); A Medal,
with the TFeet in the Plate (1886).—Meyer,
Geseh., 713 ; Bellier, i1 109.

MONTI, LOUIS DE, born at Breda in
1698, died at Leyden,
Sept. 15,1771, Duteh
sehool ; genre and por-
trait painter, pupil of
Van Kessel and Biset,
then at The Hague of
Philip van Dyek, whom
he aceompanied to Cas-
gel ; lived for many
years in Leyden ; stud-
ied Gerard Dou, and tried to imitate his
style. Works: Cavalier offering Purse to
Girl with Cat, Louvre ; Lacemaker (1742),
Hague Museum ; Woman watering Flowers,

; sz . \

/

reflects the head of a third person not seen | ' Amsterdamn Museum ; Girl and Fishwife,

in the pictuve.

—XKugler (Crowe), i. 116 ; Cat. Louvre.

Aequired in 1806, of the | Rotterdam M-
Sieur Marivaux, for 1,800 franes. Many repe- ! seum ; Maid at
titions or copies, some by Marianus de Seew. Window opening

LBtz

Oysters, Vienna

MOXNGIN, PIERRE, born in Paris in|Museum ; Boy reseuning a Bird from a Cat,
1761, died at Versailles, May 18, 1827.|Fishmonger Woman and Boy, Carlsruhe
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Gallery ; Crabmonger (1723), Man at Break- |
fast, Hermitage, St. Petersburg.—Ch. Blane,
Eecole hollandaise ; Immerzeel, ii. 236 ; Kug-
ler (Crowe), ii. 545 ; Kramm, iv. 1142,

MONLEON Y TORRES, Don RAFAEL,
born in Spain; contemporary. Marine
painter. Works : Roadstead of Alieante
(1881), Madrid Museum ; Canal in Holland
(1884), Ateneo, ib.; Shipwreck in Port of
Loredo (1884).—La Ilustraeion (1884), i. 58,
99, 109, 395.

MONNOYER, JEAN BAPTISTE, born
at Lille, July 19,
1634, died in Lon-
don, Feb. 16, 1699.
Flemish school;
flower and still- hfe
painter, studied in
Lille, went early to
Paris, where in 1665 - \J 5
he became member, / (/(Tu
and in 1679 coun- / )|/
cillor, of the Aead- b !
emy. Favoured with numerous orders from
Lonis XIV. and the nobility ; he was called
to England by Lord Montague, whose house,
besides others, he decorated ; often painted
backgrounds for Kneller's portraits. Works:
Flower- and Fruit-pieces in the Louvre,
Paris (8), in Museums of Arras, Grenoble,
Lille (2), Lyons (4), Montpellier (3), Nantes,
Orléans (2), Rennes (2), Rouen (3), Toulon

/-—\

{
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(2), Troyes; Carlsruhe Gallery (2); oOla
Pinakothek, Munich.—Bellier, ii. 110; Ch.
Blane, Ecole frangaise, i.; Dezallier, ii. 332,'
Jal, 880 ; Lejeune, Guxde, i. 190 ; Michiels,
ix. 293. ‘
MONSEIGNEUR'S ANTECHAMBER
(L'antichambre de Monseigneur), Georges
Jean Vibert, M. Botchine, Moscow. An

| (1500), Church of Monte Berico.

antechamber in a cardinal's palace, with

'several persons awaiting an audience; at

left, a pretty peasant girl, scated on a sofa,
holding in her lap a basket containing a
live hen, with whieh a jolly monk, sitting
beside her, is playing ; at right, an austere-
looking friar, with an open breviary in his
hands, is peeping suspieiously around from
behind a column, as if he feared that some-
thing wrong was going on ; in background,
two other persons conversing. Salon, 1876.

MONT, DEODATUS VAN DER (Del-
mont), born at Saint Trond, Belgium, bap-
tized Sept. 24, 1582, died at Antwerp, Nov.
24, 1644.  History painter, pupil of Rubens,
who honoured him with lis particular
friendship, and whose travelling companion
he was in Italy in 1600-1608 ; master of the
Antwerp guild in 1608.  Was employed as
painter and architect by the Duke of Neu-
bourg, who ennobled hini, and as an engi-
neer by Philip IV, of Spain. Van Dyek
painted his portrait. Works: Transfigura-
tion of Christ, Antwerp Museum ; do., Nan-
cy Museum.—Cat. du Mus. d'Anvers (1874),
107 ; Michiels, viii. 213 ; Rooses (Reber),
271 ; Van den Branden, 747.

MONTAGNA, BARTOLOMMEO, born at

' Orzinovi, near Breseia, about 1450, died at
Vieenza, Oct. 11, 1523. Venetian school ;

resident of Vieenza in 1480, and painted an
altarpieee there in 1483. Bred probably in
'the loeal schiool of Vicenza, he was early
attracted by Bellini and Carpaceio, but his
style was not fully developed until he vis-
ited Padua (1491), where he studied Man-
tegna. From Padua le went to Verona,
and in 1496 settled down to steady work in
Vicenza, where he was held in great esteem,
and accounted the first resident master.
Among his best works arc the Madonna and
Saints (1499) Brera, Milan; Madonna, in
S. Maria in Vanzo, Padua; Madonna and
Smnts Venice Academy ; do (1487), Ber-
gamo Gallery; do. (1499), Milan Aeademy ;
do. (1500), Berlin Museum ; and the Pietd
Other
examples in the Vicenza Gallery, in the
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Lonvre, the National Gallery, London, and ' S. Chiara—Venice (1880); Dalmatian Boat,
at Orgiano, Modena, Pavia, Schwerin, and S. Marco—Venice (1881); Boats—Venice,
Stuttgart.—C. & C., N. Italy, i. 423; Burek- Riva degli Sehiavoni—Veniee (1882) ; Tra-
hardt, 174, 191, 6()3 Ch. Blane, Lcole vé- bacolo at Custom House—Venice, Cement

OP V§...... MONTAGNA

nitienne ; Vasari, ed, Le Mon., vi. 86, 104,
127 ; Lermolieft, 435; Liibke, Gesch. ital.
Mal, 1. 476.

MONTAGNA, BENEDETTO, first half
of 16th century. Venetian school; son of
Bartolommeo, though commonly called his
brother, and his assistant until his father’s
decease. Better known as an engraver than
as a painter.
bulk of his property and his praetice, but
Benedetto was not Bartolommeo's equal in
talent.  In 1490 he was master in his guild.
There are pietures by him in the Dnomo at
Vieenza, in the Brera, Milan (1528), and in
the Venice Academy (].).3 D—C. & C., N.
Italy, i. 435 ; Ch. Blane, Beole vi mtmme
Bartsch, xiii. 332 ; Liibke, Geseh. ital. \I'll.,
1. 478 ; Wiltshire, 446,

MONTAGNANYA, JACOPO, born before
1450, died in Padua about 1499, in which
vear he made his will.  Venetian school ;
Vasari classes him among the diseiples of
Giovanni Bellini, but he was probably a fol-
lower of Mantegna, who somewhat modified
his later work by study of Bellint and Car-
paceio.
the Paduan gnild in 1469. His constant
employment in later years in the Santo,
where he painted now destroyed frescos in |
the Chapel of the Saerament (1476), and the
important works intrusted to him, show the
estecem in which he was held.—C. & C., N.
Italy, i. 361 ; (xonmtx La Basilica i S. An-
tonio, l’adlm 1854), 1. 59, 258,

M()NTALBA, CLARA, born at Chelten-
ham; eontemporary. Landseape and marine
painter, pupil in Paris of Eugtne Isabey.
Associate of T.ondon Society of Painters in
Water Colours in 1874, and of Belgian So-
ciety in 1876. Exhibits at Royal Academy
and Grosvenor Gallery. Works : Festa di
S. Antonio—Venice, Canal—Venice (1879) ;

Enrolled among the members of

'Works on Thames (1883);
Port of do. (1884); Port of Amsterdam
(1886). Of her sisters, Ellen and Hilda
Montalba paint portraits and figure-pieces,
and Henrietta S. Montalba is a seulptor.
MONTANO D’AREZZO, of Arezzo, begin-
ning of 14th century. He was of counsider-
able ability and great industry, and under-
took large and important works. In 1305
he painted two ehapels in Castel Nuova, and

Middelburgh,

His father bequeathed him the |in 1306 two ehapels in the Castel del’ Ovo,

Naples. In 1310 he was knighted by King
Robert. He adorned a chapel in the Mon-
|astery of Montevergine, near Avellino, and
he is the traditional author of a Madonna
[ there.—C. & C., Italy, 1. 190.

| MONTEN, DIETRICH, born in Diissel-
dorf, Sept. 18, 1799, died in Muniech, Dee,
13, 1843. Historieal, genre, and battle
' painter, pupil of Diisseldorf Academy, then
in Munich of Peter Hess ; travelled in Aus-
tria, Saxony, Prussia, Italy, and Holand.

Works : Vietory of Louis the Rich at Gin-
wen ; Battle of Neerwinden; Cavalry Skir-

migh in Battle of Leipsie ; Prussian Artillery
(1827), Departure of the Poles from Home
(1832), National Gallery, Berlin ; King Louis
L in Family Cirele ; King Otto of Greece
and Suite; Napoleon I. with his Generals;
Lpisode in Battle of Liitzen ; Death of Gus-
tavus Adolphus at Liitzen (1835), Hanover
IGallew' Transportation of Wounded Sol-
diers, Leipsic Museum ; Death of Duke of
anqmck at Quatre Bms, Major Schill's
'Death in Stralsund ; Three fresco paint-
‘ m/[ M ingsin Areade of Roy-
. al Garden, Munich.—
Allgem. d. Biog., xxii. 189 ; Cotta’s Kunstbl.
(1836), 23; (1644) 166 ; Jordan (1885), ii.
(155 ; N‘If"lel Mon., 1l 460
i \IO\ITE\’ARD FRfDERIC born in
' Paris ; eontemporary. Landseape painter,
' pupil of Dubufe, Mazerolle, Delaunay, and
Puvis de Chavannes, Medal : 3d elass, 1883,
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Works : Hamlet of Chéne-Rogneux, Banks of
the Indre (1875) ; September Morning near
Brignoles, Envirens of Loches (1876); Pond
of Chéne-Pered, The Seine at the Pond-
National, Berey (1877) ; Autumin Morning
in Prevence (1879) ; Coast of Saint-W aast- |
la-Hongue, Evening in Provence (1880);
Evening in the Fields, On the CLff (1881);
In Provenee, Port of Commerce at Tou-
lon (1882); Transpert-Ship leaving Toulen
(1883), Luxembeurg Museum ; Cemetery on
Coast of Mediterrancan (1883) ; Landing |
Place for Oranges at Toulen, Village of ‘51\-
fours (1884) ; Embarking of Troops at Tou-
lon ; The Grande Route from Toulon te La
Seyne (1885); On the Coast of Provenee
(1886).—DBellier, ii. 115,

MONTFOORT, ANTHONIS VAN, ealled !

Van Bloekland, born at Mentfeort about
1532-34, died at Utreeht in 1583. Dutch
sehool ; history and pertrait painter, pupil in

Antwerp of Frans Floris, whose style he imi- |

tated. Married at the age of nineteen, and
settled at Delft. In 1572 he went to Italy
and studied works of the great masters ; on
his return settled in Utreeht. His treatment
of the nude is praiseworthy. His religions
subjeets are distinguished for simplieity of
feeling. Works: Diana and Aetivon (1573),
Vienna Museum ; Aderation of Shepherds,
Berlin Museum. — Immerzeel, ii. 237 ;
Kramm, iv. 1144 ; Nagler, Mon., 1. 62.
MONTFORT, ANTOINE ALPHONSEL,
born in Paris, April 3, 1802. Genre and
landseape painter, pupil of Horace Vernet,
of Gres, and the Eeole des Beaux Arts.
Medals: 3d elass, 1837, 1863. Works: Pi-
rates in Greek Archipelage (1837); View
of Nazareth (1844); Return to the Tribe,
Arab Woemen around Cistern, Village of
Nazareth—Syria (1855); Arab Camp (1859);
Start for Faleon Chase (1863); Syrian Far-
rier, Street of Latakia (1876); Arab Camp
in the Desert (1878) ;
1838 (1881)—Be11iel it. 115.

Lefebvre, Boulanger, and Carolus-Duran.
Medals: 3d elass, 1878 ; 2d class, 1880.
Works : Marguerite and Martha at Chureh
(1874), Orléans Museum ; Teilet of Truth
‘ (1547) Good Samaritan (18:25), Lesson Dbe-
fore the Sabbath, On the High Plateaus in
Algeria (1880); Return from Market in Ka-
b)'lin, (1882); On the Strand (1885) ; Sun-
effeet in Algeria (1886).

MONYVOISIN, RAYMOND AUGUSTE
Q[I\S AC, born at Bordeaux, Aug. 3, 1794,
| died at Boulegne-sur-Seine, April 1, 1870.
History painter, pupil of Gudrin; won the
‘gr:md prix de Rowe in 1822 He founded

a school of art in Valparaiso, where le lived
sixteen years. Medals: Ist elass, 1831,
1837. He married Domeniea Festa (born
1505, in Rowe), a skilful miniature painter.
Works: Chirist hiealing the Possessed (1819),
Bordeaux Museum ; Orestes and Pylades
(1822) ; River Scamander (1824) ; Telema-
ehus and Fucharis (1827); Shipwreek (1827);
Birth of the Virgin (1830), Notre Dame de
Lorette ; Ixaltation of Sixtus V. (1831),
| Luxembeurg Museum ; Ali-Pasha and Vasil-
iki, Blanche de Beaulien, Lous XIV, and
Mlle. de la Vallicre (1833); Jeanne LaFolle
(1834), Amiens Museum ; Death of Charles
IX. (1835), Montpellier Museum ; Battle of
' Denain (1837); Session of the 9th Thermi-
| dor (1838); Christ on the Cross, Death of
[the Poet Gilbert (1839), Naney Museum ;
Christ smrrounded by Angels ; Paraguayan
Man and Wife ; Caeique of the Araucanians ;
Captive Chilian Weman among Araueanian
| Indians (1859); Women Bathing ; The Cor-
dilleras, Resignation (1863) ; Travelling in
the Cordilleras, Souvenir of the Cordilleras
(1864); Creation of Man ; John Huss ; Jean
of Are at the Fountain ; Joan of Are wound-
led ; Joan of Are at the Stake; Christ ap-
pearing to his Apestles; Groups of Spirits

c%féons)u&fflm

DE born at Orleans, I‘mnee eontempem— receiving Spiritual Communications; Por-
ry. Figure painter, pupil of Cabanel Jules | traits of five kings of Franee, of Conneta-
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ble Cliatillon (1835), of Marshals Xaintrail-
les (1834), Gy¢, Trivalee (1835), Lavardin.
Noailles, D’llll})l?lle three others, Vers'nlles
Museun.— Bellier, ii. 117 ; Larousse ; Me)-
er, Gesch., 277.

MOONEY, EDWARD, born in New York
in 1813. Dortrait painter, pupil of the Na-
tional Academy, Inman, and William Page.
Professional life passed in New York, with
the exception of four winters in Columbus,
Ga., and Savannall.  Gold medal from Na-
tional Academy, when a pupil there.

Portraits : Ex-Mayors Andrew Miekle, Jaeob
R. Westervelt, Isaae L. Varian, City Hall,
New York ; Achimet Ben Aman (1840), Com-
mon Council, ib.; Judge Edmunds (New
York Bar); Governor Seward, State House,
Albany.

MOOR, KAREL DIi, the elder, born in

mond, Feb. 16,
1738. Dutel
sehool; history,

S genrc, and por-
~ trait painter, pu-
" pilof Gerard Dou,
Abraham van den
Tempel, Frans van

- ~a Mieris, and God-
fried Schialeken, whose realistic tendencies he
followed. He treated both sacred and pro-
tane history, but exeelled in life-size por-
traits, resembling in animation and mas-
tery those of Abraham van den Tempel
Created chevalier by the Emperor of Austria
for lis portraits of Prince Eugenc and the
Duke of Marlborough. Works: Dutch
Family, Louvre ; Young Lady with Bou-
quet, Antwerp Museum ; Portraits of Trus-
tees, Leprosenhuys, Amsterdam ; Flight into
Egypt, Offering, Rotterdam Museum ; Brutus
sentencing his Sons, Town Hall, Leyden;
Portrait Group, Museum, ib.; Joseph inter-
preting Dreams, Aschaffenburg Gallery ;
Lady as Fishmonger, Carlsrnhe Gallery ;
Hermit, Dresden Gallery, do. (1730) and |

Elect-|
ed an AN.A. in 1834, and N.A. in 1840,

TLeyden, Feb. 22,
1656, died at War- |

| Works :

Eece Homo, Hermitage, St. Petersburg ;
Man with White Beard, Stuttgart Museum ;
Male Portrait (1597), Liechtenstein Gallery,

C h NMoorijif

Vienna ; Pyramus and Thisbe (1710), Turin
Musenm.—Cat. du Mus. d’Anvers (1874),
112 ; Immerzecl, ii. 238 ; Xugler (Crowe), ii.
541; Kramm, iv. 1148; Ch. Blanc, Ecole
hollandaise ; Riegel, Beitriige, ii. 26,
MOORE, ALBERT, born in York, Eng-
land in 1840. Tigure
painter, son and pupil
of William Moore, por-
trait painter, of the
sehool in York, and
(1858) of the Royal
4 Academy, London.
Works: Wayside
Weeds (1858) ; Tour
Seasons (1864); Marble
Seat, Elijah’s Sacrifice
Pomegranates (1866);

(1865) ;

Apricots,
Quartette (1869); Shells (1874) ; Pansies

| (1875) ; The Reader (1877); Gannets (1879);
| Jasmine Sprigs, Rose Leaves (1880) ; Blos-
|rsoms, Forget-Me-Nots (1881) ; Dreamers,
Acacias (1882) ; Reading Aloud (1884).—
' Academy (18806), i. 404 ; Art Journal (1881),
1162 ; Athensum (1886) i. 623 ; Portfolio
(1840), 4; Temple Bar (1877), 342; Gaz.
des B. Arts, xxix. 531 ; Mag. of Art (1885),
192.

MOORE, HENRY, born in York, Eng-
land, in 1831. Land- -
seape and marine
painter, brother of
the preceding, pupil
of his father, of the
loeal school, and in
1853 of the Royal
Academy, London,
where his first work,
'Glen Clunie—Brae-
mar, was exhibited in
the same year. Elected A.R.A. in 1885.
Haymaking in Switzerland (1857) ;
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White Calm, and Kittewakes on their Nests
(1858); Lifeboat (1876); Highland Pastures
(1878); Calming Down (1879); Beached
Margent of the Sea (1880); IKilbrennan
Sound (188I); Calm after a Storm, Dirty
Weather in the Channel (1882); Showers in
June (1883); Off the Bill, Oft the Lizard
(1884) ; Newhaven Packet (1885), Birming-
ham Gallery. Home for a Rest, Queen of
the Night (1885) ; Sound of Isla—after Sun-
set, Sunset after Storm, Before Sunrise—
Scarborough (1886). He became a member
of the Society of Painters in Water Colours
in 1880, and contributed seven pictures to
the exhibition of 1886. His two elder broth-
ers, Edwin Moore and William Moore, are
also painters; a third, Joln Collingham
Moore, who died in 1880, painted portraits
and landscapes. The five brothers have
been represented simultaneously more than
once at the exhibitions of the Royal Acad-
emy.—Academy (1886), 1. 385, 403 ; Art
Journal (1881), 161.

MOORE, H. HUMPHREY, born in New
York in 1844, Tigure painter, pupil of the
Eeole des Beaux Arts and of Gérome in
Paris ; studied under Tortuny in Madrid.
Visited Europe in 1865, painting in Municl,
Paris, Madrid, and Rome ; returned to the
United States in 1875, Works: Almeh;
Blind Guitar-Player, Robert Graves, Tarry-
town ; Gypsy Encampment—Granada ; Let
Me Alone ! Judge Hilton, New York ; Moor-
ish Bazaar, Charles Stewart Smith, ib.; A
Bulgarian ; Moorish Merchant; Child of
Wealth, I. M. Scott, San Francisco; Moor-
1sh Water-Carrier, Reverie, Good News, Mrs.
George Hearst, ib.

MOORE, JOHN COLLINGHAM, born
at Gainesborough in 1829, died in London,
July 10, 1880. Portrait and landscape paint-
er, brother of Albert and Henry Moore, pupil
of his father, and student of Royal Academy
in 1851. Painted portraits chiefly up to
1857 ; spent most of the winters from 1858
to 1866 in Italy, where he executed a series
of water-colour drawings of scenes around
Tlorence and in the Campagna.  After 1872

he gave his attention principally to portraits
of children. Works: Olive Trees near Tiv-
oli; Yellow Tiber ; Valley of Egerin ; Shady
Sadness of a Vale.—Academy (I880), ii. 179 ;
Athenzeum (I880), ii. 121; Art Journal
(1880), 348.

MOOSBRUGGER, FRIEDRICH, born at
Rehmen, Vorarlberg, Jan. 19, 1804, died at
St. Petersburg, Oct. 17, 1830. Genre paint-
er, son and pupil of Wendelin Mooshrugger
(I760-1849, Wiirtemberg court-painter), and
in 1821 pupil of Munich Academy ; went to
Rome in 1827, to Naples in 1828, aud hav-
ing returned home in 1829, set out for Rus-
sia in 1830 ; was an artist of rare talent in
characterizing, of inexhaustible humour and
great facility of exccution. Works: Inva-
lid, Dancer, The Comrades (1526); Improvi-
satore in Bay of Naples (1829), Artist’s Stu-
dio, Carlsrulie Gallery ; Groups of Robbers ;
Roman Woman ; Landscape near Civitella
(1830). His brother Joseph, born in 1814,
is a good landscape painter, and has also
painted several altarpicces. — Allgen. d.
Biog., xxil. 208 ; Cotta’s Kuustbl, (1832),

210; (1833), 401 ; Nagler, ix. 444; Wurz-
baely, xix. 67,

MOR or MORO VAN DASHORST, AN-
TONIS, born at 4
Utreeht about 1512, e M :::\
died in Antwerp -
between 1576 and N \‘/é
1578. Dutehischool; | f / 4

history and portrait ff\’ /V
/‘V oy

J
\i

TN
. |
/n

/

\$

painter, pupil of Jan

'Schoreel and after- 5S¢4 L.
wards visited Ttaly. //%fp; /’ g Y

On his return (1549) -
the Cardinal Gran-

vella recommended him to Charles V., who
sent him to Madrid, then (1543) to Lisbon
and to England (1554). Afterwards entered
service of Philip IT., whom Le accompanied
to Madrid; finally returned to Brussels,
where lie was much employed by the Duke
of Alva. His rare historical pictures are
not agreeable, but his portraits are remark-
able for truthful feeling, good drawing, mas-

/Q
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terly and careful exccution, transparent and | died there in 158 Spanish school ; stud-
admirable colour.  Works : Jeanne d’Archel ied probably in Toledo or Valladolid, and
(1561), National Gallery, London ; Female passed his life in painting devotional sub-
Portrait, Earl of Essex, Lord Yarborough's jects for chnrches and oratories. His works,
Colleetion, ib.; Two Portraits, Mr. Neeld's;which are all on panel, show careful draw-
Collection, ib; Male Portrait, Dwarf of ing, correct anatomy, and fine gradations of
Charles V., Louvre; Male Portrait (1564), demi-tints, and his heads are finished with
Hagne Muasenm ; Portrait of Hubert Golt- the fastidious care of the early Florentine
zius (1576), do. of Duke of Alva, Male P01- masters. Works: Mater Dolorosa, Madonna,
trait, Brussels Museum ; Philip 11, Eleanor | ' Bece Homo, Presentation, Head of Chuist,
of France, Mary of Portugal, Catherine of | Christian Allegory, Madrid Museum; Ma-
Portngal, Mary of Encland, Anna of Bohe-| donna (1546), Christ bearing Cross, Church
mia, and seven others, Madrid Musecum ; ] de la Conceepeion, Badajoz ; Virgin and Dead
Portrait of himself, Basle Museum ; Bust ‘ Christ, Montpensicr Gallery, Seville; Christ
Portraits of Two Prebendaries (154F), Male  bearing Cross, Louvre ; do., and Mary with
Portrait, Bevlin Museum ; Four Portraits, | St. Johu, Basle Museum ; Ecce Homo, Dres-
Cassel Gallery ; Two Male Portraits, Dres- | den Gallery ; do., Suermondt Museum, Aix-
den Gallery; Cardinal Granvella (1549), la-Chapelle ; do., Stuttgart Museum ; do.,
Young Man, Lady with Gold Chain (1575), Historieal Society, New York ; Mater Dolo-
Male and Female Portrait, Young Man with rosa, Madonna, Hermitage, St. Petersburg.
a Scar (1564), Arehduehess Margaret of Par- - -Stirling, i. 224 ; Ch. Blane, Ecole espa-
ma, Vienna Museun ; Male Portrait (1550), enole ; Madrazo, 459.
Portraits of Sir Thomas Gresham and Wife, MORAN, EDWARD, born in Bolton,
Hermitage, St. Petersburg ; Portrait of Cam- P Lanecashire, England,
millo Gross, do. of himsclf, Uttizi, IFlorence ; Y Aug. 19, 1829. DMa-
others in Brunswick Gallery, Old Pinako- rine and figure paint-
thek, Muanich, Licchtenstein and Czernin er and etcher, pupil
Galleries, Vienna.-—Altgem. d. Biog., xxii. of M. de Paris in Bol-
ton, of James Hamil-
al ton and Paul Weber
in Philadelphia in

Afnto g My P’\o,. oL ! N> ™
/5 9 Y% e 1844 (in which year
9 \ S / * he came to America
/Lto s with his parents), and

r ' of the Royal Academy, London, in 1862

l'— iletulned to the United States in 1869 ;
‘5. pfunted in Paris in 1877-78. Elected an
. [AN.A. in 1873 ; member of the Pennsylva-

'nm Academy. Studlo in New York. Works:

210; T’Art (1I881), i. 847; Immerzeel, ii. Bay of New York ; Launch of the Life-Boat,
241 ; Kramm, iv. 1156 ; Kugler (Crowe), i. M. Read, Phlla.delphn, Outward Bound,
252 ; Ch. Blane, Teole hollandaise ; l\hcln- C. Sharpless, ib.; Bottom of the Sea; In
els, vi. 255 ; Pinchart, Messager (1868), 324 ; ‘the Narrows (1873) Liberty enlightening
Riegel, Beitriige, 1. 67, 117 ; ii. 161, 163, the World ; Last from the Wreck ; Arrival
Rooses (Reber), 713 Van den Branden, 275 ; of the Relief-Ship—— Havre; Engagement
Zeitschr. £ b, K, iv. 212, between Merrimack and Cnmberland, Mrs.
MORALES, LUIS DE, called El Divino Joseph Harrison, Philadelphia; Old TFort
(The Divine), born at Badajoz about 1509, Dumpling—Newport, George L. Thayer,
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Boston ; Hawk's Nest, Moonlight in New

York Bay, Winning Yaeht, Minot's Lodne
Light, Coming Storm over New York Bay
(1876) ; Homeward (1879), H. A. Hurlbut;
Queen Shrimper of Boulogne (I880); Re-

turn of the Fleet (I881); Foggy Morniny (Ihb))

—English Channel;, T. B. Clarke, \m\
York ; Brush-Burning—Long Island (1882);
Shrimping on Normandy Coast, Coekle ]|

Gathering—=Sonth Coast of England (1883): [

The Sea, Greenport Dock Saturday After-

noon, Crab Catehing—Greenport, L. T
(1884) ; Fishing Doats in Irish Channel,

The Departure, Waiting for Dad (I885):
Digging for Bait, Coming in from the Fish

Pond (1886). —Benjamin, 103 ; Sheldon, 193. '

MORAN, LEON, born in Philadelphia,
Pa., in 1863.
as Moran, pupil of his uncle, Edward Moran,
and of the National Aecademy.

New York. Works : Borders of the Marne
(I881) ; I'eeding the Iowls (I882); Llel-|

Fishing—Twilight, T. B. Clarke, New York ;!
Mountebanks (1883) ; Duel, Amateur, Out-

post (I884); Waylaid (1885);
Conspiraey (1886).

MORAN, PERCY, born in Ihiladelphia,
Pa., in 1862, Genre painter, brother of the
preeeding ; pupil of his unele, Edward Mor-
an, of the Pennsylvania Aeademy, Philadel-
phia, and of the National Academy, New
York. Studioin New York. Works: Great
Expeetations, Sunshine and Shadows (I881);
Good Friends, Old-Time Melody (I1882), T.
B. Clarke, New York ; Woods in Winter,
Maidenhood (1883) ; Coquette (I884) ; Com-
ing from Church in Old New York (1885) :
D1v1ded Attention, I am Refmdj, (1886).

MORAN, PETER, born in Bolton, Eng-
land, March 4, 1842,

Interrupted

Marine painter, son of Thom-

. . |
Studio in

thlou(rh the Meadow, Country Smithy, Near
the Sea (1880); (,mml -New Mexico, Past-
ure Land, Going to the Hunt (1881); Snake
 Dance at Walpé, Harvesters—San Juan, N.
AL (1882) ; Down the Arroya to Santa T
Seout on the Teton Basin (1884) ;
\oon(h\ On the Downs, The Stable Door
(1«\8(}) —Am. Art Rev. (I880), 149 ; Art
Journal (1879), 26,

MORAN, THOAAS, born in Bolton, Ene-
i land, Jan. 12, 1837, Land-
seape painter, pupil of his
brother, Edward Moran.
Came to America in I844.
i 1862 and 1868 studied

?

and painted in England, %
and vistted Franee and - . 7
’Ttaly. Accompanied  a e
| Government  expedition 4
to the Yellowstone Na- ~
tional Park in ISTL ; later
made sketehing tours in the Western Terri-
tories and in Mexieo. Llected an ANA. in
18825 NLA, I884. Member of Society of Am-
eriean Artists and of Pennsylvania Aeademy
of I"ine Arts.  Studio in New York. Works
in oil: I'light into Eovpt (1860) 5 Ripening
Lof the Lefif (1864) ; Grand Cafion of the
Yellowstone (1872, Government order);
Chasm of the Colorado (Capitol at Washing-
ton), Mountain of the Holy Cross (1874);
Dream of the Orient (1876); I’onee de Leon
| —Tlorida (I877); Woodland Retlections
(I879) ; Arkansas Diredo—Rock Mountain
(1880) ; Green River—Wyoming County,
Pa. (I881); San Juan Abajo—Vera Cruz
(le 2); On the Stour in H‘unpahilf‘*—]]u”-
ton Wilson), Market Days in San Jnan
AlmJo—\Ie\lco (1884) ; Abandoning Water-

TLandscape and ani- | Logged Vessels, Long Island Landseape,

mal painter and etcher, pupil of his broth- | Fingal’s Cave, Morning at Vera Cruz (1885).

ers Thomas and Edward. Studied
sketched in England in I863. Member of
the Penns_ylv'una Aecademy of Fine Arts.
Received a medal in Philadelphia, 1876, for
fine etchings of animals.
delphia. Works : Rainy Day, Sunny Slope |
(1875) ; Return of the Herd (1876) ; Stream

and | Water colours:

Studio in Phila-|

Havana—Cuba, Tower of
Cortez in Mexico, Castle of San Juan
\(I’Ulloa. at Vera Cruz (1884).—Am. Art Rev.
(1880), 151.

MORANDO, PAOLO, born in 1486, died
in 1522, Venetian sehool ; commonly ealled
Cavazzola, He was the pupil of Domenieo,
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MORAZZONE

and the fellow-pupil of Franceseo Morone,
when Francesco was the partner of his
father. Vasari thinks that had he lived he
would have acquired great celebrity. While
his pictures show the influence of the Mo-
roni, they have an individual stamp ; and he
may justly elaim to have infused new life
into the Veronese school, especially by his
novel system of colouring.  His latest altar-
plece, the Madonna in Glory with Saiuts,
dated 1522, is in the Verona Gallery, where
are also his Christ bearing his Cross, St.
Thomas, and St. Roch. His Madouna, in
the National Gallery, London, painted about
1520, recalls the madonnas of Raphael.—C.
& C, N Italy, i 4985 Vasari, ed. Le Mon.,
ix. 171, 1I99; DBernasconi, Studii, 274;
Liibke, (esch. ital. al., 11, H80.
MORAZZONL, IL, Cavaliere, born at
Morazzone in 1571, died at Piacenza in
1626, Lowbard school; real name Pier-

francesco Mazzuchelli; after spending sever- ’

al years in Rome, studied works of the mas-
ters in Venice and greatly improved his
style.  Executed important works in Milan,
especially in 8. Antonio Abate; was en-
gaged in painting cupola of cathedral in
Piacenza when he died.  Works: His own
Portrait, Ufhizi, Florence ; Christ and the
Woman of Samaria, Brera, Milan ; Death of
Virginia, Tullia fainting on the Dead Body
of lier Father, Turin Gallery ; Death of Lu-
cretia, Madrid Museum ; Madonna, Hermit-
age, St. Petersburg.—TLanzi, ii. 518; Ch.
Blane, Feole milanaise.

MOREAU, ADRIEN, born at Troyes
(Aube), April 18, 1843. Genre painter, pu-
pil of Pils.  Paints spirited and humorous
subjects with taste and skill. Medal, 2d
class, 1876. Works: “Then shall this
Prophet go” (1868, Kings xiii.) ; Walk, End

'Tast (1881); Returning from Festival (1882);
Lords running at the Ring (I883); Even-
ing, The Ferry (1884); Mowers (1885) ;
Duchesse de Longueville at Dieppe insti-
gating the Population against royal Author-

ADRIEN.MOREAV. 1875

ity, In the Spring (1886).—T.a Tlustracion
(I879), ii. 21T (1880), 1. 27; ii. 66; Zeitsclm.
f. b. K, xix. 259.
MOREAU, GUSTAVE, born in Paris,
= b April 6, 1826. History
painter, pupil of Piecot.
At firstendeavoured to
follow the style of De-
lacroix and Chasséri-
au, then went to Rome,
where he studied the
~old masters, and be-
L. came a skilful painter
of antique subjeets.
Medals: 1864, 1865,
and 1869 ; 2d class, 1878 ; L. of Honour,
I875. Works: Flight of Darius after Bat-
tle of Arbela (1853); Seene from Song of
Solomon (1853), Dijon Museum ; Minotaur
in Labyrinth of Crete (1855); (Edipus and
the Sphinx (I1864); Jason and Medea, Young
Man in the Presence of Death (1865); Dio-
med eaten by his Horses (I1866); Orpheus
(1867), Luxembourg Museum ; Prometheus,
Jupiter, and Furopa (1869); Herenles and
‘the Lernian Hydra, Salomé (1876) - The
Swimming-Lesson; Jacob and the Angel;
!D:wid; Exposure of Moses; Phaéton ; Ga-
latea, Helen (I1880).—IL’Art (I878), ii. 288,
319 ; Gaz. des B. Arts (1869), i. 493 ; Ch.
Blane, Artistes d. m. T., 468; Claretie,
Peintres (1874), 113; Les Lettres et les
IArts, i. 58 ; Meyer, Gesch., 607 ; Zeitsehr.
f. b. K., ii. 40.

-

of Masked Ball (I874) ; Jolly Crew (1875) ;l MOREAU DE TOURS, GEORGES, born
Wedding in Middle Ages, Repose at Farm | at Ivry-sur-Seine, eontemporary. Iligure
(I876) 5 Gypsies, Under Shrubbery (1877); | painter, pupil of Cabanel. Medal, 2d class,
Gypsies of Granada, Minnet (1878); Playing 1879,  Works: Potiphar’s Wife (1873);
the Tragedy of Mirame before Richelieun, Death of Cleopatra (1874); Dido in Hell
Silver Wedding (1879), Reichard, New York; ! (I876) ; Son of Civilis killing Roman Pris-
Halt, Centennial (1880); Gypsies, March oners, Fite at the Regent’s (1877) ; Pelias
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MOREELSE

killed by his Daughters, Polyxena on the
Tomb of Achilles (1878); Eestatic of 18th
Century, Blanche of Castile (1879) ; Death
of Lia Tour d’Auvergne (1880); Saerifice of
Family to Country (1881); The Family, An
Igyptologist (1882) ; Carnot at Battle of
Wattignies (1883) ; La Vision (1884) ; Stig-
matie of the Middle Ages (1885) ; Death of
Pichegru, Morphine (1886).

MOREELSE, PAULUS, born at Utrecht
in 1571, died there in 1638. Dutch school ;
portrait painter ; pupil in Delft of Mierevelt,
finished his studies in Rome; master of
Utreeht guild in 1596. His style 1s note-
worthy, as he was one of the forerunners of
Rembrandt. He was member of the Coun-
cil and City Treasnrer. Painted a few his-
torical pictures, but principally portraits.
Works : Princess of Hanau (1617) ; Count-
ess Ernestine of Nassan, Artist’s DPortrait,
Hague Museum; I'rederick of Bohemia,
Mary of Utrecht (1615); Shepherdess
(1630), Admiral Swartenlrout (1627), Two
Female portraits, Amsterdam Museumn: ;
Vertumnus and Pomona, Rotterdam Muse-
um ; Man holding an Apple (1638, probably
last work), Brussels Museum ; Portrait of
a Lady (1628), Berlin Museum ; do., Copen-
hagen Gallery; Madonna (1631), Flute-
player, Aschaffenburg Gallery ; Male por-
trait (1630), Carlsruhe Gallery ; do., Dres-
den Museum; do. (2, 1596, 1598), Female
do. (2, one dated 1632), Cologne Museum ;
Young Woman with her Child, do. with

oM 6/5
I moreebe 630

Ploreelse

Shell and Fishing Rod, Hermitage, St. Pe- |
tersburg ; Shephel dess (1624), Selleissheim
Ga.llery Portrait of a Lady (1620), do. of |
Young Gentleman (1621), Shepherd Boy
(1627), Mother and Child, Two others,

‘P‘llls 24 elass, 1869.

' Aeademies.

Schwerin Gallery.—Allgem. d. Biog., xxii.
219 5 Tmmerzeel, i, 239 ; Kugler (Crowe), i.
256 ; Kramm, iv. 1151 ; Ch. Blane, Ecolo
hollandaise ; De Stuers, 94 ; La Ilustracion
(1883), ii. 347.

MOREL-IFATIO, ANTOINE LEON, born
at Rouen, Jan. 17, 1810, died in Paris, March
4, 1871. Landseape painter; was the son
of wealthy parents. Tirst made himself
known by a picture of the Bombardment
of Algiers, at which he assisted. Died of
grief in the Louvre when the Prussians en-
tered it.  DMedals : 3d elass, 1837 ; 2d class,
1843, 1848 ; L. of Honour, 1848 ; Officer,
1866 ; appointed custodian of the Louvre
in 1866. Works: Isle of Wight (1833);
Street of Bab-Azoun in Algeria, ’\onquo of
the Couloughis (1834); Gust of Wind iu the
Harbour of Algiers (1835) ; I'ight of Alge-
siras (1836), Attack on Algiers (1837), Ver-
sailles Museum ; Coast of Brittany (1837) ;
Entrance to PPort of Havre, Entrance to
Marseilles (1838); T'ight of the Vengeur
(1840); San Juan 4'Ulloa (1841): Transship-
ment of Napoleon at Cherbouryg in 1840,
Amsterdam in 1700 (1842) ; Slave-ship
(1843) ; Bombardment of Tangier (1845);
Tortoise Island (1849), Arras Museum ;
English Iron-elad Ileet at Cherbonrg in
1865, Taking of Citadel of Saigon, 1859,
Versailles Museum, ete,.—Bellier, 1i. 125 ;
Larousse.

MORELLI, DOMENICO, born in Naples
in 1826. Real name D. Soliero. History

'and genre painter, pupil of Naples Aead-
lemy, then in Rome of Camillo Guerra, aud,

influeneed by Filippo Palizzi, studied from
nature, and, during a second stay at Rome,

lunder Overbeek ; after suppression of the

national uprising in 1848-49, in whieh le
had taken an active part, he visited the art-
schools of London, Paris, Germany, Hol-

.land and Belgium ; won first prize at Na-

ples in 1855; gold medals, 1861, 1867;
Often combines land-
seape with his subjeets. Member of several
Works : Saul ealmed by David ;
Farewell between Conrad and Medora (By-
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MORENO-CARBONERO

ron's “Corsair"); Greek Corsairs on Sea-
shore ; Madonna with Seraphs, Royal Chapel,

Custiglione ; Neophyte in the Catacombs ;|

Ciesar Borgia at Siege of Capna; The Ieon-
oclasts ; Episode during Sicilian Vespers;
Queen Ginevra; Page and Lady; Christ
Embalmed ; Christ Derided ; Loves of the
Angels ; Assumption, Royal Chapel, Naples ;
Sailing of Fugitives from Aquileja; Tasso
reading to Lleonora d'Este; Morning in
Florence ; Evening in Venice ; Christ walk-
ing on the Waters ; Mater Dolorosa ; Ma-
donna Clonsolatrix ; Temptation of St. An-
thony : Assamption ; Christian Martyrs ;
Pompeian Bath (1867); Odalisque after
Batli; Love of Angels; Danghter of Jai-
rus; Prayer in Desert; Marys Walk to
(tolgotha ; Singing Monk ; Gilad Tidings of
Christ (1884).—Art Journal (1880), 262 ;
(1885), 345, 357 ; Gaz des B. Arts (1867),
xxdil. 2245 iustr, Zeitg. (1881), 1. 291, 296 ;
Miiller, 377.

MORENO-CARBONERO, Don JOSTE,
born in Malaga; contemporary. Medals:
Madrid, 3d class, 1875 ; 2d elass, 1878, 1881 ;
1st class, 1884, Works: Dona Jnana la
Loca ; Don Carlos de Viana (1881) ; Giladi-

ators in the Arena (1883); Conversion of
Duke of Candia (18S4). — La Tlustracion

(1882), 1. 83; (1584), i. 382 ; ii. 153 ; Zeit-
sehr. £, b, K, xvil. 281,

MORERA, Don JAIME; contemporary.
Tandseape painter. Works: Ruins of Pres-
tum (1880) ; Laguna de Abcoude (1881);
Road in Drittany (1884).—La Ilustracion
(1880), 1. 201 ; (1881), i. 59, 382; (1884), 1.
337 5 Nnstr. Zeitg, (1881), 1. 30.

MORETTO, IL, born at DBreseia about
1498, died therein 1555. Venetian school ;

his colour foreshadowed the ecoming of Pa-
olo Veronese. He aided Ferramola in 1518
in painting an organ
sereen for the old
cathedral, Breseia,
and Romanino in
1521 in the decora-
tions in S. Giovanni
Evangelista, Bres-

N cia. In later years
_~ he painted mueh for
/", this chureh, one of
his best efforts being

the Massacre of the Innoecents, a eanvas tem-
pera.  Many other churches in Brescia pos-
sess one or more of his pictures, the more
noteworthy of them being the Coronation
of the Virgin and the Christ in Glory in S.
Nazzaro e Celso, the Virgin and Child in S.
Clemente, the Majesty of St. Aargaret in
-S. Franceseo, the Virgin and St. Nicholas
/in S. Maria de’ Miracoli, and the Glory of
St. dnthony in S. M. delle Grazie. His
Supper at Emmaus is in the Tosi Collec-
tion. In 1544 he painted his eelebrated
Feast in the House of Simon, in S, ML della
Picti, Venice, the model of the style elab-
orated by Paolo Veronese. The Jarriage
at Cana in S. Fermo, Lonigo, is of about
the same date. Other important works by
Moretto are : The Death of Adonis, Uffizi,
:Florence ; Death of Peter Martyr, Ambrosi-
ana, Milan ; Virgin in Glory, SS. Clara and
Catherine, St. Jerome and an Apostle, and
‘Assumption, Brera, Milan; Fuith, Judith
and Holofernes, Allegory of Faith, Hermit-
‘age, St. Petersburg ; Madonna (aseribed to
| Giorgione), Leuchtenberg Gallery, ib.; Ad-
oration of the Shepherds, Madonna in Glory

I(‘l

real name Alessandro Bonvieino, but com-t (1541), Berlin Museum ; The Virgin, Dres-

monly called Moretto or Moretto da Brescia. den Museum ; Madonna, Four Roman I'a-
Said to have been a pupil of Titian’s, but thers at the Church, Stidel Gallery, Frank-
probably only a diligent student of his fort; St. Justina, Vienna Museum; SS.
works, as his ecarlier ereations show a de- Bernardino and Louis, and SS. Bonaven-
pendence on lLis master Fioravante Ferra- tura and Anthony of Padua, Louvre ; Por-
mola and Romanino. Later he made a very trait of a Nobleman (1526), St. Bernar-
successful approach to the highest perform- |dino of Siena, National Gallery, London, —

ances of the Venctian school ; and still later | C. & C., N. Italy, ii. 396 ; Ch. Blane, Leole
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MORGAN

vénitienne ; Vasari, ed. T.e Mon., xi. 263 ;
vi. 107 ; Burckhardt, 735; Liibke, Gesch.
ital. Mal.,, ii. 612 ; Zeitschr. f. b. K., xii.
256.

MORGAN, FREDERICK, born in Eng-
land ; econtemporury. Genre painter, cx-
hibits at Royal Academy and Grosvenor
Gallery. Works : Summer Holiday, Part-
ing Shot, School Belles (1877); Motherless,
Midday Rest (1879); Nature's Mirror, Not
of the Fold (1881); Summer Storm, Merry
as the Day is Long (1882) ; Little Nell and
her Grandfather, Cherry Earrings (1883);
Never Mind! Besieged, May (1854); Ring
a Ring of Roses (1885); There’s Room for
Two (1886).

MORGAN, WILLIAM, born in London
in 1826. Genre painter, pupil of the Na-
tional Academy schools in New York, where
his professional life has been spent. An
Associate of the National Academy. Works:
Emauecipation (1868), Olyphant Collection ;
Legend (1875), Governor IMairbanks, Ver-
mont ; Song without Words (1876) ; Young
Mother (1879); Dolce far Niente (1880);
Minor Chords (1881) ; Hay-Loft, Breakfast
(1882) ; The Eviction, Summer (1883) ; An
Impromptu, Sortie, Knitting-Lesson (1884);
Audante (1885) ; Loves me—Loves me Nof,
Blowing Bubbles (1886).

MORGENSTERN, CHRISTIAN ERNST
BERNHARD, born in S
Hamburg, Sept. 29, 1805, ’;\‘;{%
died in Munich, Feb. 27, [7#* 1
1867. Landscape paint- 3
er, son of the miniature
painter, Johann Heinrich
Morgenstern; from 1824
pupil of Bendixen in .-
Hamburg, after having, ° /
in the service of the pan. “ '/ /
orama painter Suhr, trav-
elled extensively in Germany, Denmark, and
Russia ; visited Norway in 1827, and the year
following studied at Copenhagen Academy
and on Swedish coast ; went to Munich in
1829, and visited, in the following years,
many parts of Germany, and in 1841 Upper

a—

[Ttaly. He was one of the foremost artists
in Munich. Honorary member of Munich
Academy, 1842. Order of Michael. Works:
[Old Oaks in Swamp (1826), Mountain Path
| (1828), Hamburg Art Union; Lineburg
Heath (1830), Storm on Coast of Helgoland,
Stranded Wreek by Moonlight (1854),
Moonrise on Chiem Lake (1865), Hills near
Picking on Starnberg Lake, Coast of Hel-
goland (1866), Munich Art Union ; Moon-
rise near Sea-Shore, Stiidel Gallery, Frank-
fort ; Mill in Alsace (1836), Quarries on the
Peissenberg, Kunsthalle, Hamburg ; April
Day on Lake Starnberg, Leipsic Muscum ;
View on the Elbe by Moonlight, Stuttgart
| Museum ; Moonrise near Venice (1549),
Stidel Gallery, Frankfort; Heath on the
Ammer, Provinzial Museum, Hanover;
View in Ammer Valley (1854), Carlsrulie
Gallery ; Ravine near Dachau (1857), Bres-
lau Gallery ; do. and Group of Ash-Trees
(1858), Vienna Muscum ; Isar Valley (1859),
Darmstadt Muscum : Woodland near Starn-
berg (1862), Prague Art Union ; Iast Coast
of Helgoland (1863), Schack Gallery, Mu-
nich ; Heath of St. Hypolite in Alsace (1849),
Storm at Sea (1839), New Pinakothek, ib.
—Andresen, ii. 221 ; Dioskuren (1860), 257 ;
Hlustr, Zeitg. (1867) ; Kunst-Chronik, ii. 80 ;
Reber, ii. 287 ; Regnet, i1. 40; Zeitschr. f. b.
[ K., vil, 128 xiv. 353,

MORGENSTERN, JOHANN LUDWIG
ERNST, born at Rudolstadt, Sept. 22, 1738,
died in Frankfort, Nov. 13, 1819. Arcli-
teeture and landscape painter, studied at
the Academy of Salzdalen in 1766, and after
having worked under Schiitz in Frankfort
in 1770, and in Darmstadt in 1771-72, en-
tered Nothnagel's studio in Frankfort. His
architectural paintings arc cold in effect,
but good in perspective, clear in eolour, and
'carefully executed. Works : Gothic Chureh
Interiors (3, 1805, 1812), Darmstadt Muse-
um ; do. (2, one dated 1789), Gotha Muse-
um ; Church Interior, Stuttgart Museum ;
Gothic and Renaissance Church Interiors
(2, 1792, 1793), Peasant Farm, Stidel Gal-
lery, Frankfort.—Kugler (Crowe), ii. 568.
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MORGENSTERN, KART, born at Frank- | Cleopatra taken Prisoner by Proeulus (1809);

fort in 1811, Landseape painter, grandson
of preceding,
(1832),
highlands, and in 1834 went to Italy; his
landseapes, of masterly perspective, are
mostly views from different parts of that
country. Works: Bay of Villafranca near
Nice (1843), View of Naples, Bay of Baje,
Stidel Gallery, Frankfort ; replica of first-
named, and Coast of Capri, Tasso’s House
at Sorrento, Sehaek Gallery, Munich. —
Kanlen, 147 ; Schack (1884), 222,

MORGENSTERN, (KARL) ERNST, born
in Munich in 1847,
and pupil of Christian, after whose death he
studied nnder Joseph Schertl ; visited the
Bavarian Alps, Tyrol, Switzerland, North
Germany, Holland, and Belginm,  Works:
Waldbachstrupp near Ischl, Stettin Muse-
Biiren Lake near Hohenaschan ; Starn-
berg Lake ; View on Meisling Lake ; Village
View near Dachau; Eytenhausen; North
German Heatl; Autumn Landscape with
(hapel ; Evening ; Abandoned Mill; River
Landsecape ; Evening, Indian Summer (1883).
—Miller, 377.

MORIN, (IFRANQOIS) GUSTAVE, born
at Rouen, April 8 (18 ?), 1809, died there, I7eb.
15, 1886G.  Genre and history painter, pupil
of Chaumont and of Leon Cogniet. Mem-
ber of Rouen Aeademy ; eustodian of Rouen
Museum since 1837 ; L. of Honour,
Works : Last Hour (1835) ; Titian prepar-
ing hisColours (1852), Havre Museum ; Con-
quest of England, Magdalen, Youth of the
Virgin (1848); Ariosto reading his Poem,

un ;

pupil of Munich Aendemy'
whenece he visited the Bavarian |

Landseape painter, son |

1863,

Rouen Museum ; The Sharpers (1859), As-
“emy, and copied assiduously the Duteh and

sembly of Saint-Vivien (1861), ib.—Hédou,
Gustave Morin et son (Iuvre (Rouen, 1877) ;
Chironique des Arts (1886), 61.

1ators.

MORITZ, LOUIS, born at The Hague,
Oect. 29, 1773, died in Amsterdam, Nov. 22,
1850. History and portrait painter, pupil
of Dirk van der Aa. Member of Hague,
Brussels, and Ghent Aecademies. Works:

thoq of Nlelmpoort i 1600 (1818); Fig-
; ures in Panorama of
Waterloo ; Battle of
Nieuwpoort (1820),
War Couneil of Civie
Guard in  Amster-
dam ; Death of An-
M\ toninus Pins, Am-
" 1sterdam Museum ;
Stable Interior, Rot-
/ terdamm Museum ;
Night Camp of Cossaeks.—Immerzeel, it
240 ; Kramm, iv. 1156.

MORITZ, WILLIAM, the younger, born
at Neuehatel about 1805, died at Berne in
1860. Genre and portrait painter, pupil of
lis father (Willinm Moritz, the elder, land-
scape painter?), then studied in Italy.
Works: Henri II. de Longueville ordering
Planting of Avenunes at Colombin (1844),
Wounded Chamois Hunter (1846), Neuchi-
tel Museum ; Empty Cradle (1856), Hus-
band at the Inn (1858), Berne Museum.

MORLAND, GEORGE, 1)0111 in Lon-

don, June 26, y \
1763, died there, S e AN
Oct. 29, 1504, o \})
Figure and ani- (0 @“3, ’ f\,‘
4as o &) FATR L
mal painter, son S ‘,)

and pupil of Hen-
ry Robert Mor-
land (1712-97),
portrait painter, Ay
and grandson of \ : ﬁ\
George Henry ‘
Morland (died after 1789), subjeet painter ;
also studied several years at the Royal Aead-

Flemish masters. TFirst exhibited at Royal

| Academy in 1779. Became dissipated, and
MORITURI TE SALUTANT. See Glad- |

died in a sponging-house. Painted chiefly
‘country scenes with domestie animals, and
|enjoyed a high reputation. Works: Interior
of Stable, Quarry with Peasants, National
Gallery ; The Reekoning, South Kensington
Museum ; his own portrait, National Por-
trait Gallery, London ; Dogs fighting, Old
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English Sportsman, Historical Society, New
York.—J. Hassell, Life (1804); G. Dawe,
Life (I807); Blagdon, Memoirs (1806);
Wm. Collins, Memoirs of a Picture (1805) ;

79

F. de Conches, 345 ; Ch. Blane, Ecole an-
glaise ; Cunningham ; Portfolio (1886), 98.

MORLON, ANTOINT PAUL EMILE,
born at Sully-sur-Loire (Loiret) ; contem-
porary. Genre painter ; medal, 34 class,
1885. Works: Fishermen of PPort Louis
(1870) ; Alsace, Souvenir of Battlefield of
Worth (1874); Huntsman’s Story (I876) ;
Rendez-vous, Scene in Military Hospital
(1877) ; Love has no Season, Iirst Inter-
view Dbetween Louis XIV. and Mlle. de la
Vallicre (1878); New Fashion under the
Directory (1879); Henry of Navarre and
the Fair Iosseuse (1880); An OIld Sly-
boots, Sand-gatherer (1881) ; Nurseryman's
Breakfast (1882) ; The Vow (1883); Mira-
beau at Home (1884) ; Life-boat returning
to Port (18585) ; A nous! a nous! (I886).—
Bellier, 11. 130.

MORLOT, ALPHONSE ALEXIS, born

Venetian school ; proper name Battista An-
geli, but took the name del Moro when he
‘became the heir of his father-in-law and
masteyr, Francesco Torbido, ealled 11 Moro.
As a painter he lacked originality, being an
}ecleotic imitator of all the great painters of
\his time, but lie won a considerable reputa-
| tion, and worked in Venice and in Mantua
lin concurrence with Paolo Veronese. He
painted also many frescos in Verona. Vasari
says lie excelled as a painter of miniatures,
and he was an engraver of muech erit.
He was aided in his works Dy his son, Marco
del Moro, who died young at Rome after
1586, DBattista had also two brothers, Gi-
ulio (died after 1618), a medioere painter,
sculptor, and architect, and Girolamo dell’
Angelo (died 1622).—Ch. Blane, Feole vé-
nitienue ; Vasari, e, Le Mon., vi. 108 ; ix.
184, 2825 xi. 133 ; Baldinueei, ii. 429 ; Ber-
nasconi, Studii, 337.

MORO, GIOVANNI, portrait, Zitian, Ber-
lin Museum ; canvas, H. 2 ft. 7in. x 2 ft. 2
m. In armour, barcheaded. Painted in
1538.  Cleaned in 1874 by Pettenkofer pro-
cess.—C. & C., Titian, ii. 22.

MORO, IL.  Sce Torbido.

| MOROXNE, DOMENICO, born in Verona
'in 1442, died after 1508,  Venetian school ;

at Isomes (Haute-Marne); contemporary. called by his townsmen Pelacano (Tanner),
Landscape painter, pupil of Corot and of on aceount of his father’s ocenpation. Reg-
Henner. Medal, 3d class, 1885. Works : istered among Veronese burghers in 1491;
During Harvest (1878) ; Sunsct (1879) ; do. educated in the school of Pisanello, but de-
and Evening in Bois de Meudon (1880); veloped a broader style; eommissioned to
Evening in Gorge of Apremont, Morning at paint library of Convent of S. Bernardino in
Perecey-le Grand (1881) ; Evening, Pond of 1503, and doors of the organ (1483), still
Villebon (1882); View of Paris, A Farm extant, and frescos in S, M. in Organo in
Corner (1883) ; Mont Valérien (1884) ; Even- 1508. He was a fair second-rate represent-
ing (1885) ; Evening after Rain (1886). ative of his art in the 15th century, but,

MORNARD, LOUISE. See Thuwillier.  taken in connection with his son, Francesco,

MORNING PRAYERS OF BACH FAM- he gave an impulse to Veronese art, develop-
1LY, Toby Rosenthal, Leipsic Museum. ing a new and powerful style based on the
Morning prayers in family of J. Sebastian precepts of Mantegna, though without ser-
Bach. TPainted in I870 ; purchased by city  vile imitation.—C. & C., N. Italy, i. 486 ;

of Leipsie for Bach memorial.

MORO, ANTHONIS. See JMor.

MORO, BATTISTA ANGELI DEL, born
about 1530, died in Rome about 1610.

Liibke, Gesch, ital. Mal., ii. 575 ; Bernasco-
' ni, 238,

MORONE, FRANCESCO, born in Vero-
na in 1473, died there, May 16, 1529. Ve-
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netian school ; son of Domenico Morone, |
whom he scrved some time as an assistant ;
PSS RN afterwards an in- |
3 dependent mas- |
ter of large prac-

2 . oA
/ﬁg ;XN tice, gaining a
. 4 %
[ ,4-__}3". ; name scecond

only to that of |
Morando. He!
studied Man-

‘1\/\ tegna as a
fv draughtsman,

and Montagna as |
a colourist.  His first works known are a|
Virgin and St John, Churelr of S. Bernar-
dino (1498} ; Virgin with Trinity and Saints,
Verona Museum ; Virgin enthroned with

Saints (1503) ; Altar-piece, S. M. dell’ Ol”'h-l

no ; do., Brera, Milan; do., Duomo, Trent.
His masterpieces arc in the snoristy at 5. M.
dell’” Organo, where the walls and ceiling
are filled with incidents adapted from Man- |
{egna’s in fhe Camera de Spost at Mantua.

This sacristy is one of the grand monuments
of local art in the Venetian provinees, sec-

ond only to Mantegna's ercations in the use |
of perspeetive and foreshortening, and in|

(hleﬂy in Bergamo and its vicinity. Among
' his large examples are a Holy Fannly,
Lenchtenberg Gallery, St. Petersburg ; and
the Assumption and a Madonna, Brera, Mil-
an. TI'ine examples of his portraits are in

(the Uftizi, Florence (5, one dated 1563,
Lmnong which his own portrait); Berlin Mu-

scum (3, one dated 1543); Pope Piusg 1V,
Dresden Museum ; Hermitage, St. Peters-

'burg ; Stidel Gallery, Frankfort (2) ; Acad-

emy Carrara, Bergamo (12); Gallery Tosi,
Breseia ; Madrid Museum, and National Gal-
lery, London.—Ch. Blane, Ecole vénitienne 2
Burckhardt, 737 ; Liibke, Gescli. ital. Mal.,
. 621,

MOROT, ATME NICOLAS, born at Nan-
¢y, June 16, 1850,
History painter, pupil
of Cabanel and of the
Eeole des Beaux Arts.
Won the grand prix de
Rome in 1873. Med-
als: 3d class, 1876;
= 24 elass, 1877 ; Ist

class, 1879 ; medal of
honour, 1850. Works :
Daphnis and Chloé

the geometrieal distribution of the space. [ (1873); Medea (1877); Incident of the Bat-
Morone's Madonna and Saints, on the walls | tle of Aqua Sextiwe (1879) ; Good Samaritan
of alionse near the Ponte delle Navi, Verona, | (1880) ; Temptation of St. Anthony (1881) ;

painted in 1515, indicates a long and care- |Cl ucifixion (1833) ;

[FRANCISCVS M®®VS. P.]

ful study of the best masterpieces of Man-
tegna.—C. & C, N. Italy, 1. 489 ; Bernas-
coni, 280 ; Lavice, 99, 147 ; Tiibke, Gesch.
ital. Mal,, i1, 576.

MORONIL, GIOVANNT BATTISTA, born
at Bondo near Albino, Province of Bergamo,
about 1520-25, died at Brescia, Ieb. 5, 1578,
Venetian school ; pupil of Moretto, and one
of the most snceessful followers of his style,
says Tassi ; but, though he was an admirable

colourist, his pictures are unequal in inv en-|
tion and design to those of his master. His
portraits are far better than his altarpieces,

and are equal toany of his time. Heworked ! |

Bravo Toro, Dryad

(1884); Toro Colante (I885); Rézonville
(1886).—Miiller, 378 ; Kunst-Chronik, xviii.
275 xx. 571 ; Gaz. des B. Arts (1881), xxiii.
513.

MORRELL, IMOGENE ROBINSON,
born at Attleborough, Mass.; contemporary.
Portrait and history painter ; pupil of Camp-
hausen in Diisseldorf, and of Coutnre in
Paris. Paints horses with great fidelity.
Works; David before Saul; Washington
and his Staff welcoming a Provision Train,
First Battle between the Puritans and the
Indians (1876).

MORRIS, PHILIP RICHARD, born at
De\onpmt England, Dec. 4, 1838. History
painter; studied in the British Museum,
under the advice of Holman Hunt, and in
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the Royal Aecademy, where hie won in 1855 | el of a Dying Hereules. He returned to
the silver medal for the best drawing from | the United States in 1815, and after paint-
life, and in 1858 ‘mn' in Boston, and Charleston, S. C., re-
the gold medal for ‘ moved in 1822 to New York, where, in 1826,
the best historieal he became one of the original founders of
painting, The Good "the National Academy of Design, of which
Samaritan, and also ‘he was president in I827-45, and again in
the travelling stu- 1861-62.  TIn 1829 he revisited Europe and
dentship, which en- 'spent three years in study in Rome, Paris,
abled him to spend land other art centres, but ten years later
%ometlmeml‘mnce/ abandoned the profession to devote him-
and Italy. Elected self to scientific investigations; and he is
an A.R.A. in 1877, now better known as the inventor of the
Medal, 2d elass, Antwerp ]u\lulntlon 1585, | system of magneto-electrie telegraphy which
Works : Voices from the Sea, Widow’s Har- | bears his name than as a painter.  Works :
vest (1860) ; Captives’ Return (I861); Where Death of Hercules (1813) ; Judgment of
they crucified Him (I864); Jesu Salvator, Jupiter (1814); House of Representatives
Battle Sear (1865); Riven Shield (1866) ;iﬂt Washington (H. 8 ft. < 1T {t., 1822), Dan-
Drift Wreck from the Armada (1867); Am- iel Huntingtou, New York ; Ichabod Crane
buscade (1869) ; Summit of Calvary (1871); and the Headless Horseman (1826); Unaand
Highland Pastoral (1872); Whereon he Died  the Dwarf, Cazenovia Lake, Trenfon Ialls
(1873); End of the Journey (I874); The:(ISQS); Gallery of the Louvre (1832-33),
Mowers (1875) ; Sailor’s Wedding (1876); George Clark, Otsego; Amalfi, The Wet-
Lost Heir, Heir of the Manor (1877); The | terhorn and I'alls of the Reichenbach, Brig-
Tomb, First Communion (I878); Bathers| and Alarmed, Pifferari (1833) ; Helicon and
Alarmed (1879) ; Sons of the Brave (1880) A Aganippe, Sunset View of St. Peter’s (1836);
Queen’s Shilling (I88I); Sale of the Boat Portraits of President Monroe, Chancellor
(1882) ; Foes or Friends, Tambonr Minor, Kent, DeWitt Clinton, Lafayette, I'itz-
Promenade (1883); Joy and Sorrow, Quite Greene Halleck, William Cnllen Bryant,
Ready, Sweethearts and Wives (1884) TllelThOl\\alds(‘n Major-General Stark, Rev. Dr.
Tirst Prince of Wales (1885) —Art Jomml William B. Sprague, and many others.—S.
(1872), 161 ; (1878), iii. 212, I Prime, Life (New York, 1875); Tucker-
MORSE SA’\ILEL FINLEY BREESE, ‘man.

born in Chfulos-‘ MORTEMART-BOISSE, ENGUER-
town, Mass.,, Apuil "RAND DE, Baron, born in Paris in I8I7.
27, 1791, died in Landseape and animal painter, pupil of Al-
New York, April 2, fred and Tony Johannot. Medal, 3d class,
1872, 